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Editorial

The Tale of Two
Cities:
Urban Profiles for Partnership and Participation
Kjell Skyllstad+ Editor in Chief

This is a success story about two cities where the arts communities have helped
create conditions for a new urbanity, for new models of city living in the age of
globalization. It is about music and the arts paving the way for the creation of a
more caring and sharing community living.
From Music City to Intercultural City: The Hamamatsu Urban Vision
Hamamatsu is a Japanese city of approximately 800.000 inhabitants located in the
Shizuoka Prefecture. It has for long been recognized as a City of Music. In 2014 it
KPJOFEUIF6/&4$0$SFBUJWF$JUZ/FUXPSLJOUIFÎFMEPGNVTJD"OJOUFSOBUJPOBM
conference on cultural diversity through music was held in 2015 and this year the
city will be host to the World Music Festival. The city`s only skyscraper dominating
the skyline, The Act City Tower, is shaped as a harmonica, reminding of its leading
role as producer of musical instruments together, with housing the world class
Museum of Musical instruments and Music Box museum.
Þ
But the city`s unique connection to the arts does not stop here. The city houses a
full scale replica of the world famous original Polish statue of Chopin sculpted by
the famous artist Waclaw Szymanowski and arranges the tri-annual International
Piano Competition in the Act City Concert Hall. Many of the leading Japanese
artists, composers, musicians, dancers, and actors have made Hamamatsu city
their home and the city houses many important art collections as well as the
Shizuoka University of Arts and Culture.
The vibrating international art scene alone would give ample reason for the city
administrators to embrace the larger vision of an intercultural city. But then there
+

Dr. Kjell Skyllstad, Professor Emeritus, University of Oslo, Department of Musicology, Norway

Editorial: The Tale of Two Cities – Urban Profiles for Partnership and Participation | 5

is the 16 000 Brazilians and 3000 citizens of Peruvian origin, making it the largest
contingent of South Americans living in Japan together with the immigrants from
Indonesia, South Korea, the Philippines, China, Nepal and Bangladesh contributing
to the colorful ethnic diversity, setting its mark on the artistic and commercial life
of the city.
With this background following the Great East Japan Earthquake and building
POUIFPSJHJOBMQMBOPGÞ UIF)BNBNBUTV$JUZ$PVODJMJOESFXVQUIF
2nd Hamamatsu City Comprehensive Plan outlining the future of Hamamatsu
City as a creative city built on civil collaboration, shining into the future. For full
documentation see: www.city.hamamatsu.shizuoka.jp/kokusai/kokusai/
documents/iccvision_en.pdf.
5IFCBTJDQPMJDZHPWFSOJOHBQMBOOJOHQFSJPEPGÎWFZFBSTGSPNUPSFTUT
on the principle that foreign residents are important partners in city planning, that
the coexistence of diverse cultures will create a new regional culture and the necessity
to respect rights and fulfill obligations. The aim is “to build a city together in which
everyone can take an active part of the community. As such, all residents,
regardless of nationality, will come together in an intercultural society to fully
FYFSUUIFQPXFSTUIBUUIFZIBWFXJUIJOUIFÞSFHJPOBMFDPOPNZBOEDPNNVOJUZu
A priority after the great earthquake was to bring the whole population together
to develop and implement a crisis management system and improvement of disaster
prevention capabilities in the community. In order to ensure the cooperation
of all actors, including administrative agencies, central players of regional
development, the corporate sector and various stakeholders, citizens groups,
neighbors associations, foreign resident communities and volunteers involved in
intercultural integration, a Hamamatsu City Intercultural Integration Promotion Council
was established, cooperating with Japanese urban networks and the Intercultural
City program of the council of Europe. Besides establishing a disaster prevention
TZTUFNUXPPUIFSQSJPSJUZÎFMETXFSFFOWJTBHFE
Education for Children
Education for mutual understanding is seen by the Hamamatsu City Council as
important to build an intercultural society including developing perspectives
on universal design and education for human rights. The plan building on
the expressed will to create a city that does not tolerate discrimination arising from
different nationalities and cultures, foresees engaging foreign residents living in
the community and Japanese citizens who have experience of living abroad
as instructors for lifelong learning classes for international understanding,
cooperating with volunteers who introduce their own cultures.
Diversity in City Development
Recognizing ethnic and cultural diversity as a source of city vitality the city
council aims at promoting arts and culture in order to cultivate intercultural
sensibility from early childhood and implement a scheme of empowerment
through assistance in self- realization of city youth. An educational support
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program which also involves the university sector includes dispatching a bilingual
supporting staff of foreign residents or Japanese teachers who have lived abroad
will be implemented along with a scheme of adult learning. Citizens of various
backgrounds will be given opportunity to assist in promoting urban change in an
intercultural direction through specially designed art projects.
Special provisions will be made to increase diversity in the work place and provide
information on ethnic business and arts ventures making use of networks with
residents home countries.` Paying particular attention to new activities of the
Intercultural City Program in Europe the Hamamatsu plan includes cooperation
with intercultural cities around the world.
Oslo – The City Xtra Large
5IFQSPÎMFPG0TMP BTESBXOVQCZUIFQBOFMPGFYQFSUTGSPNUIF*OUFSDVMUVSBM
Cities network after their latest review visit in the fall 2012 paints the picture
of the Norwegian capital as a dynamic and changing city, with an inner city
population of 613 000 comparable in size with Hamamatsu but with the fastest
growing metropolitan population in Europe. For full documentation see: www.coe.
JOUUEH$JUJFTPTMPQSPÎMFQEG
Noting that Oslo has been ranked second in the Intercultural Cities Index of
cities that have developed a large body of expertise in managing the process of
immigration, the panel goes on to discuss if and how its progressive policies are
put into daily practice. The latest of these entitled “City Government Decision
m%JWFSTJUZPQQPSUVOJUJFTuSFTUTPOUIFDPNNJUNFOUUPBQPMJDZPGJODMVTJPO
that aims at enabling new arrivals to participate in the labor market and in
society as quickly as possible, enjoying equal living standards and opportunities to
those of native citizens.
5IFNPTUTJHOJÎDBOUCBTJTGPSUIJTMFHJTMBUJPODBNFJO TJNVMUBOFPVT
with the Hamamatsu City First Comprehensive Plan with striking parallel
SFDPNNFOEBUJPOT ÞXIFOUIF0TMP$JUZ$PVODJMGPMMPXJOHBTIPDLJOHSBDJTU
murder, agreed to launch the OXLO Oslo Extra Large initiative as the city
HPWFSONFOUTFYQSFTTJPOPGWBMVFTÞBOEBQPMJUJDBMDPNNJUNFOUUPXPSLGPSBO
inclusive city. The review document summarizes the principles set forth in the
declaration:

 The municipality shall cooperate broadly with institutions of higher






education, business, NGOs and other actors in civil society.
Districts and schools shall facilitate meeting places for people to intermix.
Measures against racism and discrimination shall be given higher priority in
the allocation of grant funds.
Public services shall take into account minorities’ needs and preferences.
.VOJDJQBMFNQMPZFFTTIBMMSFÏFDUUIFEJWFSTJUZPGUIFDJUZTQPQVMBUJPO
Immigrant organizations shall be consulted.
City districts and agencies shall mainstream a diversity perspective in
their place of action, organizational structure, and management steering
documents.
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One of the aims of the reviewers was to monitor the mood of the city and the new
legislation following the 2011 racists atrocities. It became clear from experiences
in other European cities that the Oslo City Government needed to address the
VOEFSMZJOHDBVTFTPGFUIOJDWJPMFODFÎSTUBOEGPSFNPTUUISPVHIJOJUJBUJOHB
program of job creation for immigrant youths. The new statutes of 2012 making
the Eurocity Charter on Integrating Cities the basis for integration and diversity
XPSLJO0TMPBMTPDPOUBJOTBQPMJDZUPÎHIUBMMGPSNTPGSBDJTN CVMMZJOHBOE
discrimination and establish a contingency network against hate speech and
harassment of minorities on the internet.
The question that activists must ask is: Will these measures hold up against the
new threats to our cities and nations posed by radicalization and increased ethnic
tensions? Can we succeed without delegating a far greater role to intercultural
education in and out of school in line with the Hamamatsu plans? It should also
CFSFNFNCFSFEUIBUUIFÎSTUSFTFBSDIQSPKFDUTVQQPSUFECZUIF/PSXFHJBOGVOE
for culture to explore the effect of an intercultural arts program built around
UIFNVTJDBOEEBODFUSBEJUJPOTPGJNNJHSBOUTJO0TMPTDIPPMT UIF3FTPOBOU
$PNNVOJUZ1SPKFDU  EFNPOTUSBUFEBTJHOJÎDBOUEFDSFBTFJOJODJEFOUTPG
SBDFSFMBUFEDPOÏJDUTJOQBSUJDJQBUJOHDMBTTFTBOETDIPPMT
So the Tale of Two Cities is an ongoing story of two city councils embracing the
idea of the Intercultural City, but likewise the story of the men and women of the
BSUTDPNNVOJUJFTXIPÎSTUFNCSBDFEUIFWJTJPOPGBSFTPOBOUDPNNVOJUZ
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Cities as
Cultural
Ecosystems:

Researching and Understanding Music
Sustainability in Urban Settings
Huib Schippers+ (Australia)

Abstract
'SPNUIFCFHJOOJOHPGUIFUXFOUZÎSTUDFOUVSZ UIFSFIBTCFFOBSBQJEHSPXUIPG
JOUFSFTUJOUIFQSFTFSWBUJPOPG*OUBOHJCMF$VMUVSBM)FSJUBHF *$) TUJNVMBUFECZ
BTVJUFPG6/&4$0$POWFOUJPOTBOE%FDMBSBUJPOT    BOE6/$)3
 (MPCBMMZ UIJTIBTMFEUPJNQSFTTJWFHSPXUIPGBXBSFOFTTBOEFGGPSUTUPQSFserve the world’s arts and crafts, and considerable investment by many countries
JOJOJUJBUJWFTUPQSFTFSWFDVMUVSBMEJWFSTJUZ"LFZFMFNFOUJOUIFTFFGGPSUTJTEFÎOing the nature of what needs to be preserved in consultation with communities,
and devising strategies on how best to approach the particular challenges that
entails. While globalization and urbanization are often painted as the enemies
of sustainability, I argue that most struggles and celebrations of sustainability in
the arts inevitably play out in contemporary urbanized, globalized, mediatized,
BOEDPNNPEJÎFEFOWJSPONFOUT XIJDINBZCFQBSUPGUIFTPMVUJPOBTNVDIBT
they are part of the problem. Following the work of scholars like Titon, this paper
argues it is imperative to regard cultural practices as part of dynamic processes
in dynamic environments rather than as artefacts in static environments. At its
DFOUSFJTBNPEFMPGADVMUVSBMFDPTZTUFNT PVUDPNFPGBÎWFZFBSJOUFSOBUJPOBM
SFTFBSDIQSPKFDU  GVOEFECZUIF"VTUSBMJBO3FTFBSDI$PVODJMSustainable futures for music cultures: Toward an ecology of cultural diversity. Taking music as
an example, this article explores how an ecological approach can shed new light
on approaches to cultural sustainability in urban environments.
Keywords: Sustainability, Musical Ecosystems, Urban Arts Research, UNESCO,
Intangible Cultural Heritage.
+%S)VJC4DIJQQFST 1SPGFTTPS 2VFFOTMBOE$POTFSWBUPSJVN3FTFBSDI$FOUSF (SJGÎUI6OJWFSTJUZ "VTUSBMJB
 WPJDF FNBJMBEESFTTIVJCTDIJQQFST!HSJGÎUIFEVBV
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A Passage to India
January 2012. As I step out of my newly refurbished room in the West Wing of JalEFFOJO,PMLBUB RVJUFBTNBMMQBMBDF SFBMMZ OPUIJOHGBODZ *5$4BOHFFU3FTFBSDI
Academy Director Ravi Mathur asks me if the cook that has been assigned to me
JTUPNZMJLJOH*QSBJTFIFSTLJMMTJOQSFQBSJOH#FOHBMJEJTIFT BOELFFQQSJWBUF
NZSFTFSWBUJPOTBCPVUTPBLJOHDPSOÏBLFTJOIPUNJMLCFGPSFTFSWJOHUIFNJOUIF
morning). As we speak, one of the guards comes up to alert me that a private car
is waiting at the gates to transport me to my next interview, with a former record
executive of The Gramophone Company of India. As I settle in the back in the
BJSDPOEJUJPOFEDPNGPSUPGBMFBUIFSTFBU *TNJMFSFÏFDUJOHPOUIFCMFTTJOHTPGUIJT
UZQFPGÎFMEXPSL UIJOLJOHPGUIFTUPSJFTPGNZNPSFSVSBMMZJODMJOFEDPMMFBHVFT 
wading knee-deep through leech-infested mud to gather data on the musical
practices they study. I create a Facebook post to celebrate the comforts of my
VSCBOFUIOPNVTJDPMPHZFYQFSJFODF XIJDIZJFMETBQQSPQSJBUFÎFMEXPSLFOWZGSPN
colleagues.
The Sangeet Research Academy is one of the main providers of new talent to the
vibrant world of North Indian classical vocal music. Inspired by the court tradiUJPOTUIFNVTJDTUFNTGSPN UIF*OEJBO5PCBDDP$PNQBOZ QFSIBQTTMJHIUMZJSPOJD
as the sponsor of vocal excellence) decided to build an urban residential campus
where the greatest talents can live and study with reputed masters for as many
years as it takes for them to mature into the next generation of public performers
in the large music festivals across the cities of India. They will also feature in the
‘music circles’, mostly urban circuits of music lovers and connoisseurs organizing
recitals in homes and smaller venues, and present at SPICMACAY, a highly active
student concert network. While the stations of All India Radio in almost every
major urban centre in India had been the prime disseminator of Hindustani music
BOEBNBKPSTPVSDFPGJODPNFGPSNVTJDJBOTGPSUIFÎSTUEFDBEFTBGUFSUIF*OEFQFOEFODF BOEUIFTVCTFRVFOUDPMMBQTFPGDPVSUQBUSPOBHF VOEFSGVOEJOHTJODF
UIFTIBTMJNJUFEJUTJNQBDUPONVTJDBOENVTJDJBOTJOQSFTFOUEBZ*OEJB
Privately run music schools, mostly centred around a single musician, complete
the picture of a practice solidly anchored in contemporary urban environments
4DIJQQFST JOQSFTT 
*BNPONZTFDPOEUISFFDJUZUPVSPG/PSUI*OEJB UIFÎSTUPOFXBTJO 
gathering data for a large international research project I initiated three years
earlier with the aim of developing a deeper understanding of the forces that affect
music sustainability. I am getting rich data, from highly philosophical views on
the connection between North Indian classical music and the cycles of nature to
the impossibility for music lovers to get to concerts in gridlocked cities of up to
22 million people; from its central place on Indian nationalist agenda that led to
Independence to frustration at shifts from serious criticism, to celebrity gossip in
UIF&OHMJTIMBOHVBHFQBQFST.ZXPSLXJUI*OEJBODMBTTJDBMNVTJD HPJOHCBDLUP
 BOETVCTFRVFOUFODPVOUFSTXJUINVTJDJOPUIFSQBSUTPG"TJB "VTUSBMJB "Grica, the US and various countries in multicultural Europe had convinced me that
survival and vibrancy of music may be more correlated with such external forces
impacting on any musical practice than its perceived intrinsic musical value. If we
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wanted to understand more about sustaining music, I felt we needed to increase
our understanding of the former.
Excited by this idea, the Australian Research Council generously funded an ambiUJPVTÎWFZFBSDPMMBCPSBUJPOCFUXFFOTFWFOVOJWFSTJUJFTBOEUISFFOPOHPWFSOmental organizations to test a new approach to understanding sustainability in
NVTJD'SPN OJOFSFTFBSDIUFBNTCBTFEBUVOJWFSTJUJFTJO"VTUSBMJB 
Europe and the US embarked on a concerted effort to describe nine music genres
SBOHJOHGSPNNPSJCVOEUPWJCSBOU BTFDPTZTUFNT"VTUSBMJBO*OEJHFOPVT:BXVlyu, Vietnamese Ca tru, Ghanaian Ewe dance-drumming, Balinese gamelan,
8FTUFSOPQFSB ,PSFBO4BNVMOPSJ .FYJDBO.BSJBDIJ "NBNJ4IJNB6UB +BQBO 
BOE)JOEVTUBOJNVTJD'PVSPGUIFTFUSBEJUJPOT :BXVMZV &XFEBODFESVNNJOH 
#BMJOFTFHBNFMBOBOE4IJNB6UB BSFQSJNBSJMZSVSBMBOESFHJPOBM UIFPUIFSÎWF
predominantly centre around cities. That meant that from the start, the research
had to abandon romantic notions of ‘pure’ traditions in idyllic surroundings, and
embrace the complex cultural dynamics of cities like Hanoi, Mumbai, Sydney,
Seoul, and Mexico City. This necessitated a much more inclusive approach than
the hostility towards new, intrusive realities advocated by ‘salvage ethnomusicology.’ In essence, all factors impacting on a music practice, including researchers,
were regarded as forces to be reckoned with, rather than as forces wished away
4DIJQQFST  
Music Sustainability
While innovative in its approach, sustainable futures built on the awareness that
one of the key worldwide challenges for many cultural practices is vibrancy and
survival. For example, in music, while globalization and rapid technological development have given more people access to more sounds than ever before, many
music practices struggle to deal with rapid change. The risk of diversity declining,
EJTBQQFBSJOHPSFWFOFOUJSFUSBEJUJPOTACFJOHEJTBQQFBSFE 4FFHFS  JTSFBM
(PWFSONFOUT /(0TBOEFTQFDJBMMZ6/&4$0IBWFÏBHHFEUISFBUTUPJOUBOHJCMF
cultural heritage as one of the great challenges of this century, as evidenced by
UIFJS6OJWFSTBM%FDMBSBUJPOPO$VMUVSBM%JWFSTJUZ  $POWFOUJPOGPSUIF4BGFHVBSEJOHPG*OUBOHJCMF$VMUVSBM)FSJUBHF  BOE$POWFOUJPOPOUIF1SPUFDUJPOBOE1SPNPUJPOPGUIF%JWFSTJUZPG$VMUVSBM&YQSFTTJPOT  BTXFMMBTUIF
United Nations High Commission for Human Rights’ Declaration on the Rights of
*OEJHFOPVT1FPQMFT  
Every arts discipline calls for its own responses to a need for ‘safeguarding’. Over
UIFQBTUIVOESFEZFBST ÎWFLFZSFTQPOTFTUPANVTJDJOOFFEPGTBGFHVBSEJOHIBWF
EPNJOBUFENBLJOHBWBJMBCMFHSBOUTBOETVCTJEJFTGPSTQFDJÎDNVTJDQSBDUJDFT
organizing festivals and events raising awareness; bestowing awards and other
forms of recognition for senior culture bearers; creating archives of recorded and/
or notated music; and facilitating classes and workshops for next generations of
practitioners. Each of these have obvious merit, but they also tend to be top-down,
and focusing more on repertoire than on music practice as organic processes.
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An Ecological Approach
"T*IBWFQPJOUFEPVUFMTFXIFSF 4DIJQQFST  UIFIJTUPSZPGFDPMPHJDBM
thinking can inform an understanding of its potential for application in cultural
SFTFBSDI*O )BFDLFMJOUSPEVDFEUIFDPODFQUPGFDPMPHZBTiUIFTUVEZPGBMM
those complex interrelations referred to by Darwin as the conditions of the strugHMFGPSFYJTUFODFu RVPUFEJO4UBVGGFS  5IJTIBTQSPWFOUPCFBQPXFSGVM
tool to address processes in biology, but over time has gained considerable tracUJPOBTBNFUBQIPSJOPUIFSEJTDJQMJOFTBTGBSBÎFMEBTPSHBOJ[BUJPOBMTUSVDUVSFT 
FOFSHZQSFTFSWBUJPO BOEVSCBOQMBOOJOH*O CVJMEJOHPO)BFDLFMTXPSL 
5BOTMFZXBTUIFÎSTUUPEFTDSJCFUIFDPODFQUPGAFDPTZTUFN)FEFÎOFEJUBT
5IFXIPMFTZTUFN JOUIFTFOTFPGQIZTJDT JODMVEJOHOPUPOMZUIFPSHBOJTN
complex, but also the whole complex of physical factors forming what we
call the environment of the biome, the habitat factors in the widest sense.
 
He continues: “Though the organism may claim our primary interest, when we
are trying to think fundamentally we cannot separate them from their special
FOWJSPONFOU XJUIXIJDIUIFZGPSNPOFQIZTJDBMTZTUFNu JCJE 5IJTFDIPFTUIF
question whether art practices are best regarded as artifacts, or are more usefully
considered as part of a dynamic system.
This line of thinking is highly relevant for those involved in Intangible Cultural
)FSJUBHF*UXBTBEPQUFECZTFWFSBM FUIOP NVTJDPMPHJTUTGSPNUIFT NPTU
notably Jeff T. Titon, who argued for considering:
Cultural and musical rights and ownership, the circulation and conservation of
music, the internal vitality of music cultures and the social organization of their
music-making, music education and transmission, the roles of community scholars
and practitioners, intangible cultural heritage, tourism, and the creative economy,
preservation versus revitalization, partnerships among cultural workers and comNVOJUZMFBEFST BOEHPPETUFXBSETIJQPGNVTJDBMSFTPVSDFT 5JUPO B 

– that creates the basis for a compelling case to regard music sustainability as
dependent on a complex of forces that impact on their sustainability, much like
an ecosystem works on an organism, largely irrespective of musical structure or
DPOUFOU*UBMTPDPOTUJUVUFTBNBKPSEFQBSUVSFGSPNEPNJOBOU 8FTUFSO OBSSBtives: While it is tempting to think that the most worthy and valuable music gets
TVQQPSUFE OPUBMMNVTJDHFOSFTUIBUUISJWFBOETVSWJWFBSFFBTJMZJEFOUJÎFEBTUIF
‘best’ music in terms of sound, content or structure. For example: few experts in
orchestral music will support the view that the world’s best-selling classical musician Andre Rieu is the greatest violinist or conductor, yet, with over 35 million CDs
and DVDs sold, he commercially outperforms any orchestra in the world by generous margins. However, few will challenge his marketing prowess, the lack of which
can drive other music practices to or over the edge of extinction.
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'PMMPXJOH5BOTMFZTEFÎOJUJPO XFDBOUFOUBUJWFMZEFÎOFBOZNVTJDDVMUVSFBT
an ecosystem:
5IFXIPMFTZTUFNOPUPOMZBTQFDJÎDNVTJDHFOSF CVUUIFFOUJSFDPNQMFYPGGBDUPST
EFÎOJOHUIFHFOFTJT EFWFMPQNFOUBOETVTUBJOBCJMJUZPGUIFTVSSPVOEJOHNVTJDDVMture in the widest sense, including the role of individuals, communities, values and
attitudes, learning processes, contexts for making music, infrastructure and organizations, rights and regulations, diaspora and travel, media and the music industry.
4DIJQQFST  

4VDIBEFÎOJUJPODSFBUFTFYDJUJOH CVUBMTPDIBMMFOHJOHQFSTQFDUJWFTPONBLJOH
contributions to cultural sustainability, and necessitates a structured approach to
enable artists, scholars and communities to come to shared understandings and
develop meaningful exchanges and effective strategies to address sustainability.
Five Domains
While recognizing that many forces interact on any cultural practice, Sustainable
GVUVSFTTUSVDUVSFEUIFNPTUQSPNJOFOUGBDUPSTGPSTVTUBJOBCJMJUZJOÎWFJOUFSSFlated domains: systems of learning; musicians and communities; contexts and
constructs; infrastructure and regulations; and media and the music industry.
Virtually every musical practice relates to these domains, even if it means that a
QBSUJDVMBSBTQFDU FHGPSNBMFEVDBUJPOTVQQPSUGPSJOTUSVNFOUCVJMEFSTMJOLUP
the music industry) is not developed for any variety of reasons. Across the domains, almost 200 questions were formulated, the essence of which can be summarized as represented below:
Regarding systems of learning we asked:
 How is the music learned? By ‘total immersion’, by notation, by listening to
masters and recordings, by a formal teaching process, or by a combination of
those?
 Are people that know the music genre well enough passionate about passing it
on to a next generation?
 "SFUIFSFQFPQMFFBHFSBOEBCMFUPMFBSOUIFNVTJDHFOSF CFDBVTFJUTQSFTUJgious, or just part of life)?
 Are there environments in which learning and teaching can take place sucDFTTGVMMZ XJUIJOUIFDPNNVOJUZ JOJOTUJUVUJPOT POMJOF
To get a better understanding of the relationships between musicians and their
communities, we asked:
 8IBUQMBDFEPFTUIFNVTJDIBWFJOUIFDPNNVOJUZ  FHFWFSZCPEZJTFOHBHFE 
professionals, only elite)
 )PXEPFTUIFDPNNVOJUZBUMBSHFFOHBHFXJUINVTJDJBOT  FHBEPSF SFTQFDU 
tolerate, persecute)
 )PXEPNVTJDJBOTJOUFSBDUXJUIFBDIPUIFS  FHBTDPMMFBHVFT DPNQFUJUPST 
unions, frenemies)
 )PXEPNVTJDJBOTNBLFUIFJSMJWJOH  FHNBLJOHNVTJDPOMZ QBSUPGUIFJS
income, income from other sources)
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3FHBSEJOHUIFDPOUFYU CPUIQIZTJDBMMZBOEJOUFSNTPGPDDBTJPO BOEDPOTUSVDU
UIFWBMVFTBOEBUUJUVEFTUIBUVOEFSMJFUIFNVTJDQSBDUJDF XFBTLFE
 *OXIBUFOWJSPONFOUTBOEGPSXIBUPDDBTJPOTJTNVTJDNBEF  FHTQPOUBOFous, in festivals, concerts)
 8IBUJTUIFUZQJDBMTFUUJOHGPSNVTJDNBLJOH  BOZXIFSF JOBWJMMBHFTRVBSF 
pub, opera house)
 )PXIJHIMZFTUFFNFEJTUIFNVTJDCZUIPTFXIPFOHBHFXJUIJU  FHWFSZQSFTtigious, of spiritual value, just as entertainment)
 8IBUPUIFSUIPVHIUQBUUFSOTQMBZBSPMF  FHHFOEFSJTTVFT SFMJHJPO SBDJTN 
social hierarchies)
'PSQFSGPSNJOHBSUT UIFAIBSEXBSF QMBDFTUPQFSGPSN JOTUSVNFOUT DPTUVNFT JT
PGHSFBUJNQPSUBODF BTXFMMBTMBXTBOESFHVMBUJPOT GSPNDPQZSJHIUUPDFOTPSship). This led to the following questions:
 What structures –if any– are needed for learning, creating, performing, and
disseminating music?
 Are the materials for instruments and other performance needs readily available?
 What kind of support structure exists for the music in terms of funding, tax
breaks, copyright?
 8IBUBEWFSTFSFHVMBUJPOTFYJTU OPJTFMJNJUT DFOTPSTIJQ UBYBUJPO WJTBSFTUSJDtions)?
 How often and when can people hear the music genre on the radio or see it on
television?
 How much attention does the writing press devote to the music genre and in
what way?
 How prominent is the online presence of the music and who are the key contributors?
 To what extent do impresarios; major labels and independents engage with
UIFNVTJD  'PSBGVMMMJTU TFFTPVOEGVUVSFTPSH 
+PJOUMZ UIFBOTXFSTUPUIFTFRVFTUJPOTBDSPTTOJOFDBTFTUVEJFT 4DIJQQFST
Grant, 2016) provided fascinating insights into why some music practices are quite
vibrant while others were struggling. It also made clear that both in rural and
urban environments, there is a complex interplay between the various domains.
'PSJOTUBODF BIJHIQSPÎMFJOUIFNFEJBDBODPOUSJCVUFUPUIFQSFTUJHFPGBOBSU
GPSN BOEJOUVSOTFSWFUPJOTQJSFZPVOHQFPQMFUPMFBSO TFDVSFÎOBODJBMTVQQPSU
UISPVHIQBUSPOBHF BOEQPMJUJDBMHPPEXJMMUPTVQQPSUJOGSBTUSVDUVSF %SVNNPOE 
2016). Reversely, stigma of a particular music practice or its performers may lead
to years or generations of struggle, and eventually the disappearance of a genre
FH3BNOBSBJO  
Cultural Ecosystems
5IFÎOEJOHTGSPNOJOFNVTJDDVMUVSFTBDSPTTUIFÎWFEPNBJOTTUSPOHMZTVQQPSU
a dynamic approach to understanding cultural sustainability. Importantly, in this
model it is the musical practice rather than the music as object that is at the centre.
1BSUJDVMBSMZJOVSCBOFOWJSPONFOUT JUJTJNQPSUBOUUPEJTUJOHVJTITQFDJÎDQSBD-
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tices from traditions, styles or genres at large, as there are situations were only
one style of mariachi, or ca tru, or opera, resonates with a particular environment,
while others languish or never even become part of the cultural landscape.
From these considerations and the underlying data arise the potential for a graphic representation of cultural ecosystems, in this case focused on music, which can
be applied to virtually any music practice in rural or urban environments:

Figure 1. Musical Ecosystems: A graphic representation of key forces working on the sustainability of
NVTJDQSBDUJDFTBDSPTTÎWFEPNBJOT$MPDLXJTFGSPNUIFUPQNVTJDJBOTBOEDPNNVOJUJFTTZTUFNT
of learning music; infrastructure and regulations; media and the music industry, and contexts and
constructs.

