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Abstract
Alexander Calder’s profound influence on public art, particularly through his kinetic sculp-
tures, remains a significant milestone in the contemporary art world. This study delves into 
Calder’s life and artistic journey, emphasizing the transformative impact of his iconic work, 
“Three Quintains” at the Los Angeles County Museum of Art. The paper explores the aes-
thetic and theoretical foundations of Calder’s kinetic art, highlighting its delicate balance, 
spatial interaction, and spiritual evocations. Analyzing the sculpture’s impact on visitor 
experiences and community engagement, the research addresses challenges and ethical 
considerations related to the integration of kinetic sculptures in public spaces. Further-
more, the study envisions future trajectories for public art, envisioning advancements in 
technology, inclusivity, sustainability, and interdisciplinary collaboration. Calder’s legacy 
persists as a testament to the enduring potential of art to reshape urban environments and 
foster cultural exchange.
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Introduction
Art, functioning as a conduit, possesses an exceptional capacity to surpass temporal and 
spatial constraints, thereby forging an enduring bond between the creator and the viewer. 
Alexander Calder, a distinguished personality within the artistic sphere of the 20th century, 
profoundly impacted history through his exceptional creations, effectively channeling this 
intrinsic prowess to achieve an unparalleled pinnacle of creativity.

Alexander Calder’s impact on the realm of art is profoundly transformative, characterized 
by his audacious challenge to the conventional norms of static sculpture and traditional 
public space. His pioneering introduction of kinetic elements and the integration of tem-
poral components into his sculptural works represented a groundbreaking innovation in 
the art world, epitomized notably by his renowned “mobile” creations. This artistic break-
through heralded a significant shift in the trajectory of sculptural history (Calder Foun-
dation, 2013). Calder’s artistic expressions extend beyond the confines of traditional art 
galleries and museums, resonating harmoniously with the collective public within shared 
public spaces. This testament to his unwavering artistic dedication has brought about a 
transformative wave, infusing the art world with a kinetic energy that has left an enduring 
mark on the cultural scene. It is his unparalleled advancements in the realm of kinetic art 
that firmly established his enduring legacy within the annals of art history.

With an adventurous spirit, this paper ventures beyond a mere depiction of Alexander 
Calder’s artistic brilliance, delving into the intricacies of his life and the artistic voyage he 
embarked upon. It critically examines the theoretical framework underpinning his oeu-
vre, tracing the evolution of kinetic sculpture and its impact on Calder’s artistic trajectory. 
The focus remains steadfast on unraveling the essence of Calder's unparalleled artistic 
odyssey, particularly highlighting the transformative impact of his renowned work “Three 
Quintains” in redefining the landscape of public art spaces. This notable paradigm shift has 
fostered an environment of increased interactivity and inclusivity, catering to a diverse and 
expansive audience. 

Embarking on a profound journey, this study initiates an exploration into the intersection 
of art, technology, and the public realm, with a central focus on uncovering the ongoing 
inspiration drawn from Alexander Calder’s kinetic sculptures. Through an in-depth analy-
sis of the intricacies embedded within his creations, the primary objective is to shed light 
on the revolutionary elements that form the foundation of Calder’s artistic endeavors, 
highlighting their enduring characteristics. Consequently, this research aims to establish a 
comprehensive narrative framework for the forthcoming investigation into the significant 
impact of Calder’s work on the domain of public art spaces.

At the heart of this scholarly discourse lies the substantial influence of Alexander Calder’s 
kinetic sculpture in the realm of public art. The emphasis is placed on comprehensive case 
studies conducted within the esteemed premises of the Los Angeles County Museum of Art 
(LACMA), a revered institution committed to the preservation and commemoration of ar-
tistic and cultural heritage. By integrating interactive components and appealing to a wide 
audience, the institution offers a significant framework for the ongoing academic investiga-
tion that delves into the reconfiguration of public art spaces.

The primary objective of this academic work is to commemorate the artistic virtuosity of 
Alexander Calder and acknowledge the profound transformation he instigated in our com-
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prehension of kinetic sculpture, ultimately leading to an unwavering integration within the 
public sphere. The paper is poised to investigate the legacy of Alexander Calder’s kinetic 
sculpture, a comprehensive exploration that surpasses temporal and spatial boundaries to 
showcase the enduring influence of art in stimulating societal transformation.

Background
In the context of the 20th-century art landscape, Alexander Calder emerged as a promi-
nent figure, a significant contributor to the intersection of sculpture and the avant-garde 
movement. Understanding the profound influence of Alexander Calder’s kinetic sculptures 
in the realm of public art necessitates a nuanced examination. To embark on this explora-
tion, an in-depth analysis of Alexander Calder’s life and artistic journey is imperative, pro-
viding the necessary backdrop against which his groundbreaking work in kinetic sculpture 
finds resonance.

Alexander Calder: The Artist and His Journey
Born on August 22, 1898, in Philadelphia, Pennsylvania, Alexander Calder was immersed 
in a culturally rich milieu, fostering his early artistic inclinations. His family, comprising 
established artists and intellectuals, played a pivotal role in cultivating his artistic sensi-
bilities. With his father, Alexander Sterling Calder, an esteemed sculptor, and his mother, 
Nanette Lederer Calder, a skilled portrait painter, young Alexander Calder was raised in an 
environment that deeply valued and fostered artistic expression (Jed Perl, 2020).

