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Kjell Skyllstad+ Editor in Chief 

Editorial
A Call For 
Partnership – 
A Climate For 
Change
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Abstract
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P"4:'.;4)2#&/#)*'#A4:'.;?#$;#84:4"7#;-=G'<);C#E2#%.4:48'74"7#*-($"#"$..$)4&"?#!#9&#

&-.#$<)&.;#$.'#*47*82#$"$82)4<$8C#!#$(#;4(%82#'(='994"7#)*'&.')4<$8#<&"<'%);#$"9#
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This article is published in two parts across volumes 10 and 11 of JUCR.

Introduction
So much partying
I almost didn’t notice the future already happening
right there, my love, in front of us
enclosing our homes
and videoing our squares.
But my love, when I heard the giants
in the voices of our dancing bulls
playing our tambourines
stained with açaí, the penny dropped!
 
They’re rooting themselves in our culture 
and mining our dreams
to industrialize and steal the Amazon!
Let’s rescue the future, my love
and throw the spear for the River Tocantins!

!"#Qggd?#!#1$;#7.$")'9#$#:4;4)4"7#%.&/';;&.;*4%#$)#)*'#F)$)'#P"4:'.;4)2#&/#F$")$#
B$)$.4"$#4"#E.$S48#)&#9':'8&%#<&((-"4)2#)*'$).'#$;#%'9$7&72C#D*4;#<&88$=&.$)4&"#
4";%4.'9#$.)4;)4<#$"9#<-8)-.$8#<&88$=&.$)4&";#14)*#E.$S48[;#8$"98';;?#4"947'"&-;?#
).$9'U-"4&"#$"9#-"4:'.;4)2#<&((-"4)4';?#$"9#<-8(4"$)'9#4"#$#;'.4';#&/#"$)4&"$8#
;<-8%)-.$8#(&"-('");C#!#9'<49'9#)&#8'$:'#6$8';#4"#Qggg#$"9#4"#%$.)"'.;*4%#14)*#
$.)#'9-<$)&.#>$"&'8$#F&-S$?#*$:'#9'94<$)'9#)*'#%$;)#Qj#2'$.;#)&#)*'#9':'8&%('")#
&/#$#).$";/&.($"<'#%'9$7&72k$.)4;)4<#%'./&.($"<'#/&.#).$";/&.($)4&"#=$;'9#4"#
<-8)-.$8#84)'.$<2#l#$<.&;;#E.$S48#$"9#4"#<&88$=&.$)4&"#14)*#$.);#'9-<$)4&"#"')1&.5;#
$"9#-"4:'.;4)4';#4"#H/.4<$?#H;4$?#,$)4"#H('.4<$?#0&.)*#H('.4<$#$"9#K-.&%'C
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(4<.&U%.&G'<);#/.&(#)*'#E.$S484$"#>4"4;).2#&/#B-8)-.'#$"9#P0!BKJC

J.&(#chhR#)&#chQh?#!#;'.:'9#$;#+.';49'")#&/#)*'#!")'."$)4&"$8#N.$($mD*'$).'#
K9-<$)4&"#H;;&<4$)4&"#V!NKHW?#<&U/&-"94"7#$"9#<*$4.4"7#)*'#6&.89#H884$"<'#/&.#
H.);#K9-<$)4&"#VchhnlchQhWC#!#$(#<-..'")82#%.';49'")#&/#)*'#E.$S484$"#0')1&.5#
&/#H.)#'9-<$)&.;#VHEAHW?#('(='.#&/#)*'#,$)4"#H('.4<$"#0')1&.5#&/#H.);#/&.#
D.$";/&.($)4&"#$"9#&/#)*'#!")'."$)4&"$8#B&-"<48#&/#)*'#6&.89#F&<4$8#J&.-(?#$"9#
%$.)#&/#)*'#,$)4"#H('.4<$"#<$(%$47"#/&.#̀ +&4");#&/#B-8)-.'C[
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Section I
D*'#$/)'."&&"#='/&.'#E8$<5#H1$.'"';;#6''5#chQ^?#4"#)*'#H/.&U!"947'"&-;#
<&((-"4)2#&/#B$='8&#F'<&?#B$(48$#<&(';#)&#&-.#14"9&1C#Mikael, you know, Eliza’s 
4 year-old brother, has died.#6'#$.'#;)-""'9C#What happened?#B$(48$?#&"'#&/#&-.#
)''"$7'#)'$<*'.;?#$/.&U<&")'(%&.$.2#<&;)-(';#%48'9#*47*#4"#*'.#$.(;?#;*.-7;#$"9#
94;$%%'$.;C#6'#<$"<'8#*'.#9$"<'#<8$;;';#$"9#$88#&-.#<&-.;';C#!#)'X)#K84S$?#&"'#&/#
&-.#%'.<-;;4&"4;);C#What happened?#F*'#.'%84';#4"#;'<&"9;C#He died with a bloated 
belly. He went for surgery and didn’t resist. I’ll text after I feed the baby.

!"#)*'#"$..&1#;).'')?#)*'#<&((-"4)2#4;#*-998'9#4"#7.&-%;?#4"947"$")C#!"#)*4;#
.'74&"#&/#;&-)*'$;)#+$._?#1*'.'#)*'#8$.7';)#4.&"#$"9#7&89#.';'.:';#4"#)*'#1&.89#$.'#
$=&-)#)&#='#%8-"9'.'9?#=$=4';#;)488#94'#&/#1&.(;o#p')?#*'.'#4"#>$.$=_?#)*4.9#(&;)#
9$"7'.&-;#<4)2#/&.#2&-"7#%'&%8'#4"#E.$S48?#1*'.'#2&-"7#%'&%8'#$.'#)1'8:'#)4(';#
(&.'#845'82#)&#='#$;;$;;4"$)'9#)*$"#4"#$"2#&)*'.#.'74&"?#$"9#1*'.'#)*'.'#4;#"&)#
'"&-7*#;%$<'#4"#)*'#"'1;%$%'.;#)&#.'%&.)#)*'#9$482#7'"&<49'?#)*'#$"7'.#;-=;49';#
='/&.'#"47*)/$88#$"9#)*'#%$.)2#Y-4<582#.':4:';C#D*'#%$4"#G-;)#̀ :$"4;*';[C#D&#1*'.']

!"#&-.#Casinha de Cultura#VB&))$7'#&/#B-8)-.'W?##>$"&#$"9#!#'X<*$"7'#(';;$7';#
14)*#K84S$#1*&#*$;#=''"#(&:'9#14)*#*'.#&1"#)&998'.#;&"?#*'.#)1&#;4;)'.;#$"9#
*'.#(&)*'.#K84Sq"7'8$?#&"'#&/#&-.#<&((-"4)2#&.7$"4S'.;?#/.&(#)*4;#)4"2#cabocla#
V$/.&U4"947'"&-;W#<&((-"4)2#=')1''"#)*'#A4:'.#D&<$")4";#$"9#A4:'.#!)$<$4b"$;#
)&#)*'#94;)$")#"'47*=&.*&&9#&/#,4='.9$9'?#&-)#&/#.'$<*#&/#)*'#.':'"7'#&/#)*'#($"#
1*&#*$;#G-;)#=''"#.'8'$;'9#/&.#)*'#(-.9'.#&/#*'.#)''"$7'#-"<8'C#How are you? And 
Elizângela? Shall we come over?#0&)#':'"#)4('#)&#1$4)#/&.#$"#$";1'.C#As you like. João 
Pietro’s asleepC

3&1#)&#.';%&"9?#)&#($.5#E8$<5#H1$.'"';;#6''5]#!"#&-.#B&((-"4)2#P"4:'.;4)2#
&/#)*'#A4:'.;?#':'.2#9$2#4;#9'94<$)'9#)&#.'<&:'.4"7?#.'4":'")4"7#$"9#"-.)-.4"7#
H/.&U!"947'"&-;#49'")4)2?#)&#Y-';)4&"#)*'#$<<'8'.$)4"7#4"9-;).4$84S$)4&"#&/#)*'#

72.$)4"7#$=&:'#'(%)2#-%)-."'9#=''.#=&))8';#4")&#$#<&((-"4)2#%.&7.$(#&/#2&-)*U
8'9#(-;4<#$"9#9$"<'#%.&G'<);?#$#;).'')#<4"'($#$"9#:49'&#<&88'<)4:'?#;-%%&.)'9#=2#
)*'#)14<'U1''582#)*'$).'#4")'.:'")4&"?#$"9#̀ 94$8&74<#K"784;*[#<&-.;';#)*'2#*$:'#
.'Y-';)'9C#J.&(#"47*)#)&#9$2?#)*'#/'9'.$8#7&:'."('")#%.&7.$(#̀ >2#3&-;'?#>2#
,4/'[#).$";%&.)'9#$#)*4.9#&/#)*'#<&((-"4)2#)&#$#94;)$")#%'.4%*'.2?#/$<484)$)4"7#)*'#
).$";/&.($)4&"#&/#B$='8&#F'<&#4")&#)*'('#%$.5#/&.#$"#4")'."$)4&"$8#.';&.)C#D1&#&/#
&-.#2&-)*#$<)4&"U.';'$.<*'.;#$.'#$(&"7#)*'#94;$%%'$.'9C

!#%4<5#$#%*&)&#&/#D&r(?#)*'#)''"$7'#%'.<-;;4&"4;)#$;;$;;4"$)'9#$)#)*'#'"9#&/#

14)*#)*&;'#1*&#.-8'#)*'#;).'');?#$"9#)*'4.#5"&18'97'#&/#*&1#)&#;-.:4:'T#=.$S'"#
&.#"$4:']#B$(48$[;#;':'")''")*#=4.)*9$2#1$;#D&r([;#8$;)#%$.)2C#B&-89#)*4;#;'8/U#
%&.).$4)#='#)*'#4($7'#/&.#E8$<5#H1$.'"';;#6''5?#/&.#&-.#%'&%8'[;#7$88'.2#4"#)*'#
<&((-"4)2#;Y-$.']#!#;)-92#$#/'1#&)*'.#%&;;4=8'#<$"949$)';?#=-)#!#5"&1#)*4;#4;#)*'#
&"'C
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J47-.'QC#J4"$8#%&.).$4)#&/#D&r(#V/$.#8'/)W#14)*#*4;#/&-.#<8&;'#/.4'"9;#VchQcWC

!#8&&5#9''%#4")&#D&r([;#'2';C#!#.'<$88#*4;#;)$.'#&/#94;='84'/#1*'"#!#4":4)'9#*4(#)&#
*'8%#('#.'%$4.#)*'#.&&/#&/#)*4;#<&))$7'?#G-;)#*&-.;#$/)'.#*'#*$9#;84%%'9#)*.&-7*#4);#

We returned it all Dan, for 
the !rst time in living memory, and you ask me to !x the roof!#!#.'<&7"4S'9#)*'#Y-';)4&";#

D*'#;48'"<';#)*$)#8&1'.'9#$"9#84/)'9#*4;#'2';?#*4;#$8'.)?#&"U;)$7'#%.';'"<'#':'"#$)#
9$1"?#$"9#*4;#;-=)8'?#<$=&<8&#/.&1"#&/#Y-';)4&"4"7#astúcia#V<$""2#4")'8847'"<'W?#
1'88U*499'"#='*4"9#4"*'.4)'9#;*2"';;T#)*'#&"82#%&%-8$.#.';&-.<';#)*$)#(47*)#
%.&)'<)#)*'#&%'"#:'4";#&/#)*'#H($S&"#/.&(#)*'4.#=.-)$8#4"9-;).4$84S$)4&"#=2#)*'#
8$.7';)#(4"4"7#<&(%$"4';#4"#)*'#1&.89C

Brega#/.&(#)*'#;Y-$.'#4;#$8.'$92#%'.('$)4"7#':'.2#<&."'.#&/#&-.#<&))$7'C#!#='74"#)&#
)2%'#$#;&""')#&/#Y-';)4&";#)*$)#(47*)#$<<&(%$"2#)*'#<&88'<)4:'#%&.).$4)C

Guys
who erased my memory
and enclosed me in shame?
Who straightened my Cabelo Seco (dry hair)
and called me ‘Francisco Coelho’? 
Why do I always smile ‘yes’
when I want to af!rm ‘no’?

In this week, my friends
from Barão, PAC and Pontal territories 
let’s throw the spear
for the life of our rivers
sing our roots
and celebrate
our afro-amazonian beauty! 
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D*'#"'X)#(&."4"7?#B$(48$#%$;;';#=2C#!#4":4)'#*'.#)&#8&&5#$)#)*'#%.&%&;'9#
4")'.:'")4&"?#$"9#;*'#.'$9;#4)#$8&-9C Massa! Approved!#F*'#.'.'$9;?#"&1#)&#*'.;'8/C#
!#;(48'#̀ 2';[#1*'"#!#;*&-89#;$2#̀ "&[o#F*'#-"9'.;)$"9;C#s'Y-4"*$#%$;;';#)&#<&88'<)#
1$)'.C#6'#4":4)'#)*'#(';).'#&/#%&%-8$.#<-8)-.'#4")&#)*'#<4.<8'#&/#<*$4.;#)&#;)-92#
)*'#%.&%&;$8#$"9#*'#<*'1;#*4;#-%%'.U84%#4"#$#:4;<'.$8#(4X#&/#$"7'.#$"9#%$"4<C#E2#
)*'#)4('#*'#;%'$5;?#*'#*$;#/&-"9#;$/'?#1$4;)U*47*#capoeira#)'..4)&.2#)&#$:&49#)*'#
.4;5#&/#%-=84<#*-(484$)4&"#)*$)#*4;#'";8$:'9#7.'$)U7.$"9%$.'");#8'/)#4"#)*'#;54"#&/#
*4;#82.4<;C#3'[9#;''"#)*'(#%8$")#)*'#;''9;#)*'2[9#;(-778'9#&-)#4"#)*'4.#*$4.#$"9#
)*'#*'(;#&/#)*'4.#9.';;';#$;#)*'2#;$"7#)*'#.'<4%';#&/#)*'4.#7.'$)U7.$"9%$.'");C#3'#
.'$9;#)*'#.4:'.;#':'.2#9$2?#)&#;''#1*'"#$88#)*4;#1488#)-."#)&#9-;)C#D&r([;#9$-7*)'.?#
O$84"'?#1488#;-//'.#':'.2#9$2#;*'#1$85;#=2C#It’s your decision, but think of the child. She 
still cries every night. She still thinks Toím is coming home.

!#).2#)&#.'$;&"#14)*#s'Y-4"*$C#D*'#<&((-"4)2#"''9;#)&#;''#4);#:$"4;*'9#%$4"?#
)*.&-7*#$#%&.).$4)#)*$)#<'8'=.$)';#$"9#Y-';)4&";?#;&#)*$)#4)#<$"#.'$9#)*'#<'")-.4';#
&/#4")'."$84S'9#:4&8'"<'#4)#1.4)';#4")&#4);#<*489.'"?#)*.&-7*#)*'#<&(%-8;4:'#
4")4($)'#:4&8'"<'#)*$)#1'#*'$.#':'.2#"47*)C#E-)#s'Y-4"*$#<$""&)#*'$.#)*'#
%.&%&;$8C#,45'#;&#($"2#%$.'");#&"#)*'#;).'')?#&"'#;&"#*$;#=''"#$;;$;;4"$)'9#$"9#

H"9#D&r(#1$;#*4;#=.&)*'.[;#;&"?#$"#$994<)?#1*&#84:'9#"'X)#9&&.C#!"#)*'#$=;'"<'#&/#
%&84<'#;-%%&.)?#H")&"4&#*$9#1$85'9#$#)*&-;$"9#2$.9;?#<$..24"7#*4;#9'$9#;&"#/.&(#
)*'#%-=84<#;%$<'#&/#*4;#;%'<)$<-8$.#'X'<-)4&"#)&#)*'#<&((-"4)2#;%$<'#1*'.'#)*'#
G&-."$84;);#84/)'9#*4(#&")&#)*'#/.&")#%$7'#&/#)*'#%$%'.;C#Think of Kaline, Dan. Three 
years old.

p&8$"9$?#O$84"'[;#7.$"9(&)*'.#94;$%%'$.;#4")&#)*'#;($88#*&('#&/#B.4;4'8#
1*4<*#/$<';#&-.#<&))$7'C#!/#1'#"&1#<&";-8)#*'.#$"9#H")&"4&?#1'#1488#-"9'.(4"'#

&)*'.#%*&)&;#)&#B$(48$#$"9#;*'#7&';#)&#)*'#14"9&1#$"9#1*4;)8';#)*.&-7*#*'.#
)'')*C#!"#;'<&"9;?#p&8$"9$#4;#4"#)*'#<4.<8'?#.'$94"7#)*'#%.&%&;'9#4")'.:'")4&"?#
;-//-;'9#14)*#%8'$;-.'C#!#9';<.4='#s'Y-4"*$[;#<&"<'."?#$;#&=G'<)4:'82#$;#!#<$"?#$"9#
;*'#4")'..-%);#('C#![:'#'X%8$4"'9#)&#84))8'#O$84"'C#She’s was inconsolable. She suffered, 
yes, but she’s calm now. She knows the police murdered her daddy. She looks again at Toím 
and the marked boys. You must publish that photo. It’s so beautiful!

s'Y-4"*$#.')-.";?#<*'14"7#*4;#-%%'.#84%?#;'<-.4"7#$#.4:'.#&/#7.4'/C#!#='74"#)&#
'X%8$4"#*&1#)*'#(&."4"7#*$;#-".$:'8'9C#H;#;&&"#$;#*'#.'<$88;#)*'#(&('")#O$84"'#
*'$.9#D&r(#*$9#̀ ).$:'8'9[?#p&8$"9$#4;#.'84:4"7#)*'#;8''%8';;#(&")*;#;*'#*'89#*'.#
7.$"99$-7*)'.#)&#*'.#=.'$;)#$"9#s'Y-4"*$#"&9;#7.$:'82#)&#('C#Let’s ask Kaline!,#
;$2;#B$(48$C#!"#$#;'<&"9?#;*'#4;#8'$94"7#)*'#<*489#=2#)*'#*$"9#4")&#)*'#<4.<8'C#Who’s 
that?#$;5;#p&8$"9$?#%&4")4"7#$)#)*'#%*&)&C#Toím, my daddy!#O$84"'#;(48';?#$)#%'$<'#
14)*#)*'#1&.89C#And who killed him?#$;5;#*'.#7.$"9(&)*'.C#D*'#%&84<'C#6'#8&&5#
$)#)*'#mestreC#3'#4;#1$)<*4"7?#/$;<4"$)'9C#Sing your favorite song, my love,#p&8$"9$#
;(48';C#O$84"'#8&&5;#$)#-;#$88C

In the sweet waters of the river
and refreshing waters of the rain

Dan Baron Cohen
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the hair of african humanity
never becomes wet, never becomes wet.

