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Figure 1: From left: Tuning fork – Onsa and a round 
turner – Fue.

Figure 2: Today’s tuning instruments
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2.1 The Strings are Played with the Right Hand Tilted and Its Fingers Pointing Towards 
the Tail End of a Kot/

(*,!#'*0'!"..&)&,0'*,21&#'./)'*'8/)&'$)&*0"+&'4&)./)8*,$&5':(&')"2(0'(*,!'/)'0(&'
41*6",2'(*,!'"#'0"10&!'",'#%$('*'7*6'0(*0'0(&'Tsume'4/",0'0/7*)!'0(&'Ji'/)'0(&'0*"1'

Figure 3: The right hand is tilted and its !ngers  
pointing toward the tail end of a Koto.

2.2 Harmonic Playing Techniques

0(&'#0)",2#'8"!;7*6'-&07&&,'0(&'Ji'*,!'0(&'Ryugaku5':("#'"#'./11/7&!'-6'0(&'41%$<",2'
/.'*'#0)",2'7"0('0(&')"2(0'0(%8-5'=/)8*116'7(&,'*,'/4&,'#0)",2'"#'41%$<&!'"0#'&,0")&'
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Figure 4: Illustrate the use of the middle !nger, 
index !nger, and thumb of the left hand to touch 
the marked positions on the strings while playing 
the string with the right thumb.

Figure 5: Playing the strings with the left hand’s little 
!ngers and thumb.
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2.3 Uji Zume Playing Techniques
Uji Zume Tsume!"#!$%&!

A$.'#B.C!'$!()!*!

2.4 Vibrato Playing Techniques 
+%&!Vibrato 
%*,-!(,!$%&!)*.&!/*0!*)!$%&!Tsuki Iro Tsuki Iro

()!1*()&-!23!",&!$",&!#1".!$%&!"1(4(,*5!$",&6!+%&!Vibrato
)$1(,4!$"!.*7&!*!%(4%&1!)"2,-!"#!5&))!$%*,!",&!$",&!*,-!1&3&*$)!($!.*,0!$(.&)6

8".&$(.&)!$%&!Vibrato Uri Iro 
*,-!Hiki Iro Vibrato!31"-29&)!")9(55*$(,4!)"2,-)!:0!$%&!9*$9%(,4!*,-!
1&5&*)(,4!"#!)$1(,4)!/($%!$%&!5&#$!%*,-!(,!1*3(-!)299&))(",6!+%&!Uri Iro!*,-!Hiki Iro!

Vibrato
3(&9&);!$%&!Vibrato
)$1(,4)6!<"/&=&1!(,!,&/!>"$"!.2)(9;!$%&!Vibrato
3255(,4!"1!31&))(,4!"#!)$1(,4)!:0!$%&!5&#$!%*,-!*#$&1!:&(,4!35*0&-!:0!$%&!1(4%$;!
/%(9%!91&*$&)!$%&!=(:1*$"?)!")9(55*$(,4!%(4%!*,-!5"/!3($9%&-!$",&)6

2.5 Hitting the Strings with the Palm of the Left Hand While the Right Wrist is Swayed 
so that the Tsume on the Right Hand’s Index and Middle Fingers Scratch Rather Than 
Pluck the Strings.!

3*1$!"#!$%&!)$1(,4)6!@($%!&*9%!)$1(7&!*$!5&*)$!$%1&&!)$1(,4)!*1&!%($!*$!1*,-".!
3")($(",);!:2$!($!2)2*550!#*55)!",!$%&!5&#$!)(-&!"#!$%&!Ji!/%&,!$%&!5&#$!%*,-!()!2)&-6!
8".&$(.&)!$%&!1(4%$!3*5.!()!2)&-!(,!*!)(.(5*1!#*)%(",!*,-!)".&$(.&)!:"$%!%*,-)!
*1&!2)&-!)(.25$*,&"2)50!*$!=*1("2)!)&9$(",)!"#!$%&!)$1(,4)6!@%&,!$%&!1(4%$!%*,-?)!
3*5.!()!2)&-;!$%&!)$1(7(,4!3")($(",!2)2*550!#*55)!",!$%&!1(4%$!)(-&!"#!$%&!Ji6!@%&,!

Tremolo.!+%&!-(##&1&,9&!5(&)!(,!$%&!)/*0(,4!"#!$%&!Tsume!",!$%&!1(4%$!%*,-?)!(,-&A!

Figure 6: Brushing or hitting a string with 
the middle !nger.



Figure 7: Illustrate the use of the base of the left palm 
on the strings.