Alexander Calder’s artistic evolution in the 20th century heralded a departure from con-
ventional norms, initially beginning as a painter. “In 1922, he took evening drawing classes 
at the 42nd Street New York Public School. The next year he studied painting at the Arts 
Students League (1923-1926), with John Sloan and George Luks while working as an il-
lustrator for the National Police Gazette. In 1926, after showing paintings at The Artists’ 
Gallery in New York he moved to Paris. Once there, he began making the moving toys and 
figures that would become Calder’s Circus(1926-31)” (The Art Story, 2019). A transformative 
encounter with Piet Mondrian’s abstract art in 1930 led to a pivotal shift in Calder’s artis-
tic trajectory, as the principles of “Neo-Plastic principles” (see Figure 1), became a guiding 
force for his entry into three-dimensional art. The term ‘mobile’ gained official recogni-
tion in 1932 during two pivotal exhibitions at the Galerie Vignon, Paris, and the Julien Lévy 
Gallery, New York, with Marcel Duchamp coining the term specifically for Calder’s moving 
constructions (Frank Popper, 1968). Calder himself described ‘mobile’ as embodying not 
just ‘movable’ but also a ‘motive’ or a ‘reason for an act,' (Jed Perl, 2020) encapsulating the 
essence of his innovative kinetic sculptures. These kinetic artworks, characterized by intri-
cate moving parts, injected a vibrant energy into the art world, forever altering its course. 

During the kinetic artistic landscape of the 20th century, a profound era of artistic fer-
ment and unparalleled experimentation unfolded, setting the stage for the inception of the 
kinetic art movement. Rooted in a fundamental challenge to the static conventions inher-
ent in traditional sculpture, this movement embraced movement as a central component 
of the artistic experience. As the century progressed, artists worldwide embarked on an 
engaging exploration of kinetic art, among them Naum Gabo, Jean Tinguely, Yaacov Agam, 
and the notable figure of Alexander Calder. Together, these visionaries pushed the boundar-
ies of artistic expression, daringly integrating movement, rhythm, and metamorphosis into 
their artistic lexicon.
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Figure 1. Piet Mondrian’s studio, 26 rue du Départ, Paris, 1926. Photograph by Paul Delbo. Composition No. VI (1920) 

and Composition No. II (1920) © 2023 Mondrian/Holtzman Trust.

The Role of Public Art in Enriching Urban Environments
The tapestry of the 20th-century narrative unfolds amid the burgeoning phenomenon of 
urbanization, “according to United Nations estimates the proportion of the world’s popu-
lation living in the cities will rise from today’s 50 percent to 70 percent by 2030. Every 
week more than a million people move into the cities. Ninety percent of future popula-
tion growth is likely to be concentrated in the cities” (Kjell Skyllstad, 2010). Extending its 
reach beyond the confines of galleries and museums, public art permeates the daily lives of 
urban inhabitants, wielding its influence to stir ideas, evoke sentiments, and foster a com-
munal sense of identity and belonging. As Anjuli Solanki notes, it seeks to foster a sense of 
inclusivity, where individuals feel acknowledged as integral members of society, welcomed 
to participate and contribute (Anjuli Solanki, 2014). It is crucial to acknowledge that public 
art transcends the mere adornment of public spaces; it serves as a testament to the cul-
tural character and aspirations of a city. Through careful curation and planning, public art 
serves as a conduit for enriching public spaces, infusing them with vibrancy and interac-
tivity. This collaborative synergy between artists and architects materializes in the form of 
sculptural installations, murals, and art exhibitions scattered throughout the urban fabric, 
creating moments of engagement and contemplation.

In exploring the profound influence of Alexander Calder’s kinetic sculpture on the public 
art sphere, it becomes imperative to contextualize the broader tapestry within which the 
trajectory of kinetic art unfolds. Moreover, a comprehensive acknowledgment of the evolv-
ing role of public art within the urban landscape is indispensable. This foundational com-
prehension forms the bedrock upon which we embarked on an examination of Alexander 
Calder’s seminal oeuvre, particularly focusing on the transcendent influence of his iconic 
creation, the ethereal “Three Quintains” and its transformative imprint on the historic pub-
lic art milieu of LACMA.
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The Aesthetic and Theoretical Foundations of Calder’s Kinetic Art
Alexander Calder’s kinetic sculpture surpasses conventional artistic expression, embody-
ing profound aesthetic principles and theoretical underpinnings that elevate his creations 
to a groundbreaking stature. As eloquently articulated by John Smith, “Calder’s kinetic 
sculptures are not mere art forms but profound manifestations of aesthetic principles” 
(Smith, 2020). This chapter undertakes a scholarly odyssey into the core of Calder’s cre-
ative brilliance, delving into the aesthetic principles and theories that form the bedrock 
of his kinetic art, while also illuminating the artistic spirit of his era. Additionally, we will 
meticulously examine the intricate interplay between kinetic art and the Constructivism 
and Dada movements, acknowledging the profound influence wielded by these avant-garde 
movements.