D*'"#;*'#9$"<';#)*'#<*&.'&7.$%*2#;*'#*$;#8'$."'9#1$)<*4"7#B$(48$#9$"<'#4"#)*'#
84))8'#;Y-$.'#14)*#AfroMundi#VH/.&6&.89WC#s'Y-4"*$#.&$.;#14)*#8$-7*)'.#$"9#*-7;#
O$84"'C#Approved, approved!

ttt
D*'#8$;)#%'.;&"#1'#<&";-8)#4;#B.4;4'8?#$#)$88?#*$"9;&('#;48'")#"4"')''"#2'$.U&89#
1*&#1$;#&=:4&-;82#&"<'#$#1$..4&.?#=-)#1*&#)&9$2#G-;)#;4);C#0&U&"'#<$"#.'('(='.#
;''4"7#B.4;4'8#8&;'#*4;#<$8(C#The only male here who never hit a woman,#B$(48$#&"<'#
.'($.5'9C#3'#<$""&)#.'$9#=&&5;#&.#1.4)'#14)*#$#%'"?#=-)#*'#.'$9;#)*'#;-./$<'#&/#
)*'#.4:'.#)*$)#.-";#='*4"9#*4;#<&))$7'?#$"9#<&(%&;';#;48'")#%&'(;#4")&#"');#)*$)#

4")&#)*'#<4.<8'C#3'#;)$.';#$)#D&r(C#H"9#*'#;)$.';C#Z.$9-$882?#1'#$88#='<&('#$1$.'#&/#
D&r([;#%.';'"<'C#B.4;4'8#*$;#=.&-7*)#*4(#=$<5#)&#84/'C#6'#$88#.'.'$9#D&r(#4"#;48'"<'?#

.';%'<)#$=&:'#)*'#/&-"94"7#<&((-"4)2#&/#>$.$=_?#&"<'#$#quilômbo#V<&((-"4)2#&/#
;8$:'#.';4;)$"<'W?#"&1#)*'#:-8"'.$=8'?#<&")';)'9#imaginário#&/#)*'#.'74&"C#!;#B.4;4'8#
<.24"7?#4"1$.9;]#N&';#*'#$%%.&:']#34;#'2';#"':'.#<*$"7'#)*'4.#/&<-;C#F8&182?#
':'")-$882?#*'#1$85;#=$<51$.9;?#&-)#)*.&-7*#)*'#9&&.?#14)*&-)#.'(&:4"7#*4;#'2';#
/.&(#D&r(C

Section II
6'#;4)#4"#$#<4.<8'#&/#)4"2#1&&9'"#<*$4.;#4"#)*'#54"9'.7$.)'"?#K84Sq"7'8$#$"9#)1&#
(&)*'.;#/.&(#&-.#<&((-"4)2#9':'8&%('")#"-<8'-;?#)*'4.#<8&;'#/.4'"9;?#s'Y-4"*$?#
)1&#&/#*4;#=.&)*'.;?#*4;#;4;)'.?#<-8)-.$8#9':'8&%'.;?#<&((-"4)2#8'$9'.;?#('(='.;#&/#
*4;#=$"9?#$"9#)1'8:'#K"784;*#8$"7-$7'#;)-9'");#$"9#)*'4.#)'$<*'.#/.&(#)*'#J'9'.$8#
P"4:'.;4)2C#D*'#(&)*'.;#$.'#'X*$-;)'9#/.&(#1$;*4"7#<8&)*';#4"#)*'#.4:'.#='"'$)*#
)*'#;-"C#D*'#<4.<8'#4;#)'";'#14)*#-"<'.)$4")2?#'X%'<)$)4&"?#<'")-.4';#&/#94;)$"<'?#
=').$2$8#$"9#%.'G-94<'C

!#$;5#s'Y-4"*$#$"9#>$"&'8#Z$)&#4/#)*'2#1&-89#845'#)&#;4"7?#$;#)*'#*&;);C#D*'#
=.&)*'.;#78$"<'#$)#&"'#$"&)*'.#$"9#s'Y-4"*$#<*&&;';#Cabelo Seco#VN.2#3$4.W?#$#82.4<#
)*$)#*'#*$;#<&(%&;'9#/.&(#)*'#4").&9-<)4&"#)&#&-.#chQQ#B$8'"9$.?#$#"$..$)4:'#
%&'(#$=&-)#&-.#;'<&"9#2'$.#&/#<-8)-.$8#$<)4&"#4"#)*'#<&((-"4)2C#,45'#('?#
s'Y-4"*$#1$");#)*'#-"4:'.;4)2#;)-9'");#$"9#)'$<*'.;#)&#/''8#)*'#5"&18'97';#$"9#
84)'.$<4';#)*$)#%-8;'#4"#*4;#/.$748'#=-)#.';4;)$")#.4:'.;49'#<&((-"4)2?#<$..4'9#=2#)*'#
.4:'.;C#E-)#*'#*$;#<*&;'"#$#7'")8'#;&"7?#&"'#)*$)#9&';#"&)#%.&)';)#&.#<&"/.&")?#"&.#
*49'#='*4"9#%8$2/-8#7';)-.'C#3'#5"&1;#)*$)#)*4;#1488#"&)#='#$#<&-.;'#'X)'"94"7#&-)#
/.&(#)*'#-"4:'.;4)2#845'#$#xicote#V1*4%W?#*'89#='*4"9#)*'#=$<5#&/#$#"'&<&8&"4$8#%8$"C#
!)#1488#='#$"#'X<*$"7'#=')1''"#<-8)-.';?#=')1''"#1&.89;#&/#5"&18'97'?#$#94$8&7-'#
=')1''"#$#"')1&.5#&/#4";'<-.'#%&1'.#$"9#$#%&1'.8';;#<&((-"4)2#&/#;&849$.4)2C#3'#

s'Y-4"*$#%8-<5;#$#/'1#;).4"7;#$"9#>$"&'8#Z$)&#;(48';#4"#.'<&7"4)4&"C I haven’t 
been here in 45 years,#*'#8$-7*;#.4<*82?#*4;#=-852#=&92#;%4884"7#&:'.#)*'#'97';#&/#
*4;#)&998'.[;#<*$4.C#Even these wee chairs are the same!#3'#1488#94'#&/#%"'-(&"4$?#

Guest Author: Performing Transformation in the Community University of the Rivers
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$77.$:$)'9#=2#94$=')';?#4"#$#;"$%#488"';;?#4"#G-;)#$#/'1#(&")*;?#8'$:4"7#-;#$88#
;)$.4"7#4"#;*&<5#$)#*4;#'(%)2#<*$4.#&/#9$482#<&(%&;4)4&"#4"#s'Y-4"*$[;#9&&.1$2C#3'#
='74";#)&#;4"7?#$#<&-")'.U)'"&.#;&#%-.'?#).'(=84"7#14)*#;-<*#&%'.$)4<#'(&)4&"?#)*$)#

/.&(#;-<*#$#*-7'#H/.4<$"#/.$('?#4"#)*4;#9'.'84<)#%'.4%*'.2T

Nas águas doce dos rios
e refrescante da chuva
o cabelo da humanidade africana 
nunca se molha, nunca se molha. 

Meu cabelo e  assim
de mel com terra e pixaim 
exatamente como a natureza criou 
afro-tupiniquim
!lho do tocantins
no encontro dos rios
esse sonho se realizou.

Pulsam nas veias ideais
herança dos ancestrais
a cultura viva remanescente a brotar 
tanto sonharam nossos pais
acreditando em quem traz
a força e a coragem para viver e lutar.

H88#)*'#B$='8&#F'<&#.';49'");#G&4"#4"#&"#)*'#<*&.-;#&/#)*4;#8$"9($.5#;&"7?#;4"7U#
4"7#14)*#$#%.&-9#;*2"';;?#.':'$84"7#)*'4.#%'.;&"$8#$"9#<&((-"4)2#*4;)&.4';#4"#
)*'4.#(4X)-.'#&/#'(&)4&";?#$"9#)*'#'(&)4&";#&/#)*'4.#9$2C#D*&-7*#)*'2#9&#"&)#
5"&1#*&1#)&#.'$9#)*'(?#)*'#J'9'.$8#P"4:'.;4)2#%$.)4<4%$");#$88#.'$84S'#)*4;#4;#"&#
favelaC#D*4;#1488#='#845'#"&#&)*'.#<&-.;'#)*'2#*$:'#74:'"#&.#;-//'.'9#4"#<8$;;C#D*'2#
1$)<*#)*'#)1&#=.&)*'.;?#;'8/U)$-7*)#(';).';?#$<<'")-$)4"7#'$<*#1&.9#14)*#)*'#
1'47*)#&/#<'")-.4';#&/#'X48'?#'X<8-;4&"#$"9#;4(('.4"7#.$7'?#<$9'"<'9#4"#$#<&(%8'X#
7.$(($.#&/#'X<*$"7'9#78$"<';?#*$8/U;(48';#$"9#)'")$)4:'#<'8'=.$)4&"C#>$"&'8#
Z$)&#<&"9-<);#$"#4($74"$.2#<*&4.#4"#$#94$8&7-'#)*$)#/'1#-"9'.;)$"9#$;#%'9$7&72?#
($54"7#%.';'")#)*$)#1*4<*#̀ :$"4;*'9[?#).$";/&.(4"7#4)#4")&#1*$)#(47*)#='<&('C

!#)*$"5#)*'(#=&)*#$"9#s'Y-4"*$?#14)*#"&#.'Y-';)#&.#:'.=$8#$7.''('")#"'<';;$.2?#
*&89;#&-)#*4;#7-4)$.#)&#)*'#*$8/U(&&"#&/#;)-9'");C#O'""2?#)*'#2&-"7';)?#$8(&;)#
.'$<*';#)&#)$5'#4)?#=-)#*4;#)'$<*'.#@$4.&?#=84"9'9#=2#*4;#9';4.'#)&#='8&"7?#7.$;%;#
4);#"'<5#$"9#*$"9;#&-)#$#;&"7U;*'')#)*$)#*'#*$;#̀ %.'%$.'9#/&.#)*4;#<8$;;[C#H;#)*'#

7.$9-$882#8&1'.;#)*'4.#'2';C#@$4.&#='74";#)&#;4"7?#;).-7784"7#)&#.'<&(%&;'#)*'#<4.<8'C#
3'#;4"7;#1'88?#%8$2;#1'88?#=-)#*'#4;#<84(=4"7#$#;)''%#*488C#J'84S($.#-";*'$)*';#*4;#
7-4)$.#$"9#;4"7;#)*'#;'<&"9#:&4<'C#Z.$9-$882?#'//&.)8';;82?#)*'#*$8/U(&&";#.'G&4"#
$"9#$#%&;;4=8'?#"'1#<&((-"4)2#.')-.";C

Dan Baron Cohen
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!#$;5#':'.2&"'#)&#/&.(#4")&#%$4.;?#'X$<)82#1*'.'#)*'2#$.'#;4))4"7?#$"9#)&#%&4")#

1*4;%'.C#!#)*'"#%.&%&;'#)*'#.';49'");#4":4)'#$#:4;4)&.#/.&(#)*'#-"4:'.;4)2#)&#;4)#

7$4"'9#4"#84/'?#$"9#)*'"?#)*'#(&;)#4(%&.)$")#Y-$84)2#'$<*#1$");#)&#;''#%.$<)4<'9#4"#
)*4;#<4.<8'C#D*'#8$-7*)'.#&/#4")4($)'#.':'8$)4&";?#-"'X%'<)'982#.'<&:'.'9?#(4"78';#
14)*#;*$.'9#$"9#"'1#4";47*);C#D*'#4")4($<2#;%488;#='2&"9#'$<*#%$4.#&/#1&&9'"#

%'.;&"#.4;54"7#)&#;*$.'#1*$)#1$;#;-//'.'9#4"#;<*&&8?#$<*'9#/&.?#4($74"'9?#;&('#4"#
)*4;#:'.2#<8$;;.&&(C#0&U&"'#4;#$1$.'#&/#)*'#.4;5?#&.#&/#*&1#(-<*#)4('#*$;#%$;;'9?#
&.#)*$)#)*'2#*$:'#8&1'.'9#=$..4<$9';#4")&#)*.';*&89;?#-")48#)*'#;&-"9#&/#;%4""4"7#
;''9;#&/#)*'#chek–chek
1*&#*$;#;%&5'"#8'$;)C

H#/.$<)4&"$8#%$-;'?#$"#'X%8&;4&"#&/#.';-('9#<&":'.;$)4&"?#$"9#)*'"?#)*'#%$4.;#
)*$"5#&"'#&)*'.?#4"#$"2#$%%.&%.4$)'#1$2C#D*$)#'(=.$<'?#)&.)-.'#<*$(='.#

6'#.')-."#)&#)*'#/-88#(&&"#$"9#84;)'"#)&#$#;'Y-'"<'#&/#*-($"#$"9#%'9$7&74<$8#
.47*);?#$""&-"<'9#=2#'$<*#%$4.C

0&#"''9#)&#'X%8$4"#*&1#)*'#<&(%84<4)2#1$;#<.'$)'9?#"&.#*&1#)*4;#<&((-"4)2#1488#
='#<.'$)'9C#K$<*#1&.9#4;#).$";8$)'9#4")&#K"784;*T#care, respect, patience, playfulness, 
cooperation, equality, generosity, exchange, af!rmation, communityC#H"9#1'#)*'"#)-."#
)&1$.9;#)*'#=&$.9?#1*'.'#!#*$:'#<*$85'9#-%#82.4<;#)*$)#(47*)#='#)*'#%$.)4<4%$");#
*'.'#8&&54"7#=$<5#)*.&-7*#)*'4.#$"<';)&.;[#'2';#/.&(#)*'#=$"5;#&/#H/.4<$?#&.#)*'4.#
$"<';)&.;?#8&&54"7#/&.1$.9#)&#.'-"4)4"7#14)*#/.$7('");#&/#)*'4.#/$(484';#4"#)*'#
94$;%&.$C#D*'#=8$<5#7.4"7&#82.4<#*&89;#9'%)*;#&/#:$"4;*'9#'(&)4&"#4"#4);#='7-484"7#
;4(%84<4)2C
#
I’m packin up
gettin ready to go 
I’m goin to see
my people over there 
I’m just packin up 
gettin ready to go…

)*'#='74""4"7#&/#)*'#82.4<?#$"9#$;#)*'#94$8&74<#%'9$7&72#-"/&89;?#1'#*'$.#>$"&'8#

&-.#=.'$;);#4")&#$"#'X%'.4('")$8#$/.&U4"947'"&-;#=8-';?#.*2)*(;#"&1#%4"%&4")4"7#

;)-==82#/&.';);?#$#.'74&"#)*$)#;)488#9&';#"&)#9$.'#)&#5"&1#4);'8/C#3'.'#1'#$.'?#4"#)*'#
'%4<'").'#&/#)*'#H($S&"?#)*'#7.'$)U7.$"9<*489.'"#&/#;8$:';#*$:'#<*&;'"#)&#84='.$)'#
)*'(;'8:';#&"#)&998'.;[#<*$4.;?#)*.&-7*#N4$8&74<#K"784;*C

Guest Author: Performing Transformation in the Community University of the Rivers
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Section III
!#)&-<*#)*'#4+&9C#Mindjer Dôce Me
<*&.'&7.$%*'.?#;)$"9;#4"#/.&")#&/#)*4.)2U)1&#$;%4.4"7#=$88')U9$"<'.;?#$88#4"#=8$<5#
8'&)$.9;#14)*#$#;%8$;*#&/#<&8&-.#;-=:'.;4:'82#=.$49'9#4")&#)*'4.#*$4.?#$.&-"9#)*'4.#
1.4;);?#$"58';#&.#1$4;);C#3'#8'$";#=$<5?#&%'";#*4;#<*';)#$"9#;'";-$882#='74";#)&#
.&)$)'#*4;#*4%;#)&#)*'#.47*)?#$88#)*'#G&4");#&/#*4;#=&92#;2"<*.&"4S'9#)&#)*'#<4.<-8$.#
.*2)*(#&/#)*'#(-;4<?#1*48'#&%'"4"7#$"9#<8&;4"7#*4;#'8=&1;#845'#)*'#*$"98';#&"#
$#:$;'?#*$"9;#&"#*4%;?#)&#)*'#.'7-8$.#(&:'('")#&/#*4;#=.'$)*4"7C#E'*4"9#*4(?#$;#
)*'#2&-"7#cabocla#1&('"#(4..&.#*4;#(&:'('");?#$88#='74"#)&#;(48'C#B$(48$#8$-7*;#
&-)#8&-9?#$#)*.&$)2#'.-%)4&"#&/#G&2#$"9#-"9'.;)$"94"7#;%4884"7#&-)#&/#*'.#8&&;'#
*$"9U.4%%'9#2'88&1#)U;*4.)#9.$%'9#$<.&;;#*'.#*&"'9#=&92?#4(%.4;&"'9#4";49'#)*'#
)$-)#8'&)$.9C#D*'#;*2';)#8$-7*#)&#)*'(;'8:';?#)1&#7$2#caboclo#2&-)*#'X<*$"7'#

4(%.&:4;$)4&"C

F'7-"#='74";#$#"'1#%4.&-'))'#1*4<*#=.4"7;#*4(#':'"#8&1'.#)&#)*'#7.&-"9?#$.<*';#
*4;#=$<5?#'"8$.7';#)*'#;'";-$84)2#&/#*4;#<4.<84"7#*4%;?#=.4((4"7#14)*#$#;-=)8'#=-)#
-"(4;)$5$=8'#;'9-<)4&"C#!"#8';;#)*$"#)1&#(4"-)';?#<'")-.4';#&/#4")'."$84S'9#)-);#
$"9#7.-");#&/#(&.$8#G-97'('")#4"#9&&.1$2;?#14"9&1;?#(4..&.;#$"9#&"#;).'')#
<&."'.;#$.'#='4"7#;84"5'9#&//?#<*$"74"7#)*'#<$..4$7'#&/#*'$9;?#)*'#<&")&-.;#&/#
=$<5;?#)*'#;<$//&894"7#&/#;*&-89'.;?#84='.$)4"7#=.'$;);?#$"9#"&1#(&.'#&/#)*'#2&-"7#
9$"<'.;#$.'#8$-7*4"7#$8&-9?#=-)#)&#)*'(;'8:';C#D*'2#$%%'$.#$#9$"<'#<&(%$"2#)*$)#
*$;#=''"#.'*'$.;4"7#/&.#(&")*;C#D*'4.#;2"<*.&"2#4;#-"<$""2?#$"9#)*'2#*$:'#$88#
"&)'9#4)#$"9#4);#<'8'=.$)4&"#&/#)*'#'.&)4<?#14)*&-)#)$54"7#)*'4.#'2';#&//#)*'#=&92#&/#
)*'4.#047'.4$"#)'$<*'.C