For each music practice – and for each environment for any music practice – the
interpretation and relative importance of each of the ‘balloons’ will of course vary.
$PNNVOJUJFTUFOEUPCFEFÎOFERVJUFEJGGFSFOUMZJOVSCBOBOESVSBMFOWJSPOments. In the latter there is a greater chance of having high-level music education,
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FYUFOTJWFJOGSBTUSVDUVSF BOEBDDFTTUPNFEJB BTXFMMBTEJWFSTFBOEÏVJEWBMVFT
and attitudes. Those can profoundly affect the sustainability of a music practice.
But as mentioned before, it is worth considering each of those factors for every
music practice under scrutiny, as the absence of a particular factor may be as telling as the presence of another.
Practical Applications
If the idea of cultural ecosystems is tenable theoretically, the next question that
arises is how it can impact on practice. One of the objectives of Sustainable fuUVSFTXBTUPiFNQPXFSDPNNVOJUJFTUPGPSHFNVTJDBMGVUVSFTPOUIFJSPXOUFSNTu
TPVOEGVUVSFT  "TNFOUJPOFECFGPSF NVDIXPSLPOTVTUBJOBCJMJUZIBTCFFO
GPDVTFEPOFGGPSUTUPNBJOUBJOABVUIFOUJDFOWJSPONFOUTGPSTQFDJÎDNVTJDQSBDUJDFTUPÏPVSJTI8IJMFUIJTBQQSPBDINBZCFMBVEBCMFGSPNBOJEFBMJTUJDQFSTQFDUJWF
BOEDBOCFTVDDFTTGVMJOTPNFDBTFT JUJTÏBXFEJOBTTVNJOHUIBUNBKPSDIBOHFT
affecting the vibrancy of music practices worldwide can be stopped. It is also good
UPSFNFNCFSUIBUNPTUNVTJDHFOSFTBSFJOGBDUWFSZÏFYJCMFBOEIBWFTVDDFTTfully adapted to change over centuries: recontextualization is a rule rather than
BOFYDFQUJPOJONVTJD 4DIJQQFST  0UIFSTIBWFDPNFJOUPCFJOHCFcause of their urban environment: genres like jazz and hiphop are quintessentially
urban.
In that way, cities can be regarded as new environments for musical creativity
UPÏPVSJTI5IFDVMUVSBMFDPTZTUFNTPGDJUJFTDBOCFEJSUZ DPNQMFY BOEPQBRVF
)PXFWFS MJLFBOZTFUUJOH FYQMPSJOHBOEVOEFSTUBOEJOHUIFNDMBSJÎFTXIBUGBDUPST
are conducive for particular music practices among the people that create, perform, teach, organise, promote, and support them. Deep awareness of these main
factors in musical ecosystems and their interrelationships can be a powerful tool
to ensure the cultural diversity of our planet for decades to come; a diversity that
will almost certainly play out more in urban centres than in the idyllic, untainted
settings in hidden valleys or on tropical islands, in secluded villages or in royal
courts, in our memory or our imagination.
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Contested Places
and Ambivalent
Identities –
Social Change and Development in
UNESCO Enlisted Dubrovnik

Celine Motzfeldt Loades+ (Norway)

Abstract
2016 marks the 25th anniversary for Croatia’s independence. As young nation, Croatia has undergone considerable, in part traumatic transformations, which have had
TJHOJÎDBOUTPDJPQPMJUJDBM FDPOPNJDBOEDVMUVSBMSBNJÎDBUJPOT5IFBSUJDMFBJNTUP
provide an understanding of the possibilities and impediments of urban and rural
sustainable development in Croatia. It will explore the ways contestations over the
turbulent past, the composite present and the uncertainty of future socio-economic
and cultural developments repeatedly cast shadows in negotiations over development projects. With Croatia’s inclusion in the EU in 2013, Croatia provides a constructive test-case in analysing the challenges and potentials for steering towards
TVTUBJOBCMFEFWFMPQNFOUJOBSFHJPOXJUIBSFDFOUIJTUPSZPGDPOÏJDUBOEJOTUBCJMJUZ
The many-sided consequences of the predominant tourism-based developments
in post-war Dubrovnik are furthermore of global resonance as many of UNESCO’s
world heritage sites increasingly share new urban, environmental and infrastructural challenges relating to tourism.
Keywords: Identity, Heritage, Sustainable development, Responsible tourism, Croatia, EU.
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Introduction
2016 marks the 25th anniversary for Croatia’s independence.1 As young nation,
Croatia has undergone considerable, in part traumatic transformations, which
IBWFOPUPOMZIBETJHOJÎDBOUTPDJPQPMJUJDBMBOEFDPOPNJDSBNJÎDBUJPOT CVUIBWF
likewise made strong imprints on cultural identities, quality of life and the ways
in which urban environments and landscapes are perceived, used and developed
today. This article will provide a qualitative examination of urban developments
in post-war Dubrovnik and explore how the strong reliance on tourism as a major
vehicle in socio-economic development creates many challenges and vulnerabilities to sustainability.2 These vulnerabilities become particularly manifest in
a post-war context, where social memory, cultural heritage, identities and place
PGUFOBSFJOÏBNNBCMFBOEDPOUFTUFEJTTVFT XIJDIUFOEUPJOGPSNBOETUFFSEFWFMopment processes.
8JUIBQBSUJDVMBSSFGFSFODFUPUXPTPVSDFTPGPOHPJOHMPDBMDPOÏJDUTOBNFMZUIF
growth of cruise-ship tourism and ‘Golf Park Dubrovnik,’a planned large-scale
construction project in the vicinity of Dubrovnik’s UNESCO-enlisted town centre,3 the article aims to provide a better understanding of the possibilities and
impediments of future urban and rural developments in Croatia. Although the
internal dynamics within the Western-Balkan nation-states to some degree differ,
the region shares many similarities in the ways in which history, socio-cultural
NFNPSZ OBUJPOBMBOEFUIOJDJEFOUJUJFTBOEIFSJUBHFBSFBSFBTPGJOÏBNNBCMF
contestations in the post-war era in the region. Disputes over the turbulent past,
the composite present and the uncertainty of future socio-economic and cultural
developments repeatedly tend to cast shadows in negotiations over urban and
rural development plans. With Croatia’s inclusion in the EU in 2013 and the likely
future EU extension to the rest of the Western-Balkans,4 Croatia provides a constructive test-case in analyzing the challenges and potentials for steering towards
JOUFHSBUFE TVTUBJOBCMFEFWFMPQNFOUJOBSFHJPOXJUIBSFDFOUIJTUPSZPGDPOÏJDU
and instability.
The many-sided and often problematic consequences of tourism-based developments in Dubrovnik’s local context is furthermore of global relevance as depopuMBUJPOBOENVTFVNJÎDBUJPOPGVSCBODFOUSFT FOWJSPONFOUBMBOEJOGSBTUSVDUVSBM
challenges are increasingly shared in many UNESCO’s world heritage enlisted
TJUFT FTQFDJBMMZJOUIFAUPVSJTUIJTUPSJDDJUJFT "TIXPSUIBOE5VOCSJEHF  
Turbulent Past, Conflicted Future
Particularly two historical processes, both of which coincided upon the Republic of Croatia’s independence from Yugoslavia, have had substantial impacts on
QPTUXBSTPDJFUZ5IFTFBSFUIF$SPBUJBO8BSPG*OEFQFOEFODF  BOE
the transition from Yugoslavian communism to global capitalism. These highly
transformative processes are central in order to understand contemporary sociopolitical developments, power dynamics and identity constructions in Croatia, and
BSFMJLFMZUPJOÏVFODFUIFXBZTJOXIJDIGVUVSFVSCBOBOESVSBMEFWFMPQNFOUTBSF
executed or impeded.

22 | Celine Motzfeldt Loades

The turbulent and traumatic Homeland war caused enormous material damages in urban and rural environments, a collapse of industries and infrastructure
OBUJPOXJEF5IFXBSEFTUSVDUJPOT NPTUPGXIJDIXFSFJOÏJDUFEPODFOUSBMJOGSBTUSVDUVSF GBDUPSJFT IPTQJUBMTBOETDIPPMTJOUIFEVSBUJPOPGIBMGBZFBS 
 XFSFFOPSNPVT1VCMJDFTUJNBUJPOTDBMDVMBUFUIBUBSPVOEPGUIFJOEVTtrial capacity was destroyed, the damages on infrastructural and public utilities
BNPVOUFEUPCJMMJPOEPMMBST BOEBQQSPYJNBUFMZPGIPVTJOHXBTEBNBHFE
PSEFTUSPZFE MFBEJOHUPUIFEJTQMBDFNFOUPGPWFSBRVBSUFSPGBNJMMJPOQFPQMF 
PGUIFQPQVMBUJPO 'VSUIFSNPSF BSPVOEPGUIF$SPBUJBOMBOENBTT NPTUPG
which constitutes forests, agricultural land, karst, scrubland and wildlife areas,
became unusable due to the placement of around 1 million landmines and exploTJWFT #BSUMFUU 55IF$SPBUJBO.JOF"DUJPO$FOUSF $30."$ FTUJNBUFTUIBU
from the 13.000 m2 of mine covered land after the war the suspected mine areas
have been reduced to 486.60 km2 in 2016. CROMAC predicts that it will take until
CFGPSFBMMTVTQFDUFENJOFBSFBTBSFDMFBSFE*OOBUJPOBMQPMJUJDT NJOFDMFBSance programmes are seen as being of utmost importance to future economic
development and human safety. The consequences on the remaining mine areas
on the Croatian economy are large. It is estimated that the annual economic loss
BNPVOUTUPņNJMMJPOBOOVBMMZ EVFUPGBDUPSTTVDIBTVOVTBCMFMBOETGPSBHriculture, tourism developments, and infrastructure, as well as delayed or missed
opportunities for constructions and developments.6 Since tourism plays such an
important role in the Croatian economy, mine clearance programmes in the most
GSFRVFOUFEUPVSJTUSFHJPOTIBWFCFFOHJWFOÎSTUQSJPSJUZ
On the Adriatic coast, post-war urban and rural reconstruction and developments
have predominately been connected with tourism developments. This is particularly the case in the popular UNESCO-enlisted tourist destination, Dubrovnik,
where tourism undoubtedly has played a highly central role in stimulating towards economic post-war recovery. Despite the city’s small population of around
42,000 inhabitants, Dubrovnik receives nearly 2 million tourists annually and has
become the third most popular cruise-ship port in Europe.
The transition from Yugoslavian communism to global market-liberalism upon
national independence has caused unprecedented cultural commercialism as
cultural products, artifacts, cultural heritage, experiences and places are relentlessly promoted to a growing tourist market. Critics argue that Croatia’s sudden,
large-scale transition to the global market-economy coupled with the urgent need
to recover the national economy and rebuild post-war rural and urban environments have created an unsustainable and noticeably uncritical tourist industry
BOEQPPSMZJOUFHSBUFEEFWFMPQNFOUQBSBEJHN 0UU  %FFQTFBUFEDPSSVQUJPO 
DIBMMFOHFTSFMBUFEUPBOJOFGÎDJFOUCVSFBVDSBUJDTZTUFNBOEVODMFBSPSMBDLJOH
land cadastre and real estate registration systems have furthermore complicated
the transition to private property ownership and heavily shaped the ways in
which urban and rural developments are conceptualized, executed and received
amongst the local population. The transition to global capitalism and private
ownership has increased the socio-economic disparities and the local population
PGUFOIBWFBOJOUJNBUFLOPXMFEHFPGUIPTFXIPQSPÎUFEBOEUIPTFXIPEJEOPU
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from the economic transition and from the chaos amounting from the war-torn
society. The awareness of how a small elite, frequently with international connections to wealthy investors and entrepreneurs in the Croatian diaspora, often have
HBJOFEUIFJSXFBMUIUISPVHIDPSSVQUJPO QPMJUJDBMBOETPDJBMDPOOFDUJPOT #BSUMFUU 
2003), is frequently a cause of resentment, envy and discontent in contemporary
Croatian society. There is a widespread feeling of discontent that a small minority
of Croatians in positions of power took advantage of the desperate situation in the
aftermath of the war to further their own ends. These historical circumstances
have, in part, caused a strong sentiment of vulnerability and distrust towards the
intentions and scopes of developers and institutions, especially if they are externally owned. These emotions are often underlying features of many of the cultural
discourses regarding socio-political change, for instance both in connection with
Croatia’s EU accession and in local discussions concerning the golf and real estate
constructions on Mount Srd.
Although there are some promising exceptions of tourism projects which utilize
tourism as tools in community-based sustainable development and in restoring
inter-ethnic and inter-cultural dialogues in an increasingly homogenized and segregated region, the majority of Dubrovnik’s tourism developments are still steered
CZUIFMPHJDXIFSFUIFHSPXUIJOUPVSJTNOVNCFSTBOEFDPOPNJDQSPÎUJTQMBDFE
above all. This perception is evident in Croatia’s tourism development strategy for
2012-2020, where the aim of doubling the tourist numbers by 2020 is placed as a
prime national development objective.
5IFMBDLPGTVGÎDJFOUQPMJUJDBMSFHVMBUJPOTBOENBOBHFNFOUPGUPVSJTNEFWFMPQments in most of the post-war era has led to new political, social and environmental challenges and a poorly integrated urban development, which is primarily
steered by the incentives of short-term economic growth and driven the interests
of private business. The reliance on tourism as a near mono-economy is contributing towards processes of cultural homogenization and lack of cultural and technological innovation and a prominent experience of cultural identity deprivation.
Depopulation
Dubrovnik’s UNESCO-enlisted walled city has experienced heavy depopulation in
the post-war era. Before the war around 5000 inhabitants lived within the walled
centre. In comparison about 800 locals reside there today, the majority of which
are elderly. With real estate prices in the town centre of approximately €3600 it
HFUTEJGÎDVMUGPSSFTJEFOUTXJUIBOBWFSBHFNPOUIMZJODPNFPGBSPVOEņUPMJWF
centrally.
Furthermore, many citizens registered with their address in the old town rent out
UIFJSÏBUTUPUPVSJTUTMBSHFQBSUTPGUIFZFBS5IFFYQFSJFODFTUPIPXUPVSJTNBGfects the quality of life are often connected to where one lives and whether one’s
livelihood is dependent of tourism. Many who have moved away from the city
centre claim that since tourism has increased their material wealth and living
standard, their quality of life is subsequently improved. At the same time, many
Dubrovnikans who have moved away for the centre also experience a sense of
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identity deprivation, as local identity constructions in Dubrovnik are closely interwoven with the town centre. This is one of the reasons that those who remain in
the city centre choose to somewhat lower their living standard and as they perceive their city identity and quality of life as inseparable.
%VCSPWOJLTUPVSJTNEFWFMPQNFOUIBTCFOFÎUFENBOZMPDBMQSPQFSUZPXOFST
who rent out their homes to tourists. At the same time tourism has considerably
increased the living costs in the city and enhanced the socio-economic differences
within the local population by creating a visible disparity between those who earn
a good income on tourism and those who are employed in the public sector or are
engaged in low-paid, often part-time and seasonal work in tourism.
8JUIJUTXFMMQSFTFSWFENFEJFWBMDJUZTUSVDUVSF XIJDIEBUFTCBDLUPUIFJOÏVFOUJBM
%VCSPWOJL3FQVCMJD  UIFMBSHFOVNCFSTPGUPVSJTUTDSFBUFOFXDIBMlenges with regards to urban planning, lacking infrastructure, pollution and waste
NBOBHFNFOU*OUIFMBTUEFDBEF DSVJTFTIJQUPVSJTNIBTJOUFOTJÎFEUIFQSFTTVSFT
in Dubrovnik’s walled centre and its access roads, as large groups of tourists are
FTDPSUFEJOTIVUUMFCVTFTGSPNUIFDSVJTFQPSUJO(SVòPSCZTIVUUMFCPBUTUPUIF
harbour in the old centre. The high numbers arriving at one time, most of which
BDDFTTUIFDFOUSFUISPVHIUIFDJUZHBUFBU1JMF DPOUSJCVUFUPDSFBUJOHBUSBGÎD
bottle-neck on the only road leading into the town centre as well as pedestrian
congestion both immediately outside and inside the walled town centre.
Since the beginning of the Dubrovnik Republic, seafaring has played an integral
part of the economic development and the city’s local identity. Until the invenUJPOPGUIFTUFBNTIJQTJOUIFUIDFOUVSZ TFBGBSJOHBDUJWJUJFTXFSFQSFEPNJOBUFMZ
linked to mercantile activities and the navy.8
Under the rule of the Austro-Hungarian Empire, a new type of seafaring activity
was born; nautical tourism. Connections with steamships were made between
5SJFTUF 3JKFLBBOE%VCSPWOJL5IF(SBOE)PUFM*NQFSJBM %VCSPWOJLTÎTUIPUFM
XBTCVJMUJO BOEUIFDJUZXJUOFTTFEUIFFBSMZEBZTBTBUPVSJTUEFTUJOBUJPOGPS
the European bourgeoisie. Nautical tourism played an important part in the early
tourism developments on the Dalmatian coast and Dubrovnik has especially been
BQPQVMBSUPVSJTUEFTUJOBUJPOTJODFUIFT"OUVO"TJD UIF(FOFSBM.BOBHFS
of Dubrovnik Port Authorities, sees nautical tourism as being part of the city’s
heritage and a natural part of the coexistence of the citizens and their activities.
He does not see it as a problem that the rapidly growing cruise-ship tourism is
changing the local surroundings as long as it is well handled, but he is concerned
that the cruise-ship industry is growing so fast that it causes many challenges to
the management and preparedness of the ports worldwide. The average number
PGQBTTFOHFSTQFSTIJQXBTPOMZJOUIFT4JODFUIFMBUUFSQBSUPGUIFUI
$FOUVSZ DSVJTFTIJQUPVSJTNIBTHSPXOTJHOJÎDBOUMZ8JUIUIFJOUSPEVDUJPOPG
UIFTPDBMMFEANFHBTIJQTJO QBTTFOHFSOVNCFSTQFSTIJQIBESFBDIFE
)PSBLFUBM *OUIFSFDFOUZFBSTTFWFSBM$SPBUJBOBOEJOUFSOBUJPOBMTDIPMBST
of tourism research have criticized how this emergent type of tourism has been allowed to develop without enforcing sustainability measures based on analysis on
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FOWJSPONFOUBMSJTLT QPMMVUJPO TPDJBMJNQBDUTBOEDBSSZJOHDBQBDJUZ $BSJD 
)PSBLFUBM *OUIFQFSJPEPG UIFQBTTFOHFSOVNCFSXPSMEXJEF
IBTJODSFBTFECZBOBWFSBHFPGBOOVBMMZ XIJDINFBOTUIBUUIFOVNCFSPG
QBTTFOHFSTIBTBNQMJÎFECZJOUIJTQFSJPE5IJTVQXBSEUSFOEJTTUJMMDPOtinuing; whereas the total number of cruise-ship passengers was just under two
NJMMJPOJOUIFFBSMZT JOUIFOVNCFSTIBESFBDIFEUPNJMMJPO 1FSVDJDBOE1VI *OUIJTQFSJPEUIFSFIBTBMTPCFFOBTJHOJÎDBOUJOUFSOBUJPOBMJ[Btion of cruise-ship companies, the average size of the ships have increased and
concurrently the number of passengers arriving at one time too, thus intensifying
the impacts on the ports of call.
Today three main cruise-ship corporations dominate the international market.
$POTFRVFOUMZ JUIBTCFDPNFJODSFBTJOHMZNPSFEJGÎDVMUGPSNVOJDJQBMJUJFTBOE
QPSUBVUIPSJUJFTJOFBDIPGUIFDSVJTFTIJQEFTUJOBUJPOT UPJOÏVFODFUIFUSBGÎD
ÏPX SPVUFT UIFTIJQTJ[FTBOEOVNCFSTPGQBTTFOHFSTXIJDIBSSJWF5IJTJTFTQFcially the case in the smaller transit destinations such as Dubrovnik, where the
cruise-ship passengers are only allotted a few hours to make a quick visit to the
city centre. With the increased ship sizes and the capitalist logic of making cruiseTIJQTJOUPAÏPBUJOHIPUFMT BOEJODSFBTJOHMZCZBUUFNQUJOHUPNJNJDAÏPBUJOH
towns,’ tourists have all the desired amenities on-board the ships and often spend
little money in the ports of call, other than on a few souvenirs, drinks and snacks.
According to a survey carried out by the travel agency Rea, in 2006, the majority
of cruise-ship passengers fall into the category of consumers with ‘medium range
QVSDIBTJOHQPXFS5IFTBNFTVSWFZDPODMVEFEUIBUPGUIFPGDSVJTFTIJQQBTsengers who decide to disembark in Dubrovnik, the average spending amounted
UPņQFSQBTTFOHFS ,SòFMK$PMPWJDBOE#SBVUPWJD 0VUPGUIJTNPOFZ B
substantial amount is usually spent on the entrance fee of the popularly visited
city wall. Around 1 million people visit the city walls annually, and in the height
of the tourist season there have been registered up to 8864 visitors in one day.10 In
2015, the city walls ensured an income of around 100 million Croatian Kuna anOVBMMZ BQQSPYJNBUFMZņNJMMJPO BOEXJUIJODSFBTFEFOUSZGFFTPGņQFSUJDLFU
in 2016 this is likely to increase further. Of the total amount derived from the city
XBMMGFFT 7"5JTQBZFEJOUPUIFOBUJPOBMCVEHFU BOEUIFSFNBJOJOHJODPNFJT
divided between the Dubrovnik municipality and the city’s main heritage association11 which has undertaken a lot of Dubrovnik’s restoration and conservation
projects. Dubrovnik municipality furthermore receives a high income in different
port charges, such as on transit passage fee, wharfage, agency fees, pilot dues, garCBHFDPMMFDUJPODIBSHFTPGTPMJEBOEÏVJEXBTUFT XBUFS BOEFMFDUSJDJUZ
When one includes the money deriving from tourist services, such as excursions
and transportation, carried out by travel agencies, the total amount of money deSJWJOHGSPNQPSUDIBSHFTBOEUPVSJTNTFSWJDFTXBTFTUJNBUFEUPņ  JO
,SòFMK$PMPWJ$BOE#SBVUPWJD "TTVDI UPVSJTN JODMVEJOHDSVJTFTIJQUPVSJTN IBTQMBZFEBWFSZEJSFDU QPTJUJWFJOÏVFODFPOUIFMPDBMFDPOPNZBOESFTUPSBUJPOPGEBNBHFTGSPNUIFXBSBOEUIFFBSUIRVBLFJO)PXFWFS UIFTFEPOPU
take into account the hidden costs in which cruise-ship tourism generates.
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Research carried out at the Institute for Tourism in Zagreb has brought the environmental impacts of cruise-ship tourism under closer scrutiny:
“Cruise tourism is one of the fastest growing sectors of the tourism industry and one
UIBUIBTTJHOJÎDBOUFOWJSPONFOUBM FDPOPNJDBOETPDJBMJNQBDUTPOUBSHFUEFTUJOBtions. Yet, tourism decision makers, developers and managers rarely incorporate or
estimate environmental impacts in their tourism development planning. Indeed, the
analysis of the resulting resource exploitation is rarely undertaken until carrying
DBQBDJUZJTCSFBDIFEBOEBUUSBDUJWFOFTTEJNJOJTIFE $BSJD  u