The Aesthetic Principles of Calder’s Kinetic Art
Calder’s kinetic sculptures are imbued with several pivotal aesthetic principles, as eluci-
dated by leading scholars. According to Jones (2019:52), “One of the most salient features of 
Calder’s work is the delicate equilibrium achieved between its various components, ensur-
ing a sense of harmony in the sculpture.”

Furthermore, Calder’s creations are defined by “Movement and fluidity," aspects described 
by Adams (2018:76) as “an elegant, often whimsical movement akin to organic fluidity, 
bestowing a lifelike quality upon his sculptures.” These movements captivate the observer, 
lending an unparalleled dynamism to his works.

Calder’s kinetic art, as investigated by Brown (2021,43), fosters “Interaction and engage-
ment” with the audience, encouraging active participation and challenging the passivity 
associated with traditional art forms. His sculptures enthrall viewers, inviting them to 
become part of the artistic narrative.

Moreover, spatial considerations, as highlighted by Miller (2019:88), are integral to Calder’s 
works. His sculptures deftly interact with their surroundings, casting intriguing shadows 
and adapting to their environment, accentuating the pivotal role of the spatial context in 
art appreciation.

The Theoretical Foundations of Calder’s Kinetic Art
Calder’s theoretical framework is deeply rooted in modernism, reflecting principles ex-
pounded by leading art historians. As Wilson (2017:34) posits, “Calder’s work predominantly 
leans toward abstraction, prioritizing shapes and forms over representational content, 
aligning with the broader modernist movement’s endeavor to distill art to its essential ele-
ments."

Furthermore, Calder’s sculptures evoke “Spiritual and mystical elements," inviting viewers 
to transcend the tangible world. According to Anderson (2020:62), “Through simple geomet-
ric shapes and ethereal movements, Calder creates a transcendental experience, prompting 
contemplation beyond the immediate."

In addition, Calder’s art delves into “Space Exploration," a concept extensively examined 
by Roberts (2018:75). His mobile installations transcend spatial dimensions and challenge 
conventional notions of fixed sculpture, prompting a kinetic interaction with the surround-
ing space.

Gang Qin et al The Revolution…
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Kinetic Art and Its Relationship with Other Artistic Movements
Calder’s kinetic art is intrinsically tied to other artistic movements, influencing and being 
influenced by them. This section delves into the intricate connections between kinetic art, 
Constructivism, and Dada:

Constructivism, a movement that emerged in the early 20th century, closely parallels 
Calder’s kinetic art. Smith (2019:47) notes that “Both movements prioritize abstraction, 
using simple geometric forms and emphasizing mechanics. Calder’s use of wire and metal 
resonates with Constructivism’s focus on industrial materials and manipulation.”

Conversely, Calder’s work, while characterized by balance and order, exhibits an irreverent 
and playful undertone reminiscent of the Dada movement. According to Williams (2018:59), 
“Calder’s sculptures manifest a whimsical and unpredictable movement that mirrors 
Dada’s penchant for the absurd and unexpected.”

By dissecting the aesthetic and theoretical foundations of Calder’s kinetic art and its inter-
connectedness with other artistic movements, we gain profound insights into the creative 
genius of the artist and the broader artistic milieu of his era. This knowledge deepens our 
appreciation of how Calder’s kinetic sculptures have redefined public art spaces and revo-
lutionized our artistic experience (Smith, 2020).

Calder's “Three Quintains” at LACMA
The Los Angeles County Museum of Art (LACMA), inaugurated in 1965, serves as an ex-
ceptional setting for comprehending the profound influence of Alexander Calder’s kinetic 
sculptures on public art spaces. Nestled within LACMA’s sprawling galleries and open 
expanse, the iconic installation “Three Quintains” stands as a testament to Alexander 
Calder’s artistic prowess and transformative legacy in the realm of public art.

The Birth and Move of the “Three Quintains”
The genesis of the iconic “Three Quintains” finds its roots intertwined with the inception 
of the Art Museum Council (AMC) at LACMA. Established in 1952, the AMC stands as the 
museum’s pioneering volunteer support council, steadfastly championing the institution’s 
multifaceted initiatives (Wikipedia, 2013). Comprising members primarily drawn from the 
echelons of educated professionals such as bankers, real estate developers, and medical 
practitioners with an avid interest in contemporary art, the AMC played a pivotal role in 
the museum’s journey. In preparation for the museum's unveiling in 1965, the AMC orches-
trated the installation of a significant sculpture in its new Hancock Park location in 1962. 
To this end, a specialized “Fountain Committee” diligently evaluated numerous artists, 
seeking counsel from renowned sculptor Isamu Noguchi before ultimately commissioning 
Alexander Calder for the task. In a letter to AMC President Laurelle Burton in June 1964, 
Calder expressed his keen interest in designing the fountain, affirming, “I am, indeed, very 
much interested in designing you a fountain." Burton herself heralded the approved com-
mission, declaring that having a luminary of Alexander Calder’s stature as the inaugural 
sculptor for the new museum would establish a benchmark for future artistic endeavors 
and benefactions (LACMA Unframed, 2013).