D1&#*&-.;#8$)'.?#)*'2#;4)#4"#$#<4.<8'?#'8'7$")?#'8$)'9?#$8'.)C#D*'2#*$:'#<.'$)'9#$#
9$"<'#"$..$)4:'#$=&-)#B$='8&#F'<&?#'$<*#'X<$:$)4"7#$"9#<&").4=-)4"7#'8'('");#
&/#)*'4.#<*489*&&9#$"9#$9&8';<'")#'X%'.4'"<'#$"9#%'.<'%)4&"#)&#)*'#;)$7'C#D*'#

;<.-==4"7#$"9#1.4"74"7#&/#<8&)*';#;8$%%'9#&")&#)*'#;-./$<'#&/#)*'#A4:'.#D&<$")4";#
$"9#A4:'.#!)$<$4b"$;#$"9#)*'"#%'77'9#=')1''"#=$"$"$#$"9#$u$r#).'';#&.#'8'<).4<4)2#
%&;);C#K$<*#7';)-.'#$"9#/.$7('")#&/#84:'9#'X%'.4'"<'C#H88#*$:'#$88#=''"#1&:'"#
4")&#$#<*&.'&7.$%*2#&/#;*$.'9#5"&18'97';?#:$8-';#$"9#%.49'#&/#%.&9-<4"7#$"9#

;).4"7;#)&#%8$2#)*'#14"9#$"9#;54%%4"7#'8$;)4<#7$)';?#':'"#8&1'.4"7#)*'4.#72.$)4"7#
&%'"#)*47*;#&:'.#-%)-."'9#=''.U=&))8';#4"#$#*-(484$)4"7#9$"<'#&/#4(%4;*#;'X-$8#
$:$48$=484)2C

3&1#9&#2&-#/''8?#$;5;#F'7-"C#!#).$";8$)'C#H88#)*'#2&-"7#$.)4;);#*$:'#14884"782#
9'94<$)'9#)*'(;'8:';#)&#2'$.;#&/#;48'")?#94;<4%84"'9#&='94'"<'#$"9#*-(484$)4"7#
%-=84<#<$;)47$)4&"?#=-)#"&U&"'#"''9;#)&#='#<&$X'9C#6&.9;#'('.7'#/.&(#94//'.'")#
%&4");#4"#)*'#<4.<8'T#free ... elated ... liberated ... proud ... capable. Camila smiles. Now 
I know myself. I never knew my life could become dance. In reality, that there is so much 
dance in our life.#F*'#='74";#)&#<.2?#)&&#;-99'"82#)&#<&"<'$8?#=-)#8');#)*'#)'$.;#/$88C#
I can breathe. My skin is lighter, looser. I feel so much ... desire!#H#<4.<8'#&/#8$-7*)'.#&/#
<&(%84<4)2#$"9#.'<&7"4)4&"C#,45'#$"2)*4"7#4;#%&;;4=8'o

Dan Baron Cohen
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J47-.'#cC#B$(48$#94;<&:'.;#).$";/&.($"<'#)*.&-7*#9$"<'#VchQQWC

H#/-88#2'$.#8$)'.?#B$(48$#;)$"9;#%&4;'9#4"#%'./'<)#;)488"';;?#&"#)*'#%&4");#&/#*'.#
)&';?#*'.#=&92#)*$)#4<&"4<#;2(=&8#&/#$-)*&.4)$.4$"#$.4;)&<.$)4<#7.$<'C#Lambarena’s#
'X*48$.$)4"7#).$";4)4&"#/.&(#E$<*#)&#H/.4<$#='74";#)&#;*$5'#*'.#;)$)-';Y-'#%-.4)2?#

$"9#)*47*;?#*'.#='882?#*'.#=.'$;);#$"9#*'.#*'$9?#*'.#'")4.'#='4"7#).'(=84"7#4")&#
)'..4/24"7#94;'Y-484=.4-(C#B$(48$#8&&5;#$)#*'.#&1"#=&92#$;#4)#)'')'.;#4")&#94;&.9'.#

<'").'#$"9#;)'$924"7#*'.;'8/#/.&(#/$884"7?#$#8&&5#&/#*&..&.?#;*$('#$"9#/$;<4"$)'9#

=$8$"<'#$88#)*'#(&:4"7#84Y-49;#14)*4"#*'.;'8/C

3'.#1&.5;*&%#&/#%.4($.2#$"9#;'<&"9$.2#;<*&&8#)'$<*'.;#1$)<*#;%'88U=&-"9?#
/&.7'))4"7#)&#=.'$)*'C#Z.$9-$882?#&:'.#1*$)#;''(;#)&#='#$"#')'."4)2?#=$8$"<4"7#
=')1''"#*'8%8';;"';;#$"9#94;<&:'.2?#)'..&.#$"9#4")'")4&"?#B$(48$#9';<'"9;#)&#

:$;'C#3'.#'")4.'#=&92#='74";#)&#%-8;'?#"&1#/.&(#)*'#$=9&('"#$"9#1&(=?#$;#;*'#
)*.&1;#*'.;'8/#)&#$88#)*'#<&."'.;#&/#)*'#1&.89?#$#=&89#9'<8$.$)4&"#&/#/'.)484)2?#9$.4"7#
$"2&"'#)&#':'.#$7$4"#':'"#).2#)&#4(%.4;&"#*'.#"''9;#$"9#%&)'")4$8;#4"#$"#4<&"#&/#
:&4<'8';;#;-=(4;;4&"#$"9#;-=&.94"$)4&"C#

Ok. Before we talk about what you’ve read from the outside, let’s read the interior, from 
within.  Please stand up again, everyone, and !nd a place behind me.
)*'#;)$7'#='*4"9#)*'4.#;':'")''"#2'$.#&89#)'$<*'.#/.&(#)*'#B&((-"4)2#P"4:'.;4)2#
&/#)*'#A4:'.;C#B$(48$#*$;#$8.'$92#1$.('9#-%#)*'#;%$<'?#$7.''9#%.4"<4%8';#$"9#
'(=&94'9#)*'#$4(;#&/#)&"47*)[;#1&.5;*&%C#D*'#)'$<*'.;#$.'#"&)#$/.$49C#F&('#&/#
)*'(#)$-7*)#*'.#1*'"#;*'#1$;#$#.'='884&-;#<*489C#H#/'1#)$-7*)#*'.#)*4;#(&."4"7C#
0&"'#*$:'#':'.#;''"#*'.#&-)#&/#;<*&&8#-"4/&.(C

Guest Author: Performing Transformation in the Community University of the Rivers
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Section IV
s'Y-4"*$#4;#8$)'C#3&1':'.#(-<*#*'#%8$";?#)*'#1$)<*#&"#*4;#1.4;)#;)488#)4<5;#
)&#'(&)4&"$8#.*2)*(;#1*4<*#/&88&1#)*'#)49';#&/#)*'#D&<$")4";?#!)$<$4b"$;#
$"9#H.$7-$4$?#1*'.'#$..$"7'9#('')4"7;#=2#=&$)#&.#&"#8$"9#1'.'#/&.#;&#8&"7#

$/)'."&&"#('')4"7#14)*#)*'#F'<.')$.2#&/#B-8)-.'#1*&#*$;#&//'.'9#*4;#*&('8';;#
cachaça#$"9#.'$84S'#

*4;#%&)'")4$8#$;#$#.'($.5$=8'#7-4)$.4;)C#E&)*#s'Y-4"*$#$"9#*4;#;&"#5"&1#)*4;#
7';)-.'#4;#<$8<-8$)'9#)&#'";8$:'#)*'(#)&#)*'#F'<.')$.2#$"9#94;)$"<'#)*'#mestre#
/.&(#)*'#B&((-"4)2#P"4:'.;4)2#&/#)*'#A4:'.;?#=-)#"'4)*'.#<$"#.'/-;'C#D*'2#"''9#

)*$)#4";%4.'#$"9#)&.)-.'#*4(?#)*'#(-;';#&/#*4;#.'($.5$=8'#<.'$)4:'#4")'8847'"<'#
$"9#)*'#<*&.-;#&/#$<<-;$)4&"?#G-97'('")?#<&(%84<4)2#$"9#;'8/U*$).'9#)*$)#<&(%'8#
*4(#)&#='#:4<)4(?#9';%&)?#)&.)-.'.#$"9#<*.&"4<8'.C#H"9#)*'#mestre’s#14/'#1$");#$"#
4"9&&.#)&48')#$"9#"''9;#)&#=.4<5#)*'4.#=$<52$.9#4";49'#14"9&18';;#1$88;#)&#%.&)'<)#
*'.#/.&(#K8:4;#$"9#)*'#̀ <&";49'.'9[#=&2;C

6*48'#1$4)4"7#/&.#s'Y-4"*$?#v:$"2#*$;#)-"'9#*'.#7-4)$.#$"9#4;#%.$<)4<4"7#
$.%'774&;#$"9#'X%'.4('")4"7#4"#*&1#)&#).$";8$)'#jongo#$"9#samba#4")&#*&1#;*'#
%8-<5;#)*'#<*&.9;C#,45'#*'.#$-")?#;*'#($2#"':'.#7.&1#)$88'.#)*$"#)*'#$9&8';<'")#
;*'#4;#"&1?#=-)#G-;)#4"#)*'#8$;)#2'$.?#;*'#*$;#='<&('#$#;).454"7#<$=&<8$#1&($"#

%.';'"<'#"&#$-94'"<'#/&.7');C#D*'#<&&.94"$)&.#&/#)*'#$.)#'9-<$)4&"#.';'$.<*#
"-<8'-;#/.&(#)*'#"'$.=2#J'9'.$8#P"4:'.;4)2#'")'.;#)*'#1&.5;*&%?#/&88&1'9#
4(('94$)'82#=2#$#<-8)-.$8#'").'%.'"'-.?#$#)'$<*'.l(&)*'.#.')-."4"7#)&#;)-92#$"9#

4"#)*'#(';).'[;#<*$4.C#

D*'2#$.'#4(('94$)'82#9.$1"#)&#*'.#-";'8/<&";<4&-;#4")'";'#$"9#:4.)-&;&#
'X%'.4('")$)4&"?#/&.7'))4"7#)*$)#;*'#4;#G-;)#QR#2'$.;#&89C#v:$"2#1'8<&(';#)*'(#
14)*#*'.#9$SS84"7#;(48'#$"9#7-49';#)*'(#14)*#*'.#'2';#)&#;4)#4"#)*'#<4.<8'#&/#<*$4.;C#
@-;)#$;#s'Y-4"*$#*$;#7-49'9#*'.#$"9#*4;#&)*'.#%-%48;#)*'#9$2#='/&.'?#;*'#)*'"#
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Introduction
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3. Gerald
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It wasn’t easy, leaving a well paying job – a stable income – and just venturing. 
However, it was also liberating in a sense that I could now do what came naturally. 
It’s just been in the last two years that I’ve tried to rediscover myself as an artist 
and not to give primary importance to the earning component or the commercial 
component but to the creative spark within me.
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Digging Deeper Into the Story
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Dramatic Content and Dramatic Personae
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Nang Thalung and its Connection to Spirituality and Religion
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Wayang Siam and its Connection to Spirituality and Religion
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Discussion
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Introduction
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Puja#
9.-(#('8&94';?#)*'#.';'$.<*'.#*$;#)*'"#9':'8&%'9#Puja#9.-(#('8&94';#$"9#:$.4$U
)4&"#$<<&.94"7#)&#)*'#D*$4#).$94)4&"$8#.-8';#&/#Pleng Ruang#<&(%&;4)4&"$8#(')*&9;C#
D*'#%.4('#<&";49'.$)4&"#1$;#)*$)#84;)'"'.;#)&#)*'#"'1#(-;4<$8#<&(%&;4)4&"#='#
$=8'#)&#49'")4)2#)*4;#(-;4<#$;#*$:4"7#&.474";#4"#0$"C

Pleng Ruang Puja Nakhon Nan#4;#<&(%&;'9#=2#/&88&14"7#)*'#;).-<)-.'#&/#)*'#<'").$8#
D*$4#(-;4<$8#/&.(#5"&1"#$;#Pleng RuangC#!);#('8&94<?#.*2)*(4<#$"9#"$..$)4:'#'8'U
('");#*$:'#=''"#$9$%)'9#)&#)*'#<&(%&;4)4&"$8#$"9#%'./&.(4"7#%.4"<4%8';#&/#)*'#
Piphat Mai Kaeng
VRanat#$"9#Khongwong YaiW#$"9#)*'#Pi U
=$8;#(Ching)#$"9#9.-(#(Tapone)C#Piphat Mai Kaeng#4;#)*'#:$.4$")#&/#Piphat#'";'(=8'#
)*$)#(&;)82#%8$2;#;$<.'9#$"9#.4)-$8#(-;4<C#D*$4#(-;4<#4;#=$;'9#&"#)*'#.'$84S$)4&"#
$"9#'8$=&.$)4&"#&/#$#;).-<)-.$8#('8&92#1*4<*#4;#<$88'9#Neya Phleng,#1*4<*#('$";#
)*'#('$)#&/#)*'#;&"7#VF-(.&"7)*&"7?#chhhTndWC#K$<*#(-;4<4$"#%8$2;#$#:$.4$)4&"#&/#

U

4;#.'7$.9'9#=2#D*$4#(-;4<4$";#$;#*')'.&%*&"2#VZ$.S&84?#chQRT#gfWC#D*'#$9$%)$)4&"#
&/#Puja#9.-((4"7#('8&94';#)&#)*'#Piphat#'";'(=8'#4":&8:'9#)*'#).$";8$)4&"#&/#)*'#
9.-((4"7#%$))'.";#4")&#)*'#;)28'#&/#)*'#Khong Wong Yai,#<$88'9#Thang Khong,#/.&(#
1*'.'#4)#4;#).$";8$)'9#)&#)*'#&)*'.#4";).-('");C^#D*$4#(-;4<$8#%'./&.($"<'#4;#
%.4($.482#=$;'9#&"#.'4")'.%.')4"7#'X4;)4"7#('8&94';#$"9#<&(%&;4)4&";#)*$)#/&.(#$#
<$"&"C#B&(%&;'.;#"&1$9$2;#9&#<.'$)'#"'1#(-;4<#=-)#4)#4;#-"-;-$8#/&.#"'1#(-;4<#
)&#='#<&(%&;'9#4"#Pleng Ruang#/&.(#9-'#)&#)*'#<&(%8'X4)2#&/#)*'#/&.(C

E'<$-;'#Puja#9.-((4"7#4;#"&)#=$;'9#&"#%.'<4;'82#)-"'9#('8&94';?#)*'.'#4;#"&)#$#
94.'<)#<&..';%&"9'"<'#=')1''"#9.-((4"7#%$))'.";#$"9#)*'#%$.)#%8$2'9#=2#Piphat#
(-;4<4$";C#!)#4;#4(%&.)$")#)&#%&4")#&-)#)*$)#)*'#';;'"<'#&/#)*'#"'1#<&(%&;4)4&"#
4;#)*'#).$";/&.('9#0$"#'8'('");#1*4<*#*$:'#=''"#.')$4"'9#)*.&-7*#)*'#;)284;)4<#
).$";/&.($)4&"C#N-.4"7#)*'#%'./&.($"<'#&/#Puja#9.-((4"7#)*'#9.-(('.#.'<4)';#
)*'#82.4<;?#)*'.'/&.'#Puja#9.-((4"7#9&';#"&)#-;'#&"&($)&%&'4<#)'.(;#)*$)#$.'#
-;'9#)&#4"94<$)'#4")'.:$8;#&"#)*'#Khong Wong Yai.#H"#4(%&.)$")#%$.)#&/#)*'#).$";8$U
)4&"#&/#0$"#('8&94';#4")&#)*'#<'").$8#D*$4#;)28'#1$;#.')$4"4"7#)*'#;%''<*#%$))'."#
$;;&<4$)'9#14)*#9.-((4"7#4"#4);#$9$%)$)4&"#)&#Khong Wong Yai.
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J47-.'#QC#Piphat#'";'(=8'#%'./&.(4"7#Pleng Ruang Puja Nakhon Nan. 

D*4;#<&(%&;4)4&"#-;'9#)*'#/&-.#/&.(;#)*$)#<&(%.4;'#Pleng Ruang, Pleng Cha, 
Plengsaung Mai, Plengrew, $"9#Plenglaa#V>488'.?#QggdTcjdWCR#Pleng Ruang
;).-<)-.'#4"#D*$4#<8$;;4<$8#(-;4<Cf#64)*4"#)*'#<&")'X)#&/#)*'#%.4"<4%8';#&/#Pleng 
Ruang,#)*4;#"'1#<&(%&;4)4&"#-;';#"-('.&-;#<&(%&;4)4&"$8#)'<*"4Y-';#)*$)#$.'#
;)$"9$.9#%.$<)4<'#4"#D*$4#<8$;;4<$8C#D*4;#4"<8-9';#)'<*"4Y-';#&/#(&9-8$)4&"#<$88'9#
Oad#$"9#Phan?#)'<*"4Y-';#/&.#;*&.)'"4"7#%*.$;';#VTat ThornW?#$"9#$#)'<*"4Y-'#
<$88'9#Look Thao#1*4<*#4;#-;'9#/&.#'(%*$;4S4"7#<'.)$4"#('8&94<#%4)<*';C#D*'#-;'#&/#
:$.24"7#9'7.'';#&/#('8&94<#94;;&"$"<'#4;#$8;&#-;'9#1*4<*#'(%*$;4S';#Koo Kradang#
V94;;&"$")#4")'.:$8;W?#Koo Sanoh#V<&";&"$"<'#4")'.:$8;W?#$"9#Koo Gueng Kradang#V8';;#
94;;&"$"<'#4")'.:$8;WC#Pleng Cha#4;#%8$2'9#$)#$-;%4<4&-;#<'.'(&"4';#$"9#4"#.4)-$8;#
1*'.'#(&"5;#$))'"9'9#)&#74:'#/''84"7;#&/#9'/'.'"<'#$"9#;$<.'9"';;C#Pleng Ruang 
Puja Nakhon Nan#4;#<*$.$<)'.4S'9#=2#)*'#"'182#<&(%&;'9#Pleng Cha#$"9#)*'#"'182#
<&(%&;'9#Naathab#V.*2)*(4<#<2<8'WC#D*';'#1'.'#%.'%$.'9#-"9'.#)*'#;-%'.:4;4&"#
$"9#7-49$"<'#&/#.'<&7"4S'9#($;)'.;#&/#0$"#(-;4<#4"<8-94"7#Kru Yan#$"9#*$:'#(')#
)*'4.#$%%.&:$8#Vp$"?#!")'.:4'1#@$"-$.2#Qf?#chQRWC#