Long-term quantitative research carried out on the Adriatic Coast concludes that
UIFFDPOPNJDCFOFÎUTBNPVOUJOHGSPNDSVJTFTIJQUPVSJTNJO$SPBUJBFTUJNBUFE
to 50 million Euros while the environmental costs were estimated to amount to
NJMMJPO&VSPT $BSJD  #BTFEPOTVTUBJOBCJMJUZNFBTVSFTBOESFDPNNFOdations on carrying capacity in Caric and Horak’s research, certain regulations of
DSVJTFTIJQBSSJWBMTBOETIJQTJ[FTIBTCFFOJOJUJBUFE6OUJMUIFOVQUPÎWFDSVJTF
ships could arrive daily with a total number of 15,000 passengers.12 When one
adds the number of tourists arriving in the historic, walled city with three city
gates and many narrow and steep streets, it becomes apparent that a carefully
planned tourism management is necessary to improve the living conditions for
UIFMPDBMQPQVMBUJPOBTXFMMBTGPSJUTWJTJUPST5IFTFÎOEJOHTDMBSJGZUIFJNQPStance of a more holistic revision of the consequences of tourism developments
and the further tourism developments in Dubrovnik.
While Caric’s research is edifying in bringing attention to the environmentally
unsustainable sides of cruise-ship tourism, is harder to measure to what extent
it negatively affects the living conditions for the local population. However, there
can be no doubt that the large number of practical challenges relating to lack of
TQBDF USBGÎDDPOHFTUJPO QBSLJOH XBTUFNBOBHFNFOU QPMMVUJPO BOEUIFSFNPWBM
of the residents everyday facilities from the city centre to outlying areas in order
to accommodate for tourist facilities, in sum forms the local population’s life experiences and quality of life. A minority of the citizens think there are no viable alternatives to tourism, but many residents argue for a more inclusive public debate
DPODFSOJOHIPXUPVSJTNDBOHFOFSBUFFDPOPNJDCFOFÎUTBOEBUUIFTBNFUJNF
maintain the citizens’ local identities, heritage and quality of life.
UNESCO World Heritage Status – A Double-edged Sword
Even though the poor management of tourism developments in Dubrovnik in
the post-war period partly is connected with the acute need for material and
FDPOPNJDSFDPWFSZ UIFSFBSFNBOZQBSBMMFMTUPEFÎDJFOUTVTUBJOBCJMJUZQFSTQFDtives in urban- and tourism developments in many UNESCO world heritage cities
XPSMEXJEF"MUIPVHIEPNFTUJDTPDJPDVMUVSBMBOEQPMJUJDBMQSPDFTTFTIBWFJOÏVenced Dubrovnik’s post-war urban development, many of these processes are also
paralleled globally. The local challenges of urban depopulation, cultural commerDJBMJ[BUJPO IPNPHFOJ[BUJPOBOENVTFVNJÎDBUJPOPG%VCSPWOJLTIJTUPSJDDFOUSF 
as well as the exclusion of democratic, grass-roots decision-making power and the
VOBOJNPVTSJHIUPGBMMDJUJ[FOTUPEFÎOFBOEEFDJEFPWFSUIFJSDVMUVSBMIFSJUBHF 
are processes which are equally witnessed in other UNESCO enlisted cities across
UIFXPSME 8BOH  
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"DDPSEJOHUPUIF6/T8PSME5PVSJTN0SHBOJ[BUJPO 6/850 UIFUPVSJTUOVNCFST
JODSFBTFCFUXFFOUPQFSDFOUJOUIFÎSTUGFXZFBSTBGUFSBTJUFJTBXBSEFE
UNESCO World heritage status. In the recent years, UNESCO has expressed concerns over the extent to which the considerable increase in heritage tourism in
the long-term will have negative ecological and cultural impacts and will thus
compromise the heritage value of the sites. UNESCO requires that the State Parties have to make a long-term management plan of the world heritage sites which
come under their jurisdiction and after revisions to the operational guidelines
in 2005 sustainable development has been given a much more prominent role in
the monitoring of the sites. The State Parties are required to report on any ‘key
indicators’ which might negatively affect the state of conservation of the heritage
site. These measures may potentially yield positive results in terms of sustainable
QSBDUJDFTBOENJHIUIFJHIUFOUIFBXBSFOFTTBOESFÏFDUJWJUZSFHBSEJOHUIFNBOZ
sided consequences of heritage enlistment. Nonetheless, it is generally common
knowledge amongst local politicians and managers involved in shaping the management plans that UNESCO has very limited budget and capacity to follow up
each of the 1031 sites inscribed on the World Heritage list. The extent to which the
management plans remain empty promises or whether they are treated as an opportunity to commit to sustainable development is therefore in practice up to the
local authorities in each heritage site.
Dubrovnik’s Elite Tourism Strategy
.PSFPSMFTTSFHBSEMFTTPGQPMJUJDBMBGÎMJBUJPO %VCSPWOJLTQPMJUJDJBOTBSFOFBSMZ
exclusively engaged in processes of cultural commercialisation and marketing the
city in order to further increase tourism. This viewpoint is evident in an interview
I carried out with Dubrovnik’s Mayor, Andro Vlahusic, in 2012. In the interview he
argues that since Croatia and a majority of European nations have lost their traditional industries, knowledge, cultural events, cultural heritage and tourism are the
only remaining resources in which European countries can produce, market and
compete with today.
In cooperation with the tourist industry and backed by the media machinery, Dubrovnik’s local authorities have initiated a visible local and global marketing of the
city as an elite tourist destination, with the increased focus on high-end tourism,
such as business-, golf-, nautical-, ‘high culture-’ and gourmet tourism.
There are frequent reports in the local media on how the city attracts rich and
GBNPVTJOUFSOBUJPOBMHVFTUTBOESFQSFTFOUTBOJEFBMMPDBUJPOGPSUIFÎMNJOEVTUSZ
Parts of the popular HBO TV series, Game of Thrones, is shot in Dubrovnik, and has
QMBDFEUIFDJUZBTUIFUINPTUQPQVMBSÎMNMPDBMJUJFTXPSMEXJEF*OBOJOUFSWJFX
with the local newspaper, Dubrovacki Vjesnik, Vlahusic estimates that the TV series
has brought an additional revenue of an estimated $10 million in direct and indirect income to the city budget annually.
The city’s recovery as a popular tourism destination and the architectonic restoration of the world heritage site has helped the citizens re-establish their proud
historic city identity in the aftermath of the Homeland war. The conviction that
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tourism also plays an important role in helping the city and the nation out of the
contemporary global economic crisis is likewise a widespread idea. Simultaneously, many citizens are increasingly concerned that the elite tourism strategies will
place the needs and wishes of the local population on the side-line.
Golf Tourism
One of the political hot potatoes in Dubrovnik’s local community for over a decade
is ‘Golf Park Dubrovnik,’ a large-scale development project on Mount Srd, situated on
the large mountain plateau overlooking Dubrovnik’s UNESCO enlisted town centre. Having formerly been a public place for anyone to roam and utilize during the
Yugoslavian era, the mountain plateau is now privately owned by several owners
with varying degrees of power and say in the future course of the future developments; ranging from Bosanka villagers who live on the mountain plateau to
OBUJPOBMBOEJOUFSOBUJPOBMEFWFMPQFST4JODFUIFÎSTUQMPUTPGMBOEXFSFBDRVJSFE
by the golf investment company, Golf Razvoj, in 2003, the company has steadily
been buying up land areas from the villagers at low prizes. Many locals critical of
the golf project argue that the golf company has taken advantage of the previous
land-owners, many of whom have been struggling economically after the war.13
5IFPOHPJOHDPOÏJDUPWFSUIFGVUVSFEFWFMPQNFOUTPOMount Srd’sSFÏFDUTNBOZ
deeply embedded areas of contestation and power dynamics in Croatian society
since national independence. How the mountain plateau’s present and future
developments are envisioned relate to where one’s interests are placed, to one’s
political and ideological view-points, economic, educational and socio-cultural
backgrounds, and the perceptions are thus numerous, complex and frequently
marked by contradictions and sentiments of ambivalence. Moreover, the considerable scale of the golf project; a surface area 20 times the size of Dubrovnik’s
historic centre and twice the size of the whole city of Dubrovnik, places Mount Srd
at the heart of contemporary constructions of identity and place.
Due to the golf investment company’s promises of developing new employment
opportunities and prolonging the tourist season and thus the opportunities of allyear around employment has led to some support amongst the local citizens in
the development of ‘Golf Park Dubrovnik.’ However, the planned golf and real estate
construction on Mount Srd has met unprecedented grass-root political and culturBMSFTJTUBODFMPDBMMZ*O XJEFTQSFBEMPDBMEJTDPOUFOUNFOUPWFSUIFHPMGQSPKect encouraged the establishment of the civil society initiative, ‘Srd je naš’ (‘Srd is
Ours’), a conglomeration of six established local NGOs. The initiative’s argues that
UIFHPMGDPOTUSVDUJPOXPVMETJHOJÎDBOUMZDPNQSPNJTF%VCSPWOJLTDVMUVSBMBOE
natural heritage, the access to public spaces, and that the citizens’ possibilities to
participate in the local political processes regarding the future developments on
Mount Srd have purposefully been excluded by politicians and developers alike.
Through political lobbying, the production of own news fanzines and by organizing a large number of public events, demonstrations and discussions, the initiative
have become a central grass-roots movement which has managed to gain some
TVDDFTTJOJOÏVFODJOHUIFMPDBMQPMJUJDBMQSPDFTTFTBOEVSCBOEFWFMPQNFOUT
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Despite the local upheaval over the planned constructions on Mount Srd, in national politics golf development continues to be perceived as a central aspect of
future economic development. In the national development strategy for 20122020, golf tourism is envisioned as a major area of future tourism development. In
a press release in 2013, the Minister of Tourism, Darko Lorencin, pin-pointed golf
tourism as the future ‘key product’ in tourism, which has the potential to elongate
UIFUPVSJTUTFBTPOBOEiBUUSBDUBOFXTFHNFOUPGUPVSJTUTu14 Although the national
development strategy’s focus on golf tourism as a major development area in
Croatia harmonizes with the more recent attempts to re-shape Dubrovnik as an
elite tourist destination, propositions of golf constructions as a central area of national economic development already appeared in national politics by the turn of
the new Millennium. The belief in tourism’s central role in economic and societal
SFDPWFSZGPMMPXJOHUIFT)PNFMBOEXBSXBTGPSNBUJWFJOUIFFTUBCMJTINFOU
of the Ministry of Tourism’s ‘National Strategy for Tourism Development’JO5IJT
strategy recommended the expansion of the tourist industry by broadening the
tourist attractions beyond merely offering beach and city holidays. The new element in which the strategy proposed was the development of golf tourism, as it
was envisioned that this could aid in lengthening the tourist season beyond the
summer months and stimulate in increasing the average duration of each tourist
WJTJU*OUIFUPVSJTNEFWFMPQNFOUTUSBUFHZUIFDPOTUSVDUJPOPGHPMGUFSSBJOTXFSF
QSPQPTFEOBUJPOBMMZ BOEJUXBTEFFNFEBTFDPOPNJDBMMZCFOFÎDFOUUPQPTJUJPOUIF
majority of these in the already touristy areas along the Dalmatian coast and in
Istria. The large, undeveloped mountain plateau on Srd, with its spectacular views
of UNESCO-listed Dubrovnik and the Adriatic Sea, was one of the locations designated as particularly attractive for golf developments. In 2003, the General Urban
1MBO (16 GPS%VCSPWOJL/FSFUWB$PVOUZXBTSFWJTFEBOEUIF4SEQMBUFBVXBT
marked out as an area in which golf courses and touristic facilities were allowed.
At the start of the new millennium, during the Racan government,15 changes in
spatial and urban planning regulations opened up for large-scale constructions in
many areas which were previously protected from intervention. Further amendments to national laws concerning legalities of constructions and land ownership,
especially the introduction of a law popularly referred to as the “golf course law“16
JO+BOVBSZ HSBOUFEUIFHPWFSONFOUUIFSJHIUTUPFYFSDJTFFNJOFOUEPNBJO
in areas which had been designated as suitable for golf developments. Eminent
domain is generally intended to ensure that public projects, usually related to
infrastructural developments, are not halted by objections of private owners to
sell or lease their land. However, as golf tourism had been deemed as important in
stimulating Croatia’s economic development, the golf course law granted the government the right to delegate eminent domain to private companies who wished
to invest in golf constructions.
The proponents of Srd je naš argue that the establishment of the national “golf
DPVSTFMBXuFOBCMFEJOWFTUPSTUPFYQMPJUBMPPQIPMFJOMFHJTMBUJPOTSFHBSEJOHOFX
developments, whereby the construction of golf courses is mainly driven by the
desire to build exclusive villas and apartments, in an area otherwise protected by
relatively strict urban and spatial planning laws.
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In an interview I conducted with Zorislav Antun Petrovic, the former president of
5SBOTQBSFODZ*OUFSOBUJPOBM$SPBUJB 5*$ CFUXFFO IFFYQMBJOTIPXIF
sees the national golf laws as un-constitutional and being a prime example of how
corruption, politics and private interests are interlocked in Croatia:
“The golf case is a book example of the worst possible corruption. The law on golf
courses was written by the former [Sanader] government for several, already
known investors. I tend to believe that the main investor on Srd [Golf Razvoj] was
one of the investors for whom this whole law was written. In 2010 we [TIC] submitted an appeal to the Constitutional court because we believe it is a non-constitutional law, as it endangers the rights of equality for all citizens and for businesses. This
law allows investors of golf courses to expropriate private land, and we see that as
VOBDDFQUBCMFu

In 2011 the golf law was revoked, but since then many other revisions to national
and local urban and spatial plans have been made, thus opening up for new ways
of legitimizing the golf constructions in Dubrovnik.
In an interview with a Srd je naš activist in 2012, he explains how he sees the construction of real estate as the real motivations underlying the golf park:
“In Croatia, golf is used as an excuse to go into untouched nature, next to the most
beautiful towns and surroundings and build where you cannot build in any other
legal way...it’s not just about building golf terrains, developing sport or tourism or
work opportunities for the locals, but it’s rather a large-scale construction scheme of
WJMMBTBOEBQBSUNFOUTu

Places for Some or Places for All?
The concerns over the large growth of cruise-ship tourism and the controversy
over the future development plans on Mount Srd reveal a lot about the changing
roles and socio-cultural meanings in which place play in the construction of identities amongst different groups of Dubrovnik’s population. Limitations of free movement and available spaces in Dubrovnik’s tourist centre makes certain places into
FDPOPNJD QPMJUJDBM DVMUVSBMBOETZNCPMJDCBUUMFHSPVOET BOECFDPNFTJHOJÎDBOU
areas where contemporary constructions of cultural identities and place are
forged and contested.
Few locals would dispute that post-war tourism investments has had many positive effects, especially on creating a faster economic recovery, in restoring the
war-torn urban fabric and landscapes and in making places accessible and usable
again. For this to transpire it has necessitated large investments from international entrepreneurs, developers, private and public organizations. However, the vulnerable historical period following the war and economic transition has had large
consequences on contemporary power dynamics and for the possibilities of future
developments. A large proportion of the money generated from tourism does not
OFDFTTBSJMZCFOFÎUUIFUPXOCVEHFU OBUJPOBMFDPOPNZPSUIFMPDBMDPNNVOJUZBU
large, as a high proportion of the city’s tourism facilities as well as many sought
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after, central land areas, are owned by international entrepreneurs and developers, many of which are and expats living in the Croatian diaspora or constitute
the ‘tycoon capitalists,’ the small elite of Croatians who have made their fortunes
BGUFSJOEFQFOEFODFPGUFOUISPVHIIBWJOHQPMJUJDBMBOECVTJOFTTDPOOFDUJPOT #BSnett, 2003).
-BOEBOESFBMFTUBUFPXOFSTIJQEJTQVUFTDPOUJOVFUPCFCPUIJOÏBNNBCMFBOE
complicating factors in realizing new development projects. For instance this
was the case in the project, Centar iza Grada (‘the Centre behind the City’), which
was commissioned on the behalf of Dubrovnik municipality. Launched as part of
European 11, a thematized international competition in 2011, the focus on sustainable urban developments and how to create new public spaces for the citizens
appeared as a promising project in combatting depopulation, reinvigorating the
walled center and in providing new insights and solutions to infrastructural challenges and the pressing requirements of contemporary urban adaptation. The
project area covered a space of 10,000 m2 immediately outside the northern and
MFTTGSFRVFOUFEDJUZHBUF #VòB5IFXJOOFSUFBN BOBSDIJUFDUHSPVQGSPN#BSDFlona, envisioned the construction of a large underground parking house, with the
establishment of, amongst others, a large city library, and shops providing everyday facilities for the local population. However, as the land area is part-owned by
%VCSPWOJLNVOJDJQBMJUZBOEQBSUPXOFECZPOFPGUIFNPTUJOÏVFOUJBMEFWFMPQFST
in post-war Croatia, the Chilean Luksic Group of Croatian derivation, the project
IBTCFFOIBMUFEBTUIFEJGGFSFOUPXOFSTIBWFOPUNBOBHFEUPÎOEBDPNNPOWJsion to how the land area should be developed. Like the highly sought-after land
area on Mount Srd, being a land area right next to the UNESCO-enlisted centre, the
‘city behind the centre’ potentially represents a goldmine for the establishment
of luxury real estate developments. As such, the greater good of the local citizens
will generally not be of much priority to developers. The fact that this land area
also falls into the buffer zone of UNESCO protection and contains a Jewish cemetery, also creates certain challenges with regards to realizing any development
plans and in getting the approval from Dubrovnik’s conservation institute and
from the Jewish ethnic minority group in Dubrovnik.
The open plateau of Mount Srd potentially provides a place of escape from the
large crowds in Dubrovnik’s historic centre during the tourist season. However, the
histories and futures of the mountain plateau and the city are intimately interXPWFOJOUPUIFFYQFSJFODFT MJGFTUPSJFT BOEUIFFCCBOEÏPXPG%VCSPWOJLTDJWJlization. This makes any potential developments into a symbolic and emotional
CBUUMFÎFME BTQFDUTPGXIJDIEFWFMPQFST QPMJUJDJBOTBOEBDUJWJTUTGSFRVFOUMZVUJMJ[F
in their rhetoric when legitimizing or delegitimizing ‘Golf Park Dubrovnik.’
The advantageous geographical positioning of Mount Srd played an important
role in Dubrovnik’s longevity as a Republic, and the mountain plateau’s cultural
history in Dubrovnik is intertwined with local cultural recollection, individual’s
life-worlds and collective, symbolic expressions throughout the times. As the city’s
highest view-point towards the sea and a protective mountain range towards the
Balkan interior, Srd has always constituted one of the principal strategic positions
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for preparing or defending the city against attacks. Interwoven with the ubiquitous, local libertas GSFFEPN EJTDPVSTF 4SETJNVMUBOFPVTMZSFQSFTFOUTBQMBDF
where the city’s freedom is defended and where its religious and cultural boarders are drawn. Mount Srd’s cultural symbolism of defense and freedom has been
reinvigorated in recent history, as it served as the main line of defence against the
4FSCJBO.POUFOFHSJOTJFHFPG%VCSPWOJLJO5IFNFBOJOHTPGUIFGSFFdom discourse are today expanded to also include aspects such as the freedom to
or from developing, utilizing and roaming the land.
While some Dubrovnikans see the mountain plateau as a neglected, barren wasteland and a potential goldmine for further expanding the tourist industry and in
boosting the economy, to others it entails one of the last areas of ‘unspoiled’ land
in Dubrovnik, and its protection from large-scale interventions is seen as vital to
the city’s longevity as a heritage site and to ensure a living city for the local popuMBUJPO5IFSFÏFDUJPOTPGBNBMFBDUJWJTUJOSrd je naš, makes the strong sense of
‘lost spaces’ apparent:
“The crowds we have here during the summer means that people don’t have space to
live their lives, so Srd is in the heart of Dubrovnik. Whatever is planned there will affect us. Instead of planning another area for recreation, education, living quarters, or
sports facilities that will help the town... if you make this into a resort, put it behind
a wire and say; ‘locals prohibited’...and ‘stay away’, then you occupy the heart of the
town, and all future generations have lost any kind of opportunity for real urban
QMBOOJOHu

Nearly 13 years after ‘Golf Park Dubrovnik’XBTÎSTUMBVODIFE UIFQSPKFDUSFNBJOT
VOSFTPMWFE5IFEJGÎDVMUZPGSFDPODJMJOHUIFEJWFSTFJOUFOUJPOTBOEQFSDFQUJPOTPG
the different local, national and international interest groups’ and in creating a
NVUVBM QSPEVDUJWFBOEJODMVTJWFEJBMPHVFGSPNUIFÎSTUDPODFQUVBMJ[BUJPOPGUIF
golf park can partially explain this.
After lobbying against the planned golf development for several years, Srd je naš
contacted UNESCO in 2012 and expressed their concerns that the increase and
poor management of cruise-ship tourism and Golf Park Dubrovnik is compromising the universal cultural heritage value of Dubrovnik and negatively affecting its
citizen’s quality of life. Based on Srd je naš’ appeal, UNESCO has necessitated that
the Croatian State Party and Dubrovnik municipality need to create a new action
plan, several thorough impact analysis of the socio-cultural, environmental, visual
and economic consequences of the golf project and cruise-ship tourism. In July
2016 the World Heritage committee will evaluate whether it once again will be
indispensable to place Dubrovnik on UNESCO’s list for world heritage in danger.
Due to the Homeland war’s material damages Dubrovnik was inscribed on the
XPSMEIFSJUBHFJOEBOHFSCFUXFFOBOE"SFJOTDSJQUJPOPGUIFDJUZCFJOH
a heritage site in danger would not only be a blow to the population’s proud urban
identity, but would also be a setback to Dubrovnik’s tourism industry.
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The EU – New Opportunities for Sustainable Urban Development?
After a decade of international negotiations and the implementation of a large
number of socio-economic, judiciary and political reforms, Croatia’s eventual EU
accession in 2013 marked to many citizens a symbolic ‘reunion’ with a WesternEuropean ‘cultural community’ and subsequently a ‘break’ with the Balkans, a reHJPOXJUIIJTUPSJDDPOOPUBUJPOTPGXBS JOTUBCJMJUZBOEQPMJUJDBMDPOÏJDU1SPDFTTFT
of democratization, increased transparency and combatting corruption were some
of the key issues and requirements in the EU negotiations and many Croatians
saw EU membership as a new beginning and opportunity to steer towards sustainable development.
The controversy surrounding Golf Park Dubrovnik reveals that civil society groups
are increasingly becoming agentive in steering social and political reforms in contemporary Croatia. However, the deep-rooted climate of distrust in the population
at large, as well as the lack of recognition and initiative amongst the political leadership, especially at regional and local levels in combatting societal challenges,
may prove to be impediments in making real changes domestically and not just
TZNCPMJDHFTUVSFTEJSFDUFEBUUIFJOUFSOBUJPOBMDPNNVOJUZ#FMMPOJ  BSHVFT
that:
“The process of [European] integration remains visibly top-down despite the stated
commitment to rely on local institutions and civil society...The European approach
still lacks political unity...and does not fully mobilize reformist forces in the region,
QBSUJDVMBSMZDJWJMTPDJFUZHSPVQTi  

Encouraging European institutions’ to increase their cooperation and support of
Croatian civil society initiatives, may aid in stimulating reform programs at localized, grass-root levels, and provide the seeds of change towards increased societal
transparency and locally integrated developments. However, the lack of resolution regarding future developments on Mount SrdBOEUIFEJGÎDVMUZPGFTUBCMJTIJOH
a mutual dialogue between the different interest groups highlights the necessity
of addressing the extent to which civil society has agency to provide channels for
societal reforms within the current political and cultural parameters of contemporary Croatia.
Land ownership disputes, a crippling bureaucracy and legal system, corruption
and transparency issues are central challenges in post-independence Croatia, and
initiating programs attempting to tackle these have been unconditional requirements to the nation’s accession to the EU. Yet, many Croatians see these problems
as nearly impossible to combat as they are too deep-rooted and ever-present in
most aspects of their society. According to a qualitative report on the experiences
BOEQFSDFQUJPOTPGDPSSVQUJPOJO$SPBUJB 6/0%$  POMZUIJOLUIBUDPSSVQUJPOJTEFDMJOJOH XIFSFBTBOEBDDPSEJOHMZCFMJFWFJUUPCFTUBCMFPS
POUIFSJTF5IFTFTFOUJNFOUTBSFDPODVSSFOUXJUINZFUIOPHSBQIJDÎOEJOHTGPS
my doctorate research. Many informants believe that Croatia’s sudden, and arguably unplanned transition from communism to global capitalism, has exacerbated
and opened up for new areas of corruption. Furthermore, there is a wide-spread
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belief in Croatian society at large, that the pressing needs for economic and infrastructural restoration and developments following the Homeland war have made
the society particularly vulnerable to exploitation by domestic and international
‘snatch and grab’ investors who are in league with crooked politicians.
Post-war tourism promotion and development projects in Croatia generally have
pay little heed to community development and quality of life for the local population. However, Croatia’s EU membership has simultaneously opened up to many
new opportunities for funding of projects to foster sustainable urban developNFOUTBOEVSCBOSFHFOFSBUJPO'PSJOTUBODF UIF&6ÎOBODFEQSPKFDU &61-&55
 JTQPUFOUJBMMZBTUFQJOUIFSJHIUEJSFDUJPOUPXBSETDSFBUJOHVSCBO
TVTUBJOBCJMJUZ5ISPVHIBOFUXPSLPGÎWF&VSPQFBODJUJFT XIJDIBMMVOEFSHPTJNJMBSDIBMMFOHFTXJUISFHBSETUPUPVSJTN VSCBOEFWFMPQNFOUTBOEDPOÎOFNFOUT
of public spaces, they work together in attempting to ‘developing vibrant town
centres together’ by re-envisioning how new urban spaces and meeting-points can
be developed.18
Conclusion
Tourism’s Potential in Cultural ‘Bridge Building’
The personal and cultural traumas and humiliation caused by the four year long
war is often glossed over in tourism promotion and the city is represented as a
city restored to its former glory and a sought after elite tourist destination. The
extent to which integrated, community-based tourism projects have a potential to
BJEJOIFMQJOHQPTUXBSTPDJFUJFTSFÎOEEJHOJUZBOENFBOJOH BOEOPUKVTUIFMQJO
economic terms, is almost entirely absent in local and regional tourism developments. However, in the recent years there have been some promising examples of
small-scale initiatives which attempt to utilize tourism’s potential in stimulating
towards revitalizing ethnic- and cultural dialogue, local, sustainable development
and persisting peace in the region. Only one decade ago many locals perceived
cooperation on tourism projects across the national boarders as both undesired
BOEJNQSPCBCMF BOEXIFOTPNF%VCSPWOJLCBTFEUPVSJTNBHFODJFTÎSTUSFFTUBClished contact with Montenegrin and Bosnian tourism agencies around the turn of
the Millennium they received a lot of resistance from parts of the local population.
Today, tourism projects established in cooperation between Dubrovnik, Herzeg
Novi in Montenegro and Trebinje in Bosnia-Herzegovina, stand as promising
examples of how tourism can contribute towards re-establishing trust between
the different ethnic and religious groups in the cities which 25 years ago fought
against each other, and where a ‘silent hostility’ still exists today.
In order to successfully implement new construction and development schemes it
is thus of paramount importance to create transparency of the scope and intentions of the project at an early stage, as well as to pertain to the local population’s
diverse perceptions, needs and wishes in their conceptualization. In the aftermath
PGUIFTXBSTJOUIF8FTUFSO#BMLBOTUIFXPVOETBSFTUJMMPNOJQSFTFOUJO
the region. Steering towards a responsible tourism can potentially aid in healing
some of these wounds and in reconciling the composite populations by providing
ways of working together in order to safeguard regional stability and sustainable
development.
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Endnotes
1

Croatia and Slovenia declared their independence from the Socialist Federal Republic of Yugoslavia
PO +VOF UI  $SPBUJBO JOEFQFOEFODF XBT GPMMPXFE CZ UIF CMPPEZ BOE IJHIMZ EFTUSVDUJWF
$SPBUJBO8BSPG*OEFQFOEFODFUIF)PNFMBOEXBS %PNPWJOTLJSBU XIJDIMBTUFEGSPN

 PG$SPBUJBT(%1DPNFTGSPNUPVSJTN
 %VCSPWOJLXBTJOTDSJCFEPOUIF6/&4$0XPSMEIFSJUBHFMJTUJO
4

Serbia and Montenegro have started EU negotiations. Bosnia-Herzegovina, Kosovo and Albania are
BMTPMJLFMZGVUVSFNFNCFSTIJQDBOEJEBUFT IUUQFFBTFVSPQBFVXFTUFSO@CBMLBOTJOEFY@FOIUN 

5

http://www.hcr.hr/en/protuminUvod.asp.