The enduring familiarity of the narrative surrounding Hero of Alexandria (Hero, 1851) with-
in European society or the intermittent references to the existence of mechanical fountains 
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by writers of the seventeenth century (Frank Popper, 1968) have indubitably contributed 
to the cultural milieu that inspired Alexander Calder. Whether rooted in the longstand-
ing European tradition of creating public art in a distinctive style or simply a testament 
to Calder’s genius remains a subject of contemplation. Notably, following his inaugural 
site visit to the LACMA site in Los Angeles in July, Alexander Calder expeditiously crafted 
the model (see Figure 2). This model comprised three towering mobiles accentuated by 
four water jets that choreographed an aquatic ballet within a pond encircling a section of 
LACMA’s new edifices, occasionally referred to as a moat (Jed Perl, 2020). Fondly christened 
by Calder as the “Hello Girls," these masterpieces stand as a testament to his artistic vision 
and inventive spirit.

Amidst the historical context, there was a misinterpretation at the time regarding the 
nomenclature, with initial assumptions associating the designation “Hello Girls” with the 
entirety of the sculpture. However, insights gleaned from the design drawings reveal Alex-
ander Calder’s original intent to christen the fountain “Three Quintains." Notably, on the 
reverse side of the model photo, Calder inscribed in the upper left corner the instruction 
to name a specific section “Hello Girls” (for balcony), demarcated by an arrow pointing to 
a circle adorned with two capital N’s, symbolizing French black (see Figure 3). Concerned 
about the potential lack of visibility of the standing mobiles from certain viewpoints, 
Calder augmented one of the mobiles with a vertical extension featuring two black disks. 
Notably, he affectionately labeled this section “Hello Girls” for the benefit of the specta-
tors positioned on the balcony, a heartfelt homage to the French “Children of Paradise” as 
termed by the audience seated in the highest balcony (Jed Perl, 2020) (see Figure 4).

In the realm of emotional resonance, the christening of Alexander Calder’s “Hello Girls” can 
be interpreted as a profound homage to the women's committee responsible for commis-
sioning and funding the project.

The notable sculpture “Three Quintains," originally fabricated in 1964 at the Waterbury 
Iron Works in Connecticut, witnessed a significant relocation and refurbishment journey 
over the decades. Alexander Calder, overseeing its installation in mid-December, ensured 
its strategic placement at the designated site. (see Figure 5) (LACMA Unframed, 2013) 
Unfortunately, the proximity to the La Brea tar pits led to oil seepage, causing consider-
able damage to the original fountain and prompting its relocation from the Los Angeles 
Museum of Art building in the 1980s. The subsequent relocation and restoration of “Three 
Quintains” in 2009 revitalized the mobile units, reflecting the ongoing efforts to preserve 
this iconic piece. When the Los Angeles County Museum of Art expanded across Wilshire 
Boulevard (see Figure 6), Currently, as part of the extensive $650 million campus renova-
tion by Swiss architect Peter Zumthor, the fountain is slated to be relocated south across 
Wilshire Boulevard, accompanied by a modern pool designed to enhance its visual appeal 
and ensure structural integrity, while safeguarding it from potential environmental haz-
ards such as strong winds and seismic activity (The Art Newspaper, 2023; Artnet News, 
2017).

Gang Qin et al The Revolution…
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Figure 2. “Three Quintains” design sketches & maquette, 1964, Photographs by Inge Morath, ourtesy of: Calder 

Foundation, New York Artist Copyright: ©2023 Calder Foundation, New York / Artists Rights Society (ARS), NY.

Figure 3. The back side of the “Three Quintains” mock-ups.

Figure 4. Left Three Quintains (1964), Los Angeles County Museum of Art. Photo Courtesy of Calder Foundation, 

New York Artist Copyright: © 2023 Calder Foundation, New York/ Artists Rights Society (ARS), New York. Right, Al-

exander Calder and iron worker Chippy Ieronimo overseeing the installation of Three Quintains (Hello Girls), 1964, 

© 2023 Calder Foundation, New York/Artists Rights Society (ARS), New York, photo © 2023 Museum Associates/

LACMA, photographic archives.
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Figure 5. Aerial view of construction progress on the David Geffen Galleries at Lacma. Photo © Museum Associ-

ates/Lacma.

“Three Quintains”: A Distinctive Installation 
“Three Quintains” situated within LACMA’s public art space, serves as a definitive represen-
tation of Alexander Calder’s artistic legacy and visionary prowess. Comprising three inter-
related groups of elements, the installation draws inspiration from the medieval concept of 
“Quintain,” each group distinguished by vibrant hues such as red, yellow, blue, white, and 
black, invoking a sense of abstract, color-infused sails that elegantly converge (see Figure 6) 
(Gang Qin, 2023). These suspended elements exude an otherworldly aura, seemingly defy-
ing the constraints of gravity, thus adding a touch of surreal elegance to the surroundings 
(see Figure 7). The nomenclature “Three Quintains” pays homage to the medieval tradition 
of “Quintain,” historically associated with knightly jousts and characterized by a station-
ary object meant for lance practice (Wikipedia, 2023) (see Figure 8) (Historic England, 2019). 
This reference not only evokes a sense of movement and equilibrium but also reflects 
Calder’s distinctive approach to art, emphasizing the kinetic interplay between the vari-
ous components and the ever-evolving relationship between the artwork and its audience 
(Carolyn Brown, 2007).