K$;)'."#,$""$#4;#)*'#$.'$#4"#)*'#-%%'.#"&.)*#&/#D*$48$"9#)*$)#1$;#/&.('.82#%$.)#

8$"9;<$%'#$"9#='<$-;'#4)#4;#"&)#$#%$;;$7'#1$2#)&#$"2#&)*'.#%.&:4"<';?#)*'.'/&.'?#
K$;)'."#,$""$#*$;#.'($4"'9#4;&8$)'9#$"9#($4")$4";#4);#.4<*"';;#&/#$.)#$"9#
<-8)-.'C#D*';'#*$:'#=''"#<$..4'9#9&1"#/.&(#7'"'.$)4&"#)&#7'"'.$)4&"#$"9#)*'#

.'8474&-;#/$4)*?#$"9#8$"7-$7';#=2#4);#;-..&-"94"7;#$"9#%'&%8'[;#1$2#&/#84/'C#0$"#
<-8)-.'#4;#.4<*#4"#$.)#$"9#<-8)-.'C#D*'#$.'$#;)488#<&")$4";#$"<4'")#.'($4";?#)'(%8';?#
$")4Y-'#).'$;-.';?#8&<$8#).4=';?#$"9#)*'4.#14;9&(?#1*48'#4"#&)*'.#$.'$;?#9')$48;#
&/#)*'#(-;4<$8#<-;)&(;#$"9#.4)-$8;#&/#K$;)'."#,$""$#$.'#%.';'.:'9C#H8)*&-7*#
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$))'(%);#*$:'#=''"#($9'#$)#%.';'.:4"7#)*'#"&.)*'."#D*$4#<-8)-.'?#4)#4;#;)488#
%'.<'4:'9#)&#='#-"9'.#)*.'$)#V>488'.?#QggdT^QhUQfWC###

Glong Puja#
D*'#Glong Puja#4;#)*'#;$<.'9#9.-(#;')#)*$)#4;#/&-"9#4"#(&;)#)'(%8';#4"#"&.)*'."#
D*$48$"9#1*'.'#4)#4;#-;'9#/&.#1&.;*4%C#H#;')#&/#Glong Puja#<&";4;);#&/#/&-.#9.-(;#&/#
94//'.'")#;4S';C#D*'#/&-.#9.-(;#(-;)#='#($9'#/.&(#)*'#;$('#).''C#D*'#8$.7';)#4;#
<$88'9#Glong Mae,#1*4<*#('$";#(&)*'.#9.-(C#D*'#)*.''#;($88'.#9.-(;#$.'#<$88'9#
Look toob,#1*4<*#('$";#;&-"9#&/#)*'#&//;%.4"7#9.-(;C#D*'#94$(')'.#&/#Glong Mae 
<$"#='#$;#149'#$;#Q#(')'.C#6*'"#4)#4;#;).-<5?#4)#%.&9-<';#$#;&-"9#)*$)#<$"#='#*'$.9#
&:'.#8&"7#94;)$"<';C#Glong Puja#;');#)*$)#<$"#='#;''"#)&9$2#$.'#(&.'#)*$"#Qhh#
2'$.;#&89C#,';;#&89#;');#$.'#='84':'9#)&#='#$)#8'$;)#;':'.$8#9'<$9';CVp$"?#!")'.:4'1?#
@$"-$.2#Qf?#chQRWC#D*'#Glong Puja#4;#%8$2'9#14)*#7&"7;#$"9#<2(=$8;#)*$)#($.5#)*'#
%-8;'Cn#

J47-.'#cC#!($7'#&/#$#Z8&"7#+-G$#$)#6$)#0$(#,$9#4"#0$"#%.&:4"<'C

H#;')#&/#Glong Puja#4;#<&";49'.'9#$#;$<.'9#).'$;-.'C#H<<&.94"7#)&#>$;)'.#p$"?#;$<.'9#
)'X);#$"9#%.$2'.;#*$:'#=''"#4";<.4='9#&"#)*'#4";49'#&/#)*'#9.-([;#*'$9#$"9#=&92C#
D*'#$7'#&/#)*'#9.-(;#4"94<$)'#)*$)#4)#4;#$#8&"7#;)$"94"7#).$94)4&"#)&#<&";49'.#)*'#
Glong Puja#$;#*47*82#;$<.'9C#D*';'#)'X);#1'.'#$8;&#1.4))'"#)&#<*$.(#84;)'"'.;?#
$"9#%.&:49'#4";).-<)4&";#)*$)#1&('"#$"9#<*489.'"#$.'#/&.=499'"#/.&(#;).454"7#
)*'#9.-(C#KX).'('#<$.'#;*&-89#='#)$5'"#1*'"#).$";%&.)4"7#)*'#9.-(;#$"9#)*'2#
;*&-89#"&)#%$;;#4"#/.&")#&/#)*'#$==&)[;#.';49'"<'#&.#)*'#)'(%8'[;#%.4($.2#E-99*$#
4($7'#Vp$"?#!")'.:4'1?#J'=.-$.2#cc?#chQQWC#D*'#9.-(;#$.'#%8$<'9#&"#$#;)$"9#$"9#
%&;4)4&"'9#4"#$#;%'<4$8#;).-<)-.'#<$88'9#$#Hor Glong Puja#VPuja#N.-(#D&1'.WC#D*'#
&.4'")$)4&"#&/#)*'#9.-(;#(-;)#='#&"#)*'#'$;)U1';)#$X4;C#6*48'#)*'.'#$.'#;4(48$.#
9.-(;#4"#&)*'.#%$.);#&/#"&.)*'."#D*$48$"9?#0$"#4;#-"4Y-'#='<$-;'#)*'#9.-(;#$.'#
%8$<'9#4"#)*4;#;%'<4$8#1$2#$"9#)*'#9.-(;#$.'#%&;4)4&"'9#/.&(#8$.7';)#)&#;($88';)#
4"#$#.&1#1*'.'$;#4"#&)*'.#.'74&";#)*'2#$.'#%&;4)4&"'9#4"#)1&#%$4.;C
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Glong Puja#(-;)#='#%8$2'9#14)*#.':'.'"<'C#!)#4;#/&.=499'"#)&#;).45'#)*'#9.-(;#
/.4:&8&-;82?#$"9?#$;#14)*#&)*'.#D*$4#4";).-('");?#)*'#%8$2'.#(-;)#9'(&";).$)'#
.';%'<)#)&#)*'#)'$<*'.C#D*4;#4;#9&"'#)*.&-7*#)*'#Wai Kru#.4)-$8#='/&.'#%8$24"7#
<&(('"<';#$;#1'88#$;#1*48;)#%'./&.(4"7Cj#D*'#Glong Puja#4;#%8$2'9#&"#:$.4&-;#
&<<$;4&";C#!)#4;#%'./&.('9#&/#)*'#&<<$;4&"#&/#)*'#/-88#(&&"#9$2;?#1*4<*#$.'#
4(%&.)$")#4"#)*'#E-99*4;)#<$8'"9$.?#)&#4"/&.(#E-99*4;)#:488$7'.;#1*'"#)*'2#
;*&-89#%-.4/2#)*'4.#=&94';?#1&.9;?#$"9#(4"9;?#)&#%.'%$.'#&//'.4"7;#/&.#(&"5;?#)&#
$))'"9#)'(%8';#)&#*'$.#;'.(&";?#$"9#)&#&=;'.:'#.'8474&-;#%.'<'%);C#D*'#Glong Puja#
4;#$8;&#%8$2'9#)&#<'8'=.$)'#('.4)#($54"7#9&"'#=2#&/#<&((-"4)2#('(='.;#$"9#
<&((-"4)2#<'8'=.$)4&";C

D*'#('8&94';#&/#0$"[;#Glong Puja#$.'#<$88'9#RabamC#D*';'#Glong Puja#<&(%&;4)4&";#
$.'#).$";(4))'9#&.$882#/.&(#7'"'.$)4&"#)&#7'"'.$)4&"C#D*4;#.'%'.)&4.'#4;#-"4Y-'#
)&#0$"#$"9#94//'.;#/.&(#9.-((4"7#%$))'.;#&/#&)*'.#$.'$;C#D*'#Rabams#)*$)#$.'#
-"4Y-'#)&#0$"#4"<8-9'#Rabam Sik Tu Pi Sik, Rabam Saonoy Gebphak, Rabam Suer Khob 
Chang,#$"9#Rabam Long Nan Cha#$"9#Rabam Long Nan Rew#$"9#Rabam Toob Tang?#V&.#
Ma Tueb KhokW#Vp$"?#!")'.:4'1?#J'=.-$.2#cc?#chQQWC

J47-.'#^C#M"#)*'#8'/)#)*'#$-)*&.#4")'.:4'14"7#>$;)'.#p$"#F&"7(-$"75'$"#$"9#.47*)#)*'#$-)*&.#

%.$<)4<4"7#&"#)*'#Z8&"7#+-G$C

Rabam Sik Tu Pi Sik, Rabam Saonoy Geb Phak, Rabam Suer Khob Chang, $"9#Rabam Long 
Nan#&.474"$)'9#4"#0$"#$"9#$.'#1'88U5"&1"#4"#)*'#.'74&"C#D*'2#$.'#';;'")4$882#)*'#
;$('#('8&94<U.*2)*(4<#%$))'."#=-)#$.'#5"&1"#=2#94//'.'")#"$(';#=2#94//'.'")#
7.&-%;#4"#)*'#0$"#.'74&"C#6*'"#)*4;#('8&92#4;#%8$2'9#/$;)#4)#4;#<$88'9#Faad Sae, or 
Rabam Ma Yeab Fai.#!)#4;#$#8&-9'.#9.-(#%$))'."#4"#)*'#;)28'#5"&1"#$;#Sabad Chai.#
D*4;#%$))'."#1$;#&.474"$882#-;'9#)&#<$88#/&.#<&-.$7'#4"#1$.C#E-99*4;(#%8$2;#$"#
4(%&.)$")#.&8'#4"#<&(%&;4)4&"#&/#('8&94';#/&.#)*'#Puja#9.-(#$"9#<.'$)&.;#&/#(-;4<#
9.$1#&"#)*'4.#<.'$)4:4)2#$"9#/$4)*#4"#E-99*4;(C#D*'4.#(-;4<#4;#%8$2'9#$;#&//'.4"7;#
)&#)*'#,&.9#E-99*$#4"#0$"[;#.'8474&-;#<'.'(&"4';#4"#1*4<*#8&<$8#$9*'.'");#'X%.';;#
)*'4.#.'8474&-;#/$4)*#$"9#)&#;*&1#)*'4.#.':'.'"<'#)&#)*'#K"847*)'"'9#>$;)'.C

Glong Puja#*$;#$#"-(='.#&/#%8$24"7#;)28';C#D*';'#94//'.#$<<&.94"7#)&#)*'#&<<$;4&"#
4"#1*4<*#)*'2#$.'#%'./&.('9C#H)#"&.($8#<'.'(&"4';?#)*'#Sabad ChaiU;)28'#%$))'.";#
;-<*#$;#Faad Sae &.#Toob Tang#$.'#%8$2'9#)&#.'G&4<'#4"#$-;%4<4&-;"';;?#;-<<';;?#$"9#
('.4)#($54"7;C#M"82#)*'#Glong Mae#4;#%8$2'9#)&#$""&-"<'#(&.'#;'.4&-;#&<<$;4&";?#
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&"#)*'#Glong Puja#$;#&//'.4"7;#)&#)*'#,&.9#E-99*$#$"9#)&#<$88#:488$7'.;#)&#)*'#
)'(%8'#/&.#E-99*4;)#<'.'(&"4';#)*$)#&<<-.#&"#*&82#9$2;#4"#)*'#.'8474&-;#<$8'"9$.C#

Pleng Ruang Puja Nakhon Nan#4;#4"#)*'#).$94)4&"#&/#D*$4#;$<.'9#(-;4<#$"9#1$;#
<&(%&;'9#)&#$<<&(%$"2#.4)-$8;Cd#!)#4;#<&(%&;'9#4"#)*'#).$94)4&"$8#D*$4#<8$;;4<$8#
;).-<)-.'#&/#Pleng Ruang Pleng.#D*'#;)-92#&/#*4;)&.4<$8#':49'"<'#&"#)*'#1$2#&/#84/'#
&/#0$"[;#%'&%8'#.':'$8;#)*$)#%.';'.:4"7#)*'4.#<-8)-.$8#*'.4)$7'#4;#4(%&.)$")C#Glong 
Puja#4;#$"#4(%&.)$")#%$.)#&/#)*'4.#<-8)-.$8#49'")4)2#&/#)*'#8&<$8#$.'$C#D*'#.';'$.<*'.#
4;#)*-;#4";%4.'9#)&#<&(%&;'#Pleng Ruang Puja Nakhon Nan#)&#%'.%')-$)'#)*'#-"4Y-'#
<-8)-.$8#*'.4)$7'#&/#0$"#4"#)*'#<&")'X)#&/#D*$4#<8$;;4<$8#(-;4<C

H;#;)$)'9#$=&:'?#)*4;#.';'$.<*#*$;#.';-8)'9#4"#$#<&(%&;4)4&"#)*$)#<&(=4"';#
'8'('");#&/#).$94)4&"$8#0$"#9.-((4"7#(-;4<#14)*#<&(%&;4)4&"$8#%.4"<4%8';#
/&.(#<'").$8#D*$4#<8$;;4<$8#(-;4<C#D*4;#4")'.<-8)-.$8#(-;4<$8#/-;4&"#$4(;#)&#
%.';'.:'#)*'#';;'"<'#&/#)*'#0$"#(-;4<$8#).$94)4&"#1*48'#%.';'")4"7#4)#4"#/&.(#
&/#D*$4#<8$;;4<$8#(-;4<C#!")'.<-8)-.$8#(-;4<$8#/-;4&"#4;#$#<.'$)4:'#$<)#)*$)#;')#4"#
).$4"#(-;4<$8#$"9#<-8)-.$8#%.&<';;';#)*$)#*$:'#='<&('#/'$)-.';#&/#D*$4#(-;4<C#
0-('.&-;#<&(%&;'.;#*$:'#;&-7*)#)&#4")'.%.')#&)*'.#(-;4<$8#;)28';#$"9#).$94)4&";#
4"#)*'#<&")'X)#&/#D*$4#(-;4<C#D*4;#4;#/&.($84S'9#4"#)*'#Awk Samnieng Phasa#%.$<)4<'#
&/#4(4)$)4"7#)*'#(-;4<#&/#&)*'.#"$)4&";Cg#D*'#/-;4&"#%.&<';;#4":&8:';#$99.';;4"7#

)*'#)*.''#%&;;4=8'#8':'8;#&/#4"<&(%$)4=484)2#)*$)#Z$.S&84#*$;#9';<.4='9#$;#%&;;4=8'#
=$..4'.;T#!")&"$)4&"?#494&($)4<#;)28'?#$"9#<-8)-.$8#<&")'X)C#VF''#Z$.S&84?#chQR#/&.#$#
94;<-;;4&"#&/#)*'#4;;-';#$;;&<4$)'9#14)*#4")'.<-8)-.$8#(-;4<$8#/-;4&"WC

6*48'#)*'#7&"7;#&/#)*'#+-G$#;')#$.'#)-"'9?#)*'2#$.'#"&)#)-"'9#)&#%.'<4;'#%4)<*';#
$"9#)*'.'/&.'#)*'#9&#"&)#<&..';%&"9#14)*#)*'#%4)<*';#&/#)*'#Khong Wong Yai.#D*4;#

4(%&.)$")#(-;4<$8#'8'('");#)*$)#/&.('9#)*'#=$;4;#&/#)*'#Khong Wong Yai#('8&92#
.$)*'.#)*$"#)*'#%4)<*';#&/#)*'#9.-(;C#D*'#;)284;)4<#494&(#&/#Puja#9.-((4"7#4;#
%$.)#&/#)*'#8$.7'.#D*$4#(-;4<$8#).$94)4&"#$"9#)*'#%$))'.";#-;'9#$.'#).$";8$)$=8'#
)&#&)*'.#D*$4#(-;4<$8#/&.(;#='<$-;'#)*'2#;*$.'#<&((&"#/-"9$('")$8;#&/#
.*2)*(4<#&.7$"4S$)4&"?#4"<8-94"7#)*'#.&8'#&/#)*'#<2(=$8;#4"#($54"7#)*'#%-8;'C#D*'#
7'&7.$%*4<$8#$"9#<-8)-.$8#<&")'X)#&/#)*'#0$"#(-;4<$8#'8'('");#*$;#<8'$.82#;*4/)'9#
$;#4)#*$;#=''"#$9$%)'9#/.&(#$#.-.$8#)'(%8'#).$94)4&"#4")&#)*'#<&(%8'X#/&.($8#
;).-<)-.';#)*$)#-"9'.%4"#D*$4#<8$;;4<$8#(-;4<C#3&1':'.?#)*'#)1&#(-;4<$8#).$94)4&";#
*$:'#;4(48$.4)4';#4"#.'7$.9#)&#)*'4.#$))4)-9'#)&1$.9;#E-99*4;(?#)*'#).'$)('")#&/#
4";).-('");#$;#;<$.'9#$"9#)*'#&")&8&74<$8#4")'.%.')$)4&"#&/#(-;4<#$;#;$<.'9C#

D*'#Pleng Ruang#/&.(#)*$)#4;#)*'#;).-<)-.$8#/.$('1&.5#/&.#)*'#<&(%&;4)4&"#4;#$"#
$"<4'")#/&.(#&/#4";).-('")$8#(-;4<#)*$)#4;#='84':'9#)&#*$:'#=''"#9':'8&%'9#4"#)*'#

4")&#/&-.#;-=)2%';T#Plengcha, Sawng Mai, Plengching#$"9#Plengrew#VD*'#A&2$8#
!";)4)-)'?#QgjjWC#D*'#Plengruangplengcha#<&(%&;4)4&"$8#/&.(#4;#-"9'.%4""'9#=2#

Naathab#V9.-(#.*2)*(;W#)*$)#
(-;)#='#;).4<)82#/&88&1'9C#!);#;).-<)-.'#(-;)#<&(%.4;'#)*'#/&-.#/&88&14"7#;'<)4&";T#
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QC#Pleng Cha Probkai 
cC#Pleng Sawng Mai#
^C#Pleng Rew Sawng Mai 
RC#Pleng La#VJ$.'1'88#;&"7W

!)#*$;#='<&('#$#;)$"9$.9#%.$<)4<'#4"#D*$4#(-;4<#)&#$9$%)#)*'#K-.&%'$"#F&8/'774&#
"&)$)4&"#;2;)'(#)&#D*$4#(-;4<C#!"#)*'#D*$4#;2;)'(?#)*'#;&-"9;#$.'#.'%.';'")'9#
14)*#8'))'.;#/.&(#)*'#D*$4#$8%*$=')#$"9#$.'#1.4))'"#4"#D*$4#;<.4%)C