 IUUQXXXUQPSUBMISLVMUVSBQSPUJWNJOB,BLPNJOFLPDFISWBUTLPHPTQPEBSTUWPIUNM
 IUUQXXXQPTMPWOJISISWBUTLBDJMKKFVEWPTUSVDJUJQPUSPTOKVEP
8

http://www.atlant.hr/eng/povijest_dubrovackog_pomorstva.php

 *OUFSWJFXXJUI"OUVO"TJD 4FQUFNCFS
 7JTJUEVCSPWOJLISCMPH Q
11 The Association of Friends of Dubrovnik’s Antiquities
 $SVJTFTIJQBSSJWBMTSFBDIFEJUTQFBLJOXJUIQBTTFOHFST%VFUPSFTUSJDUJPOTQMBDFEPO
DSVJTFTIJQBSSJWBMT UIFUPUBMOVNCFSXBTQBTTFOHFSTJO %VCSPWOJL1PSU"VUIPSJUJFT 

 .PTUIPVTFTJO#PTBOLBXFSFCVSOFEBOEMPPUFEEVSJOHUIFTJFHFPG%VCSPWOJL 0DUPCFS.BZ
 
14 http://www.poslovni.hr/hrvatska/cilj-je-udvostruciti-potrosnju-do-2020-251012
 "TUIFIFBEPGUIFDFOUSFMFGU4PDJBM%FNPDSBUJD1BSUZ 4%14PDJKBMEFNPLSBUTLBQBSUJKB *WJDB3BDBO
 TFSWFEBT$SPBUJBTQSJNFNJOJTUFS m 
16 Zakon o golf igralištima.
 1FUSPWJDSFGFSTUPUIF*WP4BOBEFSHPWFSONFOU )%;$SPBUJBO%FNPDSBUJD6OJPO 
18 http://euplett.eu/
 %SBHBOJD "   "U UIF $SPTTSPBET   BOE 4JNQTPO  .    .BOBHJOH .VMUJFUIOJD $JUJFT JO
South-Eastern Europe.
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Ruang Terbuka
Hijau:
Observing Green Social Spaces
in Central Jakarta
Najah Md Alwi+ (Indonesia)

Abstract
Urban Park potentially act as spaces for social connectivity, one of the most important aspects of urban livability, health and social sustainability. To understand
if this occurs in a megacity context, a short study utilizing a non-participant
observation method in Central Jakarta’s two culturally popular urban parks were
conducted, investigating the social operation of public urban parks and nearby inGPSNBMHSFFOTQBDFTÞ'JFMEOPUFTBOEQIPUPTUBLFOJOUIJTPCTFSWBUJPOXJMMSFWFBM
some of the information on users and the social life of parks that management
BOEQPMJDZNBLFSTDBOUBLFJOUPBDDPVOUGPSGVUVSFQMBOOJOH'JOBMSFÏFDUJPOTOPUF
UIFFGÎDBDZBOEMJNJUBUJPOTPGFNQMPZJOHOPOQBSUJDJQBOUPCTFSWBUJPONFUIPET
XIFOTFFLJOHUPVOEFSTUBOE BOEVMUJNBUFMZNBOBHF DPNQMFYTQBUJBMDVMUVSBM
patterns relationships.
Keywords: Social Spaces, South East Asia, Green Open Urban Spaces, Urban Landscapes.

+/BKBI.E"MXJ

1I%$BOEJEBUF"SDIJUFDUVSF 4PDJBM4DJFODF 6OJWFSTJUZPG/PUUJOHIBN 6OJUFE,JOHEPN
email: Najah.alwi@nottingham.ac.uk.
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Introduction : The Importance of Parks as Social Spaces
Taking lessons from the city planner Kevin Lynch in my research of understanding
spatial forms of the city including his addressing “interrelations of urban forms
BOE JUT IVNBOPCKFDUJWFT uJOUIJTDBTFUIFDPOOFDUJWJUZCFUXFFOQFPQMFJOVSCBO
developments. In making places for people in high density capital city of Jakarta,
my research is intended to study who uses these spaces, and how the usage of the
physical environment and activities occurring in these spaces impact interaction
between users. To emphasize socio-cultural interest in the spaces, the term “social
TQBDFuJTVTFEUPSFGFSUPQMBDFTUIBUQSPWJEFGVODUJPOTPGTPDJBMJOUFSBDUJPOBOE
SFDSFBUJPOBTQBSUPGBDVMUVSFEDJUZÞ"biophilic social space for a functioning socioDVMUVSBMQVSQPTFXPVMEJODMVEFDJUZQBSLT TQPSUTÎFMET CPUBOJDBMHBSEFOTBOE
TJNJMBSJOGPSNBMHSFFOBSFBTÞ
Þ
Change life! Change Society! These ideas completely lose their meaning without producing an appropriate space. A lesson to be learned from soviet constructivists from
UIFTBOET BOEPGUIFJSGBJMVSF JTUIBUOFXTPDJBMSFMBUJPOTEFNBOEBOFX
space, and vice-versa.- Henri Lefevbre

Þ
I am referring to Henri Lefebvre’s writings on the modes of production from
OBUVSBMTQBDFUPBTPDJBMMZQSPEVDFEPOF FH4PDJBM4QBDFT  4BZSF  -FGFCWSF
stated that every society produces a certain space, a uniquely owned space, with
its own social practices for building relationships. This social space is a product of
every day practices made productive in social practices such as activities and interactions between people. It is a good starting place to learn and understand new
emerging social changes in a rapid developing city.
Þ
5PFYQMPSFUIJTQIFOPNFOPO UIJTQBQFSUSBDFTUISFFNBJOJEFBT5IFÎSTUTFDUJPO
describes the changing landscape of Jakarta and summarizes current policies that
play a part in the physical changes in the city. The second section presents local
contextual culture and traditions of people in Jakarta to the study, followed by the
DIPTFONFUIPEPMPHZFNQMPZFEBOEÎOEJOHTBDDSVJOHGSPNUIFSFTFBSDI4VCTFquent to this is a discussion on results of observation encountered during the
SFTFBSDIBOEÎFMEXPSL
Þ
Jakarta and the De-greening of the City
To understand the importance of open green spaces as social spaces, the curSFOUSPMFPGQBSLTJOUIFDPOUFYUPGNFHBDJUJFT QBSUJDVMBSMZJOSFWJFXPGUIFXJEFS
economic and spatial changes that accompany rapid urbanization) is required.
Jakarta Central is unique in its built environment urban identity as the incredible
EFOTJUZPGQPQVMBUJPOJTSFÏFDUFEJOUIFDPOUSBTUJOHTFSJFTPGIJHIFOEIPUFMUPXFST NVMUJDPNQMFYTIPQQJOHNBMMTBOEFYQFOTJWFPGÎDFCVJMEJOHTBMPOHTJEFUIF
MPXSJTFJOUFSWBMTPGWJMMBHFQPDLFUT PSiVSCBOLBNQPOHu JOCFUXFFOOFXEFWFMPQments. This is apparent to any visitor making the journey from Soekarno-Hatta
International Airport, just outside the north-west edge of the city alongside the
ÎTIGBSNTUIBUCVGGFSUIF+BWB4FBPOMZNJOVUFESJWFGSPNNZJOOFSDJUZBDDPNNPEBUJPO5IFDPOHFTUJPOPGUSBGÎDUIBUTQJMMTJOBOEPVUPGUIFDJUZ IPXFWFS 
delayed my arrival by three and half hours, allowing me time to note the drastic
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rural-urban landscape within the city. Already, this was an interesting start to
ÎOEJOHPVUUIFTUBUFPGTPDJBMEZOBNJDTXJUIJOUIFDJUZQPDLFUTQBDFT TFF'JHVSF
Þ
It is important to note that rapidly growing cities in South East Asia, such as
+BLBSUB BSFOPUTJNQMZIPNFUPKVTUVSCBOTRVBMPSÞ+BLBSUBJTNBEFPGLJMPNFUFSTXJUIDJUJFT /PSUI 4PVUI &BTU $FOUSBMBOE8FTU+BLBSUB XJUI$FOUSBM
%JTUSJDUFTUJNBUFEXJUINJMMJPOJOIBCJUBOUTBDUJOHBTIVCGPSDPNNFSDJBM CVTJness operations as well as having regular commutes from its adjacent cities with
equivalent, if not denser population levels.
Þ
Some scholars have suggested megacities are the richest cities in developing
DPVOUSJFT XIJDIBSFPUIFSXJTFQPPS $IFO 0SVN1BVMTFO  %FTQJUFUIF
economic growth arising from global investment, it is ironic that in Jakarta, nearly
QFSDFOUPGUIFKPCTBSFMPDBUFEJOUIFJOGPSNBMTFDUPS 4JMWFS  "DDPSEJOHUP
Silver, heavy concentrations of particular industries has high productive workforces that jumpstarted the city’s productivity and income, but somehow contributed
unto persistent poverty and uneven distribution of wealth in the city. This phenomenon of wealthy living alongside the poor in the informal economy is found in
megacities all around the world-in Mexico, Sao Paolo and Mumbai to name a few.
Þ
These economic markets play a considerable role in land use arrangements, particularly in maintaining a ratio of urban green space. This type of economy follows
through social networks in the built environment and livelihood strategies. There
is evidence that provisions of parks and green spaces in the past have been based
POEFNPHSBQIJDTBOETPDJPFDPOPNJDPGUIFJSVTFST ,SFMMFOCFSH 8FM[3FZFT
Päcke, 2014) Jakarta, Indonesia has the same principal and its own calculation to
TVQQPSUUIFSBUJPOHJWFOUPJUTHSFFOTQBDFBMMPDBUJPO TFFÎHVSFTBOE



'JHVSF'PSNVMBUPDBMDVMBUFGPS6SCBO1BSLQSPWJTJPOTCBTFEPO41-

Increasing development and urban regeneration projects providing for urban population growth will almost certainly lead to a decrease in green space fragmentation if roles of these urban green spaces left unexplored and studied. A study in
UIFFBSMZTCZUIF$JUZ1PQVMBUJPOBOE&OWJSPONFOUBM"HFODJFT GPVOEUIBU
out of 412 public parks, 246 of them had been converted into some other function
mFJUIFSTDIPPM NPTRVFPSSFTJEFOUJBMDPNQMFY WJPMBUJOHUIFTNBTUFSQMBO
UPLFFQBUMFBTUPGUIFMBOEBSFBEFEJDBUFEUPQVCMJDHSFFOPQFOTQBDFT 3VLNBOB 4JMWFS  
Þ
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One of the biggest challenges the local government DKI Jakarta, Daerah Khusus
*CVLPUB 4QFDJBM$BQJUBM3FHJPO *OEPOFTJB GBDFTGPSMBOETDBQFBOEJOGSBTUSVDUVSF
investment, is that changes occur faster than are intended to guide them.Mostly
EVFUPVODFSUBJOMJOFTPGBVUIPSJUZJOUIFiJOGPSNBMTFDUPS uUIFQMBOOJOHPGEFWFMopments of Jakarta occurred outside of the structure of local planning, regardless
of the national ministry or private corporations. This resulted in an inconsistent
EFÎOJUJWFPGÎOBMQSPQPTBMCZDPOTVMUBOUTPGUFOBUPEETXJUIUIFMPDBMQMBO


'JHVSF-BOEVTFUBSHFUTJO*OEPOFTJBODJUJFTBDDPSEJOHUP41- $$#$PFGÎDJFOU#BTJD#VJMEJOHT 

From Governor to President, Bowo’s 2008 leadership, not unlike his predecessors,
attempted to include an environmental agenda in the master planning of the
DPVOUSZBOEDJUZDBQJUBMÞ5IFTFEJTDVTTJPOTTVDDFFEFEJOGPSNJOHBOBNFOENFOU
UPUIF4QBUJBM1MBOOJOH-BXJOGPS+BLBSUBUPJODSFBTFHSFFOPQFOTQBDFT
XIJDIJODMVEFEDSFBUJOHBOENBJOUBJOJOHQBSLTJOUIFDJUJFT 3VLNBOB  5IJT
policy change, according to the new plan, is part of the plan to promote equality
and inclusion in the long-term and to be continued by the next Governor until
2030. Whether this plan succeeds may become clearer as we move to understand
IPX+BLBSUB UIFNFHBDJUZ PQFSBUFTJONBJOUBJOJOHBOEVTJOHUIFTFTQBDFT 4FF
Figure 2)
Þ
*OEPOFTJBO.JOJTUSZPG1VCMJD8PSLTEFÎOFE3VBOH5FSCVLB)JKBV 35) PSHSFFO
PQFOTQBDFTBTAQBSUPGQVCMJDBTTFTTBCMFVSCBOBSFBUIBUJTÎMMFEXJUIIFSCT 
QMBOUTBOEWFHFUBUJPO FOEFNJDBOEJOUSPEVDFE UPTVQQPSUUIFCFOFÎUTPGFDPMPHJDBM TPDJPDVMUVSBMBOEBSDIJUFDUVSBMUIBUDBOQSPWJEFFDPOPNJDCFOFÎUT XFMGBSF 
for the people.’ Ecologically, these green spaces can improve the quality of groundXBUFS QSFWFOUÏPPEJOH SFEVDFBJSQPMMVUJPO BOEMPXFSJOHUIFUFNQFSBUVSFPGUIF
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DJUZÞ5IFTFTQBDFTBSFBMTPJNQPSUBOUDPOUSJCVUPSTUPTPDJBMDVMUVSBMSJDIOFTTBTBO
element of architectural identity for the city and people living in it.







'JHVSF7JFXTPGDPOUSBTUJOHSVSBMBOEVSCBOMBOETDBQFTPG+BLBSUB$FOUSBMGSPNBOBQBSUNFOUGSPN
UIFCBDLTFBUQBTTFOHFSWJFX 5IFBVUIPSJTUIFTPVSDFGPSUIJTBOEBMMTVCTFRVFOUÎHVSFT 

Diversity in Tradition, Art, and Culture
"OPUIFSTJHOJÎDBOUGBDUUPCFUBLFOJOUPBDDPVOUJTUIBU*OEPOFTJBJTIPNFUPPWFS
300 ethnic groups with Jakarta being the central capital for income and concentrated population since the Dutch colonial times in the 1800s. The national
NPUUP ÞBhinneka Tunggal Ika, is an old Javanese expression translated as “unity in
EJWFSTJUZu5IFOBUJPOTPGÎDJBMJEFPMPHZ ÎSTUGPSNVMBUFECZ1SFTJEFOU4VLBSOPJO
BTSFQSFTFOUBUJPOPGUIFJSEJWFSTJUZJODVMUVSFDBOCFTFFOFWFSZXIFSFJOBMM
festivities celebrated in the public areas of the city including the parks. Needless
to highlight that symbolism is a very big part of Indonesian identity, often represented by the local cuisines, artistic sculptures seen in many parts of the city and
love for of music-ethnic and modern.
Þ
Social diversity in an urban environment has appeared to be problematic in some
cases. It might bring vibrancy to a city, but it could also affect the relationship
CFUXFFOUIFJOIBCJUBOUT3FTFBSDIIBWFTIPXOUIBUOBUVSBMFOWJSPONFOUT XJUI
WFHFUBUJPOBOEXBUFS JOVSCBOBSFBTIBTCFFOUFTUFEGPSUIFJSQPTJUJWFJOÏVFODFT
POQTZDIPMPHJDBMBOENFOUBMIFBMUI 8BSE5IPNQTPO 5[PVMBTFUBM 
(SBIO4UJHTEPUUFS  GPSSFEVDJOHTUSFTTBOEMPXFSJOHBHHSFTTJPOBNPOH
urban dwellers. Regardless of the adjacency to a commercial development or a
residential area, research in the past have shown that people use public spaces as
opportunities for sanctioned people-watching as well as place to establish social
CPOET 1FUFST &MBOET#VJKT 4ZBNXJM -PX (FSNBOO$IJBSJ
Seeland, 2004). Visitors and residents from different parts of the city, including
people from different ethnic and socioeconomic groups and people of different
BHFTBOEBCJMJUJFT DBOCFJOUIFTBNFQMBDF TBNFQBSLBUUIFTBNFUJNF BMMPXJOH
people to assess and reassess the characteristics of space and their own relationship with it.
Þ
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Case Study: Ruang Terbuka Hijau (Green Open Spaces) and Their Social Function
5IFSFBSFDVSSFOUMZPOMZÎWFVSCBOQBSLTMJTUFECZUIF1BSL.BOBHFNFOUPG%,*
Jakarta out of the 246 open green spaces located in Jakarta Central, including
UIF/BUJPOBM.POVNFOU 4JUBEFWJ -PDBUJPOPGUIFUXPTJUFTBSFTIPXOJO
SFMBUJPOUP+BMBO5IBNSJO 4FF'JHVSF POFPGUIFNBKPSSPBETMJOLJOHUIFSBQJE
growth areas of South Jakarta to the city center and primary business center for
DBQJUBM/PSUIPGUIJTDPSSJEPSMJFTUIF.FSEFLBi'SFFEPNuTRVBSFBMPOHTJEFUIF
/BUJPOBM.POVNFOU PSMPDBMMZLOPXOBT.POBT UIFMBTUNBKPSQVCMJDXPSLTGPS
Sukarno’s scheme to enhance Jakarta. The neighborhood of Menteng, a kilometer
south of the Merdeka Square is where the two selected sites are located. These
two parks are Taman Suropati and Taman Menteng evenly popular spots to attract
UIFMPDBMTBOEWJTJUPSTPGUIFDJUZ5IFTFUXPTJUFTBTTIPXOJOUIFÎHVSFJTPOMZ
within a kilometer of each other but brings in different sets of users at different
times of the day.

Þ


Figure 4. Location of Urban Parks in Jakarta Central and main arterial streets of the city, as well the
XBUFSCPEJFTUIBUSVOTUISPVHIJU LFZQMBOPG5BNBO.FOUFOH OFBSUIFSJWFS BOE5BNBO4VSPQBUJ
GVSUIFSTPVUIPGUIFNBQ 

Location and Background of the Sites
Taman Suropati, formerly known as Burgemeester Bisschopplein, is an estabMJTIFEVSCBOHSFFOTQBDFTJODFFBSMZTBTQBSUPGUIFOFXDJUZQMBOOJOHEPOF
by Moojen, a Dutch planner at the time. Strategically located in the centre of the
.FOUFOH%JTUSJDUJOCFUXFFOJUTUISFFNBJOTUSFFUT.FOUFOH#PVMFWBSE +M5FOHLV
6NBS 0SBOHF#PVMFWBSE +M%JQPOFHPSP EBO/BTTBV#PVMFWBSE +M*NBN#POKPM 
JTUIFÎSTUVSCBOHSFFOTQBDFJO*OEPOFTJBEVSJOHDPMPOJBMUJNFT5IJTTJUFJTDMPTF
proximity to the Presidential residence, US ambassador home as well as a few
other foreign consulates. Even in high security surroundings, this park is also a
widely known spot for artistic and social function for budding musicians.
Þ
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Taman Menteng however, is a much newer addition to the city built to accomNPEBUFBTUBEJVNBOETQPSUDFOUFSJO%VFUPUSBGÎDDPOHFTUJPOBOECVEHFU
DVUT UIFTUBEJVNQSPKFDUXBTDBODFMMFEBOEUIFTJUFXBTSFPQFOFEJOBT
another urban park alongside Taman Kodok to serve the sprawling city. This park
has more amenities on site which included a three-level car park building, two
glass houses, a basketball court, two indoor football courts, a volleyball court and
separate playground area for younger children. The two sites serves for different
activities, but they are characteristically representative of the current state of
HSFFOTQBDFTJO+BLBSUB$FOUSBM 4FF'JHVSF
Þ
Both parks are open to public all day and all night with allocated security guards
BOEPGÎDFPOTJUF0UIFSJOGPSNBMHSFFOTQBDFTJOUIJTTUVEZBSFUIFDPOOFDUJOH
streets to the park and adjacent areas of shrubbery, trees and pathways with vegetation about three meters radial distance to allocated sites.

'JHVSF.BQBOEMPDBUJPOTPGPCTFSWBUJPOTEPOFJO5BNBO.FOUFOH MFGU BOE5BNBO4VSPQBUJ SJHIU
during different times of the day.

Methods and Observations
Ethnography is a social science research method that relies heavily on very perTPOBMFYQFSJFODFTXJUIJOBTVCKFDUHSPVQPSDVMUVSFÞ4PDJBMQBUUFSOTBSF BDDPSEJOH
UP 3BUUJ)JMMJFSFUBM  JEFOUJÎFEJOUIFVTFTBOEBQQSPQSJBUJPOTPGUIF
patterns itself. Data collected are parts of events, actions and interactions that
UBLFQMBDFBUUIFTFMFDUFEQVCMJDTQBDFT UIFZ UIFEBUB BMTPVTFEUPNFBTVSFUIF
subjective sense of experiences and images it causes on people. This assessments
PGEBUBTUBSUTGSPNSFGFSFODFTSFMBUFEUPUIFiTQFDJBMJ[BUJPOuPGTPDJBMQSBDUJDFTBT
EPOFCZXPSLTPG (FIM -PX Þ8IZUF  TFF -PDLUPOFUBM  
which all utilize behaviorial observations and focused interviews in their studies
to demonstrate their human-centered design research.
Þ
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The challenges in ethnography involve understanding and translating a culture
and subsequently communicating the cultural meanings to the policy makers to
make better places for the city. This ethnographic method of observation and recording of activities allows a more focused, more detailed study into the complex
understanding of behavior of urban green spaces users in the two selected sites.
It also laid down groundwork of what works in the current layout of the parks,
the physical limitations of the design that successfully deters antisocial behaviors
but also created boundaries for activities that foster inclusion. Conducting a pilot
survey proved advantageous in this regard.
Þ
This current study solely focuses on direct observation and the information it can
elicit, recording as much as possible what occurred in the selected sites. Figure 4
JMMVTUSBUFTUIFQSPDFTTPGPCTFSWBUJPOQFSJPE DPOTJTUJOHPGQIPUPHSBQIT XSJUUFO
ÎFMEOPUFTBOETLFUDIFTUIBUMPDBUFQFPQMFBOEUIFJSBDUJWJUZJODMVEJOHUIFJOJUJBM
TDPQJOHWJTJUT 5IFÎSTUUXPEBZTXFSFTQFOUGPSFOWJSPONFOUUFTUXBMLTPOUIF
sites followed by a total four out of ten days of the trip dedicated to direct observations.
Þ
Þ


Figure 6. Field observation notes encompassing the above areas.