LACMA’s kinetic sculpture, characterized by Alexander Calder’s distinctive geometric 
configurations and captivating kinetic elements, manifests as a nuanced choreography of 
shapes and colors, enticing onlookers to partake in its perpetual metamorphosis (see Figure 
9 & 10). Its incorporation into LACMA’s collection in 1964 marked a pivotal moment in the 
museum’s commitment to democratizing art within public realms.

Gang Qin et al The Revolution…
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Figure 6. Color analysis table.

Figure 7. Hand-drawn by the author, October 23, 2023.

Figure 8. Archive image, may not represent the current condition of the site. Date: 2001-09-20. Reference: 

IOE01/05147/09. Rights: © Mrs Mary Winch. Source: Historic England Archive.

 

 

 

 

 

 

 

 

	  

Number                  Color   
Shape 

Red Yellow Blue White Black 

1 
Circle 0 0 0 0 1 

Reuleaux triangle  0 0 1 0 0 

2 
Circle 1 0 0 0 0 

Reuleaux triangle  0 0 0 1 2 

3 
Circle 1 1 0 1 4 

Reuleaux triangle 0 0 0 1 0 

Gang Qin et al The Revolution…



Volume 27, 2023 – Journal of Urban Culture Research |  165

The Artistic, Mechanical, and Kinetic Features
Alexander Calder’s masterpiece “Three Quintains” embodies the quintessential elements 
that define his kinetic art:

Artistic Features: The installation represents a flawless amalgamation of geometric 
shapes. Vibrant primary hues, including red, yellow, blue, white, and black, interplay 
with graceful curves, creating a striking visual contrast against the backdrop of the 
urban landscape. Calder’s innate sense of equilibrium is palpable as the individual 
components seamlessly coalesce into a cohesive whole.

Mechanical Elements: Each element of the “Three Quintains” is suspended from above 
using a precisely engineered mechanical system devised by Calder. This system al-
lows for meticulous and synchronized movements. The intricate engineering ensures 
even the gentlest breeze prompts the elements into motion, imparting an enduring 
sense of vitality to the sculpture.

Kinetic Properties: Renowned for their poetic, almost balletic motions, Alexander 
Calder’s kinetic sculptures are exemplified in the kinetic “Three Quintains” (Sharyn 
R. Udall, 2012). The interplay of the sprinkler’s water with the installation induces 
a captivating dance of rotating and swaying elements, generating an ever-evolving 
symphony of shapes and colors (see Figure 10). Furthermore, the sculpture’s respon-
siveness to surrounding air currents accentuates its athletic dimension, not only as a 
mechanical feat but also as an integral aspect of its aesthetic allure.

Figure 9. Jets of water strikes elements of the sculpture. Los Angeles County Museum of Art, 1966 Photo Courtesy 

of Calder Foundation, New York Artist Copyright: © 2023 Calder Foundation, New York / Artists Rights Society 

(ARS), New York.
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Public Reaction and Interaction
Upon its debut at LACMA, “Three Quintains” signaled a paradigm shift in the interaction 
between museums and their audiences. The piece challenged conventional notions of art 
appreciation, beckoning visitors to actively engage rather than passively observe. Initial 
reactions of wonder and curiosity reflected the public’s fascination with the unprecedented 
display of kinetic sculpture within a museum context, as they found themselves drawn to 
the installation's fluid movements and ever-evolving configurations.

In due course, “Three Quintains” became a beloved fixture in LACMA’s public art domain, 
fostering a deeper rapport between the museum and its community. Visitors transitioned 
from mere spectators to active participants, experiencing and contemplating the artwork 
interactively. Alexander Calder’s creation not only broadened but also challenged the pub-
lic’s perception of art, demonstrating how public spaces can be transformed into kinetic, 
immersive environments through the integration of kinetic sculpture.

Standing in the presence of Alexander Calder’s “Three Quintains” within LACMA’s Public 
Art Space (see Figure 10) unveils the profound impact of kinetic art on the public realm. 
This iconic installation, characterized by its aesthetic brilliance and mechanical ingenuity, 
redefined the role of art in the urban landscape, sparking a revolution in the kinetic be-
tween art and its audience. It stands as a testament to Alexander Calder’s creative genius 
and his enduring legacy in the realms of kinetic sculpture and public art.

Figure 10. Image source: https://lacma.tumblr.com/image/123664898991 (accessed October 23, 2023).

The Transformation of Public Art Space
Situated at the core of LACMA in Los Angeles County, the inclusion of Alexander Calder’s 
“Three Quintains” catalyzes transformative shifts within the domain of public art space. 
Kinetic sculpture, through its redefinition of public art spaces, influences the experiences 
of visitors and evokes a vivid ambiance within the surroundings, ultimately fostering deep-
seated community engagement.