J47-.'#fC#D*'#"&)';#&/#)*'#O*&"7#6&"7#p$4#4"#D*$4#;<.4%)C

D*$4#$8%*$=')4<#<*$.$<)'.;#$"9#)*'4.#<&..';%&"9'"<'#14)*#)*'#F&8/'774&#;2;)'(C

F).-<)-.'#&/#Pleng Ruang Puja Nakhon Nan
# #
D*'#/&88&14"7#;'<)4&"#;*&1;#)*'#;).-<)-.$8#/.$('1&.5#&/#)*'#"'1#<&(%&;4)4&"C#
D&#488-;).$)'#)*'#.'8$)4&";*4%#=')1''"#)*'#&.474"$8#Glong Puja#('8&94';#$"9#)*'#
"'1#Khong Wong Yai#('8&94';#-;'9#4"#Pleng Ruang Puja Nakhon Nan,#!#*$:'#4"<8-9'9#
)$=8';#)*$)#;*&1#)*'#Puja#9.-(#%$))'."?#:&<$8#)'X)?#$"9#"'1#Khong Wong Yai#
('8&92#4"#)*'#Pleng Cha ;'<)4&"#V;''#='8&1WC

Pleng Cha:#########
Sik Tu Pi Sik#;'<)4&"#Q#$"9#c#V'X$(%8'#QW

D*'#;'<&"9#('8&92#Ç#Suer Khob Chang ;'<)4&"#Q#$"9#c#V'X$(%8'#cW

Pleng Sawng Mai:
Sao Noy Geb Phak

D*'#;'<&"9#('8&92#Ç#Long Nan Cha

Pleng Rew:
Saonoy Geb Phak VF*&.)'"'9#/.&(#Pleng Saung MaiW##

D*'#;'<&"9#('8&92#Ç#Long Nan Rew

       
Do Re Mi Fa So La Ti 



 |  59Thai Classical Music Composition – Pleng Ruang Puja Nakhon Nan

Pleng La:#D*'#).$94)4&"$8#(&9'.$)&#)'(%&#Pleng La#('8&92#4;C###
D*'#D*$4#$8%*$=')#4;#-;'9#4"#"&)$)4"7#D*$4#(-;4<C#D*'#%4)<*';#&/#)*'#Khong Wong 
Yai#$.'#4"94<$)'9#='8&1C

D*'#82.4<;#&/#Rabam Sik Tu Pi Sik
D*'2#'"<&-.$7'#(&"5;#1*&#*$:'#)*&-7*);#&/#"'7$)4:4)2?#;4884"';;?#$"9#$"7'.?#$88#&/#
1*4<*#.'%.';'")#9';4.'?#)&#.'($4"#<&")'")#$"9#(4"9/-8C

D.$";8$)4&"#&/#)*'#82.4<;
QC#Sik Tu Pi Sik# # >&"5?#,'$:'#)*'#(&"5*&&9o
cC#Sik Tu Pi Sik# # >&"5?#,'$:'#)*'#(&"5*&&9o
^C#Tu Pi Mai Sik # P"8';;#2&-#9&"[)?
RC#Tu Pi Nun Pai## 3&1#;4882#2&-#$.'o
#
KX$(%8'#QT#Glong Puja#B&(%&;4)4&"T#Rabam Sik Tu Pi Sik, Pleng Cha#
%$;;$7'C

Rabam Sik Tu Pi Sik:#Q;)#$"9#c"9#%*.$;';

A$=$(#F45#D-#+4#F45T#^.9#$"9#R)*#%*.$;';

Lyrics - - - 
- 

- - - Sik - - - Tu - Pi - Sik - - - 
- 

- - - Sik - - - Tu - Pi-Sik 

GlongRabam (SikTu Pi Sik) 
Hand  - - - 

- 
- - - left - - - 

right 
- left - left - - - 

- 
- - - left - - - right - left -left 

GlongPuja - - - 
- 

- - -  1 - - - 3 -  2   -  1 - - - 
- 

- - -  1 - - - 3 - 2 – 1 

Khong Wong Yai( PlengCha) 
Right hand - - - 

- 
- - -  - - -  -  -  - - - 

- 
- - -  - - -  - -  

Left hand - - - 
- 

- - -  - - -  -  -  - - - 
- 

- - -  - - -  - -  

Lyrics - - - - - - Tu Pi - - - Mai - - - Sik - - - Tu - - - Pi - - - Nun - - - Pai 

Glong Rabam (Sik Tu Pi Sik) 

Hand  - - - - - - - left - - - 

right 

- left- left - - - - - - - left - - - right - left-left 

Glong 

Puja 

- - - - - - -  1 - - - 3 -2-1 - - - - - - -  1 - - - 3 - 2 - 4 

Khong Wong Yai (Pleng Cha) 

Right 

hand 

- - - 

- 

-  - - - - - - - - -  - - - - - - -   - - - - -  

Left 

hand 

- - - 

- 

- -   - - -   - - -  - - -  - - -  - - - - - -  
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D*'#82.4<;#&/#A$=$(#F-'.#O*&=#B*$"7#94;<-;;';#)*'#-"<'.)$4")2#&/#84/'#/.&(#
)*'#%'.;%'<)4:'#&/#)*'#N*$.($#)'$<*4"7;C#D*4;#;)$"S$#9';<.4=';#*&1#$#<.'$)-.'#
$;#8$.7'#$;#$"#'8'%*$")?#<$"#='#$))$<5'9#=2#$#)47'.?#$#;)&.2#)*$)#4(%84';#)*'#
-"<'.)$4")2#&/#1'$8)*?#%&1'.#$"9#*'$8)*C

D.$";8$)4&"#&/#)*'#82.4<;
QC#Suer Khob Chang# # #H#)47'.#=4)';#$"#'8'%*$")C
cC#Puen Khao Kham Khau# D*'2#$.'#-"9'.#$#)$($.4"9#).''C#
^C#Khob Lau Lau## # !)#=4)';#&:'.#$"9#&:'.#$7$4"C
RC#Puen Khao Khamoom# # D*'2#$.'#-"9'.#$#>$8$<<$#D.''C

D*'#;'<&"9#Pleng Cha#%$;;$7'#4;#=$;'9#&"#)*'#Glong Puja#<&(%&;4)4&"#Rabam Suer 
Khob Chang#$"9#4;#$9$%)'9#)&#/&88&14"7#Khong Wong Yai#('8&92C#

KX$(%8'#cT#Glong Puja %$))'." Rabam Suer Khob Chang#<&(%$.'9#14)*#;'<&"9#Pleng 
Cha#%$;;$7'C

Rabum Suer Khob Chang:#Q;)#$"9#c"9#%*.$;';

A$=-(#F-'.#O*&=#B*$"7T#^.9#$"9#R)*#%*.$;';

Lyrics - - - - - - - Suer - - - Khob - --Chang - - - - - - Puen Kao - - - Kham - --Khau 

Hand 
Position 

- - - - - - - - - - - left - --right - - - - - -left right - - - left - --right 

Glong 
Puja 

- - - - - - - C1 - - - 1 -  --4 - - - - - -  13 - - -  2 -  --4 

Khong Wong Yai (Pleng Cha) 

Right 
hand 

- - - 
- 

- - -  - - -  - - -  -  -
- 

- - -  - - -  -  -  - - 

Left 
hand 

- - - 
- 

- - -  - - -  - - -  - -  -   -   - - - - -  -  -  

Lyrics - - - - - - - Khob - - - Lau - --Lau - - - - - - Puen Kao - - - Kham - --Pom 

Hand  - - - - - - - left - - - right - --right - - - - - -left right - - - left - --right 

Glong 
Puja 
sequence 

- - - - - - - 1 - - - 2 -  --2 - - - - - -13 - - - 2 -  --4 

Khong Wong Yai (Pleng Cha) 

Right 
hand 

- - -- - - -- - - -  - - -  -  - - - - -  - - - -  -  

Left 
hand 

- - - - - - -  - - - - - - - - - -  -  -  -  -  - - - - 
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D*'#Rabam Saonoy Geb Phak#$"9#Rabam Long Nan#4"#)*'#Sawng Mai#;'<)4&"#*$:'#
9'84<$)'#<$9'"<';#)*$)#$.'#<*$.$<)'.4S'9#=2#7.'$)'.#'(%*$;4;#&"#)*'#-%='$);C#
D*';'#('8&94';#$.'#$9$%)'9#)&#)*'#Pleng Sawng Mai#;'<)4&"C#D*';'#)1&#('8&94';#

$<<&.94"7#)&#D*$4#<8$;;4<$8#(-;4<#)*'&.2#4")&#Pleng Saung Mai#/&.(#&/#D*$4#<8$;;4<$8#
(-;4<C

Pleng Rew#('8&94';#4"#'$<*#&/#)*'#;-=)2%';#&/#Pleng Ruang#$.'#;*&.)'"'9#:'.;4&"#&/#
)*'#Pleng Look Tok#$"9#Pleng Saung Mai#/&.(;?#4"#5''%4"7#14)*#)*4;#;)$"9$.9#(-;4<$8#
%.$<)4<'C#D*'#.';'$.<*'.#)*-;#;*&.)'"'9#)*'#)1&#('8&94';#4")&#Pleng Rew#4"#)*4;#
%$;;$7'C#D*'#%4'<'#<&"<8-9';#14)*#$#Pleng La#%$;;$7'#)*$)#/-"<)4&";#$;#$#;)$"9$.9#
<&9$#4"#D*$4#<8$;;4<$8#(-;4<C#!)#4;#%'./&.('9#$)#$#(&9'.$)'#)'(%&#$"9#$<<&.9$"<'#

%$))'."#5"&1"#)&#D*$4#<8$;;4<$8#(-;4<4$";C#

Conclusion
D*'#&=G'<)4:'#&/#<&(%&;4"7#Pleng Ruang Puja Nakhon Nan#1$;#)&#<.'$)'#$#"'1#Pleng 
Ruang 1*4<*#<&(=4"'9#'8'('");#&/#;$<.'9#9.-((4"7#(-;4<#/.&(#0$"#14)*#).$U
94)4&"$8#D*$4#(-;4<#%.4"<4%8'C#D*'#(')*&9&8&74<$8#=$;4;#&/#)*'#1&.5#1$;#&=;'.:$U

0$"#(-;4<$8#;)28'C#D*'#<&(%&;4)4&"#4;#<&(%.4;'9#&/#/&-.#4(%&.)$")#;'<)4&";#)*$)#
$.'#$;;&<4$)'9#14)*#)*'#;).-<)-.'#&/#Pleng Ruang; Pleng Cha,#Sawng Mai, Pleng Rew 
$"9 Pleng La.#D*'#).$";8$)4&"#&/#0$"#9.-((4"7#)&#Piphat#'";'(=8'#4":&8:'9#.'4"U
)'.%.')4"7#)*'#('8&94<U.*2)*(4<U"$..$)4:'#'8'('");#&/#Puja#9.-((4"7#/.&(#)*'#
%'.;%'<)4:'#&/#Khong Wong Yai#)'<*"4Y-'#$"9#$<<&.94"7#)&#Pleng Ruang#<&(%&;4U
)4&"$8#%.4"<4%8';C#E'<$-;'#)*'#"'1#<&(%&;4)4&"#4;#4"#Pleng Ruang#/&.(?#)*'#(-;4<$8#

Puja#($)'U
.4$8C#D*4;#1&-89#='#8&;)#4/#)*'#(-;4<#1'.'#4")'.%.')'9#)*.&-7*#<&(%&;4)4&"#%.4"U
<4%8';#$;;&<4$)'9#14)*#&)*'.#D*$4#.'%'.)&4.'C#D*4;#<&(%&;4)4&"#4;#$#"'1#$994)4&"#
)&#)*'#.'%'.)&4.'#&/#0$"#(-;4<#)*$)#1488#'";-.'#)*'#&"7&4"7#:4)$84)2#&/#)*'#$.)#$"9#
<-8)-.'#&/#K$;)'."#,$""$C#D*'#<&(%&;4)4&"#4;#$#=8'"9#&/#)*'#.4<*"';;#&/#<'").$8#$"9#

%.$<)4<'#&/#%'./&.(4"7#)*'#Rabam Glong Puja#$;#$#('$";#&/#9'(&";).$)4"7#.':'.U
'"<'#)&#E-99*4;)#9&<).4"'C
#
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Endnotes
Q# D*'#)'.(#pleng#4;#)*'#D*$4#)'.(#/&.#<&(%&;4)4&"#&.#;&"7C

c# #Kru#4;#)*'#D*$4#:'.;4&"#&/#)*'#F$";5.4)#)'.(#̀ 7-.-[C#!)#4;#$#;%'<4$8#)'.(#74:'"#)&#)'$<*'.;C

^# Thang#('$";#%$)*#&.#1$2#4"#D*$4C#!)#*$;#(-8)4%8'#('$"4"7;#4"#D*$4#(-;4<C#!"#)*4;#<&")'X)#4)#('$";#

)*'#%$.)4<-8$.#1$2#$#('8&92#4;#$9$%)'9#)&#)*'#%8$24"7#;)28'#&/#)*'#94//'.'")#D*$4#4";).-('");C#

R# Rueng#4;#$#(-;4<$8#/&.(?#cha#('$";#;8&1?#suang mai#4;#$#.*2)*(4<#;).-<)-.'?#rew#('$";#/$;)?#laa#4;#$#

<&"<8-94"7#;'<)4&"?#;&(')4(';#<$88'9#)*'#/$.'1'88#;'<)4&"C

f# J&.#$#<&(%8')'#'X%8$"$)4&"#&/#D*$4#B8$;;4<$8#(-;4<#;''#>&.)&"#Qgjn?#>2'.;U>&.&#Qgg^?#+$"2$#Qggg?#

$"9#>488'.#chhdC

(ching)#4"#D*$4#<8$;;4<$8#(-;4<C

j# 6$4#O.-#.4)-$8?#4;#$#)'$<*'.#*&"&-.4"7#.4)-$8#)*$)#4;#%'./&.('9#)*.&-7*&-)#D*$48$"9C

d# D*4;#<&(%&;4)4&"#4;#$8;&#<$88'9#Puja Nakhon NanC

#g# Phasa#('$";#8$"7-$7'C
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Thai Classical Music Composition – Pleng Ruang Puja Nakhon Nan



Abstract
D*4;#':$8-$)4:'#.';'$.<*#$;;';;';#)*'#4(%8'('")$)4&"#&/#$#%.&=8'(U=$;'9#8'$."U
4"7#%.&7.$(#4":&8:4"7#(-;4<$8#9.$($#)4)8'9#IF'"$"9-"7#E$5)4#H"$5#0'7'.4T#
D.4=-)'#)&#!=-#F&'9L#VB*$")4"7#&/#)*'#+'&%8'[;#N':&)4&"T#D.4=-)'#)&#!=-#F&'9W#4"#
B484"<4"7#N4;).4<)?#0&.)*#@$5$.)$C##D*4;#.';'$.<*#-;';#)*'#B!++#(&9'8#4"#4);#':$8-$U

&/#':$8-$)4&"T#Context, Input, Process, and Product.#N$)$#<&88'<)4"7#-;';#4")'.:4'1#
)'<*"4Y-'?#1*4<*#4"<8-9';#4")'.:4'14"7#)*'#).$4"4"7#%.&7.$(#&.7$"4S'.?#94;).4=U
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Evaluation of Training Program 
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)*.&-7*#;)$7'9#$<)4"7#&.#94$8&7-'#VN'%$.)'('"#+'"94945$"#0$;4&"$8#chhdT^RcWC#!"#
8'$."4"7#&.#%.$<)4<4"7#(-;4<$8#9.$($?#;)-9'");#8'$."#)&#9':'8&%#)*'4.#;'8/U'X%.';;U
4"7#$=484)4';#)*.&-7*#;4"74"7?#$<)4"7#$"9#9$"<4"7C#D*';'#$=484)4';#-;'#:&4<'#$"9#
(&:'('");#$<<&(%$"4'9#=2#(-;4<#$"9#;-%%&.)'9#=2#;)$7'#;'))4"7;#$"9#:4;-$8#
$..$"7'('");#4"#&.9'.#)&#<.'$)'#$#<'.)$4"#$)(&;%*'.'#/&.#)*'#%'./&.($"<'C#>-;4U
<$8#9.$($#4;#$#54"9#&/#%'./&.(4"7#$.);#5"&1"#$;#&%'.$?#1*4<*#4;#$#%8$2#%.';'")'9#
4"#)*'#/&.(#&/#:&4<'?#(&:'('")#$"9#(-;4<C#>-;4<$8#9.$($#*$;#='<&('#%&%-8$.#4"#

4"#)*'#/&.(#&/#$#(-;4<$8#9.$($C#

D*'#N.$($#;)&.2#4;#1.4))'"#=2#B$.&8-;#Z$)&)#A$*($94#V$8-("4#&/#!O@[;#D*'$)'.#

@$5$.)$C#D*'2#84:'#4"#$#9&.(4)&.2#$"9#$.'#)$5'"#<$.'#&/#=2#$#*-;=$"9#$"9#14/'#1*&#
.'%8$<'#)*'4.#%$.'");#$"9#)*'.'/&.'#)*'2#<$88#)*'#8$))'.#I/$)*'.#$"9#(&)*'.CL#D*'#
/$)*'.#$"9#(&)*'.#)$5'#<$.'#)*'#"''9;#&/#)*';'#<*489.'"#14)*#7.'$)#%$)4'"<'?#)'$<*#
)*'(#7&&9#:$8-';?#)*$)#4;#)&#%$2#.';%'<)#)&#&)*'.#%'&%8'?#*'8%#'$<*#&)*'.?#='#*$%%2#
$"9##9&#"&)#74:'#-%#'$;482#$;#1'88#$;#%$2#$))'")4&"#)&#)*'#'":4.&"('")C#F4(48$.82?#4)#

)*'#8$)'#!=-#V($9$(W#F&'9?#$#<&(%&;'.#&/#'9-<$)4&"$8#;&"7;#1*&#%$49#$))'")4&"#)&#
)*'#8&:'#)&#)*'#"$)-.'?#%.&:49'9#(&)4:$)4&";#)&#<*489.'"#)&#84:'#<*''./-882#$"9#/-88#
&/#&%)4(4;(?#;)-92#*$.9?#*'8%#'$<*#&)*'.#$"9#%$2#.';%'<)#)&#&)*'.#%'&%8'C#F':'.$8#

>&)*'.# O4"9U*'$.)'9?#14;'#$"9#/-88#&/#$))'")4&"#;&#)*$)#4)#;''(;#)*$)#;*'#4;#$#84))8'#=4)#

/-;;2C

D'$<*'.## O4"9U*'$.)'9?#14;'#$"9#%$)4'")C

D&"&###### Z&&9U"$)-.'9?#94847'")?#*'8%/-8#$"9#%&;;';;';#8'$9'.;*4%C

F.4########## Z&&9U"$)-.'9?#=-)#*$;#;*$.%#)&"7-'C

H"94####### 3-(&.&-;?#8&:';#.'$94"7#*$;#<.4)4<$8#)*4"54"7?#$"9#4;#14884"7#)&#$;5#Y-';)4&";C

A4/52###### Z&&9U"$)-.'9?#=-)#4;#&/)'"#8$S2#)&#;)-92C
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Problem Based Learning
+.&=8'(#E$;'9#,'$."4"7#V+E,W#4;#&"'#&/#)*'#8'$."4"7#(&9'8;#)*$)#/&<-;';#&"#;)-U
9'");C#D*4;#54"9#&/#8'$."4"7#(&9'8#;)$.);#14)*#%.';'")4"7#$<)-$8#%.&=8'(;#)&#)*'#
;)-9'");#$;#)*'#&";')#&/#)*'#8'$."4"7#%.&<';;#$"9#)*'#%.&=8'(#;&8:4"7#$%%.&$<*C#