Figure 8: Illustrate the use of the right hand’s index and 
middle !ngers on various positions of the strings.
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Figure 9: Illustrates the placing of the left-hand’s middle 
!nger and the right-hand’s small !nger to play on the 
left hand side of the Ji.

2.6 Plucking or Scraping the Strings on the Left Side of the Ji 

Ji'0#'$%'".)'
(#)('*05(")/',)"3))%'".)'Ji'(%/'".)'Ungaku'6*)4"')%/'04'('70"089'

$!'(22*$)/'"0'".)'%0#1(**+'.$&.:2$"5.)/'!0-%/'04'!"#$%&';<'".)'"0%)'$!'#)=)#!)/'"0'
('*03:2$"5.)/'!0-%/9'>.)!)'5.(%&)!'(#)'/)")#1$%)/',+'".)'20!$"$0%'04'".)'Ji9'?%'

!"#$%&!@')!2)5$(**+'3.)%'".)#)'$!'%0'Tsume

50%"$%-0-!'2*(+'04'".)'!"#$%&!9

Figure 10: Position for the technique of plucking outside 
the Ryugaku.
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!
2.7 Plucking the Strings Outside the Ryugaku

Ryugaku!"#$%!&'#'()!
*+,-.%/!'+!#'!#$%!+,.$#!*%#0%%1!,#!21-!#$%!2##23$4%1#!$'5%)!'6!#$%!)#+,1.)7!8529%+)!
:)%!#$%!Tsume

)#+,1.);!<+'-:3,1.!)$2+<;!$,.$=<,#3$%-!#'1%)7!

2.8 Hitting the Strings with a Wooden Stick to Create Certain Sounds 

<529,1.!'6!,1-,>,-:25!)#+,1.)!'+!2<<5,%-!),4:5#21%':)59!#'!4219!)#+,1.)!#'!<+'-:3%!
#$%!6+,.$#%1,1.!?8'1.@!)':1-)7!A--,#,'12559!)#+,B,1.!0,#$!2!0''-%1!)#,3B!321!*%!
:)%-!#'!B%%<!#$%!*%2#!'6!#$%!<%+6'+4213%!0,#$!#$%!+,.$#!$21-7!C$%!0''-%1!)#,3B)!

!
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Figure 11: Holding and hitting positions of the left hand. Figure 12: The left hand hitting the stick to initiate 
sympathetic vibrations in the strings.

2.9 Hitting the Koto Body with the Palms to Create Special Sounds 

C$%!+%):5#,1.!)':1-!,)!3'4<2+2*5%!#'!#$2#!'6!)#+,B,1.!2!52+.%;!'<%1!0''-%1!*'F!
0,#$!2!-+:4)#,3B7 



Figure 13: Hitting the outermost edge of a Koto body 
next to the !rst string.

Figure 14: Hitting underneath the Koto body next to 
the player.
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!"#$"%&'%()*%Pizzicato  Pizzicato
Tsume%
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5. Harmonic#2386:%0&#+,#A)04#;*<%0&=#)*#*'.#;)?.#5%?.
:20/-(&"*#/'%&,,-2.&(2#"%#3%()*%Harmonic
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6. Playing with the Left and Right Hands in Two Different Melodies 
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Style 1!!"#$%&'(!)*+!Wari Zume Pizzicato!! !

Style 2!!"#$%&'(!)*+!Tremolo Harmonic!! !

Style 3!!,*+!-&(*)!*$'.!/#$%0!&'!)*+!0&12034'.!0%0)+5!6*&#+!)*+!#+7)!&0!&'!)*+!
! 734-2034'.!0%0)+5

@A()*B80(<,#&'*/(%&(),:**(2*3(!*:10:B#&+*(C5$"*/(
,*+!'+6!83')+5/3-$-%!93)3!/+-73-5$'8+0!$-+!.&0)&'(4&0*+.!7-35!)-$.&)&3'$#!93)3!
/+-73-5$'8+0!&'!)*-++!$0/+8)0:

First,!$!7$0)+-!5+#3.%;!<)!&0!6&.+#%!='36'!$53'(!)*+!93)3!8&-8#+>!)*$)!'+6!93)3!!
/+-73-5+-0!/#$%!$!548*!7$0)+-!5+#3.%!)*$'!&'!)*+!/$0);!
Second,!)*+-+!&0!$!'3'2/-+.+)+-5&'+.>!7-++0)%#+!+#+5+')!37!)*+!/+-73-5$'8+0!
6*+-+!)*+!)+5/3!$88+#+-$)+0!7-35!$!0#36!)3!7$0);
Third,!)*+-+!&0!$!'3'2/-+.+)+-5&'+.!)+5/3!$88+#+-$)&3'!7-35!0#36!)3!7$0)>!6*&8*!!
4'6&'.0!)3!$!0#36!)+5/3!'+$-!)*+!+'.&'(!37!)*+!/&+8+;!