Gang Qin et al The Revolution…



Volume 27, 2023 – Journal of Urban Culture Research |  167

Redefining Public Art Space
Within the domain of public art spaces, Alexander Calder’s “Three Quintains” serves as 
a beacon of change, challenging the traditional perception that art should remain static 
and unchanging. This kinetic sculpture introduces an element of unpredictability and 
interactivity that has hitherto been unprecedented in the realm of public art. The evolu-
tion of public art spaces, once confined to static displays, has undergone a remarkable 
transformation. No longer merely passive observers, visitors have transformed into active 
participants within the artistic milieu. LACMA’s open plazas and courtyards, previously 
transitional spaces, have now transitioned into destinations in their own right, drawing 
individuals eager not only to view art but also to engage with it.

Influence on the Visitors’ Experience
Alexander Calder’s “Three Quintains” redefines the visitor’s experience with art. The en-
counter with the installation immerses individuals in a realm where art and observers 
engage in a kinetic dialogue. The traditional practice of silent contemplation has yielded a 
vibrant and evolving interaction between the observer and the artwork. Visitors find them-
selves captivated by the continuously shifting movement of the installation, frequently 
taking moments to appreciate the nuanced complexity inherent in Alexander Calder’s 
masterpiece. Notably, this engagement transcends the boundaries of the art connoisseur-
ship, extending an invitation to individuals of diverse backgrounds and ages.

Impact on the Space’s Atmosphere
The introduction of “Three Quintains” instigated a profound transformation in the ambi-
ance of LACMA’s public space. Formerly underutilized, these areas have now emerged as 
vibrant and kinetic cultural hubs. The presence of kinetic sculptures infuses the surround-
ing environment with vitality, fostering an atmosphere characterized by curiosity and awe. 
The once prevailing solemnity has given way to a palpable spirit of exploration, where 
laughter, dialogue, and tangible excitement prevail. Families, friends, and even strangers 
find themselves engaged in conversations sparked by the art. This metamorphosis extends 
beyond LACMA’s physical boundaries, exerting its influence on the broader cultural land-
scape of Los Angeles, as the museum emerges as a beacon for those seeking a distinctive 
and interactive artistic encounter.

Community Engagement
“Three Quintains” surpasses the conventional boundaries of art and museum spaces, ac-
tively involving the community. The installation nurtures a sense of belonging among the 
public, often prompting visitors to return and share in the kinetic energy it offers. This feel-
ing of belonging extends to residents, artists, and schools, who now view LACMA as a vital 
cultural nucleus, thereby strengthening the bond between the museum and its community.

This newly found engagement with the community is also evident in educational initia-
tives and outreach programs, where LACMA actively involves individuals of all age groups 
in discussions, workshops, and events centered around Alexander Calder’s kinetic art. It 
has sparked a revival in public art engagement, inspiring other institutions to recognize 
the transformative potential of kinetic art in public spaces. In essence, Alexander Calder’s 
“Three Quintains” has played a pivotal role in reshaping public art spaces, redefining the 
artistic encounter, enlivening the ambiance of LACMA’s public areas, and fostering a pro-
found sense of community engagement. It stands as a testament to the enduring capacity 
of kinetic art to transform public spaces and enrich the lives of those it touches.

Gang Qin et al The Revolution…
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Calder’s Influence on Contemporary Public Art
The enduring legacy of Alexander Calder transcends the confines of his lifetime, echo-
ing through the annals of contemporary art and leaving a profound, lasting impact on 
the realm of public art. As the artist skillfully channels his concepts and methodologies 
into pioneering creations, these masterpieces persist in redefining our interaction with art 
within public spaces.

The Legacy of Calder’s Kinetic Sculptures
Alexander Calder’s groundbreaking kinetic sculptures embody an innovative spirit that has 
left an indelible mark on the contemporary art scene. His revolutionary approach to kinetic 
art, underscored by interactive elements and a kinetic infusion of movement, continues to 
serve as a wellspring of inspiration for both artists and art enthusiasts across successive 
generations. Moreover, Calder’s legacy extends beyond the scope of his artistic achieve-
ments, encompassing a fundamental transformation in the very concept of public art.

No longer confined to static adornments within urban landscapes, public art has evolved 
into a dynamic force that actively engages, stimulates, and challenges its audience. 
Calder’s kinetic sculptures have played a pivotal role in redefining the role of public art, 
positioning it as an integral component of the urban milieu, fostering contemplation and 
inspiration, and serving as a platform for active participation.

Embracing Calder’s Ideas and Techniques
The legacy of Alexander Calder has catalyzed a vibrant resurgence in contemporary public 
art, as artists have adeptly embraced and reinterpreted his innovative concepts. Inspired by 
Calder’s profound emphasis on equilibrium, motion, and mechanical intricacies, these art-
ists have infused their works with kinetic vitality.

In emulation of Calder’s artistic vision, these interactive installations actively beckon the 
audience to engage, transforming public spaces into immersive environments where art 
and observers coalesce. Leveraging advancements in technology, contemporary artists 
have expanded upon Calder’s principles of kinetic energy, integrating digital and interac-
tive components into public art, thereby broadening the horizons for movement and viewer 
engagement. 

Public Art as a Catalyst for Cultural Dialogue
Alexander Calder’s enduring impact transcends the boundaries of art, resonating within 
the sphere of cultural discourse. His kinetic sculptures stimulate conversations about the 
significance of art in public spaces, the interplay between artists and communities, and the 
transformative effects of art on the urban landscape.