Behavior Coding
5IJTÎFMETUVEZSFRVJSFTBSFDPSEJOHPGTPDJBMJOUFSBDUJPOCFUXFFOQBSLVTFSTBOE
the activity that encourages this interaction. The interactions will be in categories
of Subject/Verb/Object to refer to whom to watch, when and how long for. The
DPODFQUJTBQQMJFECZMJOLJOHBDUJWJUZPCTFSWFE JF TJUUJOH DIBUUJOH TMFFQJOHFUD
to indicative measure of social interaction available within the sites. For recording procedures, the objective was to obtain as accurate measure of park users as
possible in the target areas of the parks and informal spaces. Local conditions and
QPJOUTPGUJNFJOUIFEBZUPDPOEVDUTUVEZJTBOJNQPSUBOUFMFNFOUGPSHBUIFSJOHÞ
A sample of observation schedule and correlations made to social connectivity is
TIPXOJOÎHVSFCFMPX
Þ
Findings
a) Contrast of Day and Night, Light and Dark
Light plays a role in creating different type of social behavior observed in the
QBSLT.PSOJOHVTFSTPGCPUIQBSLTDPOTJTUFENBJOMZPGÎUOFTTBOEEBJMZXBMLers. For Taman Menteng, the park and green spaces were shaded and closer to
the commercial shops and used as an alternate way to get to these places for
pedestrians-usually young mothers with young children and dog owners walking
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their pets. User visits in the earlier afternoon observations were more of solitary
purposes, mostly alone, sometimes with packed food at their side. There were
evidence of users sharing close proximity of space e.g., sitting on the same bench,
but no interaction between the two participants This was especially true for TaNBO.FOUFOH5IFZÎOEQMBDFTUPFJUIFSTJUPSFBUUIFJSMVODIFTPSUPOBQVOEFS
UIFTIBEFT XIFSFWFSQPTTJCMF TFF'JHVSF 

Time/Date

Observation
Period

Method of
recording

Observation

Activity recorded
(subject)

Primary

1 Week day
observation

10am,
3pm,8pm-11pm

Secondary
Notes +photos + videos
Spectator
Group
Primary
Secondary

1 Week End
observation

10am,
3pm,
8pm-11pm

Notes +photos + videos

Spectator

Group

Coding Activity
Example
(Verb + Object)
Walking
path,/Using
Phone/Sleeping
bench
Sitting together
path/ Chatting
each
other
fountain
Quietly
watching/Doing
Nothing

Indicative
correlation to social
connection
on
on
on
to
by

Singing/Performing

Passive Interaction

Face-to-face
interaction
Passive Interaction
Face-to-face
interaction

Sketching/Painting

Solitary activity

Making food/Selling
Food
Sports activity in
sports court, Small
Concerts in center
court
Rollerblading
in
groups on court/
Taking turns on the
playground slides

Face-to-face
interaction
Passive Inclusion to
activity

Inclusion to activity

'JHVSF3FDPSEJOHPGPCTFSWBUJPOBOETPDJBMDPOOFDUJWJUZJOEJDBUPST

In the early evenings on a weekday, users of Taman Suropati predominantly consisted of young families and little children, slowly replaced by groups of different
ages – from adolescent girls-only, boys-only groups to either sit or study, young
couples work chatting on the benches with a cold drink, to groups of mixed aged
users practicing violins. The demographic presence in Taman Menteng consisted
predominantly of both families and couples all over the sites, but as the evening
HPUEBSLFS NPSFDPVQMFTFNFSHFEJOUIFTIBEPXTXIFOPCTFSWFEDMPTFMZ TFF'JHure 8). This is not to say there were less couples seen in Taman Suropati, but users
DPNJOHUPUIJTQBSLXFSFMFTTDPOTQJDVPVTJOQSFTFODF TFF'JHVSF
Þ
Þ

'JHVSF0CTFSWBUJPOBU5BNBO4VSPQBUJ MFGU CFUXFFOQN SJHIU CFUXFFOBNQN
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'JHVSF0CTFSWBUJPOBU5BNBO.FOUFOH MFGU CFUXFFOQN SJHIU CFUXFFOBNQN

b) Access
+BLBSUBTMJNJUFEQVCMJDUSBOTJUTZTUFNIBTCFFOJODSJTJTTJODFTBOEIBEPOMZ
recently going through some changes after Governer Ahoq’s MRT implementation. However, the busway system in Jakarta still provided some mode of transport
between known tourist locations which included the Grand Indonesia mall which
is the closest to the parks. Visitors can start and end the public transport route
GSPNUIF.BMMBTXFMMIBWJOHUIFNBJOUSBJOTUBUJPOKVTUBÎWFNJOVUFXBMLBXBZ
This route proves to be quite problematic during peak hours, but on Saturday and
4VOEBZUIFUSBGÎDDBMNTTJHOJÎDBOUMZ
Þ
Taman Suropati and Taman Menteng are situated within a kilometer of each other
and easily accessed on foot through the leafy lined pedestrian path of the main
streets of HOS Cokromianoto or the smaller connecting streets. Both parks are
FRVBMEJTUBODFUPPGÎDFBSFBTBOESFTJEFOUJBMDPNQMFYFT JUJTWFSZEJGÎDVMUUPLOPX
by just observing to determine whether proximity is a factor to their presence.
Þ
During the observation both in the daytime and nighttime for weekdays and
XFFLFOET UIFSFXBTWFSZMJUUMFGPPUUSBGÎDCFUXFFOUIFTJUFTBMUIPVHIUIFSFXFSF
HVFTUTPG*CJT#VEHFU)PUFMBOE.FOUFOH1MB[BDVTUPNFST GPS5BNBO.FOUFOH 
seen to utilize the park as part of their daily path. Dominant transport choices
GPS5BNBO4VSPQBUJTFFNTUPCFNPUPSDZDMFT CBKBKT MPDBMUISFFXIFFMUBYJ XJUI
often more than two passengers riding on the vehicle. From the results of observation, lack of public transport does not seem to deter crowd to come and enjoy the
parks and surrounding informal spaces, even in the late hours of the night.
Þ
c) Wi-Fi Enabled Parks
Since 2013, both Taman Suropati and Taman Menteng made the list in the local
council’s program of free wireless internet access for public areas. This was one
of the attempts made by the government to encourage users to come to the park.
Therefore, it was not surprising that users throughout the observation times, at
both the park and adjacent green spaces were seen engaged with their electrical
devices; on the phone, or either laptop or ipad. Although not overwhelmingly used
CZUIFNBKPSJUZPGVTFSTEVSJOHUIFUIJTQJMPUTUVEZ UIJTUFDIOPMPHZXJMMEFÎOJUFMZ
encouraged more groups of young adults users to the park, especially in Taman
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Suropati known for its musical venue, for users to sing along or practice their instruments with the aid of social media and internet access.

Figure 10. Photo observations in the late afternoon in Taman Menteng.

Þ
Þ

'JHVSF0CTFSWBUJPOBU5BNBO4VSPQBUJ MFGU XFFLEBZBOE SJHIU XFFLOJHIU

Þ
d) Presence of Food and Cultural Activities
Although both parks has prominent sculptures and traditional elements of Betawi1 history in the design, Taman Suropati is the more popular venue for hosting
mini concerts and informal musical classes. During the Saturday night observation period, Taman Menteng was crowded with users sitting alongside the courts
to watch their friends and family play sports, while the crowd in Suropati overÏPXFEXJUIHSPVQTPGGBNJMJFTBOEGSJFOETQBSUJDJQBUJOHJOFJUIFSEBODJOH TJOHJOH
PSESBXJOHBSUPOUIFIBSEÏPPS
Þ
Cuisines of street food, especially in Jakarta, are considered just as good as restaurants if not better. For locals, park users and non-park users, this was part of
UIFJOGPSNBMFDPOPNZPG+BLBSUB7FOEPSTXFSFUIFÎSTUUPTFFOGSPNUIFNBJO
entrance of both parks with their numbers increasing as the day progresses. Food
vendors sell different variety of food, some that requires actually cooking such as
satays, and soups, while some are just selling mixed drinks and quick and ready
salads. For the sports users, having these vendors around proved to be handy to be
able quench thirst and having a quick meal before resuming their activities.
Þ
Signage posted at the park entrances indicated that vendor and informal business
USBOTBDUJPOTBSFQSPIJCJUFE 4FF'JHVSF CVUPCTFSWBUJPOTIPXFEUIJTSVMFJT
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PWFSMPPLFEBOEMBSHFMZEJTDBSEFECZUIFQVCMJD JODMVEJOHFYJTUJOHTFDVSJUZPGÎDFST
All the activity concerning street food were recorded as peaceful interaction. FurUIFSJORVJTJUJPOUPIPXUIFTFJOGPSNBMTUBMMTBOEGPPEWFOEPSTPQFSBUF MJDFOTFTPS
QFSNJUTPCUBJOFE DBOPOMZCFDPOÎSNFEUISPVHIBNPSFGPDVTFEJOUFSWJFXÞ
Þ

'JHVSF0CTFSWBUJPOBU5BNBO4VSPQBUJ MFGU CFUXFFOQN SJHIU CFUXFFOBNQN

'JHVSF$PNCJOBUJPOPGJOUFSBDUJPOPOBXFFLFOEOJHIU MFGU JO5BNBO4VSPQBUJHSPVQTPGNVTJDJBOT TPNFQFPQMFFBUJOH SJHIU $PNCJOBUJPOPGJOUFSBDUJPOTPOBXFFLFOEOJHIUJO5BNBO.FOUFOH
Busking, family sitting together.

Þ
'PS5BNBO.FOUFOH UIFBEKBDFOUTUSFFUTPG+BMBO4JEPBSKP TFF'JHVSF XFSF
already packed with lines of informal restaurants or street market, which may or
may not already have attracted visitors for their own merit. Although there were
presence of food vendors in the park during day, these spaces were clearly not attracting customers until nearing sun down when heat and intense sun were less
concentrated. Nearing sundown, more vendors started emerging from different
corners of parks, for both Taman Suropati and Taman Menteng. What was different in observation periods was that, during the weekend night, vendors operated
more like restaurant with informal seating arrangements, catering for crowds far
JOCFUXFFOUIFJSDBSUTBOECBTLFUT TFF'JHVSF "MTP VTFSTBUUIJTUJNFTPNFtimes bring their own home cookery and picnic baskets on the side streets, even
BUUIFTJEFPGUIFJSQBSLFEDBSTÞ JOUIFDBTFPG5BNBO4VSPQBUJ UPFOKPZUIFMJWF
atmosphere of the park.
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Figure 14. Adjacent activities in Taman Menteng.

Þ
e) Nature Available, But Non-touchable
*UJTSBUIFSJSPOJDUIBUXIJMFUIFTFHSFFOTQBDFTBSFÞMBOEQPSUJPOFEUPFODPVSBHFSFTUPSBUJWFIFBMUICFOFÎUTBOEGPTUFSSFMBUJPOTIJQUPOBUVSFCVUZFUJO+BLBSUB
parks, sitting on grass and walking on planted vegetation were off limits. In Taman
Menteng, special guardrails were present in some parts of the paths to prevent
stray trails. According to the planning guide for parks, there were areas of the
parks and green spaces that needed more maintenance and upkeep from the others, and it was within the rights of the Park Management to enforce these rules
UPFOTVSFUIBUBFTUIFUJDTPGQBSLTSFNBJOBTUIFZBSFGPSQVCMJDVTF TFFÎHVSF
15) Taman Suropati had a good-sized birdhouse with living pigeons erected in the
middle of a grass area among the icons and symbolic Indonesian sculptures for
admiring spectators. The park users, carefully avoided these grassy areas, even on
a full crowded night on the weekend, with the few exceptions pets and toddlers
VOBCMFUPDPOUBJOUIFJSFYDJUFNFOUPOTJUFÞÞ
Þ
In both Taman Suropati and Taman Menteng during the evening observations,
BMUIPVHICPUIQBSLTQSPWJEFEBQMBZHSPVOEBSFB JO5BNBO4VSPQBUJBMCFJUTMJHIUMZ
small than Taman Menteng), groups of children brought along their toys, bicycles,
skateboards and rollerblades which were suited to be used on the hard surfaces
and spent less time using the playground swings and slides. This could be due to
the dimly lit areas and presence of buzzing mosquitos in areas nearing vegetation and trees. Also quite apparent was the watering and sprinkler system in both
QBSLTXFSFDPOTUBOUMZCMFFEJOHXBUFSNBLJOHÞUIFTPJMXFUBOENVEEZ XIJDI
DPVMEBMTPCFBTPVSDFPGEFUFSSFOUGSPNVTJOHUIFTFBSFBTÞ
Þ
As demonstrated most of the activities and interactions observed were predominantly taking place on the hard surface of concrete, followed along the path line
EFTJHO TFF'JHVSF 5IJTIBTDSFBUFEBVOJRVFMJOFPGBDUJWJUJFTJOUIFTPDJBM
space created, focusing interactions alongside of the green space allocated as il-
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MVTUSBUFEJOÎHVSF5IJTSBJTFTTPNFDPODFSOTXIFUIFSPSOPUUIFFYJTUJOHQVCMJD
parks are providing enough/adequate space as provisioned by law. Is it a matter
PGKVTUBEEJOHNPSFCFODIFTBOETFBUJOHTQBDFTPSSFEFTJHOTQFDJÎDBSFBTGPSUIF
XFFLFOEDSPXETPGTQFDJÎDBDUJWJUJFT

'JHVSF MFGU 1FPQMFTFFOUPÎOETFBUJOHBSPVOEUIFQFSJNFUFSPG5BNBO4VSPQBUJPOBDSPXEFEOJHIU
SJHIU 4JHOBHFPGSVMFTBOEQSPIJCJUJPOTGPSBMMVSCBOQBSLTJO5BNBO.FOUFOHBOE5BNBO4VSPQBUJ

Þ

Figure 16. Author’s interpretational conceptual sketch of life in biophilic social spaces in Jakarta Central.

Conclusion
In context of this study, the role of RTH or urban green space as provider for social
connectivity is addressed. Overall, this study succeeded in shedding light on user
activities found in each park, classifying them in categories of sporting activities,
meeting friends or channeling artistic outlets through art and music in correlation
UPUIFUZQFPGBDUJWFPSQBTTJWFTPDJBMCFOFÎUJUDBOCSJOHUPUIFQBSLVTFS*UDBOCF
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assumed from observation of these two parks that the more frequent users fall in
different age groups for different target of social activities they are going to undertake.
Þ
Due to the limited sampling time, no universal conclusion can yet be made about
35)PSVSCBOHSFFOTQBDFTJOHFOFSBM5IFPCTFSWBUJPOÎOEJOHTPGUIJTTNBMMTUVEZ 
however, allowed for some conclusive remarks and leeway to managing expectations for the next step in determining patterns of visits to inner city parks of
Jakarta Central. Results presented in the observation indicated a need to accommodate appropriately designed activity areas to encourage the positive exchanges
of interaction for both the informal and formal social activities. It has yet to be reWFBMFEJGUIFTPDJBMJOUFSBDUJPOSFDPSEFEÞEVSJOHUIJTTUVEZPDDVSCFUXFFOTUSBOHers at all or will change pattern from positive to negative between different events.
The interpretation process of these interactions is based on knowledge of local
USBEJUJPO DVMUVSBMOPSNT BOECFTPMJEJÎFEGSPNGVSUIFSEBUBDPMMFDUJPOUSJBOHVMBUJPOÞÞ
Þ
This study to investigate social connectivity in green social spaces through direct
observations would be able to inform policy makers and practitioners involved in
developing these strategies to show what works and what does not in existing urban green spaces. Several countries in South East Asia has already launched policy
changes regarding green growth indicators to support sustainable development,
connectivity being a top priority for stronger society.
Þ
Public engagement, citizen’s voicing their personal needs and interests are believed to function as reference criteria to envision a much clearer sustainable
TUSBUFHJFT7BMVBUJPOBOEBTTFTTNFOUTGPSUIFTFJOUBOHJCMFCFOFÎUTDPVMECFBWJUBM
qualitative appraisal in understanding and ultimately manage complex cultural
spaces.
Endnotes
 %FTDFOEBOUTPGUIFUIDFOUVSZ0ME#BUBWJBDJUZGSPNBMMPWFS*OEPOFTJBOJTMBOETXIJDIJODMVEFT
4VOEBOBTF  .BMBZT Þ  #BMJOFTF  .JOBOHLBCBV  .BLLBTBSOFTF BOE XFTUFSO HSPVQT PG 1PSUVHVFTF 
Dutch, Arabs, Chinese and Indians.
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A Study on the Making of Cultural Spaces
1
in Osaka and Bandung
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Abstract
The terms creative city and creative class are notable in how urban development
is understood today, and stress the importance of culture, art, and creativity in
the urban context. This research critically examines the notion of creative city as
a causal mechanism in changes in production and consumption in the urban and
suburban regeneration of Osaka, Japan, and Bandung, Indonesia. It also draws
BUUFOUJPOUPUIFFGGFDUTPGUIFiDSFBUJWFDJUZNPEFMuJOUIFDVMUVSBMQPMJDJFTPGUIFTF
two cities within globally competitive economic platforms. By doing so, the research critiques this model vis-à-vis the potential of artists, academics, art activists, and creative people to seek alternative cultural sustainability.
Keywords: Creative class, Creative city, Sustainable life, Creative Class Subculture
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Introduction
Due to the changing economic platforms of the late twentieth century, cities
around the world have seen a renaissance in new cultural facilities: from theaters,
museums, and concert halls, to public arts and creative art centers. Asian cities are also beginning to develop new cultural facilities as well. Economic policy
advisors hold common perceptions that Asian cities can change from chaotic to
creative cities if Asian governments tap cultural resources for economic growth.
5IJTQSPNQUTDPVOUSJFTJO"TJBUPQSPWJEFUIFJSQFPQMFTXJUIiXIBUJTOFDFTTBSZuUP
bring about a better future for the cultural life of their cities. A recent example of
this approach was an extensive discussion on corporate innovation and creativity
in Asia at the World Economic Forum-Asia in June 2006 in Tokyo.
Many countries in Asia, including Japan, Korea, China, Singapore, Thailand, Indonesia and the Philippines, have initiated creative city policies, but there is yet
to be a study of the different formations of creative cities, particularly the role
of creative people who practice their arts and initiate cultural activities in those
cities. This research aims to understand critical practices of creative people in the
making of cultural spaces in Osaka, Japan and Bandung, Indonesia in an attempt
to examine creative city policy from a ground view. Why Osaka and Bandung? Creative people in both places are taking on critical roles in cultural planning and the
creation of cultural spaces in different socio-cultural contexts. Osaka and Bandung also both started to learn about creative city policy at about the same time.
This paper begins with a review of the creative city and the creative class, examining the conceptual and theoretical underpinnings. The second section develops a
critique of the relationship between creative class, creative cities, and the sustainable life. The paper then presents case studies from Osaka and Bandung, focusing
on the making of cultural spaces as a process that links production and consumpUJPO QVCMJDBOEQSJWBUF5IFÎOBMTFDUJPOTVHHFTUTBVTFGVMXBZUPJOUFSQSFUBOE
VOEFSTUBOEUIFTJHOJÎDBOUSPMFPGDSFBUJWFQFPQMFJODVMUVSBMQSPEVDUJPOBOEUIF
creation of cultural spaces in contemporary cities, and what their relations are to
sustainable life.
Theoretical Framework: Creative City and Creative Class
One of the notable notions of how urban development is understood today is
based on terms of creative city and creative class, which stress the importance of
culture, art, and creativity in the urban context. These notions have come to be
EJTDVTTFEXJEFMZBNPOHQPMJDZNBLFST MPDBMHPWFSONFOUT BOEBDBEFNJDT )BSUMFZ  5IFDSFBUJWFDJUZBQQSPBDI DPJOFENBJOMZCZ3JDIBSE'MPSJEB  BOE
$IBSMFT-BOESZ  IBTBUUSBDUFEXPSMEXJEFBUUFOUJPO5IFJOJUJBMDPODFQUPG
creative city appeared as a role model for post-industrial cities struggling with
changes in production and consumption in urban areas. Then, amidst global competition, it became a new urban planning agenda of policymakers in developing
countries. This line of thought suits the neo-liberal persuasion that views cities
BOESFHJPOTBTQMBZFSTJOBHMPCBMNBSLFU 1SBUU 4BTBLJ  
%VFUPJUTXJEFEJTDPVSTF UIFDSFBUJWFDJUZDPODFQUEFTFSWFTTJHOJÎDBOUFYBNJOBUJPOBOESFÏFDUJPO$PSSFTQPOEJOHMZ BCSPBESBOHFPGDSJUJRVFTCZBDBEFNJDTBOE
community, grassroots voices has formed around the implementation of creative
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DJUZTUSBUFHJFT )BIO  *UESBXTBUUFOUJPOUPUIFFGGFDUTPGUIFDSFBUJWFDJUZ
model in the context of global competition and encouragement of the new urban
QMBOOJOHBHFOEB TVDIBTHFOUSJÎDBUJPOBOEHSPXJOHJOFRVBMJUJFT5IJTSFTFBSDI
aims to delve deeper into this critique by analyzing the potential of artists and
creative people within Osaka and Bandung to enable processes towards the making of their own sustainable cultural spaces.
It is necessary to discuss Charles Landry’s creative city concept in order to critically examine the notion of the creative city as a causal mechanism in urban
cultural development. The neoliberal approach of manufacturing the relocation
of art and culture into cultural industry is part of the transformation into the
iLOPXMFEHFCVTJOFTTu8JUIUIFMFHBDZPGQBTUJOWFTUNFOUJOFEVDBUJPO EFWFMPQFE
DPVOUSJFTBSFMJLFMZUPEPXFMMXJUI-BOESZTDPODFQU4JODFUIFNJET ÎSTUJO
the British and then in European and American contexts, the creative city concept has become a normative paradigm and a new model of orientation for urban
planning. The importance and relevance of this is not only the wide application
of the creative city concept itself but also its evolution into a planning strategy,
which affects many cities and their residents. The current strategies of creative
city, emphasizing arts and culture to boost the local economy, set up a paradox
between commercial and public interests. The problem of presenting the “creative
DJUZuBTBIJHIFSGPSNPGVSCBOEFWFMPQNFOUFYJTUTOPUPOMZJODJUJFTJOEFWFMPQFE
DPVOUSJFT 1SBUU 5VNNFST  CVUBMTPJOEFWFMPQJOHDPVOUSJFT .BOUFDcon, 2012; Oo, 2008; Phetsiengda, 2008). However, the creative city model requires a
DMPTFSMPPLJOUFSNTPGiDSFBUJWFDMBTTuBTDPJOFECZ3JDIBSE'MPSJEB
3JDIBSE'MPSJEBTDSFBUJWFDMBTTJTEFÎOFEBTUIPTFXIPTFPDDVQBUJPOTSBOHFGSPN
BSUJTUTBOETPGUXBSFEFTJHOFST UIFiTVQFSDSFBUJWFDPSFu UPNBOBHFNFOUBOE
MFHBMFYQFSUT UIFiDSFBUJWFQSPGFTTJPOBMTu 'MPSJEBBSHVFTUIBUUIFTFPDDVQBUJPOT
BSFUIFiNBHOFUTuUPXIJDINPCJMF IJHIUFDI BOEIJHIHSPXUIÎSNTBSFESBXO
'MPSJEB  *OUVSO JUJTBSHVFEUIBUXIBUESBXTUIFQFPQMFXIPQPQVMBUF
these critical occupations are tolerant or liberal communities and work environments. Florida’s works on the creative class and cities have focused on a means of
measuring of economic value-creation by human creativities, and hence ranking,
XIBUIFBSHVFTBSFUIFNPTUTJHOJÎDBOUDIBSBDUFSJTUJDTUIBUNBLFDJUJFTiDSFBUJWFu
'MPSJEB  8IBUJTDMFBSJTUIBUUIFOPUJPOPG'MPSJEBTDSFBUJWFDMBTTBOEDJUJFT
contributes to such recent urban development without an understanding of how
the different levels of hegemony, exploitation, and power relations manifest themselves in these professional occupations and works in the cities.
As we have seen from above, there are fundamental conceptual confusions in
the analysis of the creative city and the creative class that fail to see what they
actually are instead of what they are imagined to be. The numerous problematic
effects addressed can be regarded as the connections among areas of culture, arts,
and creativity in terms of the making of sustainable cultural spaces and places.
5IJTSFTFBSDIBUUFNQUTUPÎMMTPNFPGUIFDVSSFOUHBQTPGUIFDSFBUJWFDJUZBOE
creative class concepts by offering a range of critical questions and examinations
of different practices. By doing so, it will critique the idea behind the creative class
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boosting a city creatively. What is missing in Florida’s creative class is an analysis
of the politics of creative occupations and work environments. We need a radical proposal on how to understand the politics of creative class and its creative
process in the urban context. To formulate this we need to better understand the
creative process and subcultures. That is why “creative class subculture” must be
differentiated from Florida’s creative class, which strictly focuses on education,
creativity, and employment in professional occupations.
$SFBUJWFDMBTTTVCDVMUVSFTBSFTPDJBMHSPVQTPGQFPQMFXIPIBWFBOBGÎOJUZXJUI
one another. Because of a set of shared practices and ways of life, actors and participants in subcultures are not always economically marginal but they are usuBMMZDVMUVSBMMZNBSHJOBM 4BXBOHDIPU  5IVT TVCDVMUVSFTJONBOZGPSNTBSF
characterized by how they differ from popular entertainment: offering a creative
form that is innovative, experimental, hybrid, non-commercial, and devoted to
overthrowing dominant culture. Creative class subcultures also are new counUFSDVMUVSBMHSPVQT PSXIBUBSFDBMMFEi'SFFUFSuJO+BQBO .PVSJ  i*OEJFTuJO
*OEPOFTJB -VWBBT  BOEi"MUFSuJO5IBJMBOE 4BXBOHDIPU  .VTJD BSU 
BOEGBTIJPOBSFUIFDPSFPGUIFJSBGÎOJUJFT )FCEJHF .D3PCCJFT  BOE
they are sometimes described as self-consciously marginal groups in contemporary urban contexts. Therefore, the theorization of creative class subculture
TIPVMECFCBTFEPOUIFTJHOJÎDBOUEJGGFSFODFTJOEJWFSTJUZPGOFXNPEVMBUJPOTBOE
regulations of the creative process. Moreover, the increasing fragmentation of their
work conditions is happening on all levels of life such as the unequal proportions
between paid and unpaid work and between work and free time.
However, creative class subcultures cannot be considered as entirely autonomous actors. They can be considered as key agents of change while remaining
TPNFXIBUBVUPOPNPVT "ULJTPOBOE&BTUIPQF 1FDL  5IFJSDVMUVSBM
spaces are not included in the creative city model shown in the top-down goverOBODFQPMJDZPGDSFBUJWFDJUZ5IFJSTUSVHHMFTJOUIFÎFMEPGDVMUVSFBSFTQBUJBMBOE
symbolic representations in urban public spaces and places. Therefore, it can be
helpful to look closer at the potential of creative class subcultures in the making
of cultural spaces in Osaka and Bandung.
Creative City: Why Osaka and Bandung?
Nowadays, the trend of creative city policy can be seen in many Asian cities, such
BT,BOB[BXB +BQBO 1FOBOH .BMBZTJB $IJBOH.BJ 5IBJMBOE BOE#BOHBMPSF
*OEJB 0TBLBBOE#BOEVOHBSFGBDJOHBHSFBUEFBMNPSFBUUFOUJPOUPCFDSFBUJWF
DJUJFTEVFUPUIFQSFTTVSFTPGVSCBODPOÏJDU TPDJBMEJGGFSFODFT BOEDVMUVSBMHMPCBMization. Young creative people in these two cities initially started to address these
problems by using their creativities.
Learning from the creative cities of Osaka and Bandung from the grounded experiFODFPGQBSUJDJQBOUPCTFSWBUJPOBOEJOUFSWJFXT EPDVNFOUBUJPOBOEÎFMEXPSLJO
Osaka was conducted from February to June 2014 and in Bandung from July to October 2014. As this research is an exploratory study, collection of a small amount
of data is the most appropriate for this method. There is no need for hypotheses at
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UIFPVUTFUCVUUPEFWFMPQUIFNBTUIFJORVJSZVOGPMET*NQPSUBOUMZ EPJOHÎFMEXPSLJTJNQPSUBOUGPSSFÏFDUJPOBOEDPODFQUVBMBOBMZTJT #PUU  
Therefore, the main interviews focused on the creative process in everyday life,
in the workplace and in leisure time. Formal interviews were recorded but many
informal conversations were not recorded to avoid any discomfort of the interviewees. Close contact with key informants provided better understanding of
creative processes and new questions were always followed up in further rounds
of meetings. Many photographs and video clips taken of music, art, and performance events were also useful for analysis. Although this ethnographical method
is usually characterized as qualitative or subjective, quality data was often sought
UISPVHIEJSFDUJOWPMWFNFOUJOUIFJOUFSBDUJPOTUPSFÏFDUUIFTPDJBMSFBMJUJFT (JEdens, 2006:646) of the case studies.
Osaka
Osaka is the third largest city in Japan after Tokyo and Yokohama, and had more
UIBO  SFTJEFOUTJO%VSJOHUIF&EPQFSJPE  0TBLBQSPduced a number of great Japanese novelists and theatrical artists. Yet historically,
from the seventeenth to the nineteenth century, Osaka was regarded as the merDIBOUDJUZPG+BQBO DBMMFEiUIFLJUDIFOPGUIFXPSMEu(tenka no daidokoro). Since the
end of the nineteenth century, local leaders of Osaka have put more emphasis on
economic success rather than cultural development, and cultural sectors consequently declined. After World War II, Osaka developed as an industrial center in
Japan.
0TBLBJTPOFPGÎSTUDJUJFTJO+BQBOUPTFUVQBDVMUVSBMQSPNPUJPOQPMJDZ*O 
the governor of Osaka prefecture joined with university researchers, writers, and
artists to discuss the distinctive characteristics of Osaka’s culture and how these
DPVMECFÎOBODJBMMZTVQQPSUFECZUIFDJUZTOFXBENJOJTUSBUJPO"%FQBSUNFOUPG
$VMUVSFXBTFTUBCMJTIFEBGFXZFBSTMBUFS ,PCBZBTIJ  "Oi"DUJPO1MBO
GPS"SUTBOE$VMUVSFuXBTFTUBCMJTIFECZ0TBLB$JUZJO QSPQPTJOHBOFXJEFB
of Osaka: the city’s identity should not be that of a commercially based city, but
UIBUPGBDVMUVSBMMZCBTFEDJUZJODPNQBSJTPOXJUI5PLZPBOE:PLPIBNB /BHBLBwa, 2003). Though many projects have been carried out under this plan, most art
events and cultural projects in Osaka are still based on commercial needs. That is
to say, the Osaka city government has not been as actively involved in the making
of cultural public spaces as private enterprises. This has been criticized by many
artists, academics, and cultural activists.
Consequently, in 2013, Osaka City set up the Osaka Arts Council to take charge of
art and cultural projects. Although the council decided to promote art and cultural projects regardless of genre or platform, there is a lack of support for the
alternative or contemporary arts of creative people, not only of artists. The council
was established to provide funds for art, culture, and health activities in the city of
Osaka but there is not any initiative to promote Osaka as a creative city like there
JTJO,BOB[BXBBOE:PLPIBNB*UDBOCFBSHVFEUIBUJUJTEJGÎDVMUUPJNBHJOF0TBka as a cultural city compared to neighboring cities in Kansai area such as Kyoto
BOE/BSB5IJTSFTFBSDIDPOEVDUFEÎFMEXPSLJOUISFFDVMUVSBMTQBDFTJO0TBLB
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Bar Kitty
Bar Kitty, in Abiko-Higashi, Sugimoto-cho, Osaka City, is not a regular Japanese bar.
It is an alternative art space with a library, gallery, exhibition space, music performances, and an information shop. Bar Kitty is located in a residential area near
Abiko station, in the southern part of Osaka near Osaka City University. Bar Kitty
was initially started by a young Japanese couple, Tetsuya, who used to be a member of the Konohana Media Center, and Kaori Dohgaze, who took over a regular
bar in early 2013. Both of them are artists. Kaori works with the Kansai Queer Film
festival and is a content editor for the website of the Kansai Art Beat, a network
of artists in Kansai. Kaori taught private English courses for Japanese people and
started to teach English as a part-time lecturer for art students at the Kyoto UniWFSTJUZPGUIF"SUTJONJE"GUFSBDPVQMFPGZFBSTJOBOPGÎDFKPC 5FUTVZBRVJU
and has been running Bar Kitty as full-time work since mid-2014.