;)-9'");#8'$."#)*.&-7*#/$<484)$)'9#%.&=8'(#;&8:4"7#)*$)#<'")'.#&"#$#<&(%8'X#%.&=U
8'(#)*$)#9&';#"&)#*$:'#$#;4"78'#<&..'<)#$";1'.L#VchhRW#4"#K"784;*?#chQ^TQ^hWC#
6&&9;#'X%8$4";#)*$)#+E,#4;#(&.'#)*$"#$"#'//'<)4:'#'":4.&"('")#)&#8'$."#%$.)4<-U
8$.#5"&18'97'C#3'"<'?#+E,#(&9'8#4;#'X%'<)'9#)&#*'8%#;)-9'");#)&#9':'8&%#)*'#;5488#
4"#;&8:4"7#%.&=8'(;#4"#':'.29$2#84/'C#!"#+E,#)*'#8'$."4"7#%.&<';;#4;#)*'#-8)4($)'C#
D*4;#8'$."4"7#(&9'8#4;#<.'$)'9#4"#$"#&%'"#<8$;;.&&(#'":4.&"('")#1*'.'#49'$;#
'X<*$"7';#&<<-.#VH(4.?#chhgTQ^WC

J-.)*'.(&.'?#N-)<*#;)$)'9#)*$)#+E,#4;#$"#4";).-<)4&"$8#(&9'8#)*$)#<*$88'"7'#

%.&=8'(;C#D*4;#%.&=8'(#4;#-;'9#)&#.'8$)'#)*'#8':'8#&/#<-.4&;4)2?#$=484)2#$"9#4"4)4$)4:'#
&/#)*'#;)-9'");#14)*#)*'#8'$."4"7#($)'.4$8;C#+E,#%.'%$.';#;)-9'");#)&#)*4"5#<.4)4U
<$882#$"9#$"$82)4<$882?#$"9#)&#8&&5#/&.#$"9#-;'#$%%.&%.4$)'#;&-.<'#&/#8'$."4"7#VQggR#
4"#H(4.?#chhgTcQWC
##
E$;'9#&"#)*'#94;<-;;4&";#$=&-)#+E,?#)*'.'#$.'#$;%'<);#4"#+E,#4":&8:4"7#.'$8#%.&=U
8'(;?#;)-9'")U<'").'9#8'$."4"7?#%.&=8'(U;&8:4"7#$%%.&$<*';?#$"9#8'$."4"7#$;#$#
7.&-%C#!"#)*4;#(-;4<$8#9.$($#).$4"4"7?#)'$<*'.;#.$4;'#:$.4&-;#%.&=8'(;#$"9#=.4"7#

&"#;)$7'#;&#)*$)#%$.)4<4%$");#1488#$%%'$.#4"#$847"('")#=2#)*'#$-94'"<'C#H"&)*'.#
'X$(%8'#4;#*&1#;)-9'");#;&8:'#%.&=8'(;#.'8$)4"7#)&#)4('#($"$7'('")#4"#&.9'.#)&#
$..$"7'#$#).$4"4"7#;<*'9-8'#1*'"#%.'%$.4"7#$#%'./&.($"<'?#$"9#$)#)*'#;$('#)4('?#
)$54"7#4")&#<&";49'.$)4&"#)*'#/$<)#)*$)#)*'#;)-9'");#4":&8:'9#*$:'#&)*'.#4(%&.)$")#
.';%&";4=484)4';#4"#;<*&&8#;-<*#$;#*$:4"7#'X$(;#$"9#*'8%4"7#)*'4.#%$.'");C#!"#)*4;#
<$;'?#;)-9'");#;*&-89#7&#)*.&-7*#$#/&<-;'9#).$4"4"7#%.&7.$(#4"#&.9'.#)&#$<*4':'#
)*'#'"9#.';-8)#&/#)*'#).$4"4"7#%.&7.$(?#4"#)*'#/&.(#&/#$#%'./&.($"<'#&"#;)$7'#$;#$#

&/#)*'#).$4"4"7#%.&7.$(C#

Methodology 
D*4;#4;#$"#':$8-$)4:'#.';'$.<*#)*$)#-;';#$#;-.:'2#$%%.&$<*C#A';%&"9'");#&.#4"/&.U
($");#$.'#<*&;'"#%-.%&;4:'82#=$;'9#&"#)*'#&=G'<)4:';#$"9#7&$8;#&/#)*'#.';'$.<*#
$"9#)*'2#$.'T#$W#D'$<*'.;#&/#G-"4&.#*47*#;<*&&8;z#=W#G-"4&.#*47*#;<*&&8#;)-9'");#4"#
B484"<4"7#;-=94;).4<)?#0&.)*#@$5$.)$?#)*'#%$.)4<4%$");#&/#)*'#).$4"4"7#/&.#(-;4<$8#
9.$($#)4)8'9#ID.4=-)'#)&#!=-#F&'9T#F'"$"9-"7#E*$5)4#H"$5#0'7'.4CL#D*'#;)-9'");#

@-"4&.#347*#F<*&&8?#^W#N$.-8#>$[$.4/#@-"4&.#347*#F<*&&8?#RW#N$.-;;$[$9$*#@-"4&.#
347*#F<*&&8?#fW#D'.%$9-#@-"4&.#347*#F<*&&8C#
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D*4;#.';'$.<*#1$;#94:49'9#4")&#)1&#9$)$#<&88'<)4&"#%'.4&9;T#
+.'U.';'$.<*#&.#4"4)4$8#%'.4&9#1$;#9-.4"7#>$.<*#)&#@-"'#chQ^
J4"$8#%'.4&9#&.#%.&7.$(#':$8-$)4&"#1$;#9-.4"7#M<)&='.#)&#N'<'(='.#chQ^

N$)$#<&88'<)4"7#4"#)*4;#.';'$.<*#-;';#$#"-(='.#&/#.';'$.<*#4";).-('");#;-<*#$;#
U

Y-Ö)'C#D*.''#':$8-$)&.;#1'.'#-;'9T#
QC# df#l#Qhh# :'.2#7&&9#
cC# jh#l#dR# 7&&9
^C# ff#l#ng# /$4.
RC# 8';;#)*$"#ff## %&&.

Evaluation Results 
1. Evaluation on the Context of the Objective of the Musical Drama Training 
Program 
D*'#$;%'<);#)&#/&<-;#&"#)*4;#<&")'X)#':$8-$)4&"#$.'#$W#)*'#&=G'<)4:'#&/#)*'#(-;4<$8#
9.$($#).$4"4"7#%.&7.$(?#$"9#=W#)*'#4(%8'('")$)4&"#&/#)*'#(-;4<$8#9.$($#).$4"U
4"7#%.&7.$(#-;4"7#)*'#9&<-('")$)4&"#;)-94';C#
##
$C#K:$8-$)4&"#&"#)*'#B&")'X)#&/#)*'#>-;4<$8#N.$($#D.$4"4"7#+.&7.$(#l#D*'#$;%'<);#
)&#='#$;;';;'9#4"#)*'#&=G'<)4:'#&/#)*'#(-;4<$8#9.$($#).$4"4"7#%.&7.$(#$.'T#4W#)*'#
8':'8#&/#<&"/&.(4)2#&/#)*'#&=G'<)4:'#&/#(-;4<$8#9.$($#).$4"4"7#%.&7.$(#14)*#)*'#
%&84<4';#&/#)*'#4";)4)-)4&"z#V44W#8':'8#&/#<&"/&.(4)2#&/#)*'#&=G'<)4:'#&/#)*'#).$4"4"7#
%.&7.$(#14)*#)*'#<&"<'%)#&/#)*'#).$4"4"7#%.&7.$(z#444W#)*'#&=G'<)4:'#&/#)*'#(-;4<$8#
9.$($#).$4"4"7#%.&7.$(#14)*#)*'#"''9;#&/#)*'#%$.)4<4%$");#V"''9;#$"$82;4;#&/#)*'#
%$.)4<4%$");W

J47-.'#QC#K:$8-$)4&"#&/#B&")'X)#&/#)*'#>-;4<$8#N.$($#+.&7.$(C

D*'#)&)$8#$:'.$7'#&/#)*'#;<&.'#&=)$4"'9#/&.#)*'#$;;';;('")#'8'('")#4;#dcCjj}#&/#
)*'#($X4(-(#;<&.'C#!)#<$"#='#<&"<8-9'9#)*$)#)*'#':$8-$)4&"#<&(%&"'");#4"#)*4;#
<&")'X)#%*$;'#$.'#7&&9#$"9#4"#84"'#14)*#)*'#=$;4<#&/#)*4;#8'$."4"7#%.&7.$(C#D*'#

=C#K:$8-$)4&"#&/#)*'#B&")'X)#&/#)*'#KX'<-)4&"#&/#)*'#>-;4<$8#N.$($#D.$4"4"7#+.&U
7.$(#l#D*'#$;%'<);#)&#='#$;;';;'9#4"#)'.(;#&/#)*'#<&")'X)#&/#)*'#4(%8'('")$)4&"#
&/#)*'#(-;4<$8#9.$($#).$4"4"7#%.&7.$(#$.'T#V4W#$;;';;('")#&"#)*'#%8$""4"7#&/#)*'#
(-;4<$8#9.$($#).$4"4"7#%.&7.$(z#V44W#$;;';;('")#&"#)*'#8':'8#&/#%8$""4"7#14)*#)*'#
4(%8'('")$)4&"#&/#)*'#(-;4<$8#9.$($#).$4"4"7#%.&7.$(C##

No. Evaluation/Statement Aspect 
Score Percentage of maximum 

score A B C 

1 Level of conformity of YPBJ and 
IKJ policies Kesesuaian 
kebijakan YPBJ dan IKJ 

80 90 90 86.66% 

2 Level of conformity of the 
Training Program  

75 80 85 80.00% 

3 Needs analysis  80 80 85 81.66% 
Average of the total score 82.77% 
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J47-.'#cC#K:$8-$)4&"#&/#)*'#B&")'X)#&/#)*'#>-;4<$8#N.$($#D.$4"4"7#+.&7.$(C

i. Assessment on the quality of the planning of the musical drama training program 
D*'#Y-$84)2#&/#)*'#%8$""4"7#4;#$;;';;'9#=$;'9#&"#)*'#&=G'<)4:'?#4(%8'('")$)4&"#
;)'%;?#$<*4':'('")#;).$)'74';?#9';47"#'X'<-)4&"?#%.$<)4<'#.';-8);#$<*4':'('")#$"9#
<&;)4"7C#

J47-.'#^C#K:$8-$)4&"#&"#)*'#+8$""4"7#a-$84)2#&/#)*'#>-;4<$8#N.$($#+.&7.$(C

M/#)*'#$;;';;('")#.';-8);#1'#<$"?#4"#7'"'.$8?#<&"<8-9'#)*$)#$88#)*'#<&(%&"'");#
/&-"9#4"#)*'#$;;';;('")#;)$7'#&/#)*'#Y-$84)2#&/#)*'#%.&7.$(#%8$""4"7#1'.'#$88#1'88#
$..$"7'9C#D*4;#4;#;*&1"#=2#)*'#)&)$8#$:'.$7'#;<&.'?#1*4<*#.'$<*';#dcCfh}#&/#)*'#

ii. Level of conformity of the planning with the execution of the musical training program
D*'#$;%'<)#)&#='#$;;';;'9#*'.'#4;#)*'#8':'8#&/#<&..';%&"9'"<'#&/#)*'#).$4"4"7#
%.&7.$(#'X'<-)4&"#14)*#)*'#"-(='.#&/#;)-9'");?#8':'8#&/#<&..';%&"9'"<'#&/#)*'#
4";).-<)-.'#;)$//?#)4('#$"9#($)'.4$8;?#$"9#14)*#)*'#;)-9'");#"''9;#4"#%'./&.(4"7#
$.);#8'$."4"7C

dnCnn}

dhChh}

dQCnn}

No Evaluation/Statement Aspect  
Score  Percentage of the 

maximum score A B C 

1 Objective of musical drama training 
program  80 85 80 81.66% 

2 Preparation of the steps of the 
program execution  80 85 85 83.33% 

3 Preparation of the strategies for 
program achievement  75 80 80 78.33% 

4 Designing program execution  85 85 80 83.33% 

5 Achievement of practice results of 
the musical drama training program 80 85 85 83.33% 

6 Level of correspondence of the 
program costing  90 85 80 85.00% 

Average of evaluation score total 82.50% 
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J47-.'#RC#N4$7.$(#&"#)*'#$;;';;('")#&/#)*'#<&")'X)#&/#(-;4<$8#9.$($#).$4"4"7#%.&7.$(C

J47-.'#fC#H;;';;('")#&"#)*'#8':'8#&/#<&"/&.(4)2#&/#)*'#%8$""4"7#$"9#)*'#'X'<-)4&"#&/#)*'#(-;4<$8#

9.$($#%.&7.$(C

J.&(#)*'#':$8-$)4&"#.';-8);#&"#)*'#1*&8'#1'#<$"#;$2#)*$)#$88#<&(%&"'");#4"#)*'#
8':'8#&/#<&"/&.(4)2#=')1''"#(-;4<$8#9.$($#).$4"4"7#%.&7.$(#%8$""4"7#)&#)*'#
&=G'<)4:'#&/#)*'#(-;4<$8#9.$($#).$4"4"7#%.&7.$(#)&#)*'#'X'<-)4&"#&/#)*'#(-;4<$8#
9.$($#).$4"4"7#%.&7.$(#.'<'4:'#$#:'.2#7&&9#;<&.'C#D*4;#4;#;*&1"#=2#)*'#$:'.$7'#
&/#)*'#)&)$8#;<&.'#74:'"#=2#)*'#$;;';;&.?#1*4<*#4;#:'.2#7&&9#&.#dfChh}#&/#)*'#($X4U

dQCnn} d^Cdd} jdC^^} d^Cdd} d^Cdd} dfChh}

No Evaluation/Statement Aspect Evaluation Score Percentage of 
maximum score A B C 

1 
Level of conformity of the 
number of students to the 
ability of program execution 

75 75 75 75.00% 

2 
Level of conformity of the 
number of instructure staff to 
the program needs  

90 85 90 88.33% 

3 

Level of conformity of the time 
arrangement to the program 
materials of the drama musical 
training   

85 85 90 86.66% 

4 
Level of conformity of the 
training materials to the 
students’ needs  

90 90 90 90.00% 

Average of the assessment total score 87.04% 
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J47-.'#nC#H;;';;('")#&"#)*'#8':'8#&/#<&"/&.(4)2#&/#)*'#%8$""4"7#)&#)*'#(-;4<$8#9.$($#%.&7.$(#

'X'<-)4&"C

2. Evaluation on the Input of the Musical Drama Training Program 
D*'#$;%'<)#$;#)*'#.';'$.<*#&=G'<)#4"#)*4;#4"%-)#':$8-$)4&"#4;#)*'#Y-$84)2#&/#)*'#
.';&-.<';#&/#)*'#4"%-)#&/#)*'#(-;4<$8#9.$($#%.&7.$(C#D*'#4"94<$)&.#-;'9#)&#$;;';;#
)*'#Y-$84)2#&/#)*'#4"%-)#.';&-.<';#&/#)*4;#(-;4<$8U9.$($#).$4"4"7#%.&7.$(#4;#)*'#
Y-$84)2#&/#)*'#4";).-<)-.'C#D*4;#4"%-)#&/#4";).-<)-.'#<&(%&"'")#4;#$;;';;'9#=$;'9#
&"#)*'#$:$48$=484)2#&/#9&<-('");#&"#)*'#(-;4<$8U9.$($#).$4"4"7#%.&7.$(#.'8$)U
4"7#)&#)*'#4";).-<)-.'C#D*4;#$;;';;('")#4;#4")'"9'9#)&#-"/&89#)*'#Y-$84)2#&/#)*'#
4";).-<)-.';#1*&#1488#='#%.'%$.'9#)&#('')#)*'#.'Y-4.'('");#)&#)'$<*#4"#)*'#%.&U
7.$(C#D*'#/&88&14"7#)$=8'#;*&1;#4"#9')$48#)*'#Y-$84)2#&/#)*'#4";).-<)-.'C

J47-.'#jC#H;;';;('")#&/#)*'#Y-$84)2#&/#)*'#!"%-)#A';&-.<';#V!";).-<)-.'WC

J.&(#&"#)*'#)&)$8#':$8-$)4&"#.';-8);#4)#<$"#='#<&"<8-9'9#)*$)#)*'#Y-$84)2#&/#)*'#
4"%-)#.';&-.<'#V4";).-<)-.'W#4"#)*'#(-;4<$8#).$4"4"7#%.&7.$(#4;#7&&9C#D*4;#4;#;*&1"#
=2#)*'#$:'.$7'#&/#)*'#)&)$8#;<&.'#74:'"#=2#)*'#$;;';;&.;#)&#)*'#Y-$84)2#&/#)*'#4"U

d#&"#)*'#"'X)#%$7'C#

jfChh}

ddC^^}
dnCnn}

ghChh}

No. Aspect of Evaluation/ 
Statament 

Evaluation Score Percentage of the maximum 
score A B C 

1 Choosing instructure 80 85 80 81.66% 
2 Instructure’s experience  80 80 80 80.00% 

3 Instructure’s educational 
backround  80 85 85 83.33% 

4 Skill background 80 85 80 81.66% 

5 Ability to prepare 
materials/teaching materials 80 85 80 81.66% 

Average of the assessment total score  81.66% 
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J47-.'#dC#N4$7.$(#&"#)*'#H;;';;('")#&/#!"%-)#A';&-.<';#a-$84)2#V!";).-<)-.'WC

3. Evaluation on the Process of the Musical Drama Training Program#
D*'#':$8-$)4&"#&/#)*4;#%*$;'#4;#4")'"9'9#)&#.':'$8#)*'#'//'<)4:'"';;#&/#)*'#).$4"U
4"7#%.&<';;#9-.4"7#)*'#8'$."4"7#%.&7.$(?#)*'#<&(%&"'");#)&#='#$;;';;'9#4"#)*4;#