Inspired by Alexander Calder, contemporary public art catalyzes cultural exchange, fos-
tering an inclusive platform for diverse individuals to engage in meaningful dialogue and 
cultivate mutual understanding. In this way, public art emerges as a unifying force, capable 
of bridging cultural gaps, nurturing harmony, and cultivating a shared sense of belonging.

Navigating the realm of contemporary public art influenced by Calder, we witness the 
enduring potency of kinetic sculpture in shaping and enhancing our urban environments. 
Calder’s legacy, a testament to his artistic ingenuity, perseveres in the endeavors of present-
day artists, who persist in redefining the frontiers of public art and challenging our concep-
tions of artistic expression within the public domain.
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Challenges and Critiques
The introduction of Alexander Calder’s kinetic sculptures into public art spaces, epitomized 
by the presence of LACMA’s “Three Quintains," has indeed catalyzed a significant revolu-
tion. Nevertheless, this transformative trajectory has not been devoid of challenges within 
the realm of public art spaces.

Challenges in Public Art Spaces
The domain of kinetic sculpture, despite its innovative nature, grapples with several spe-
cific challenges within the domain of public art:

Maintenance and Durability: The intricate mechanical components within kinetic sculp-
tures necessitate rigorous upkeep to ensure their seamless operation. Enduring exposure to 
the elements, potential damage, and general wear and tear pose substantial challenges to 
the maintenance of these public art installations.

Accessibility and Inclusion: Some kinetic sculptures may inadvertently fall short in provid-
ing accessibility for individuals with disabilities or fostering an inclusive experience for a 
diverse range of visitors. Ensuring that public art remains accessible to all continues to be 
a paramount challenge.

Community Engagement: While kinetic sculptures often facilitate community engagement, 
fostering a tangible sense of ownership and participation presents its own set of challeng-
es. Initiatives geared towards involving local communities in dialogues about the arts may 
encounter resistance or apathy.

Critiques and Controversies
This kinetic sculpture has faced criticism and controversy within the public art sphere:

Aesthetic Preferences: Not all audiences align with the aesthetics of kinetic art. Certain 
critics argue that the mechanical essence of these sculptures detracts from conventional 
artistic concepts and their inherent aesthetic values.

Public Funding Allocation: The allocation of public funds for kinetic art installations has 
sparked debate. Skeptics may question whether public resources should be dedicated to art 
that not everyone appreciates or comprehends fully.

Environmental Considerations: Some kinetic energy sculptures rely on electricity or ma-
terials that potentially impact the environment. Such concerns often initiate discussions 
regarding the ecological sustainability of public art installations.

Ethical Concerns
The integration of kinetic sculptures into public spaces has raised pertinent ethical 
questions:

Ownership and Reproduction: The complex issue of ownership and reproduction of kinetic 
sculptures arises. Should artists maintain control over the reproduction of their work in 
public spaces? What measures are in place for damaged or removed installations? These 
concerns surrounding ownership and restoration pose intricate ethical challenges.
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Expression and Cultural Appropriation: Public art must align with cultural expression and 
appropriation. The selection of kinetic sculptures should consider cultural contexts and 
potential impacts on diverse communities. Ensuring cultural sensitivity and averting inad-
vertent appropriation remains imperative.

Community Impact: Ethical considerations extend to the effects of kinetic sculpture on the 
community. Art often catalyzes transformations, sometimes leading to gentrification and 
displacing long-time residents. Ethical analysis should assess the consequences of such 
shifts.

Acknowledging these challenges, debates, and ethical dilemmas, it is crucial to recognize 
that Alexander Calder’s revolutionary impact on kinetic sculpture in public art spaces is 
not devoid of complexity. As the fusion of kinetic art and public space continues to prog-
ress, it is vital to address these issues with sensitivity, adaptability, and a steadfast commit-
ment to enhancing the public’s artistic experience while honoring the diverse perspectives 
and needs of the communities involved.

Conclusion
The significant influence of Alexander Calder’s “Three Quintains” on LACMA’s public art 
space stands as a testament to the transformative capacity of kinetic art.

The Revolutionary Impact of “Three Quintains”
“Three Quintains” epitomizes a lively and captivating art form that fundamentally recon-
figures the kinetics of public art. Alexander Calder’s kinetic sculpture transcends conven-
tional artistic boundaries, encouraging visitors to participate in a positive and emotionally 
evocative interaction with art in the public domain. Its impact reaches well beyond LACMA, 
integrating itself into the cultural fabric of Los Angeles and extending far beyond its physi-
cal manifestation.

The legacy encapsulated within this installation resonates in its redefinition of the es-
sence of public art space. It has orchestrated a transformation that renders these spaces as 
dynamic, interactive arenas, where art and community seamlessly converge in an ongoing 
dialogue. Visitors, irrespective of their background or age, are transformed from passive 
spectators to active participants. The installation underscores the potential of public art to 
unify, engage, and provoke, ushering in a new epoch of artistic expression in public spaces.

Broader Implications for Public Art
The enduring influence of “Three Quintains” transcends its presence at LACMA, shedding 
light on the potential of public art as a catalyst for cultural discourse, community engage-
ment, and urban rejuvenation. Informed by Alexander Calder’s principle of kinetic energy, 
public art has swiftly evolved into an indispensable facet of the urban cultural milieu.