'JHVSF5FUTVZBBOE,BPSJ SJHIUJOUIFQJDUVSF PSHBOJ[FEBNPOUIMZQSPHSBNPOUIF'VLVTIJNBDBTF
XJUIÎMNTDSFFOJOHBOEEJTDVTTJPOGPSVNJO.BZ 

"U#BS,JUUZ 5FUTVZBBOE,BPSJPSHBOJ[FNPOUIMZQSPHSBNTTVDIBTÎMNTDSFFOings, music CD launches, and social discussion forums. Many activists, artists, DJs,
musicians, photographers, and others are invited to join the programs and a small
GFFJTDIBSHFEUPBUUFOE'PSFYBNQMF JO.BZUIFZIFMEBEPDVNFOUBSZÎMN
screening that included a discussion forum on Japanese nuclear power and the
Fukushima case. Many artists, activists, and academics based in Kansai and Tokyo
came to join the program. Bar Kitty’s regular customers arrange a topic to discuss
JOUIFNPOUIMZi1SFUFOE,PVLPV uBOPQFOEJTDVTTJPOQSPHSBN5PQJDTJODMVEF
+BQBOFTFFYQFSJNFOUBMBOEOPJTFNVTJD 0SJFOUBMJTN BOEÎMNT
Cocoroom
Cocoroom, in Nishinari-ku, Osaka, is information and café shop next to the Kaman Media Center. Cocoroom is run by Endo Tomoaki, a photographer and ex-Phd
student in international cultural studies, and his staff. Both Cocoroom and Kaman
Media Center are located in Osaka’s old downtown near the main railway station,
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5FOPDIJ#PUIBSFOPOQSPÎUPSHBOJ[BUJPOT /10T XPSLJOHXJUIEBJMZMBCPSFSTBOE
aged people who are forced to live and gather in the Nishinari area in NamagaTBLJ UIFXPSLJOHDMBTTBSFBPG0TBLBTJODFUIFT 5IFBJNPGUIFJSXPSLJTUP
DPOOFDUBSUTXJUIUIFTPDJFUZBOEUIFUXPIBWFUFSNFEUIFNTFMWFTiUIFBSU/10u
Kaman! Media Center is not only a media center but also operates a second-hand
TIPQTFMMJOHDPNNPOHPPETGPSUIFQPPS$PDPSPPNPQFSBUFTBTBOPOQSPÎUPSHBOJ[BUJPO /10 DSFBUJOHQMBOTFWFSZÎTDBMZFBSBOESFDFJWJOHGVOETGSPNEJGGFSFOU
sources.
Cocoroom and Kaman! Media Center create a space where activists, artists,
cultural and media practitioners, aging people in the community, and anyone in
between, can come to share and know each other. For example, Cocoroom and
Hitohana center, another NPO in Nishinari, jointly organized an Italian masque
workshop for aging and ex-homeless people in March 2014. This workshop was a
pilot project to give the elderly in Namagasaki community an opportunity to learn
to play masque by themselves. The show was opened to all and many community members came to join the show. This activity was supported by Osaka City,
Urban Research Plaza, Osaka City University, and Fraternal Compagnia, an Italian
masque group. Urban Research Plaza is a model for the grassroots movement and
organizing art activities, and cooperates with Cocoroom on many art and cultural
projects in the Namagasaki area.
Konohana Artists Group
Konohana is in Osaka’s old residential area near Nishikujo station on the Osaka
loop line. It initially turned to be an art area/community in 2008. A real estate
company in Konohana that wanted to boost art activities in on the outskirts of
Osaka decreased rents for artists, drawing young Japanese artists to the area.
About ten artists and cultural workers shared a house in Konohana and turned
it into the Konohana Media Center; this house used to be a sewing factory. They
used the house for shared house and art space until 2011. Along the canal in this
BSFB BOPUIFS+BQBOFTFBSUJTUSFOUFEBOPMEXBSFIPVTFBOEJOSFOPWBUFEJU
UPCFDBG» DBMMFE#BJLBEP BOEHBMMFSZ DBMMFE0OUPOBSJ "MMPGUIFTFIBWFIFMQFE
Konohana to become a new spot for young artists in Osaka.
Since 2010 Konohana has many alternative art venues, such as concert spaces,
theaters, galleries, art studios, and café shops, which were hardly found in Osaka
CFGPSFUIFO5PEBZ,POPIBOBIBTUIF,POPIBOB.FEJB$FOUFS  5IF5ISFF
Konohana, No Architecture, Port, Mototabakoya, Pos-Lab, Figya, MIIT House, and
other spaces currently under renovation. Most event attendees come to know
these places through their social network. MIIT House and Figya always organize
monthly music and art performances. Participation in art and cultural activities
does not demand initial skill, experience, or a particular aesthetic. Moreover, artrelated activities in these art spaces do not cost much to setup and do not make
NVDINPOFZUIPVHIUIFSFBSFGFFTUPBUUFOE VTVBMMZBSPVOEYen or $2.50 US).
Thus, most of Konohana artists always run their own businesses, such as a coffee
TIPQ HVFTUIPVTF BSUHBMMFSZ PSTIBSFEPGÎDF JOUIFJSBSUTQBDFT
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Akira Okawa, an architect and owner of Pos-Lab, and an acting coordinator of
Konohana Artists Group, said Konohana does easily accommodate practicing artists who need semi-centrality for interaction and information in Osaka. He and his
DPMMFBHVFTIFMQPSHBOJ[FBOBSUGPSVNDBMMFE,"/0 ,POPIBOB"SUT.FFUJOHGPS
Osaka) to help to boost creative cultural spaces effectively in Konohana and other
parts of Osaka. However, the Konohana art area has not attracted the funding
body of the Creative Osaka project or the Osaka Arts Council. The Konohana art
area is thus an under-capitalized site on the outskirts of Osaka that is not included in inner city redevelopment and regeneration plans. It has also never been
NBQQFEBTBQBSUPG0TBLBTPGÎDJBMDSFBUJWFDJUZQPMJDZ
Bandung
Bandung is the capital city of West Java province. It is Indonesia’s third largest city
by population and its second largest metropolitan area, with 8,600,000 residents
in 2011. Dutch colonialists established tea plantations in Bandung and in 1888
UIFÎSTUSBJMSPBEXBTDPOTUSVDUFEUPMJOL#BOEVOHBOE+BLBSUB UIFODBMMFEi#BUBWJBu IFMQJOHCPPTUFDPOPNJDBOEDVMUVSBMBDUJWJUJFT&VSPQFBOTGSPN#BUBWJBXFSF
gradually attracted to Bandung’s urban scapes as a holiday destination. Infrastructure introduced into Bandung at that time, such as cafes, restaurants, shops,
and art-deco hotels, catered to a European lifestyle and caused Bandung to be
OBNFEi1BSJTWBO+BWBu4JODF*OEPOFTJBBDIJFWFEJOEFQFOEFODFJO #BOEVOH
IBTFYQFSJFODFESBQJEEFWFMPQNFOUBOEVSCBOJ[BUJPO'SPNUIFTUPT 
economic growth has spurred consumption activities among Bandung citizens.
'SPNUIFMBUFTUP UIFQPMJUJDBMBOEJOTUJUVUJPOBMEFDFOUSBMJ[BUJPOPGUIF
centralized bureaucracy and democratization of regional economies under the
post-Suharto regime certainly laid the future path for Bandung as the creative
city in Indonesia. Bandung began to emerge as a city of new cultural consumption and production, attracting Jakarta and Surabaya citizens for weekend leisure.
The local government of Bandung helped create collaborative networks of artists,
local investors, and international agencies to put the Bandung creative city model
into practice. These actors actively promoted cultural industries that relied on the
emergence of technology and highly skilled creative graduates, thus establishing
UIFOPUJPOPGi#BOEVOHDSFBUJWFDJUZu "SJUFOUBOH  
Moreover, Indonesia’s former president, Susilo Bambang Yudhoyono, put the success of creative industries on the national economic agenda. In a creative econoNZQBQFSGPS UIF*OEPOFTJBOHPWFSONFOUMBVODIFEJUTWJTJPOGPS
i5IF*OEPOFTJBOBUJPOXJUIHPPERVBMJUZPGMJGFBOEDSFBUJWJUZJOUIFXPSMEu DJUFE
in Simatupang et al., 2012:186-188). In 2011, the Indonesian government changed
the Ministry of Tourism to the Ministry of Tourism and Creative Economy to
rebrand Indonesia within the competitiveness of the world creative economy. Indonesia’s former trade minister currently leads the new ministry. The new mayor
of Bandung who came into power in late of 2013, M. Ridwan Kamil, is the founder
PGUIF63#"/&PGÎDFJO#BOEVOHBOEUIFÎSTUTFDSFUBSZPGUIF#BOEVOH$SFBUJWF
$JUZ'PSVN #$$' )FTUSPOHMZTVQQPSUT#BOEVOHUPCFBDSFBUJWFDJUZFYQMPSJOH
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the potential the various types of local creativity, such as traditional handicrafts,
ÎMN NVTJD BSDIJUFDUVSF BOEEFTJHO'JFMEXPSLXBTDPOEVDUFEJOUISFFQMBDFTJO
Bandung.
Homeless Dawg
Established in the mid-2000s, Homeless Dawg—a brand and decal used on famous
subculture items created by Zemo Cabelero, a Bandung native—helped develop
Bandung’s local brand. Zemo’s family left Bandung when he was a student in business school, causing him to stop studying and leaving him with no place to live.
He met Gustav H. Iskandar, the head of the Bandung Center for New Media Arts,
who let him stay at the center for a couple of years. At the center Zemo met many
people such as new media artists, fashion designers, rock musicians, and cultural
BDUJWJTUTXIPIFMQFEIJNJNQSPWFIJTTPDJBMTLJMMT;FNPDBMMTIJNTFMGiIPNFMFTTu
BOEBiOJHIUUJNFFOUFSUBJOFSu
Zemo is a self-taught designer learning western fashion trends by “copy and
QBTUFu#BTFEPOIJTMPWFPGIFBWZNFUBMBOEIBSEDPSFNVTJD ;FNPEFDJEFEUP
DSFBUFIJTPXOCSBOEDBMMFEi)PNFMFTT%BXHu*OUIFCFHJOOJOHIFKVTUXBOUFEUP
make things that he wanted to wear for his necessary clothes. In those days Zemo
had no one but himself to please, but later Homeless Dawg grew as its owner’s
life continued strongly and he moved from Bandung Center for New Media Arts to
rent his own room. He started selling Homeless Dawg merchandize through other
EJTUSPT EJTUSJCVUJPOTIPQT POUIFGBTIJPOTUSFFUTPG#BOEVOH TVDIBT-JFXBOE
Dago. Zemo now has his own distro in a slum in a suburb of Bandung with a sewing and screening shop nearby. Costumers around the world can order Homeless
Dawg merchandize through catalogues and via Facebook. It can be argued that
the t-shirt loving heavy metal music community and Bandung’s street life have
made Zemo and his own brand, Homeless Dawg, what they are today.
Common Room
Common Room or Common Room Network Foundation, on Jalan Muararaeunin
#BOEVOH JTBOPOQSPÎUPSHBOJ[BUJPOGPSNFSMZ GSPNUP LOPXOBTUIF
Bandung Center for New Media Arts. It was initially organized in 2001 by Gustaff
H. Iskandar, an Indonesian artist and cultural activist based in Bandung, and his
colleagues. Since 2003, it has served diverse individuals, communities, and organizations with increasing participation and cooperation. It has become a place
where people can add, edit, and execute activities based on their own purposes
and interests, which mainly focus on developing public knowledge and creativity. Common Room has been facilitating numerous exhibitions, screenings, workshops, lectures, discussions, small-scale music concerts, and cultural festivals.
One of Common Room’s early projects was the 2005 project Urban Cartography.
5IJTQSPKFDUNBQQFE%P*U:PVSTFMG %*: DPNNVOJUJFTJO#BOEVOHUIBUIBECFFO
BSPVOETJODFUIFT JODMVEJOHQVOL TLBUFCPBSEFS JOEFQFOEFOUGBTIJPO CPPL 
and music venues. In 2008, Common Room, with Bandung Creative City Forum,
PSHBOJ[FEBXFFLMPOHGFTUJWBM UIF)FMBS'FTUJWBM BUUFNQUJOHUPJOUFHSBUFMPDBM
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community, youngster and creative industry actors and boost the sustainability of
creative platforms in Bandung. Common Room remains a place that bridges dialogue and multidisciplinary cooperation intended to connect numerous individuals, communities, and organizations with diverse economic, social, and micro-political interests through negotiations, daily experiences, and knowledge exchange.
'PSFYBNQMF(VTUBGGBOEIJTDPMMFBHVFTSFDFOUMZXSPUFBi111u QFPQMF QVCMJD 
product) proposal to renovate an old military medicine factory into a public place.
Common Room is a relatively independent forum, but survives on many resources
both local and international.

Figure 2. A meeting to write a P-P-P proposal by Gustaff H. Iskandar and his colleagues at the Common
Room.

Bandung Creative City Forum (BCCF)
Bandung Creative City Form, formerly known as the Creative Community of
UIF$JUZPG#BOEVOH XBTJOJUJBMMZFTUBCMJTIFEJO#$$'TÎSTUDIBJSXBT
M.RidwanKamil, now the mayor of Bandung. BCCF is a melting pot for many
events and enables the growth of new ideas that accommodate the needs of dialogue, conventions, and multidisciplinary collaborations among creative people,
QPMJDZNBLFST BOEUIFQVCMJD4PNFPG#$$'TÎSTUJOJUJBUJWFTXFSFUIFBOE
UIF)FMBSGFTUJWBMT5IFTFGFTUJWBMTXFSFNFBOUUPQSPNPUF#BOEVOHBTB
creative city and explore the various types of local creativity, such as traditional
IBOEJDSBGUT ÎMNT NVTJD BSDIJUFDUVSF BOEEFTJHO*O #$$'PSHBOJ[FEBOPUIFSGFTUJWBM 4FNBSBL#BOEVOH GFTUJWBM#BOEVOH XIJDIJODMVEFEMJHIUQSPKFDUJPOT
on landmark buildings and an event to celebrate and restore the glory of Brag, the
old colonial shopping street in the heart of Bandung. Most importantly, the staff of
Bandung Creative City Forum initially discussed and wrote about a suitable model
PGDSFBUJWFDJUZGPS#BOEVOHCZQSPQPTJOHBNBKPSZFBSi$SFBUJWF#BOEVOHuQMBO
GPS 
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BCCF has also been involved in the creation of a Bandung branch of the British
Council, supported by the creative Entrepreneur Network. Indonesia’s national
creative industry policy of 2011 was inspired by the initiatives of the Bandung
Creative City Forum. In 2013, BCCF signed an MOU with the city of Chiang Mai
JO5IBJMBOE 1FOBOH .BMBZTJB BOE;FCV UIF1IJMJQQJOFT UPDSFBUFB4PVUIFBTU
Asian Creative Cities Network. TitiLarusti, a university lecture and BCCF’s secretary, said this network is not merely a physical space; it has also become a transit
space facilitating the public, researchers, artists, and business actors in developing
creative knowledge and collaboration.
As we have seen from the above, there are differences in the current conditions of
the creative cities of Osaka and Bandung and their respective creative city poliDJFT+BQBOIBTTFFOBHSPXJOHJOUFSFTUJOUIFDSFBUJWFDJUZDPODFQUEVFUPEJGÎDVMUJFTJOFNFSHJOHGSPNUIFQPTUFDPOPNJDCVCCMFSFDFTTJPOPGUIFT (PUP 
2008). In Bandung, a city in a developing country, the growing interest has come
from the decentralization of the post-Suharto regime and the globalization of the
XPSMEFDPOPNZ "SJUFOUBOH  "TQSFWJPVTMZNFOUJPOFE JOPSEFSUPUBMLBCPVU
creative city policy it is necessary to talk about the cultural spaces and activities
initiated by creative class subcultures in these two cities.
Creativities Without Policy Implements
The goal of this research is not only to explore the importance of creative class
subcultures in the pursuit of creating cultural spaces but also to begin differentiating between the competing discursive practices of those subcultures and the
creative city concept in working towards sustainable development of Osaka and
Bandung. According to this research project, with respect to local sustainability,
most creative cultural spaces have been made in Osaka and Bandung since the
mid-2000s, and were initially invented by creative class subcultures.
Taking into account the differences between the case studies, I would like to clasTJGZDVMUVSBMTQBDFTBOEiTQBUJBMQBSUJDJQBUJPOTPGDVMUVSBMTVTUBJOBCJMJUZuPGUIF
practices of creative class subcultures as follows:
Alternative Consumption and Creative Production: Kitty Bar and Homeless Dawg
"MUFSOBUJWFDSFBUJWFBDUJWJUJFTBOEMPXQSPÎUDSFBUJWFBDUJWJUJFTQSPEVDUTTVDIBT
Kitty Bar and Homeless Dawg tend to be self-organized creative clusters in areas
such as old residential, suburban, and industrial areas characterized by highly
mobility and low rent use. These areas are unlikely to be disturbed by governNFOUVSCBOQMBOOJOHBOEÎOBODFSFOPWBUJOH,BPSJ%PIHB[FTBJE i*XBOUNZ
PXOTQBDF#BS,JUUZJTBDPNNVOJUZNBLJOHu;FNP$BCFMFSPNFOUJPOFE i*IBWF
only creativity, not money. Homeless Dawg lets me meet friends around the world
UIPVHI*OFWFSHPBCSPBEu5IFJSBDUJWJUJFTBSFOPUPOMZFYBNJOJOHBSUNVTJDDVMtural activities that emerge in relation to negotiating with the making of creativities and cultural spaces, but also shaping their identities in everyday life. Are their
intrinsic spatial needs met by the creative city policy of Osaka and Bandung?
Before going into this question, a few more aspects of the cases will be examined.
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Creative Community and Social Exclusion: Cocoroom and Common Room
5IFTJUFTBOEBDUJWJUJFTPGOPOQSPÎUHSPVQTTVDIBT$PDPSPPNBOE$PNNPO
3PPNBSFPQFOUPÏPXTBDSPTTQVCMJDBOEQSJWBUFTFDUPST QSPÎUBOEOPUGPSQSPÎU
activities, and between social, economic, and cultural domains. The various hybrid
activities of music, theatre, performances, informal education, and new media
art are from the primordial groups of cultural producers/activists in Osaka and
#BOEVOH5IFZIBWFUIFDBQBDJUZUPIJHIMZJOÏVFODFQBSUJDJQBUJPO DBUBMZ[JOH
the transition from private places to public spaces and often conferring much
CPBSEFSDVMUVSBMBOETPDJBMCFOFÎU&OEP5PNPBLJNFOUJPOFE i$PDPSPPNJTMJLFB
social center for elders and homeless in southern Osaka. They have nothing to do.
5IFZDPNFIFSFUPNFFUPMEBOEOFXGSJFOETu(VTUBGG)*TLBOEBSTBJE i$PNNPO
Room is open 24 hours. The youngsters can come to hang around whatever time
UIFZXBOU*NQPSUBOUMZ XFBMXBZTLFFQB%P*U:PVSTFMGFUIPTu*UDBOCFBSHVFE
that where these initiatives are going might be considered as “creative city in the
NBLJOHuXJUIPVUTPNFHPWFSONFOUQPMJDZ5IVT UIFHPWFSONFOUTDSFBUJWFDJUZ
strategies do not easily accommodate the ongoing practices of NPOs such as Cocoroom and Common Room. Attempts to implement policies into practices, whether
intended or unintended, should be further considered as follows:
Creative Agents and Policy Intervention:
Konohana Artists Group and Bandung Creative City Forum
Konohana Artists Group and Bandung Creative Cities Forum have remained critical of the development project of Creative Bandung and Creative Osaka. At the
moment, there is a dominance of economics over culture in creative city policies
in both cities. Titi Larusti argued that, “If economic development is the only argument where creative people, community and youngsters can participate, and then
JUJTOPUTVJUBCMFGPS#BOEVOHu+FSSZ(PSEPOTBJE i#FDBVTFIPVTFSFOUJTTPDIFBQ
so that we can manage our shows at MIIT House. Government funding is good,
CVU BDUVBMMZ CVTJOFTTIFSFJTGPSGVOu$SJUJDTIBWFBMTPOPUFEUIBUQPMJDJFTUFOE
to support artists working with the local government and other art institutions
rather than directly supporting creative artists/producers themselves. GovernNFOUJTSBSFMZQSFQBSFEUPGVOEDPNNVOJUZJOJUJBUJWFT0GÎDJBMQPMJDJFTIBWF
focused on the material infrastructure of cities rather than the more urgent issue
of increasing people’s access to public art and cultural sustainability. Contesting
the creative city model in Osaka and Bandung, these case studies show that there
is also still a lack of public forums for communities and local government to meet
and exchange ideas on art and cultural activities within the framework of cultural
policies.
For creative class subcultures in Osaka and Bandung, creative cities should be alternative spaces and places such as Bar Kitty and Homeless Dawg: a lifestyle pub,
small gallery, coffee shop, reading room, new media lab, distro and so on, not large
scale creative clusters or state art institutions. In the cases of Cocoroom and Common Room, being relatively free from the local government’s creative city policies
allows their creative culture and everyday life practices to play important roles.
When common people come to join, community-making takes off naturally and
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is therefore more likely to be sustainable. The Konohana Artists Group and BandVOH$SFBUJWF$JUJFT'PSVNUSZUPGSBNFUIFQPUFOUJBMCFOFÎUTBNPOHDPNNVOJUZ 
private interests, and public policy. They challenge the creative city model inventFECZBSNDIBJSQPMJDZNBLFST'SPNUIFTFDBTFTJUDBOCFBSHVFEUIBUiDSFBUJWJUZu
should be ways of understanding and should shift strategic decisions about the
making of cultural spaces to permeate through the most fundamental rationales
of urban life and policymaking.
The research seeks to examine creative platforms in the making of cultural spaces
in Osaka and Bandung. It found that creative class subcultures in Osaka and
#BOEVOHQMBZBQJWPUBMSPMFJODSFBUJOHQBSUJDVMBS TFNJ QSJWBUFQMBDFTJOUPTQBDFT
PGDPOUBDUPGDVMUVSF FDPOPNJFT BOETPDJBMSFMBUJPOT5IFJS IZCSJE DVMUVSBMBDUJWities hold the potential to create a creative city that is a socially sustainable urban
development rather than an economic development. That’s why these subculture
actors are not included in top-down creative city policies. Andy C. Pratt pointed
out that it is a cultural contradiction of the creative city when the notion of neoMJCFSBMJTNBOEDSFBUJWJUZVOEFSQJOUIFDSFBUJWFDJUZNPEFM 1SBUU  "DUVBMMZ 
the problems facing the creative city model are increasing innovative strategies
for creative cities under advisement of many agencies such as the British Council
and UNESCO.
In the context of huge increases in consumption cultures and media entertainments in recent years, the creative class subcultures of Osaka and Bandung have
NBEFDIBMMFOHJOHDIPJDFTUPDSFBUF DPVOUFS DVMUVSBMTQBDFT$VMUVSBMTQBDFT JO
addition to cultural industries and cultural consumption, should be contested
ÎFMETPGBMUFSOBUJWFDSFBUJWFDJUZQPMJDZNBLJOH5IFVOEFSTUBOEJOHPGFDPOPNJD
growth and urban development that is deeply embedded in the perspectives of
policymakers and urban developers working on creative city policies should be
shifted to networks among NPOs, artist groups, creative people, urban researchers, local government actors, and corporations. A critical model of the creative city
NPEFMJTOFFEFEUPIJHIMJHIUUIFTJHOJÎDBOUSPMFPGDPNNVOJUZ JOIFSFOUIVNBO
capacities, innovative resource allocation, and local-problem solving. This includes
discussions of suitable creative cities for popular art and contemporary culture.
Conclusion
5IFSFTFBSDIJEFOUJÎFTUIFDSFBUJWFDMBTTTVCDVMUVSFJOBXBZUIBUBMMPXTUIF
TUSVHHMFTJOUIFÎFMEPGXPSLDPOEJUJPOTBOEFOWJSPONFOUUPDPOOFDUXJUIUIF
TUSVHHMFTJOUIFSFDFOUÎFMETPGDVMUVSF5IFTVTUBJOBCJMJUZFGGPSUTPGDSFBUJWFDMBTT
subcultures include the making of their own cultural spaces in the cities where
they are living, sometimes with unintended positive social impacts. Yet they are
not included in the creative city concept as practiced in top-down governance, and
occupy a marginal spatial and symbolic representation in the urban population as
well. In the long term, the research suggests such sustainability efforts of creating
cultural spaces invented by creative class subcultures in Osaka and Bandung, as
compared to creative spaces funded by local governments, will expand at the level
of networked practices.
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An earlier version of this paper was presented at the 13th API Regional Workshop, November 12-14
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Alleviating
Isolation Through
Art Projects
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Abstract
This paper discusses how the local NPO works together with excluded people in Osaka,
Japan. A target of the NPO is to support to alleviate people’s isolation from the society
by using arts. The NPO is Cocoroom, which gives many art workshops and events in
0TBLB$JUZ5IFJSBDUJWJUJFTBSFFTQFDJBMMZGPDVTFEPOUIFBSFBDBMMFEi,BNBHBTBLJ u
which is famous for lots of social problems. Many day-laborers were gathering and
working there. However they’ve lost their jobs because of their aging and economic
recession. And now, they get public assistance. Most of them live alone and tend to
be isolated. Cocoroom tries to contact and invite them to join their activities. In this
DPVSTF $PDPSPPNTUBSUFEOFXQSPKFDU DBMMFEi,BNBHBTBLJ(FJKVUTV%BJHBLV "SU6OJWFSTJUZ ,BNBHFJ u,BNBHFJQSPWJEFTMFDUVSFTBOEXPSLTIPQTCZTQFDJBMJTUTPOWBSJous subjects. Cocoroom aims to make the space where people can meet and communicate through this project.
Keywords: Art Management, Cocoroom, Socially Inclusive-style Art Management, Art Work
shops, Isolation, Loneliness.
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Introduction
The goal of this paper is to report on to what extent social problems are being
addressed in Japan through socially inclusive-style arts management, based on
ÎFMEXPSLBUBTJUFXIFSFUIJTLJOEPGBSUTNBOBHFNFOUJTCFJOHQSBDUJDFE4PDJBMMZ
inclusive-style arts management in Japan has developed as a supplement to the
existing welfare and economic policies in the areas that have been hardest hit by
the huge disparities brought about by the results of neo-liberalist economic policies that have appeared especially since the beginning of the 21st century, such
as the Nishinari District of Osaka, Kotobuki-cho in Yokohama, and Tokyo’s San’ya
District. Additionally, arts management projects are being developed not only in
these areas of poverty and high unemployment but also in other areas where
the channels for social participation are weak, such as in facilities for the handicapped, hospitals, disaster areas, etc. The way in which this kind of socially-inclusive arts management differs greatly from previously existing arts management is
that it does not target the middle class, nor does it rely upon already existing arts
TQBDFT TVDIBTNVTFVNT DPODFSUIBMMT PSUIFBUFST CVUDIBSBDUFSJTUJDBMMZIBT
CFFOEFWFMPQFEJOTJUFTQFDJÎDXBZTUIBUUBSHFUQFPQMFBOEDPNNVOJUJFTXIPUFOE
to be excluded from the larger society in the places where they live. In this paper,
GSPNBNPOHUIFTFFYBNQMFT *XJMMGPDVTNZEJTDVTTJPOPOUIF/PUGPSQSPÎU0SHBnization ‘Cocoroom’ that is active in Osaka’s Nishinari District. This presentation
is based on a survey conducted from November 2014 to February 2015.
1. About the “Cocoroom”
A$PDPSPPN XIPTFPGÎDJBMOBNFJTUIFA3PPNPG7PJDFT LPF 8PSET LPUPCB BOE
)FBSU LPLPSP JTBOPSHBOJ[BUJPOUIBUXBTTFUVQJOCZUIFQPFUFTT6FEB
,BOBZP"UUIFUJNFJUXBTÎSTUFTUBCMJTIFEJUXBTBQVSFMZWPMVOUFFSHSPVQCVU
JOJUCFDBNFBMFHBMMZSFHJTUFSFEOPUGPSQSPÎUDPSQPSBUJPO$PDPSPPNJTBO
AJOGPTIPQDBG»UIBUTFSWFTDPGGFFBOEESJOLT JODMVEJOHBMDPIPM BOEGPPE BOEJU
is visited by large numbers of people daily. The concept behind Cocoroom was to
try to make it into ‘a point of connection between the arts and society, a place that
would create bonds between people.’ Based on this concept, while developing a
program somewhat different from the usual so-called ‘art workshop,’ they aimed
to create a place where people could encounter each other and share the space,
with workshops that were like surrounding a cooking pot and eating together
with the participants. Most of the workshops that they conduct are targeted at the
Kamagasaki District that they are adjacent to and the people who live there. Why
then are they conducting their activities at this location? That is deeply related to
the history and the character of the Kamagasaki District.
2. About Kamagasaki
Kamagasaki is located in one corner of the Nishinari Ward of Osaka City. Nishinari
Ward is one of the 24 wards that make up Osaka City, and it is an area with many
homeless people and welfare recipients, and it is rife with the problems of isolation that those people face. Even within Nishinari, this trend is especially conspicuous in Kamagasaki. Kamagasaki is an area that thrived as a labor market for
EBZMBCPSFST DBMMFEBAZPTFCBJO+BQBO EVSJOHUIFQFSJPEPGIJHIFDPOPNJDHSPXUI
in Japan after the end of the Second World War, and it is a place that was formed
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into a neighborhood of single men as a matter of policy by the government. Even
BUQSFTFOUUIFNBMFSBUJPPGUIFQPQVMBUJPOJTFYUSFNFMZIJHI'SPNBCPVU
onwards, the face of the neighborhood has gradually changed. One of the major
factors in that change has been the decline in the demand for day laborers due
to Japan’s ongoing recession. Along with the decline in the demand for laborers,
another major problem has arisen in Kamagasaki. That is the aging of the laborers who are trying to support themselves. Most of the laborers are ones who came
to Kamagasaki through the form of mass hirings in the period of high economic
growth half a century ago, and today because of aging and physical problems it
IBTCFDPNFEJGÎDVMUGPSUIFNUPXPSL