Evaluation of the Students
D*'#':$8-$)4&"#&"#)*'#;)-9'");#9-.4"7#)*'#%.&<';;#&/#(-;4<$8#9.$($#).$4"4"7#1$;#
<&"9-<)'9#14)*#)*'#*'8%#&/#)*.''#&=;'.:'.;C#D*4;#':$8-$)4&"#4;#4")'"9'9#)&#-"/&89#
)*'#;)-9'");[#$<)4:4)4';#9-.4"7#$"9#$/)'.#)*'#).$4"4"7#%.&<';;#1*'.'#'$<*#;)$)'U
('")#4)'(#*$;#;<&.'#Q#)&#fC#D*'#'X%8$"$)4&"#&/#)*'#;<&.';#4;#$;#/&88&1;T#

Q#Ç#:'.2#%&&.
c#Ç#%&&.
^#Ç#/$4.
R#Ç#7&&9
f#Ç#:'.2#7&&9

D*'#;<&.';#&/#)*'#$;;';;('")#&"#)*'#;)-9'");#$.'#;*&1"#4"#)*'#/&88&14"7#)$=8'T

dQCnn}

dhChh}

d^C^^}

dQCnn}dQCnn}

No Aspect of Evaluation/ Statement 

Assessment Score 
Average 

score 

Percentage  
from 

maximum 
score 

A B C 

1 Collaboration among students  4 4 3 3.70 73.30% 
2 Mutual Appreciation  3 4 3 3.30 66.70% 
3 Actively asking questions 3 4 4 3.70 73.30% 
4 Dare to communicate opinions  4 3 3 3.30 66.70% 
5 Students’ ability to finish their task  4 4 4 4.00 80.00% 
6 Helping each other  3 4 4 3.70 73.30% 
7 Being discipline to practice on time  3 3 2 2.70 53.30% 
8 Using spare time effectively  3 3 2 2.70 53.30% 
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J47-.'#gC#H;;';;('")#&"#)*'#;)-9'");#4"#)*'#(-;4<$8#9.$($#).$4"4"7#%.&<';;C

J.&(#)*'#$:'.$7'#&/#)*'#':$8-$)4&"#)&)$8#;<&.'#&"#)*'#).$4"4"7#%.&<';;#&/#)*'#(-;4U
<$8#9.$($#(-;4<$8#4)#;*&1;#)*$)#)*'#)&)$8#$:'.$7'#;<&.'#4;#^Cfh#&.#jhCcc}C#3'"<'?#4)#
<$"#='#<&"<8-9'9#)*$)#)*'#$<)4:4)2#&/#)*'#%$.)4<4%$");#9-.4"7#)*'#).$4"4"7#.'<'4:'9#
7&&9#;<&.'C#D*'#$;;';;('")#;<&.';#$.'#9';<.4='9#)*.&-7*#)*4;#7.$%*#='8&1T

J47-.'#QhC#B*$.)#<&:'.4"7#)*'#;)-9'");#4"#)*'#(-;4<$8#9.$($#).$4"4"7#%.&<';;C

Assessment on the Instructure#
!"#)*4;#;)$7'#)*'#':$8-$)4&"#4;#4")'"9'9#)&#.':'$8#)&#1*$)#'X)'")#)*'#4";).-<)-.'#4;#
$=8'#)&#<&((-"4<$)'#*4;m*'.#($)'.4$8;#4"#)*'#).$4"4"7#$;#.'Y-4.'9#=2#)*'#&=G'<)4:'#
;)$)'9#4"#)*'#).$4"4"7#;288$=-;C#!"#$994)4&"?#4)#4;#$8;&#('$")#$;#$#/''9=$<5#/&.#)*'#
4";).-<)-.'#4"#&.9'.#)&#4(%.&:'#)*'#Y-$84)2#&/#)*'#).$4"4"7#4"#)'.(;#&/#<&((-"4U

9 Actively participating in group 
discussion  3 3 3 3.00 60.00% 

10 Students’ presence 3 4 3 3.30 66.70% 
11 Interaction in a democratic way  4 4 4 4.00 80.00% 
12 Discussion activities 4 3 3 3.30 66.70% 

13 
Friendly atmosphere created among 
the students during the learning 
process  

4 3 4 3.70 73.30% 

14 Students’ concentration when 
practicing  4 5 4 4.30 86.70% 

15 Field introduction before training  4 4 4 4.00 80.00% 
Average of the evaluation total score 3.40 68.60% 
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<$)4"7#($)'.4$8;#4"#)*'#/-)-.'C#D*'#/&88&14"7#)$=8'#9';<.4=';#)*'#.';-8);#=$;'9#&"#
)*'#&=;'.:$)4&";#-;4"7#$#Y-';)4&""$4.'T

J47-.'#QQC#H;;';;('")#&"#)*'#!";).-<)-.';#/&.#)*'#(-;4<$8#9.$($#%.&7.$(C

J.&(#)*'#.';-8);#&/#)*'#1*&8'#$;;';;('")#&"#)*'#4";).-<)-.'#)*'#<&"<8-;4&"#4;#
)*$)#4"#7'"'.$8#)*'#$=484)2#&/#)*'#4";).-<)-.';#1*&#)'$<*#4"#)*'#(-;4<$8#9.$($#
).$4"4"7#%.&7.$(#.'<'4:'#/$4.#$;;';;('")#='<$-;'#)*'#;<&.'#4;#&"82#^CRh#&.#ndChh}#
&/#)*'#)&)$8#($X4(-(#;<&.'C#D*'#.';-8);#&/#)*'#$;;';;('")#;<&.4"7#$.'#;*&1"#4"#
)*'#<*$.)#='8&1C

J47-.'#QcC##B*$.)#&/#)*'#H;;';;('")#&"#)*'#!";).-<)-.'#4"#)*'#(-;4<$8#).$4"4"7#%.&7.$(C

No. 
 

Aspect of Assessment/ 
Statement 

Score Average 
score 

Percentage of 
maximum score A B C 

1 Training materials acquisition  3 4 3 3.30 66.70 % 
2 Communicating apperception  4 3 3 3.30 66.70 % 
3 Providing motivation  3 4 4 3.70 73.30 % 
4 Conveying training materials  3 3 3 3.00 60.00 % 
5 Providing empowerment  4 3 3 3.30 66.70 % 
6 Ability to ask questions  4 3 4 3.70 73.30 % 

7 Achievement of training 
objective  4 4 3 3.70 73.30 % 

8 Sympathy level towards the 
participants  4 3 3 3.30 66.70% 

9 Class management  3 3 3 3.00 60.00% 

10 Example/illustration 
presentation  4 3 4 3.70 73.30% 

11 Doing evaluation  3 4 4 3.70 73.30% 

12 Doing follow up planning  3 3 3 3.007  60.00% 

Average score 3.40 68.00 % 
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4. Evaluation on the Product of the Musical Drama Training
D*'#%.&9-<)#&/#)*4;#(-;4<$8#9.$($#).$4"4"7#%.&7.$(#4;#)*'#(-;4<$8#)4)8'9#IF'"$"9U
-"7#E*$5)4#$"$5#0'7'.4T#D.4=-)'#)&#!=-#F&'9L#1*4<*#<&(';#4"#)*'#/&.(#&/#)*'#'"9#
.';-8)#&/#$#).$4"4"7#%.&<';;C#F&('#&/#)*'#;<'"';#)$5'"#/.&(#)*'#(-;4<$8#%'./&.U
($"<'#$.'#%.';'")'9#='8&1T#

J47-.'#Q^C#D*'#;'))4"7#&/#)*4;#(-;4<$8#9.$($#4;#)*'#0&.)*#@$5$.)$#$.'$#1*'.'#)*'.'#4;#$#='$<*#$"9#*$.U

=&.C#D*'#;'))4"7#$8;&#;*&1;?#)*'#-")494"';;#&/#)*'#$.'$C#D*'#)'$<*'.#V8'/)W#$9:4;';#H"94#"&)#)&#='#94;<&-.U

*4(#9&#*4;#*&('1&.5C

J47-.'#QRC#D*'#<*489.'"#$.'#*$%%2#1'8<&(4"7#)*'#(&."4"7#1*'"#)*'2#7&#)&#;<*&&8C#D*'2#;4"7#)*'#;&"7#

I!"#)*'#>&."4"7L#$"9#8$)'.#)*'2#$8;&#;4"7#IF-";*4"'CL#D*'#(';;$7';#)&#='#<&":'2'9#)&#)*'#;)-9'");#

)*.&-7*#)*';'#)1&#;&"7;#4;#)*'#;%4.4)#&/#8'$."4"7#4"#1'8<&(4"7#)*'#/-)-.'#14)*#&%)4(4;(#)*$)#4)#1488#='#

='))'.?#4/#1'#$.'#%.'%$.'9#='/&.'*$"9C
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J47-.'#QfC#D*'#<*489.'"#$.'#*$%%2#1'8<&(4"7#)*'#(&."4"7#1*'"#)*'2#7&#)&#;<*&&8C#D*'2#;4"7#)*'#;&"7#

I!"#)*'#>&."4"7L#$"9#8$)'.#)*'2#$8;&#;4"7#IF-";*4"'CL#D*'#(';;$7';#)&#='#<&":'2'9#)&#)*'#;)-9'");#

)*.&-7*#)*';'#)1&#;&"7;#4;#)*'#;%4.4)#&/#8'$."4"7#4"#1'8<&(4"7#)*'#/-)-.'#14)*#&%)4(4;(#)*$)#4)#1488#='#

='))'.?#4/#)*'2#$.'#%.'%$.'9#='/&.'*$"9C

K:$8-$)4&"#&/#)*'#%.&9-<)4&"#4;#9&"'#=$;'9#&"#)*'#&=;'.:$)4&";#&/#)*.''#V^W#&=;'.:U
'.;#$"9#4")'.:4'1;#14)*#)*'#)'$<*'.;#1*&#%$.)4<4%$)'9#$"9#)*.&-7*#Y-';)4&""$4.';#

4")'.';)#&/#)*'#%$.)4<4%$");#4"#%'./&.(4"7#$.);z#;'8/U$<)-$84S$)4&"#4;#$=&-)#)*'#$=48U
4)2#&/#;'8/U'X%.';;4&"#&"#;)$7'#$"9#)*'#$<Y-4;4)4&"#&/#)*'#($)'.4$8;z#)*'#<&88$=&.$U
)4&"#$(&"7#)*'#%$.)4<4%$");#4"#<.'$)4"7#$#%'./&.($"<'#1&.)*#;''4"7z#)*'#8$;)#&"'#
4;#)*$)#&/#)*'#;'8/#94;<4%84"'#)&#$..$"7'#)4('#$"9#='4"7#94;<4%84"'#)&#$))'"9#)&#)*'#
).$4"4"7C#D*'#.';-8);#&/#)*'#$;;';;('")#$.'#;*&1"#4"#)*'#/&88&14"7#)$=8'T

J47-.'#QnC#!"94<$)&.;#&/#)*'#(-;4<$8#9.$($#$<*4':'('")C

Conclusion
Z4:'"#)*'#.';-8);#&/#)*'#':$8-$)4&"#$"9#94;<-;;4&"#$=&:'?#)*'#':$8-$)4&"#&/#)*'#
%.&=8'(#=$;'9#8'$."4"7#(-;4<$8#).$4"4"7#%.&7.$(#)4)8'9#IF'"$"9-"7#E*$5)4#H"$5#

Indicators Before After 
Interest 
 

60% 95% 

Creativity (Ability to solve problem) 
 

40% 80% 

Self Actualization  
 

50% 90% 

Collaboration  
 

50% 85% 

Self-discipline 
 

50% 90% 
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Case Study

 An Emblem of Victory  
     Woraket Tagosa (Thailand) 



Woraket Tagosar+ (Thailand)

Composing a 
Thai Symphony – 
An Emblem of 
Victory

Abstract
D*'#;2(%*&"4<#($;)'.%4'<'#IF$"2$8$5#3$'"7#B*$4<*$"$L# l#D*'#
K(=8'(#&/#w4<)&.2W#1$;#<&(%&;'9#)&#*&"&.#34;#>$G';)2#O4"7#E*-(4=&8#H9-82$9'GC#
!)#1$;#1.4))'"#$;#$#%.&7.$(#;2(%*&"2#/&.#;)$"9$.9#;2(%*&"2#&.<*';).$?#;%$"U
"4"7#^f#(4"-)';#$"9#4;#;%84)#4")&#/&-.#(&:'('");T#'$<*#(&:'('")#.'%.';'")4"7#
'$<*#;2(=&8#&/#)*'#B*$4%$))$"$#J&-"9$)4&"[;#K(=8'(#$"9#34;#>$G';)2[;#7.$<4&-;U

D*$48$"9?#9.$14"7#<*$.$<)'.4;)4<;#/.&(#:$.4&-;#7'".';#&/#(-;4<#"$('82#<8$;;4<$8?#
($.<*4"7#=$"9?#G$SS?#$"9#).$94)4&"$8#D*$4#(-;4<C

B*$4;4L#VB*$4;4#A&2$8#F1&.9W#1*4<*#4;#4")'.%.')'9#$;#ID*'#+&1'.#&/#,$"9CL#D*'#;'<U
&"9#(&:'('")#4;#$8;&#/$;)#4"#)'(%&?#.'%.';'")4"7#ID*&"7#O.$=4#D*-)L#VO.$=4#D*-)#
J8$7W#1*4<*#.'/'.;#)&#ID*'#B*'.4;*'9#+&;;';;4&"#&/#)*'#+'&%8'CL#D*'#)'(%&#;8&1;#
9&1"#)&#$#(&9'.$)'82#;8&1#%$<'#4"#)*'#)*4.9#(&:'('")?#.'%.';'")4"7#IN&5#E-$L#

D*'#)'(%&#%4<5;#-%#)&#$#(&9'.$)'82#/$;)#%$<'#4"#)*'#8$;)#(&:'('")?#.'%.';'")4"7#
IF$"7L#VA&2$8#B&"<*W#1*4<*#4;#4")'.%.')'9#$;#ID*'#H(=.&;4$#l#A$4"?#F$8:$)4&"#/&.#
)*'#K$.)*CL
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Introduction
34;#>$G';)2#O4"7#E*-(4=&8#H9-82$9'G#7.$")'9#)*'#';)$=84;*('")#&/#)*'#IB*$4%$)U
)$"$#J&-"9$)4&"?L#/&.#1*4<*#*'#$<);#$;#)*'#3&"&.$.2#+.';49'")C#3'#$8;&#$%%&4")'9#
3'.#A&2$8#347*"';;#+.4"<';;#>$*$#B*$5.4#F4.4"9*&."#)&#='#)*'#KX'<-)4:'#B*$4.%'.U
;&"C#N-'#)&#.'7-8$)&.2#.'Y-4.'('");#$"9#=-97')#<&";).$4");#/$<'9#=2#)*'#7&:'."U
('")#$7'"<4';?#34;#>$G';)2#'":4;$7'9#$#/&-"9$)4&"#)*$)#1&-89#;'.:'#)&#%.&:49'#
%.&(%)?#)4('82#$"9#"'<';;$.2#.';%&";'#)&#%.&=8'(;#$//'<)4"7#)*'#D*$4#%&%-8$<'#
)*.&-7*#:$.4&-;#9':'8&%('")#%.&G'<);C

ID*.&-7*#)*'#B*$4%$))$"$#J&-"9$)4&"#1'#*&%'#)&#$))$4"#%'$<'?#1*4<*#4;#)*'#:4<U

)&.2#&/#)*4;#"$)4&"#CCC#VD*$48$"9#1488#='W#$#%.&7.';;4:'#<&-").2?#1*4<*#1488#='#<$88'9#

B*$4%$))$"$#V:4<)&.2#&/#9':'8&%('")W?#$))$4"4"7#)*'#7&$8;#&/#%'$<'?#%.&;%'.4)2#$"9#

"$)4&"$8#1'88U='4"7CL#His Majesty the King’s Statement given on December 4th, 1994

IF$"2$8$5#3$'"7#B*$4<*$"$L#VD*'#K(=8'(#&/#w4<)&.2W#7$:'#=4.)*#)&#)*'#<&(%&;U

K<&"&(2?#)*'#"$)4&"$8#49'$#&/#;-%%&.)4"7#$"9#%.&(&)4"7#D*$4#).$94)4&"$8#(-;4<#

)*'#B*$4%$))$"$#J&-"9$)4&"CL#H;#$#.';-8)?#)*'#<&(%&;'.#14;*';#)&#*$:'#)*4;#<&(U
%&;4)4&"#%'./&.('9#$;#$#<&").4=-)4&"#)&#/-)-.'#.';'$.<*#&"#(-;4<$8#<&(%&;4)4&";#
$;#1'88#$;#(-;4<#$%%.'<4$)4&"C

ID*'#K(=8'(#&/#w4<)&.2L#1$;#<&(%&;'9#$;#$#%.&7.$(#;2(%*&"2#/&.#$#;)$"9$.9#
;2(%*&"2#&.<*';).$C#!);#<&")'");#488-;).$)'#)*'#('$"4"7#&/#B*$4%$))$"$#J&-"9$U
)4&"[;#K(=8'(?#$"9#34;#>$G';)2[;#7.$<4&-;"';;#$"9#9'94<$)4&"#4"#9':'8&%4"7#)*'#
<&-").2C##

J47-.'#QC#B*$4%$))$"$#J&-"9$)4&"[;#K(=8'(#1*4<*#4;#<&(%$.'9#)&#)*'#'(=8'(#&/#:4<)&.2?#)*'#)4)8'#&/#

)*4;#<&(%&;4)4&"C#D*'#K(=8'(#<&";4;);#&/#/&-.#94//'.'")#;2(=&8;?#VQW#B*$4;4#A&2$8#F1&.9?#VcW#O.$=4#D*-)#

J8$7?#V^W#,&)-;#E8&;;&(?#$"9#VRW#A&2$8#B&"<*C#D*'#;2(=&8;#$.'#"$('9#/&.#)*'#/&-.#(&:'('");#&/#)*4;#

&.<*';).$8#1&.5C#
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Composition Context
ID*'#K(=8'(#&/#w4<)&.2L#1$;#4";%4.'9#=2#:$.4&-;#<&(%&;4)4&"$8#49'$;?#1*4<*#

($.<*4"7#=$"9?#G$SS#$"9#).$94)4&"$8#D*$4#(-;4<C#D*'#<8$;;4<$8#(-;4<#49'$;#4"<8-9'#
4";).-('")$)4&"?#/&.(?#*$.(&"2#$"9#%.&7.$(U#D*'#49'$#&/#($.<*4"7#=$"9#(-;4<#
4;#%.';'")'9#)*.&-7*#)*'#($.<*4"7#.*2)*(#$"9#)*'#-;'#&/#%'.<-;;4&"#4";).-('");C#
D*'#49'$#&/#G$SS#$%%'$.;#14)*#)*'#/''84"7#&/#;14"7#.*2)*(C#D*'#49'$#&/#).$94)4&"$8#
D*$4#(-;4<#4;#;*&1<$;'9#)*.&-7*#).$94)4&"$8#D*$4#(-;4<#$<<'")#$"9#(&&9C#!"#$9U
94)4&"?#)*'#<&(%&;'.#1$;#$8;&#4";%4.'9#=2#)*'#<&"<'%)#&/#34;#>$G';)2[;#*&"&.$=8'#