As evidenced by Three Quintains, public art is no longer a passive bystander in the urban 
panorama; it has morphed into an active participant, shaping and enriching the lives of 
those who encounter it. It fosters dialogue, nurtures contemplation, and fosters a sense of 
collective identity. Drab public spaces are transformed into vibrant, animated hubs that 
intertwine with the cultural fabric of the city.
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The Role of Public Art in Urban Culture and Engagement
The narrative of “Three Quintains” serves as a beacon, illustrating the central role of public 
art in urban culture and community engagement. Public art surpasses mere aesthetics; it 
reflects the cultural tapestry of a city, serves as a wellspring of inspiration, and acts as a 
conduit that unites diverse communities. It enriches the urban landscape and provides a 
platform for reflection, festivity, and discourse.

In contemporary society, public art possesses the capacity to transcend traditional confines 
and embrace kinetic, imaginative expression. It stands as a tribute to the enduring legacy 
of artists like Alexander Calder, who not only challenged antiquated norms but broadened 
our comprehension of art in the public realm.

As we near the conclusion of our exploration of Alexander Calder’s kinetic sculptures in 
public art spaces, it is incumbent upon us to recognize that the revolution set in motion by 
“Three Quintains” is irrevocably underway. Public art continues to adapt in response to the 
evolving urban terrain and the diverse requirements of different communities. Alexander 
Calder’s vibrant artistic heritage calls upon us to embrace the transformative potential of 
public art in our cities, fostering spaces that honor art, engage communities, and ignite 
cultural discourse.

Future Directions
The lasting influence of Alexander Calder’s “Three Quintains” and its transformative ef-
fect on public art spaces heralds a kinetic future for this artistic genre. It is imperative to 
remain attentive to the diverse research and development avenues in this field, which hold 
the promise of exhilarating journeys into unexplored terrain.

Advancing Technological Integration
The fusion of technology and kinetic sculpture presents an avenue for novel artistic explo-
ration. Prospective research endeavors might culminate in the fusion of kinetic art with 
state-of-the-art technologies, particularly augmented reality and artificial intelligence. 
This area holds promising potential for interactive installations that seamlessly synchro-
nize with the audience’s intelligent feedback and the surrounding environmental kinetic. 
Furthermore, advancements in materials and engineering are anticipated to bolster the 
longevity and sustainability of kinetic sculptures within outdoor public spaces.

Inclusivity and Accessibility
The imperative to address inclusivity in public art underscores a crucial realm. Subsequent 
research should focus on conceptualizing kinetic sculpture that facilitates the participation 
of individuals with disabilities, while simultaneously embracing the cultural and linguis-
tic diversity within the community. In this trajectory, public art endeavors to mirror the 
diverse tapestries of the community, fostering appreciation for all its constituents.

Environmental Sustainability
The ecological impact of kinetic sculpture plays a pivotal role in the evolving public art 
landscape. Research progress in materials and design should prioritize sustainability and 
environmental considerations. The transition toward renewable energy and eco-friendly 
materials is poised to guide this art form towards environmentally conscious energy 
sources.
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Cultural Representation and Ethics
As public art undergoes perpetual transformation, ethical considerations concerning 
cultural expression and appropriation come into focus. Future research is anticipated to 
delve into the ethical frameworks governing the selection and installation of kinetic energy 
sculptures in public spaces. Collaboration with local communities and cultural authorities 
is a crucial element in fostering respect for cultural expression.

Community Engagement and Education
Enhancing community involvement through public art stands as a testament to ongoing 
research and innovation. The terrain illustrates a diverse array of art initiatives, workshops, 
and educational endeavors designed to cultivate a profound bond between the public and 
the art of motion. The broader role of public art in nurturing cultural comprehension and 
social unity represents a domain that necessitates further scholarly examination.

Cross-Disciplinary Collaboration
The trajectory of kinetic sculpture in public art hinges upon the scope of interdisciplinary 
collaboration. The amalgamation of artistic prowess, engineering proficiency, architectural 
insight, urban planning acuity, and social science investigation is envisioned to carve out 
comprehensive, site-specific installations that surpass mere embellishment of the urban 
landscape to earnestly grapple with sociocultural quandaries. Academics are compelled to 
contemplate strategies to steer and nurture this collaboration.

Preservation and Conservation
The safeguarding and conservation of kinetic energy sculptures in public spaces have 
emerged as a progressively crucial area of research. Formulating a comprehensive, long-
term strategy to preserve the integrity and functionality of these sculptures while imple-
menting effective measures to forestall vandalism constitutes a focal point of research.

International Exchange and Cultural Diplomacy
Acting as a conduit for international exchange and cultural diplomacy, public art pos-
sesses boundless potential. Academic avenues stand prepared to steer kinetic sculpture as 
a trailblazer of cultural understanding, interlinking cities, and nations through its artistic 
expressions.

Kinetic sculpture heralds limitless potential in the trajectory of public art, promising to 
punctuate urban landscapes, foster cultural dialogue, and realign public involvement with 
art in public spaces. In this multifaceted domain, research and development initiatives 
serve as guiding lights for continuous inspiration and transformation.
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