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Chart 1: Changes in Reborn! fan circles in the Comiket from December 2004 to December 2008.
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Chart 2: The open-circulation of generating narratives in Yaoi fandom.
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AB(;&4+C5#$<+DEEF<+Manga Dōjinshi Etosetora ’82-’98: Jōkyōron De Yomu Otaku Shi. (Manga Dōjinshi Et Cetera 

 in 1982-1998: Otaku History from the Situated Perspectives.)+="1/"G+H#!"+C5"0)$<

+

A;&$"4+A1('&<+DEEFIDEEJ<+Katekyō Hitman Reborn!. (Reborn!)+K".<LIDJ<+="1/"G+C5#)(*5&<+

M";(-+N&'1)0+O#$!(1&(<+)%<+DEEP&<+Comic Market 30s Fairu: 1975-2005. (The 30 years Document of The Comic  

 Market from 1975 to 2005.)+="1/"G+C)'($+H"3)(*5&<

+

QQQ<+)%<+DEEFIDEEJ<+Comic Market Catalog<+MRSIMSP<+="1/"G+M";(1)0+T$-<+

U#0-5)"$4+V($%&<+DEEE<+A Theory of Parody: The Teaching of Twentieth-Century Art Forms.+T..($"(*G+

+ W$(8)'*(0/+"2+T..($"(*+X')**<+YZ'(3($&../+X#!.(*5)%G+[),+@"'1G+N)05#)$<+L\JP<]

U&0*#4+A1(1"<+L\\^<+@&"(+["+N"0"+U&+6C5&'):+_)*5(0&<+Y=5)+`0/;"."3/+"2+@&"(+a&*+O#*0+&+O"1)<]+June<+

+ K".<+S^<+="1/"G+N&3&B($+N&3&B($<

+

[&3&1#!"4+@"1"<+DEEP<+@&"(+C5"*)0*#+b"$G+O"*)+["+=&;)+["+`'"*#+U/"3)$<+(The Study of Yaoi Novels: 

 The Erotic Representation for Females.)+="1/"G+C)$*5#+_&(3&1#+C5#>>&$1/"1#<

[(*5(;#'&4+N&'(<+DEED<+Aniparo To Yaoi. (Fan work of Anime, and Yaoi.)+="1/"G+Z0&*5#>>&$<+

["!(4+["!(0&<+DEE^<+Otona Ha Wakatte Kurenai: Nobi Nobita Hihyō Shūsei. (Adults Never Understand Us: 

 The Compilation of Essays by Nobita Nobi.)+="1/"G+[(5"$+U/"'"$*5&<+

Z <+DEEL<+Kyōyō Toshite No “Manga, Anime”<+YN&$3&+&$%+A$(;)+&*+`%#-&0("$<]+

+ ="1/"G+H"%&$*5&<

+

C5#)(*5&<+)%<+L\JS<+Shūkan Shōnen Janpu. (Weekly Shōnen Jump.)+K".<+\FR<+="1/"G+C5#)(*5&<

C#3(;"0"4+A1&*5(<+DEEP<+M";(1)0+^E+C5#$)$+H($)$+M5"*&+H)11&+U"1"1#<+Y=5)+b)*)&'-5+b)>"'0+($+05)+

+ ^E05+A$$(8)'*&'/+"2+M";(-+N&'1)0<]+M";(-+N&'1)0+O#$!(1&(<+)%<+M";(-+N&'1)0+^E*+c&('#G+

+ L\SPIDEEP<+YThe 30 Years Document of The Comic Market from 1975 to 2005.]+="1/"G+C)'($+H"3)(*5&<

+
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!"#$%&'()*+,$-&.//0-&Hatsujōsōchi: Erosu No Shinario-&12("&34$5)6&7889495+:;&<6"#94)$:&$=&74$+:9>-?&2$,@$;&

& '(),+A9:($B$-&

C$#"*9D9%&C$:()()4$-&"E-&FGG.-&Manga To Chosakuken: Parodie To In-yō To Dōjinshi To. (Manga and Copyright: 

 Parody, Quotation, and Dōjinshi.?&2$,@$;&<"4)#&H$I"):(9-
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