?A(D"5*:&#5%&'(E%',5(#&F(G%:B(H#&F(!:*//.:*/
,*&0!&0!3'+!37!)*+!?+-%!6+##2='36'!8*$-$8)+-&0)&80!37!83')+5/3-$-%!93)3!540&8;!

-+/+$)!&0!-+/#$%+.!6&)*!#&(*)!*$'.!/-+004-+;!@3-!)*+!0+83'.!0)%#+!)*+!5+#3.%!&0!
/#$%+.!3'#%!3'8+>!A4)!&'?3#?+0!$!#+'()*%>!83')&'4340!/+-73-5$'8+!&'83-/3-$)&'(!

IA(J8*:#(C%&'%&'(D++0B8#&%*F(;$(5,*(4050
B36$.$%0!3/+-$!0&'(&'(!&0!(+'+-$##%!/+-73-5+.!$8835/$'&+.!A%!)*+!93)3;!@3-!
+1$5/#+>!Kataoka Risa,!$!)+$8*+-!37!93)3!$)!)*+!C0$=$!83##+(+!37!D40&8!$'.!$)!
5$'%!3)*+-!)+-)&$-%!+.48$)&3'$#!&'0)&)4)+0>!*$0!A++'!*$&#+.!$0!$!B+6!93)3!5$0)+-;!
Kataoka Risa>!6*3!6$0!$!0)4.+')!37!Miyagi Michio,!/+-73-5+.!&'!$!83'8+-)!$)!)*+!
D&##+''&45!E$##>!C0$=$!F3##+(+!37!D40&8!3'!G!C8)3A+-!HIIJ>!.4-&'(!6*&8*!*+!
/#$%+.!)*+!93)3!$0!$'!$8835/$'&5+')!)3!$!'45A+-!37!3/+-$!03'(0!048*!$0!
Amazing Grace, Kosumosu, Haru no Umi, Ichikotsu,!$'.!Sen no Kaze Ninatte.
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!"#"$"%&"'

!"#"$%"&'()"*&+,#-./(-0*&1232)#&456&4787*

+0"9$.(&!-(%$*&+,#-./(-0*&:-;#-<=-.&>6&477?*

+0"9$.(&!-(%$*&+,#-./(-0*&:-;#-<=-.&856&477?*

+0"9$.(&!-(%$*&+,#-./(-0*&:-;#-<=-.&4@6&477?*

+0"9$.(&!-(%$*&+,#-./(-0*&:-;#-<=-.&@76&477?*

+0"9$.(&!-(%$*&+,#-./(-0*&AB#$=-.&C6&477?*

+0"9$.(&!-(%$*&+,#-./(-0*&AB#$=-.&8D6&477?*

+0"9$.(&!-(%$*&+,#-./(-0*&AB#$=-.&486&477?*

+0"9$.(&!-(%$*&+,#-./(-0*&AB#$=-.&4?6&477?*

+0"9$.(&!-(%$*&+,#-./(-0*&E$/-<=-.&D6&477?*

F"#)2<$#$&F")"$*&G477HI*&Sousei Dai Ichi Ban. Kabushiki Gaisha Maekawa Shuppansha

E"%",$)9(<"&!(,(B9(*&G8>CDI*&Seki Heki no Fu Hogakusha.

E(#",(&J$<(3"*&+,#-./(-0*&:-;#-<=-.&846&477?*

E(#",(&J$<(3"*&+,#-./(-0*&:-;#-<=-.&8>6&477?*

E(#",(&J$<(3"*&+,#-./(-0*&:-;#-<=-.&456&477?*

E(#",(&J$<(3"*&+,#-./(-0*&AB#$=-.&@6&477?*

E(#",(&J$<(3"*&+,#-./(-0*&AB#$=-.&876&477?*

E(#",(&J$<(3"*&+,#-./(-0*&AB#$=-.&8C6&477?*

E(#",(&J$<(3"*&+,#-./(-0*&AB#$=-.&4D6&477?*

E(#",(&J$<(3"*&+,#-./(-0*&AB#$=-.&@86&477?*

E(#",(&J$<(3"*&+,#-./(-0*&E$/-<=-.&56&477?*

:"0"(&K(%".2*&G477?I*&Ryu Ryu*&F2)(B&Ugengaisha (esu)

:"0"(&J"L"$*&G8>?HI*&Tori no Yo ni&GM(%-&"&N(.LI*&F2)(B&Ugengaisha (esu); J$%O$*&GF2)(B&:B$.-I

()*+,*-.,$%/$0'12344--5