'JHVSF5IFUSBOTJUJPOPGQFSDFOUBHFPG/JTIJOBSJ8BSEPWFS  $SFBUFECBTFEVQPOEBUB
from Osaka City).

A portion of the laborers who have lost their jobs have come to living on the street
and sleeping rough. As a result, Kamagasaki has come to be known as the ‘neighborhood of the homeless. ’ Since the year 2000, the character of the neighborhood
has changed even more. The number of men living on the street has declined, but
in inverse proportion to that the number living on welfare support payments has
increased. Some reasons that can be given for this are that through the process of
aging many have become eligible to receive welfare payments, and in recent years
JUIBTCFFOCFDPNJOHFBTJFSUPSFDFJWFCFOFÎUTUISPVHIUIFXFMGBSFTZTUFN
3. Isolation as a Social Problem
In this way, Kamagasaki has been moving from being a ‘laborers’ neighborhood’
to becoming a ‘welfare neighborhood’ and the issues that need to be addressed
have also been changing. One of these issues is the problem of ‘isolation.’ According to the research of Nishizawa Akihiko, in yoseba labor markets like Kamagasaki, there is a characteristic form of human association that is called the ‘norm
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of non-participation.’ In a yoseba labor market, because of the peculiar circumTUBODFTJOUIFCBDLHSPVOETPGJOEJWJEVBMEBZMBCPSFSTXIPXPSLUIFSF UIJOHTIBSE
to talk about with other people like experiences of being discriminated against,
QSPCMFNTPGEFCU FYQFSJFODFTPGIBWJOHCFFOÎSFE FUD JUIBTGPNFOUFEBOBUNPsphere in which it is a taboo to ask about somebody’s personal circumstances or
background. Based on this tacit understanding, a norm has been created in which
the laborers put emphasis on transitory associations and do not build the kind of
close relationships in which they would positively try to get to know each other
more deeply. The research of Ishikawa Midori indicates that this norm of non-participation, in combination with the increase of welfare recipients among former
laborers, is a factor in giving rise to their isolation. When they start receiving
welfare payments and end up living alone in apartments, the few tenuous bonds
that they did have with other people are severed. They haven’t built up the kinds
of friendships that would motivate someone to deliberately come to visit their
apartment, and they have even lost the places where they would encounter the
other people left behind from their days living on the street. That is the deep sense
of isolation expressed in their voices when they say, “If there’s nothing going on, I
KVTUTJUBMMEBZJONZSPPN uPSi"MM*EPJTFBU ESJOLTPNFTBLF BOEUIFOTMFFQu*O
this paper I will attempt to extract from the activities of an arts-related NPO how
they address and deal with the problems of isolation. Those activities are the project run by Cocoroom that is called the ‘Kamagasaki College of the Arts.’

'JHVSF5IFUSBOTJUJPOPGUIFIPVTFIPMEPOXFMGBSFJO/JTIJOBSJ8BSE $SFBUFECBTFEVQPOEBUBGSPN
Osaka City University Urban Research Plaza).

4. ”Kamagasaki Geijutsu Daigaku” (The Kamagasaki College of the Arts)
5IF,BNBHBTBLJ(FJKVUTV%BJHBLV ,BNBHFJ BQSPKFDUUIBUCFHBOJO/PWFNCFS
2012 and is ongoing, and has become a program that bundles together a large
number of workshops. All the different workshops are modeled on college courses,
and each theme is called a ‘subject.’ Among the subjects there is a wide range
from workshops in the arts such as ‘poetry,’ ‘choral singing,’ and ‘dance,’ but also
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including such subjects as ‘astronomy,’ ‘brain science,’ and ‘philosophy,’ that at
ÎSTUHMBODFBSFXPSLTIPQTUIBUBSFOUSFMBUFEUPUIFBSUT5IFUBSHFUGPSUIFXPSLshops is said to be ‘anyone and everyone’ but in actuality it is largely people who
MJWFJO,BNBHBTBLJBOEUIFTVSSPVOEJOHBSFBXIPQBSUJDJQBUF*OUIFÎSTUZFBS
/PWFNCFSUP'FCSVBSZ UIFSFXFSFBCPVUXPSLTIPQTUIBUXFSFDPOducted by 12 instructors, but the scale has gradually expanded, and in the second
ZFBSUIFSFXFSFBCPVUXPSLTIPQTMFECZJOTUSVDUPST BOEJOUIFUIJSEZFBS 
UIJTZFBS NPSFUIBOXPSLTIPQTBSFCFJOHDPOEVDUFECZJOTUSVDUPST0OUPQ
of that, people from Cocoroom received an invitation to the international event
of the Yokohama Triennale 2014 from the director Morimura Yasumasa, participated as artists, and were taken up by all kinds of media such as newspapers and
websites. According to the projects planner Ueda Yuko, the core concept of the
Kamagei was that, “We wanted to create a space where the people of Kamagasaki
BOEQFPQMFGSPNPVUTJEFUIFBSFBDPVMEFODPVOUFSFBDIPUIFSu'PSUIBUQVSQPTF 
it was necessary to have projects that people from both inside and outside Kamagasaki could participate in and not simply workshops in the arts. To that end, the
workshops that had been conducted up till now were brought together under the
title of ‘courses’ and we gave it the all-embracing name of ‘Kamagei’ and had high
expectations that many people would participate.

'JHVSF"OJNBHFPGUIFi&YQSFTTJPOuDMBTTUBLFOCZUIFBVUIPS

5. The Course in “Expression”
Next let us describe one example of an actual course at the ‘Kamagei’ and try to
WFSJGZUIFXBZJOXIJDIJUBEESFTTFTUIFQSPCMFNPGJTPMBUJPO5IFDPVSTF XPSLshop) that I will introduce today is the one called ‘Expression.’
The workshop in ‘Expression’ is conducted by Iwahashi Yuri, a practitioner of education that utilizes drama. When it is time for the workshop to begin, the participants including the instructor, Ms. Iwahashi, sit in chairs that are arranged in a
circle. She announces the beginning of the workshop, and the rules are explained:
“For the next two hours, everyone can talk if they want to, or if they just want
to be quiet and listen to other people talking, that is all right, or if they want to
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MFBWF UIFZDBOEPUIBUu"GUFSUIPTFSVMFTBSFFYQMBJOFE TIFEPFTOUTBZBOZUIJOH
more. From that point on, how the time is spent is left up to the inclinations of
the participants. After a while someone or a few people begin to talk little by little.
One person may go on talking for a long time, or a back-and-forth chat between
participants may begin. During that time the instructor doesn’t by any means try
to control the situation by acting as a kind of moderator, but rather she herself
listens to people talking and sometimes speaks just like the other participants.
At times arguments may arise between participants with opposing views, but she
doesn’t actively try to suppress them. However, there are occasions when she will
halt the proceedings and give some direction, and even at times inject words of
caution in a severe tone of voice. That happens when one participant interrupts
another participant’s speaking, or tries to enforce their own views by tripping
someone else up, in other words in situations where someone is not really listening to the words of the other person.
This workshop goes on for two hours including a short break. Among the participants there are people who get up and leave in the middle, and there are participants who just sit and don’t say a single word. As an arts-related workshop this
one is a rarity in that it is not trying to do or make anything in particular, but simply spends the time in talking. That is a brief outline of the Expression course run
by Iwahashi Yuri, but I think we should try to analyze the content of this workTIPQXIJDIBUÎSTUHMBODFBQQFBSTTJNQMZUPCFBOPDDBTJPOGPSDPOWFSTBUJPO
The source materials for that are Ms. Iwahashi’s statements. She relates that the
goal of the workshop “…is for each and every person to be able to be just as they
BSFJOUIJTWFOVF5IBUTUIFTQBDFXFSFDSFBUJOHu5IFQSPCMFNTIFJTUSZJOHUP
make people aware of is that, “For people to really listen to other people is really
EJGÎDVMUu&WFOXIJMFQFPQMFBSFMJTUFOJOHUPTPNFPOFFMTFUBMLJOH UIFZBSFVODPOsciously hearing and absorbing it altered by their own views and likes and dislikes.
Addressing that, by “letting each and every person be just as they are, and makJOHBTQBDFGPSUIBU uUIFXPSLTIPQJTOPUTJNQMZDIBUUJOHCVUJTUSZJOHUPDSFBUF
an atmosphere which can elicit from each and every person just what it is that
they want to say. In other words, this workshop is not simply practice in ‘expressing’ oneself well, but provides lessons in the behavior and demeanor necessary
to sincerely listen to what another has to say, and moreover build a framework
for relationships. Seen from the perspective of counseling, this becomes a kind of
counseling through unstructured encounters. As a result, it can also be said to be
a lesson in how the people who live in Kamagasaki can lessen their isolation. They
are conducting a workshop that is different from the usual arts workshop, one
that can be said to be creating a space in which people can encounter each other.
Conclusion
5IFÎSTUDIBSBDUFSJTUJDPGUIFXPSLTIPQTBUUIF,BNBHFJ BTFYFNQMJÎFECZUIF
workshop in ‘Expression,’ is the manner in which they are conducted. They are not
set up so that the number one goal is creating a particular work of art or completing a predetermined program. Cocoroom’s representative Ueda Kanayo says,
i5IFBSUTBU$PDPSPPNBSFBCPVUFODPVOUFSTXJUIQFPQMFBOESFMBUJOHXJUIUIFNu
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In the workshop on ‘Expression’ for example, the goal is studying how to express
oneself to other people, how to listen to and absorb the expressions of others,
and how to relate with each other. The second characteristic of the workshops is
the position occupied by the instructors. In the workshops of the Kamagei, the
instructors mostly work as facilitators, and not much as leaders who are trying to force some agenda. Instead, what is aimed at is creating a venue in which
the instructors also encounter the participants and all of them learn something
together. In other words, from the standpoint of socially inclusive-style arts management methodology, from the characteristic that the arts have for ‘expressing
something,’ the participants are learning how to express themselves, and by creating a venue in which to share that expression with other people, they are attempting to solve the social problems of isolation. Also, another important point about
this project is that they are encouraging the participation of both people from
within Kamagasaki and people from the outside. By doing this, they are trying to
create channels of interaction and exchange that connect with the larger society
outside, and not attempting to solve problems only within the local community.
References
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Utilization
of
Waste Materials
in the Manufacture of Thai Home
Decorations
Thanaphan Boonyarutkalin+ (Thailand)

Abstract
This research is on the utilization of unwanted city waste materials in the creation of Thai decorative home products so that they maintain the durability and
quality similar to traditional battered mortar. The researcher has investigated,
interviewed and compiled information from nine specialists and national artists residing in Petchaburi, Sukhothai and Bangkok. Two were traditional battered
mortar specialists, six were stucco artists and one a material specialist. From the
interviews, the researcher selected 6 formulas of traditional battered mortar that
were appropriate for the objectives of the research and adapted the proportions to
determine the percentage of waste materials acceptable by these specialists. The
SFTVMUJOHGPSNVMBDPOTJTUFEPGMJNF ÎOFTBOE SFDZDMFEQBQFS 
DVMUJWBUFECBOBOB /BN8B BOEMBUFYHMVF5IFNBUFSJBMXBTNPMEFEVTJOH
ÎWFEJGGFSFOUNFUIPETGPSFWBMVBUJOHUIFJSTVJUBCJMJUZ5IFTUVEZGPVOEUIBU3F.Bterial Paper Stucco could be molded in the same manner as the traditional mortar
JOUFSNTPGCPOEJOH ÏFYJCJMJUZGPSQSFTTJOHBOEDSFBUJOHQBUUFSOT BTXFMMBTDPMPS
stability. All specialists unanimously agreed that recycled paper was suitable as
DPNQPOFOUJOUIFQSPEVDUJPOPGiHSFFOQSPEVDUJPOuPG5IBJIPNFEFDPSBUJPOT
Keywords: Utilization of Waste from Thai Cities, Re-Material Paper Stucco, Thai Home
Decorative Products.
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Introduction
5IBJMBOETWBMVBCMFBSUTJODMVEFTFWFSBMÎFMETTVDIBTQBJOUJOH HJMEFECMBDLMBDquer, foundry, nielloware and mother of pearl inlaying. Stucco work is one craft
that is highly valued and can be found in every region of the country. It truly
shows a national unique culture living in a fertile environment. Stucco is made
from durable materials and has the lifespan similar to other materials such as
soil, wood, laterite and metal. Stucco work can be found as decorative items in
archeological sites in Thailand from the Sukhothai Era until today.
The mortar that artists use for stucco work is named differently from one area to
another. For example, in Petchaburi, where artists gather as a group and produce
the most prominent works, the mortar is called differently by local artists in the
northern region. This depends on the artists understanding and methods of production. The details are as follows:

Fermented
mortar
Battered mortar
Sculpting
mortar
Fresh mortar
Traditional
mortar
Sugarcane juice
or oil mortar
Diamond
or Petch mortar

The name is coined after the first step of
preparing.
The name is coined after mixing the maner of the
mortar.
The name is coined after the manner of
sculpting.
The name is coined after freshness of the mortar
and spontaneous thinking and creating.
This is named after the long-inherited formula.
This is named after the components in the
mortar.
The name is coined due to durability or may be
named after its origin in Petchaburi.


Battered Mortar in Thailand
The country currently known as Thailand is home to many different ethnic groups
and their cultures. The stucco works therefore, vary from period to period and
concepts of its creators from each region and period.
The stucco works employed as decorative items at religious sites in Thailand such
as stupas, ordination halls, Buddha image halls, pavilions and belfries etc. are
EJGGFSFOUJOUIFJSTUZMFQBUUFSOT5IFQPQVMBSPOFTJODMVEFHPET BOHFMT #VEEIB
images and mythical animals and are based on the preference of each guild of artisans that is unique to each period. At present, stucco work can be found in several regions in the country. The work found in northern provinces is called Lanna
Stucco. There is also stucco work found in central area i.e. in Petchaburi, having its
own style that has been observed since the end of the Ayutthaya Era. These works
have been inherited and developed until the present.
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Figure 1. Wat Nang Phaya Sukhothai Period.

Battered Mortar in Thai Cities
Petchaburi is renowned for its historical, cultural and archeological traditions.
There are several historical objects and sites such as buildings and religious places
in the province that have been prosperous for hundred of years having artisans in
EJGGFSFOUÎFMET4UVDDPXPSLJTPOFPGUIFÎOFTUBSUTUIBUIBTCFFOJOIFSJUFEGSPN
the Ratanakosin Era until present.

Figure 2. Petchaburi’s traditional stucco work.

The researcher has studied and gathered information from historical documents
and interviewed specialists in stucco work in Petchaburi, Sukhothai, Kampaeng-
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phet and traditional stucco work conservation institutions as Men’s College in the
$PVSUBOE1PI$IBOH$PMMFHFPG"SUT$SBGUTJOPSEFSUPDPNQJMFJEFBT UIFPSJFT
and formulas of traditional mortar.

Figure 3. Teacher and students of Men’s College in the court.

Information and ideas from the specialists were:
 Stucco work is a method to create a work of art since ancient time with the
use of mortar made from burnt mollusk shells.
 Battered mortar is a kind of mortar after being battered or crushed.
The names of the mortar coined come from components in formula. Although,
they vary, most of the mortar has the same major components namely lime, sand,
HVNBOEÎCFS5IFEJGGFSFODFMJFTPOMZJOQSPQPSUJPOPGUIFDPNQPOFOUTXIJDI
depends on research and test by each group of artisans to response to individual
need.
Major Components of the Mortar
Lime
Lime is a major component being used to mix with others before creations. The
lime eligible for use must be clean and pure and contain no contaminants and be
of high quality.
Benefits of Lime for the Mortar
Lime plays a major role among all components. It bonds with other components
TVDIBTTBOE HMVFTPMVUJPOBOEÎCFSBOETPMJEJÎFTXJUITUSPOHTUSVDUVSF"GUFS
some time, calcium particles in the mortar will stick thoroughly together.
Sand
Fresh water sand used for construction is sifted and washed with clean water.
4JGUJOHJTEPOFUPEJWJEFTBOEHSBJOPGEJGGFSFOUHSBEFTPGÎOFOFTT#PUIDPBSTFBOE
ÎOFTBOETBSFFMJHJCMFGPSVTF
Benefits of Sand for the Mortar
Sand strengthens the lime to help it retain its shape and hold its weight while the
mortar is wet and solid. Moreover the mortar will be able to release moisture and
heat received from environment.
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Glue
Glue comes from natural sources, both plant and animals. Before battering, it
must be transformed to liquid or powder to mix with other components. Each artiTBOQSFGFSTEJGGFSFOUUZQFTPGHMVFEFQFOEJOHPOIPXUPÎOEJUJOMPDBMBSFBT
Benefits of Glue for the Mortar
Hide glue, sugar and oil are used as components. Most of them are thick liquid
UIBUCPOEQBSUJDMFTPGMJNF TBOEBOEÎCFSUPHFUIFS5IFHMVFGSPNQMBOUHJWJOH
sweet taste such as sugar cane and toddy palm are good agents for sticking the
components particles together.
Fiber
Fiber is a necessary component. It is thorny and long. And it comes directly or
JTQSPDFTTFEGSPNQMBOUTBOEBOJNBMT"OFYBNQMFTPGÎCFSGSPNBOJNBMTJTGVS
which can be immediately used and another example from plants is pulp of jute
BOEBSSPXSPPU4FMFDUJPOPGÎCFSWBSJFTEFQFOEJOHPOBDDFTTUPSFTPVSDFTJOUIF
area.
Benefits of FIber for the Mortar
'JCFSGSPNBOZTPVSDFJTMPOHBOEÏFYJCMFXJUIIPMFTJOJUTDFMMT8IFOVTFEJOUIF
NJYUVSFGPSUIFÎOJTIFEXPSLUIBUTUBZTJOOPSNBMFOWJSPONFOUT UIFNPSUBSXJMM
TISJOLBOETUSFUDI4P UIFÎCFSXJMMBDDPNNPEBUFDIBOHFTJOTJ[FPGUIFXPSLCZ
bonding the particles together.
The above mentioned materials are major components that play different roles
BDDPSEJOHUPUIFJSRVBMJÎDBUJPO
Global warming is a crisis that affected all mankind for too long. At present, it
stems from several causes, among these are deforestation, and increase in waste
volume at the rate of 43 million tons and the release of 15 million tons of waste
QFSZFBS TUBUJTUJDTGPS#BOHLPL "NPOHUIFTF POMZDBOCFSFDZDMFE.PTUPG
the waste is plastic, glass, food and paper which comes from unwanted papers,
newspapers, calendars, cartons, magazine covers, notebooks and textbooks. It is
found that at present, Thai people consumption of printed paper and containers is
approximately 3.5 million tons or 56 kilograms per person per year.
As a result, the researcher came up with the idea to develop Re-Material Paper Soil
CBTFEPOSFDZDMJOHUPSFEVDFQBQFSXBTUF5IFÎSTUGPSNVMBJTEFWFMPQFEGSPNUIF
traditional mortar as shown in the table below.

Traditional mortar formulas and components
Lime
3
Sand
1.5
150
Glue (Ancient Glue Solution)
100
Fiber (Paper Fiber)
Clean Water
300 – 900

Figure 4. Traditional mortar components.

Kilograms
Kilograms
Grams
Grams
Grams (Gradually add)
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Battering Tools
 Battering mortar
 Paddy pestles. In case of normal paddy pestle, it must be made of wood with
two heads and a handle in the middle.
 Fine sieve to sift sand and lime.
 Bowl for containing lime or sand to weigh and wait for mixing.
 Plastic pail for water and other materials.
 1MBTUJDCBHTSVCCFSCBOETUPQSPUFDUUIFNJYFENPSUBSGSPNESZJOHPVU
The researcher tested the three traditional formulas to develop the Re-Material
1BQFS4PJMVTJOHSFDZDMFENBUFSJBMT"QBQFSGSPNHFOFSBMPGÎDFVTFUIBUIBT
CFFOVTFEPOCPUITJEFTIBTCFFOVTFEUPSFQMBDFÎCFSBOEMBUFYHMVFUIBUJTFBTZ
UPÎOEJOTUFBEPGIJEFHMVF UIBUJTEJGÎDVMUUPÎOEBOENPSFFYQFOTJWF /BUVSBM
CPOEFSTBTDVMUJWBUFECBOBOB /BN8B DBTTBWBBOETUFBNFETUJDLZSJDFIBWF
been used to create six samples with details in the table below.