U

#
Composition Ideas
First Movement - “Phra Saeng Khan Chaisi – The Power of Land”
D*'#('$"4"7#&/#I+*.$#F$'"7#O*$"#B*$4;4L#

F2(=&84S';#)*'#$-7-;)"';;#&/#.&2$8#$-)*&.4)2#$"9#)*'#"$)4&"[;#;).'"7)*#)&#&:'.<&('#

54"79&(C##

D*'#<&(%&;'.#1$;#4";%4.'9#=2#)*'#4")'.%.')$)4&"#&/#I+*.$#F$'"7#O*$"#B*$4;4#l#D*'#
+&1'.#&/#,$"9?L#$"9#*&1#4)#.'8$)';#)&#34;#>$G';)2#O4"7#E*-(4=&8#H9-82$9'G?#1*&;'#
"$('#('$";#ID*'#F).'"7)*#&/#)*'#,$"9?#!"<&(%$.$=8'#+&1'.L#$;#)*'#O4"7#*$;#$8U
1$2;#;-<<';;/-882#;-%%&.)'9#$"9#8&&5'9#$/)'.#)*'#<&-").2#$"9#%'&%8'#)*.&-7*&-)#

U
('")#=$;'9#&"#F&"$)$#H88'7.&#/&.(#4"#)*'#5'2#&/#E=#($G&.#8$;);#/&.#"4"'#(4"-)';C#
!)#4;#)*'#(&;)#<&(%8'X#(&:'('")#&/#)*'#1*&8'#1&.5#14)*#94//'.'")#(&&9;#$"9#
.*2)*(4<#/''8;#14)*4"#)*'#&/#<8$;;4<$8#(-;4<#/.$('1&.5C#D*'#'X<4)'('")?#$.U
.&7$"<'?#$"9#%&1'.#&/#)*'#(-;4<#(4..&.;##)*'#%&1'.#&/#)*'#8$"9C#D*'#<$8(#$"9#
('8&94&-;#('8&92#<&":'2;#)*'#;'";'#&/#%'$<'/-8#<&-").2#1*48'#)*'#<&(%8'X#$"9#
4")'";'#(-;4<#9'%4<);#)*'#&=;)$<8';#4"#D*$4#;&<4')2C#

J47-.'#cC#D*'('#QC

U
%&;'9#=2#-;4"7#($4"82#)*'#)&"4<#$"9#9&(4"$")#"&)';#&/#)*'#E=#($G&.#5'2#14)*#
;&('#'(='884;*'9#&."$('");C#D*'#-;'#&/#)&"4<#VQW#$"9#9&(4"$")#VfW#4;#$#.'/'.'"<'#
)&#)*'#;*$%'#&/#)*'#B*$4;4#A&2$8#F1&.9?#)*'#;2(=&8#/&.#)*4;#(&:'('")#4"#1*4<*#4);#

:4&84"#<*&4.#%8$24"7#$"#&<)$:'#9&-=84"7#14)*#)*'#:4&8$;C#D*'#;&849#;&-"9;#&/#)*'#
9&(4"$")#$"9#)&"4<#;-77';);#)*'#49'$#&/#)*'#%&1'.#&/#8$"9C
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J47-.'#^C#D*'('#cC

4";).-('");?#<'88&;#$"9#<&").$=$;;';C#!)#4;#<&(%&;'9#$;#$#fU=$.#('8&94<#%*.$;'#
%8$24"7#14)*#;).&"7#$<<'");#/.&(#(&9'.$)'82#8&-9#)&#:'.2#8&-9C#D*4;#$8;&#9'%4<);#
34;#>$G';)2[;#%&1'.?#<&(%$.$=8'#)&#)*'#%&1'.#&/#8$"9C#D*'#)*'('#4;#=$;'9#&"#&<)$U
)&"4<#;<$8';?#$"#dU"&)'#;<$8'#<&";).-<)'9#=2#$8)'."$)4"7#;'(4U)&"'#$"9#1*&8'U)&"'#
4")'.:$8;C#D*'#;<$8'#%.&:49';#;&('#94;;&"$")#;&-"9;#1*4<*#4(%82#)*'#&=;)$<8';#$;#
('")4&"'9#'$.84'.C
###
Second Movement - “Thong Krabi Thut” -“The Cherished Possession of the People”
>'$"4"7#&/#ID*&"7#O.$=4#D*-)L

I,'$94"7#)&#)*'#$<*4':'('")#&/#:4<)&.2#4"#)*'#;).-778'#)&#%.&)'<)#)*'#54"79&(#$"9#

)*'#%'&%8'#/.&(#':'.2#9$"7'.#$"9#(4;/&.)-"'CL#

D*'#<&(%&;'.#<&(%$.'9#)*'#('$"4"7#&/#ID*&"7#O.$=4#D*-)?L#$#;2(=&8#-;'#$;#
)*'#)4)8'#/&.#)*4;#(&:'('")?#14)*#)*'#%'&%8'[;#8&:'#/&.#34;#>$G';)2#O4"7#E*-(4=&8#

='<$('#)*'#O4"7#&/#D*$48$"9C#34;#>$G';)2#O4"7#E*-(4=&8#*&89;#$#<*'.4;*'9#%8$<'#
4"#)*'#*'$.);#$"9#(4"9;#&/#D*$4;C#

D*'#;'<&"9#(&:'('")#1$;#1.4))'"#4"#<&(%&-"9#)'."$.2#/&.(#4"#)*'#5'2#&/#K=#
($G&.#$"9#8$;);#f#(4"-)';C#D*'.'#$.'#)1&#<&").$;)4"7#)4('#;47"$)-.';#&/#RmR#$"9#
^mR#$8)'."$)'82#-;'9#4"#)*'#(&:'('")C#D*'#(-;4<#;*&1<$;';#7.$<'/-8"';;?#'XU
<4)'('")?#$"9#84:'82#/''84"7;#.'(4"4;<'")#&/#)*'#O4"7[;#($"2#:4;4);#)&#*'8%#)&#*4;#
%'&%8'C#D*'#(-;4<$8#'8'('");#&/#)*4;#(&:'('")#$.'#$#(4X)-.'#&/#<8$;;4<$8?#($.<*U
4"7#=$"9?#G$SS?#$"9#)*'#49'$#&/#-;4"7#)*'#1&.9#IJ,HZL#$;#$#($4"#<&(%&;4)4&"$8#

$.'#($)<*'9#14)*#)*'#Q;)?#^.9?#$"9#c"9#;<$8'#9'7.'';#&/#$#)&"4<#;<$8'#4"#)*'#5'2#&/#
J#($G&.C#E2#).$";%&;4"7#)*'#;<$8'#)&#)*'#K=#($G&.#5'2#($5';#)*'#('8&92#"&)';#='U
<&('#K=?#Z?#$"9#J#;'Y-'")4$882C#D.4%8')#.*2)*(;#$.'#$%%84'9#)&#)*'#('8&92#"&)';#4"#
<&""'<)4&"#14)*#)*'#)*.''#G$77'9#'97';#&/#)*'#ID*&"7#O.$=4#D*-)?L#)*'#;2(=&8#-;';#
/&.#)*'#)4)8'#&/#)*4;#(&:'('")C#

U
&"9#:4&84"#$"9#:4&8$#<*&4.;#$8&"7#14)*#$<<&(%$"4('");#=2#<'88&#$"9#<&").$=$;;#
<*&4.;#%8$24"7#$<<'")'9#($""'.;#$"9#.*2)*(4<#49'$;#&/#)*'#($.<*4"7#=$"9#1*4<*#
'(%*$;4;#;).&"7#='$);#$"9#;&('#;2"<&%$)4&";C#D*'#(-;4<#4;#$4('9#)&#($5'#<&"U
"'<)4&"#14)*#)*'#($"2#G&-."'2;#&/#34;#>$G';)2#)*'#O4"7#)&#)$5'#<$.'#&/#%'&%8'#4"#
.'(&)'#$.'$;#&/#)*'#<&-").2C
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J47-.'#RC#D*'('#QC

J47-.'#fC#D*'('#cC

J47-.'#fC#D*'('#c?#)*'#;'<&"9#)*'('#&/#)*4;#(&:'('")?#1$;#;')#$;#$"#dU=$.#('U
U

;4&"#&/#)*'#<&").$=$;;C#D*4;#;1'')#('8&92#.'/'.;#)&#)*'#7.$<4&-;"';;#&/#)*'#54"7#

Third Movement - “Dok Bua”- “The Philosophy of the Suf!ciency Economy”
>'$"4"7#&/#IN&5#E-$L#

IA'%.';'");#947"4)2?#='$-)2?#<&&8"';;?#$"9#%.&;%'.4)2#)*$)#1488#8'$9#)&#)*'#1'88U='4"7?#

%'$<'?#$"9#*$%%4"';;#&/#$88#D*$4;CL

D*'#<&(%&;'.#1$;#4";%4.'9#=2#)*'#('$"4"7#&/#IN&5#E-$L#1*4<*#.'%.';'");#947"4)2?#
='$-)2?#<&&8"';;#$"9#%.&;%'.4)2?#$"9#<&(%$.';#4)#)&#O4"7#E*-(4=&8[;#%*48&;&%*2#&/#

*$%%4"';;#&/#$88#)*'#D*$4;C#D*'#)*4.9#(&:'('")#1$;#1.4))'"#4"#)*'('#$"9#:$.4$U
)4&"#/&.(#4"#)*'#5'2#&/#Z#($G&.#$"9#;')#$)#$#(&9'.$)'82#;8&1#)'(%&#14)*#;&('#
)'(%&#<*$"7';?#4"#&.9'.#)&#;&-"9#9'84<$)'?#%'$<'/-8#$"9#8';;#4")'";'C#D*'#1*&8'#
(&:'('")#1&-89#)$5'#$%%.&X4($)'82#g#(4"-)';#)&#%'./&.(C#D*'#<&(%&;'.#(4X'9#
)*'#49'$;#&/#<8$;;4<$8?#G$SS?#$"9#).$94)4&"$8#D*$4#(-;4<#4")&#)*4;#(&:'('")#4"#&.9'.#

).$94)4&"$8#D*$4#(-;4<#=$;'9#&"#%'")$)&"4<#;<$8';#4"#1*4<*#)*';'#(-;4<$8#'8'U

D*'('#Q

D*'('#c
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(-;4<$8#'8'('");#/&.#'$<*#:$.4$)4&"?#;-<*#$;#('8&94<#'(='884;*('");?#*$.(&"4';?#
4";).-('")#<&(=4"$)4&";?#)'(%&;?#(')'.;?#)&"$84)4';?#$"9#(-;4<$8#;)28';C#D*'#-;'#
&/#)*'('#$"9#:$.4$)4&";#/&.(#4;#($54"7#<&""'<)4&"#14)*#).$94)4&"$8#D*$4#(-;4<#
1*4<*#4;#).$94)4&"$882#<&(%&;'9#4"#)*4;#(-;4<$8#/&.(C#E';49'?#K-.&%'$"#(-;4<$8#
4";).-('");#)*$)#%8$2#D*$4#;&-"9?#94;)4"7-4;*#)*4;#(&:'('")#/.&(#)*'#&)*'.;#$"9#
%.&:49';#$#-"4Y-'#;&-"9C

J47-.'#nC#D*'('#&/#)*'#)*4.9#(&:'('")C

Fourth Movement – “Sang” – “Ambrosia – Rain, Salvation for the Earth”
>'$"4"7#&/#IF$"7L

IF2(=&84S';#1$)'.#)*$)#.'/.';*';#)*'#8$"9#$"9#=';)&1;#-%&"#4)#/'.)484)2?#%'$<'#$"9#

$=-"9$"<'#4"#$7.4<-8)-.$8#%.&9-<)4&"#$"9#"$)-.$8#.';&-.<';CL

J47-.'#jC#D*'('#QC

U
4"7#%.&G'<)C#D*'#(-;4<#($4"82#9'%4<);#"$)-.$8#%*'"&('"&"#;-<*#$;#)*'#$)(&U
;%*'.'#&/#9.2"';;?#.$4"#;)&.(;?#G&2/-8"';;?#$=-"9$"<'?#$"9#%'$<'/-8"';;C#,45'#)*'#
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($G&.?#$"9#$#RmR#)4('#;47"$)-.'C#!)#4;#$%%.&X4($)'82#g#(4"-)';#8&"7#14)*#$#(&9U
'.$)'82#/$;)#)'(%&#$"9#'(%8&2;#(-;4<$8#'8'('");#;-<*#$;#94;;&"$")#*$.(&"4';?#
4(4)$)4"7#"$)-.$8#;&-"9;#=2#-;4"7#(-;4<$8#4";).-('");?#<*.&($)4<#;<$8';?#$"9#$#
"-(='.#&/#).'(&8&;#$"9#784;;$"94C#D*'#/&-.)*#(&:'('")#='74";#4"#$#Y-4')#$"9#
9'%.';;4:'#(&&9#1*4<*#9'%4<)#$)(&;%*'.'#&/#9.&-7*)?#14"9;?#$"9#.$4"#<8&-9#)*$)#
7.$9-$882#/&.(#$#)*-"9'.#;)&.(#='/&.'#)*'#<&(4"7#.$4"#;)&.(C###########

9'.4:'9#/.&(#)*'#1&.9#IAH!0LU#A#Ç#.'#VNW?#AH#Ç#.$#VN=#&.#BÜW?#$"9#H#Ç#8$#VHWC#D*'#
('8&94<#84"'#4;#;')#4"#;'Y-'"<'#&/#N?#BÜ?#$"9#H#.';%'<)4:'82?#)*'.'/&.'#4);#(&)4&"#

;).4"7#<*&4.;#/&88&1'9#=2#1&&914"9;#$"9#=.$;;#.';%'<)4:'82C#D*'#)*'('#4;#$4('9#
$)#($54"7#<&""'<)4&"#14)*#$)(&;%*'.'#&/#.$4"#$"9#"$..$)4"7#)*'#1$4)4"7#/&.#.$4"?#

/$.('.;C

J47-.'#dC#D*'('#cC

$"9#;'<&"9#:4&84"#<*&4.;#%8$24"7#4"#&<)$:'C#!)#4;#$"#dU=$.#('8&94<#%*.$;'#1*4<*#4;#
($9'#-%#&/#-%1$.9#;54%;#$"9#8'$%;?#/&88&1'9#=2#;)'%14;'#9&1"1$.9#(&)4&"?#=&)*#
1*&8'U)&"'#$"9#;'(4U)&"'#4")'.:$8;C#D*4;#9&1"1$.9#94.'<)4&"#4"#)*'#('8&92#4;#
&"<'#$7$4"#9'%4<);#)*'#/$884"7#(&:'('")#&/#.$4"9.&%;#1*4<*#4;#;4(48$.#4"#"$)-.'#)&#

Discussion
E'4"7#$#D*$4#<&(%&;'.#1*&#*$;#84:'9#4"#D*$48$"9#/&.#$#8&"7#)4('#$"9#;''"#:$.4U
&-;#':'");#4"#D*$4#;&<4')2?#;-<*#$;#%&:'.)2?#"$)-.$8#94;$;)'.;?#9.-7#$=-;'?#94//'.'")#
%&84)4<$8#&%4"4&";?#$"9#;&#&"?#)*'#$-)*&.#='84':';#)*$)#)*'#7.'$)#%&1'.#)*$)#($5';#
D*$4#%'&%8'#)&#='#$=8'#)&#;-.:4:'#-")48#)&9$2#4;#34;#>$G';)2#O4"7#E*-(4=&8#H9-82U
$9'G[;#9'94<$)4&";#4"<8-94"7#)*'#-;'#&/#*4;#%.&%'.)2#4"#';)$=84;*4"7#:$.4&-;#/&-"9$U
)4&";#$"9#)*'#A&2$8#!"4)4$)4:'#+.&G'<);#/&.#*'8%4"7#)*&;'#1*&#*$:'#=''"#;-//'.4"7#

J&-"9$)4&"#14)*#1*4<*#)*'#$-)*&.#*$;#<&&%'.$)'9#/&.#($"2#2'$.;#)*.&-7*#)*'#

=2#)*'#A&2$8#D*$4#H4.#J&.<'#F2(%*&"2#M.<*';).$C#64)*#;'";'#&/#94:4"'#7.$<'#$#
;&"7#1$;#<&(%&;'9#)&#*&"&.#34;#>$G';)2#)*'#O4"7#$"9#%'./&.('9#4"#)*4;#<&"<'.)?#
='<&(4"7#)*'#&.474"#&/#)*'#;2(%*&"4<#<&(%&;4)4&"?#F2(%*&"2#ID*'#K(=8'(#&/#
w4<)&.2CL
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About JUCR 
The Journal of Urban Culture Research is an international, online, peer-reviewed 

journal published biannually in June & December by the Faculty of Fine and Ap-

plied Arts of Thailand’s Chulalongkorn University in conjunction with the Urban 

Research Plaza of Osaka City University, Japan. JUCR offers its readers two cat-

egories of content. One is a window into the latest international conferences and 

reviews of related sources – books etc. along with guest articles, special features 

and case studies. Secondly, its main core is a range of peer-reviewed articles from 

researchers in the international community.

   

The Aims of JUCR 
This journal on urban culture aims at establishing a broad interdisciplinary plat-

form for studies of cultural creativity and the arts that brings together researchers 

and cultural practitioners to identify and share innovative and creative experi-

ences in establishing sustainable and vibrant, livable communities while fostering 

cultural continuity. The journal embraces broad cultural discussions regarding 

communities of any size as it recognizes the urban community’s rural roots. JUCR 

encourages researchers and the full range of artists in visual arts, creative arts, 

music, dance, theater together with those in urban studies and planning to seek 

cross-disciplinary and cross-cultural practices. 

JUCR has the objective of stimulating research on both the theory and practice of 

well as calling for solutions across the creative realms. Moreover, JUCR supports 

advocacy processes, improvements in practices, and encourages supportive public 

policy-making related to cultural resources. JUCR intends to offer readers relevant 

theoretical discussions and act as a catalyst for expanding the knowledge-base of 

creative expression related to urban culture.

Review Process 

and applied arts among scholars worldwide. Contributions may be research arti-

-

tions. Academic papers and book reviews are also acceptable. Articles are typically 

only considered for publication in JUCR with the mutual understanding that they 

have not been published in English elsewhere and are not currently under consid-

eration by any other English language journal(s). Occasionally, noteworthy articles 

worthy of a broader audience that JUCR provides, will be reprinted. Main articles 

to be accepted for publication, they must also receive the approval of the editorial 

board.

2. To further encourage and be supportive of the large diverse pool of authors 

whose English is their second language, JUCR employs a 3-stage review process. 

-

Journal Policy
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