Formula
Enhancing

Steamed Sticky Rice
(A)

Cassava (B)

Nam Wa Banana
(Musa sapientum L.)
(C)

Latex
Glue
(1)

Hide Glue
(2)

Latex
Glue
(1)

Hide Glue
(2)

Latex
Glue
(1)

Hide Glue
(2)

3 portions

3 portions

3 portion

3 portion

3 portions

3 portions

Fine Sand

1 portion

1 portion

1 portion

1 portion

1 portion

1 portion

A4 Paper
Glue

1 portion
 portion
2 portion
of
steamed
sticky rice

1 portion
 portion
2 portion
of
steamed
sticky rice

1 portion
 portion

1 portion
 portion

1 portion
 portion

1 portion
 portion

2 portions
of tapioca

2 portions
of tapioca

2 portions
of banana

2 portions
of banana

Main
Materials
Lime

Waste
Materials


'JHVSF'PSNVMBTPGNPSUBSGPSUIF3F.BUFSJBM1BQFS4PJMUPÎOEUIFNPTUBQQSPQSJBUFGPSNVMB

Figure 6. Specialists in Thai traditional stncco is testing Re-Material Paper Stucco.
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Formula A1
The mortar was coarse,
dry, uneven and cracked

The mortar could not
be formed

Formula A2
The mortar mixed well
and was quite sleek

The work was white in
color and strong.
When it dried, the texture
was not smooth

The mortar mixed well
but it was not smooth.
Water was needed for
forming.

The work was white in
color that was similar to
solid board and it bent.

The mortar mixed well,
was smooth and sleek.
The color was not quite
white.

The work was creamy
white and quite strong.

The mortar mixed well
and was sleek and in red
brown color.

The work was in brown
color and strong

The mortar mixed well
and was coarse and in
light brown color

The work was in yellow
brown color and quite
strong.

Formula B1

Formula B2

Formula C1

Formula C2


'JHVSF5IFSFTVMUPGUIFTJYTBNQMFTGPSNVMBT

6TJOHUIFUISFFCPOEFSTTUJDLZSJDF DBTTBWBBOEDVMUJWBUFECBOBOB /BN8B 
to mix with hide glue and latex glue, there were six samples to be selected and
TDVMQUFECZTQFDJBMJTUT*UXBTGPVOEUIBU'PSNVMB$DPNQSJTJOHMJNF ÎOFTBOE 
A4 paper, latex glue and banana was the best one and the most likely to be develPQFEBT$POUFNQPSBSZ)PNF%FDPSBUJWF1SPEVDUTUIBUSFÏFDU5IBJEFTJHO"GUFS
that the researcher has developed the formula as follows:
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Components

Components
Formula
Re-Material Paper
Soil

Lime

Fine Sand

A4 Paper

Latex
Glue

Banana

365 g.

270 g.

190 g.

55 g.

120 g.


Figure 8. Components of re- material paper soil.

Mix all the components at the prepared amount.

Batter the mixture until the pulp mixes well with the
mortar.

Batter the mixture for 20 minutes until everything mixes
smoothly.

Keep the mortar tight in plastic bags.


'JHVSF1SPDFEVSFGPSCBUUFSJOHUIFNPSUBS

The researcher battered the mixture by a traditional process until the mixture was
SFBEZBOENPMEFECZCBTJDDFSBNJDQPUUFSZNFUIPETOBNFMZÏBUUFOJOH SPMMJOH
BOEDPJMJOHBOEGSFFGPSNJOHXIJDICFDBNFÎWFJUFNTBTTIPXOCFMPX
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Coaster

Signboard

Candle Holder

Candle Holder

Krajang Baitet Decoration

Figure 10. Sample products made from Re-Material Paper Soil that were accepted
by the Stucco experts.

Figure 11. Example sketch design and product.

Conclusion
The new material stucco mortar formula has been developed from the Thai traditional battered mortar formula by modifying components from waste and natural
NBUFSJBMTUIBUBSFFBTZUPÎOEJOFWFSZSFHJPOPG5IBJMBOE5IFDPNQPOFOUTBSF
i/BN8BCBOBOBuBOEiVTFE"QBQFSuGSPNPGÎDFTSFQMBDJOHÎCFS5IJTOFXMZ
developed stucco mortar in this research can be used as materials for home decoSBUJPOTPSPUIFSEFTJHOFEJUFNT5IFDSFBUJPOPGUIJTOFXiFDPuPSiHSFFOuNBUFSJBM
helps reduce production costs and can be commercially developed further as a loDBMQSPEVDU 05010OF5BNCPO<EJTUSJDU>0OF1SPEVDU BOEJOEVTUSJBMQSPEVDUJPO
in other SMEs throughout Thailand, the ASEAN countries and worldwide.
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Are the Processes
of Mold Making
and Casting
Important to Model Sculpture?
Chaichan Jantasri+ (Thailand)

Abstract
The purpose of this research is to study whether the process of mold making and casting are important to model sculpture or not. The results will be used to improve and
develop the curricula in Sculpture of Poh-Chang Academy of Arts, Rajamangala Rattanakosin Technology University as well as be disseminated to institutes where Sculpture is taught. The instrument used in data gathering is a questionnaire which comes
JOUXPQBSUTUIFÎSTUQBSUJTUIFJOUFSWJFXPGTDVMQUVSBMFYQFSUTGPSUIFJSQFSTPOBMEBUB
and the second part asks for opinions of 35 experts in sculpture and sculptural teaching and 35 artists, sculptors, and modelers who do independent jobs in sculptural art. It
JTGPVOEGSPNUIFSFTFBSDIUIBUQFSDFOUPGUIFBOTXFSFSTTUSPOHMZBHSFFUIBUBHPPE
sculptor or modeler should be able to make mold and cast of a sculpture. All agree that
the processes of mold making and casting enable the sculptors to control their performances giving their works exquisiteness as well as matching in detail their prototype.
If sculptors can mold and cast themselves, they will be able to save time and cost in
hiring mold maker and caster to do the jobs for them. Moreover, sculptors are the ones
XIPLOPXXFMMUIFJSPXOXPSLTJODMVEJOHDBTUJOH QBSUTBTTFNCMJOH BOEUFYUVSFÎOJTIJOH4JNJMBSMZ QFSDFOUPGUIFSFTQPOEFOUTBHSFFUIBUUIFQSPDFTTFTPGNPMENBLJOH
and casting are most important to sculptural work. The good processes of molding and
casting produce sculptural works that match the prototypes, helping to save time and
cost, and reduce problems and errors in the completed works. 82.26 per cent also agrees
to the highest level that students majoring in Sculpture should be taught and trained in
the processes of mold making and casting, all with the similar reason that the knowledge is very useful for their future works.
Keywords: Mold Making, Casting, Model Sculpture.
+
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Introduction
*OUIFQBTU BGUFSTDVMQUPSTIBEÎOJTIFEUIFJSTDVMQUJOH UIFZNBEFNPMETBOEEJE
the casting of their works themselves. In other words, at that time, sculptor, mold
maker, and caster were the same person and his works came out as perfect as
they could be with no or few faults. On the contrary, sculptors nowadays concentrate only on their sculpting skill and hardly have the ability of mold making and
casting which they disregard as of less importance. Requiring their completed
XPSLTUPCFNBEFPGTUSPOHFSBOENPSFEVSBCMFNBUFSJBMTTVDIBTSFTJO ÎCFSHMBTT 
plaster, cement etc., they would rather hire mold maker and caster to do the jobs
GPSUIFN"TBSFTVMU UIFÎOJTIFETDVMQUVSBMXPSLTDBOCFPGQPPSRVBMJUZ EJGGFSent from their prototypes, and lacking the exquisite details of their sculptors’ efforts. Beside the costs of hiring, errors can also occur to the sculptures with mold
makers’ and casters’ lack of skills in the mold dividing, joints joining and parts
BTTFNCMJOH UFYUVSFEFDPSBUJOH QPTUVSFQPTJUJPOJOHFUD5IFEFÎDJFOUBCJMJUZPGUIF
sculptors nowadays originates from Art academic institutes’ curricula which fail
to emphasize the study of mold making and casting as tools to complete artworks
and as important sculptural art technique. Accordingly, it is necessary in sculpture
studies to be corrected and make improvement. Sculptors need to be able to make
mold and cast, important processes relating to sculptural work. If sculptors can do
the processes of mold making and casting themselves as artists in the past, their
completed sculptural works will be as beautiful and faultless as their sculpting
prototypes, satisfying the sculptors’ wishes. Sculptors can also save the cost on
hiring mold maker and caster as well as reduce problems and errors. Realizing the
problems concerning sculptures, this research intends to study whether the processes of mold making and casting are important to model sculpture. The results
of the research will be used to improve and develop the curricula for major study
in sculpture and publicize for further academic study.
Objectives of the Research
 To study whether the processes of mold making and casting are important to
model sculpture.
 To examine whether the results of the processes of mold making and casting
are important to model sculpture.
 To apply the results of the research to the development of the curricula for
major study in Sculpture, Department of Sculpture, Poh-Chang Academy of
Arts, Rajamangala Rattanakosin Technology University.
 To publicize the results of the research in academic seminars and journals.
Research Methods
Population and Samples
Concerning the interview process, the interviewee population consisted of 20
sculptural experts with bachelor or higher degrees in sculpture who have worked
on sculptures or done sculptural jobs continuously for more than 20 years, wellknown or widely accepted in the domestic society of sculptural art. They are,
for example, national artists, independent artists, sculptors, sculptural scholars,
UFBDIFST MFDUVSFST BOESFUJSFEHPWFSONFOUPGÎDFST
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$PODFSOJOHUIFRVFTUJPOOBJSF SFTQPOEFOUTXFSFQFSTPOTEJWJEFEJOUPHSPVQT
PGQFSTPOTFBDI5IFÎSTUHSPVQDPOTJTUFEPGTDIPMBST UFBDIFST MFDUVSers who have performed sculptural works along with teaching sculptural art in
schools, colleges, and universities all over the country with more than 10 years
experience and well-recognized in the society of sculptural art.
The second group consisted of 35 independent modelers, sculptors, and artists
with bachelor or higher degrees in Art who have performed independent sculptural jobs continuously for more than 10 years.
Instruments Used in the Research
The instrument used in data gathering was a questionnaire with two parts. The
ÎSTUQBSUBTLFETDVMQUVSBMFYQFSUTBCPVUUIFJSQFSTPOBMEBUB/BNF BEESFTT FEVcation, career, position, name of institution worked, experiences, and past works.
The second part asked for opinions both from experts, teachers and from independent artists who do sculptural jobs.
Data Gathering
In this research, the researcher gathered the data from experts, scholars, teachers,
MFDUVSFST TDVMQUPST BSUJTUT BOEJOEFQFOEFOUNPEFMFST5IFBOTXFSFSTPGUIF
RVFTUJPOOBJSFXFSFEJWJEFEJOUPHSPVQTPGQFSTPOT5IFÎSTUHSPVQDPOTJTUFE
of scholars, teachers, and lecturers working on sculpture along with teachers of
sculpture in schools, colleges, and universities all over the country recognized in
the sculptural art society and with more than 10 years experience. The second
group consisted of 35 independent modelers, sculptors, and independent artists
with bachelors or a higher degree who have continuously done sculptural jobs for
more than 10 years. Methods used in data gatherings were planned according to
the following procedures:

 $POUBDUTDVMQUVSBMFYQFSUTGSPNBMMPWFSUIFDPVOUSZXIPIBWFRVBMJÎDB






UJPOTBTTQFDJÎFE
Apply for letters from Poh-Chang Academy of Arts, Rajamangala University
Rattanakosin and send them to the expected population and samples to ask
for their cooperation in the data gatherings.
Contact the executives of each institute to ask for their permission to send out
UIFRVFTUJPOOBJSFUPPSJOUFSWJFXUIFJSTUBGGTUPHBUIFSUIFEBUB POMZJOUIF
case that samples are experts, scholars, teachers, and lecturers in government
institutes).
Send out the questionnaire by mail, hire a company to do the turnkey job of
data gathering. In some cases the researcher does the data gathering himself.
5IFSFTFBSDIFSDPMMFDUTBMMRVFTUJPOOBJSFT5IFEBUBXFSFUIFODBUFHPSJ[FE 
analyzed.
A Summary of the research results was composed.

Data Analysis
Data from the returned questionnaires was analyzed as follows: data categorizing,
reporting the results of each question using descriptive writing, and summarizing
answers of each sample.
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Summary of the Results
*UXBTGPVOEUIBUBMMUIFFYQFSUT TDIPMBST UFBDIFST MFDUVSFST TDVMQUPST BSUJTUT 
and independent modelers had given similar answers to the questionnaire. The
researcher then summarized and reported the answers related to each of the folMPXJOHÎWFRVFTUJPOT
Question 1: Do you agree that the good sculptor or modeler should be able to mold and
cast the sculpture?
From the group of experts, scholars, teachers, lecturers, sculptors, artists, and
JOEFQFOEFOUNPEFMFSTQFSDFOUTUSPOHMZBHSFFUPUIFRVFTUJPOTJODFTDVMQtural work is closely related to mold making and casting which are the processes
that need high techniques, skill, and experiences. Mold making and casting are
needed to be learned and understood to avoid in every step obstacles in the process of sculpture creation. Sculptors with ability to mold and cast can complete
their works by themselves and can accurately control their plan, time, materials,
tools, and costs of their works as well. They can properly plan the time of sculpting, mold making, and casting. Their complete works will answer perfectly to the
prototypes as required since every step of the production has been done through
the scrutinizing eyes of sculptors themselves who know best where to take special
care during the mold making process in order to distinguish the exquisite details
of the sculptures’ texture including other details of the prototypes. Allocating the
FOUJSFQSPDFTTUPPOFQFSTPODBOTBWFUJNFBOEDPTUTJOWPMWFEJOÎOEJOHBOEIJSing a mold maker and caster, allowing sculptors to correct any problem on their
works, and produce satisfactory sculptural works that answers perfectly to their
prototypes since sculptors can best understand the nature of their works includJOHDBTUJOH QBSUTBTTFNCMJOH BOEUFYUVSFÎOJTIJOH.PSFPWFS TDVMQUPSTDBODPSSFDUMZBOEDPOÎEFOUMZFYQMBJOUIFNPMENBLJOHBOEDBTUJOHTUFQTPGUIFJSXPSLTUP
customers or hirers. They can also use their skills in mold making and casting to
earn their living.
Opinion
Amount (s)
Percentage

Disagree
-

Slightly
Agree
1
1.43

Moderately
Agree
15
21.43

Strongly
Agree
54
77.14

Figure 1. Shows the numbers and level of agreement by percentage of expert opinions to question 1.

Question 2: Do you think that the processes of mold making and casting are important to
model sculpture?
'PSUIJTTFDPOERVFTUJPOQFSDFOUPGUIFNBHSFFEXJUIUIFIJHIFTUMFWFMUIBU
the processes of mold making and casting are important to model sculpture. They
feel that after casting, the good sculptural works should precisely match their
prototypes. If the sculpting is excellent but the mold making and casting fail, the
completed sculptural work may comes out defective. Moreover, in sculpting the
prototypes, soft materials are normally used, but when it comes to production,
the materials are often changed to more durable ones using the processes of mold
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making and casting. Therefore, sculptors need to have ability, skills and techniques in mold making and casting to be able to solve problems in the processes
from the beginning. Understanding the shapes and structures of their works,
sculptors can choose the proper way of mold making which can also reduce time
and costs. Since sculpting, mold making, and casting are co-related, sculptors and
modelers should learn the processes carefully to help reduce problems and errors
during mold making and casting. Left to do the processes themselves, sculptors
can take care of every details and produce exquisite works perfectly representing
their prototypes.
Opinion
Amount (s)
Percentage

Disagree

-

Slightly
Agree

3
4.29

Moderately
Agree

18
25.71

Strongly
Agree

49
70

Figure 2. Shows the numbers and level of agreement by percentage of expert opinions to question 2.

Question 3: Do you think students with sculpture as their major should be taught mold
making and casting skills?
In this third question 82.86 per cent of experts, scholars, teachers, lecturers, sculptors, artists, and independent modeler strongly agree to this idea. They think that
students majoring in sculpture need to learn skills and techniques of mold making and casting, It is very useful knowledge which they can apply to their works.
Understanding the processes of mold making and casting allows students to
change the soft materials of their prototypes to those stronger, more durable, and
NPSFWBMVBCMFVTJOHUIFQSPDFTTFTBOEFOEJOHVQXJUIQFSGFDUÎSTUDMBTTXPSLT
It is suggested that apart from in-class study, the students should be trained to
perform the processes of mold making and casting in real factories or foundries,
business where personnel with such knowledge and skills are in need and hard to
ÎOEPOFOPXBEBZT
Opinion
Amount (s)
Percentage

Disagree

-

Slightly
Agree

3
4.29

Moderately
Agree

18
25.71

Strongly
Agree

49
70

Figure 3. Shows the numbers and level of agreement by percentage of expert opinions to question 3.

Question 4: What do you think are the advantages of sculptors with ability to mold and
cast?
Opinions on the advantages of sculptors with the ability to mold and cast are as
follows:
 Saving costs in hiring mold maker and caster
 Allowing sculptors to precisely calculate time, fees, and costs of materials so
that they can submit their appropriate turnkey price to customers
 "MMPXJOHTDVMQUPSTUPQMBOBOETFUUIFJSTDIFEVMFTJOBEWBODFBOEÎOJTI
their works on the assigned date; their complete works perfectly beautiful as
required
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 Allowing sculptors or modelers to select the appropriate materials for their
sculptures

 Bringing the sculptures’ proportions to accurate correctness or with few errors
 Allowing every step of the performance to be carefully and conveniently




checked, redressed, and improved
With sculptors’ understanding of cast removal, allowing the better dividing of
molds into proper sections for casting in order to emphasize the sculptures’
dominant points and conceal their joint lines, and to assemble the cast models back to positions as identical to their prototypes as can be
"MMPXJOHTDVMQUPSTPOUIFJSPXOUPDPOÎEFOUMZBOETLJMMGVMMZFYQMBJOUPBOE
negotiate with customers, creating trust to them.

Question 5: What do you think are the disadvantages of sculptors without ability to mold
and cast?
Opinions on the disadvantages of sculptors without the ability to mold and cast
are as follows:
 Increasing costs on hiring mold maker and caster
 Possible occurrence of mistakes and inaccuracy compared to their prototypes,
BOEMPTTPSEFWJBUJPOTPGUIFTDVMQUVSFTÎOFOFTTSFMBUJOHUPUIFJSQSPQPStions, postures, positioning, and shapes of sculptures caused by errors in joint
connection
 Sculptors’ lack of ability to control and modify the works of mold maker and
caster
 Delay performance, damage, or poor quality of sculptures, not as artistically
CFBVUJGVMBOEEVSBCMFBTTDVMQUPSTXJTIFTBOEBTBSFTVMU TDVMQUPSTNBZÎOE
limitation in their creation
 Sculptors cannot thoroughly plan their schedules, estimate and negotiate the
proper price in hiring mold maker and caster, control and calculate the cost
of materials and tools in mold making and casting, all of which lead to the inability to deliver at the agreed work price
 4DVMQUPSTNBZGFFMVOEJHOJÎFEBOEIBWFOPDPOÎEFODFUPDPSSFDUMZFYQMBJO
steps in sculptural creation to customers
Results and Discussion
1. It was found from the study “Are the processes of mold making and casting
BSFJNQPSUBOUUPNPEFMTDVMQUVSF uUIBUQFSDFOUTUSPOHMZTIBSFEUIFPQJOion that a competent sculptor or modeler should have a good command of mold
making and casting since the processes are very important to sculpture. The view
DPNQMJFTXJUIUIFBDBEFNJDEPDVNFOUPG4BODIBJ3BUBOBOPQBU  XIJDI
said that an artist who has all abilities of drawing, sculpting, carving, and casting
is the luckiest one. Most artists in the past were really capable in these abilities
BOEXFSFSFGFSSFEUPBTi4BSBQIBU$IBOHu FYQFSUPGBMMLJOET 3FRVJSJOHTLJMMT 
techniques, and experiences, mold making and casting are needed to be learned
with complete understanding before one can plan the conforming schedule for
sculpting and mold making, and casting and can accurately control the timeline,
materials and tools, costs and expenses.
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To have abilities to make mold and cast can help reduce mistakes caused by
mold maker and caster and lacking of such abilities can be a big disadvantage to
the creation of sculptural work and to the sculptors themselves. Similarly, in his
JOUFSWJFX "SJZB,JUUJDIBSPFOXJXBU +BOVBSZ*OUFSWJFX TBJEUIBUTDVMQUPST
without any knowledge, experience and understanding in mold making and castJOHDBODBVTFNJTUBLFTPSEBNBHFUIFJSXPSLT1SBTFSU8BOOBSBU +BOVBSZ
Interview) explained that casting is a method to conserve sculptural works made
with soft perishable and deformable materials. The cast sculptural works can perfectly match their prototypes satisfying their sculptors’ wishes only when every
steps of the mold making and casting is in the hands and care of their sculptors.
Since sculptural works need delicate skill, mold maker and caster should be the
same person as the sculptor himself so that he can understand where to take
special care in mold making in order to achieve a sculpture that resembles its proUPUZQFJOFWFSZEFUBJMTBOEIFOFFETOPUUPXBTUFUJNFJOÎOEJOHBOEIJSJOHNPME
maker and caster to do the jobs. Moreover, the sculptor is the one who best understands the nature of his work including casting, parts assembling, and texture
ÎOJTIJOH5PEPUIFQSPDFTTFTIJNTFMGSFTVMUTJOBQFSGFDUTDVMQUVSFXJUITBUJTGZJOH
SFTFNCMBODFUPUIFQSPUPUZQF,PNTBO,BNTJOHIB "QSJM*OUFSWJFX UBMLFE
BCPVUUIFNPMENBLJOHBOEDBTUJOHPGTDVMQUVSBMXPSLTBOEPUIFSÎHVSFEFTJHOT
that the processes include pouring a liquid material into a mold which contains a
hollow cavity of the desired shape and allows to solidify. Breaking the mold out, a
cast sculpture is obtained as desired.
2. It is found from the study “Are the processes of mold making and casting imQPSUBOUUPNPEFMTDVMQUVSF uUIBUQFSDFOUJOUIFTVSWFZUIJOLUIBUUIFQSPcesses are most important to model sculpture. They agree that the cast sculptural
work can accurately match its prototype only when sculptors have good control
of mold making and casting. No matter how well the prototype is sculpted, if its
NPMENBLJOHBOEDBTUJOHGBJM UIFÎOJTIFETDVMQUVSFDBOUIFOCFEFGFDU1SBTFSU
8BOOBSBU +BOVBSZ*OUFSWJFX TBJEUIBUDBTUJOHJTBNFUIPEUPDPOTFSWF
sculptural works that are normally made with soft nondurable and deformable
materials. Accordingly, sculptors need to have knowledge, ability, techniques and
skills in mold making and casting to achieve the sculptural conservation and to
be able to manage any problem concerning the processes which can be prevented
from the early steps of designing and structural making. The sculptor is the one
who most understand and familiar with his own work, he then knows best what
type of mold is most suitable to the shape and structure of his work. Sopit BhudEIBSBL 'FCSVBSZ*OUFSWJFX FYQMBJOFEUIBUJONPTUPGUIFTDVMQUJOH TPGU
and nondurable materials such as clay, plasticine, resin, wax etc. are used. In order
to conserve the work or to duplicate it, the nondurable materials are needed to be
SFQMBDFEXJUITUSPOHPOFTTVDIBTQMBTUFS ÎCFSHMBTT NFUBM VTJOHUIFQSPDFTTFT
of mold making and casting. As sculpting is closely related to mold making and
casting, sculptors needs to understand and able to do the processes themselves so
as to avoid problems and mistakes. The scrupulous attention of sculptors’ performances will result in exquisitely subtle works as perfect as their prototypes.
1SBEVC5FNEFF .BSDI*OUFSWJFX BMTPNFOUJPOFEUIBUBNFUIPEUPDPO-
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serve the prototype sculpture is to change its material into the permanent one.
"SJZB,JUUJDIBSPFOXJXBU +BOVBSZ*OUFSWJFX TUBUFEUIBUUPXPSLXJUIPVU
understanding can err and damage the work.
3. It is found from the study that 82.86 per cent strongly agreed that students
majoring in sculpture should be taught the knowledge of sculpture’s mold making
and casting. All agree that the knowledge is necessary and greatly useful to the
students. Enhanced with the knowledge of mold making and casting including its
techniques, skills, and experiences, students can effectively perform their sculptural works and can also earn their living through their competence. Students
can conserve their sculptural works, altering by their own hands their soft nondurable materials into stronger, more durable, and more valuable ones. Capable to
complete all the processes on their own, students can produce good quality and
perfect sculptural works. It is suggested that apart from in-class study, the students should be trained to perform the processes of mold making and casting in
SFBMGBDUPSJFT8JUIPVUUIFTUVEZJONPMENBLJOHBOEDBTUJOH FYQFSUTJOUIFÎFME 
needed in great number in factories and foundries, may well be lacking in the
future.
4. It is found from the study that the advantages of sculptors or modelers capable
of making mold and cast their sculptural works themselves are as follows:
 Saving cost and expense in hiring mold maker and caster
 Allowing sculptors to select materials most suitable to their works
 Reducing errors in the works and casting performance
 Ability to check every steps of the casting performance and allowing convenient correction and improvement of the works
 Allowing sculptors to plan their schedules in advance enabling the sculptural
XPSLTUPCFÎOJTIFEPOUIFBTTJHOFEEBUFBOEUJNF
 Allowing perfect completion of sculptural works as required
 Allowing the sculptors to accurately calculate costs of tools and materials and
fees in order to submit their appropriate turnkey price to customers
 "MMPXJOHTDVMQUPSTPOUIFJSPXOUPDPOÎEFOUMZEJTDVTTFWFSZTUFQPGUIFJS
works with customers, creating trust and assurance
5. It is found from the study that the disadvantages of sculptors or modelers who
cannot make mold and cast their sculptural works themselves are as follows:
 Increasing cost and expense in hiring mold maker and caster
 Possible occurrence of mistakes and inaccuracy compared to their prototypes,
BOEMPTTPGEFUBJMTBOEÎOFOFTTSFMBUJOHUPUIFJSUFYUVSF QSPQPSUJPOT QPTUVSFT 
and shapes of sculptures
 %FDSFBTFTJORVBMJUZDPODFSOJOHBSUJTUJDCFBVUZBOEEVSBCJMJUZ OPUDPOGPSNJOH
to customer’s requirements)
 Sculptors’ lack of ability to correctly explain steps of sculptural work creation
to customer, limiting sculptors’ creative ability, preventing them from laying
a good work plan and estimating or negotiating their appropriate price since
they cannot do all the processes themselves.
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Suggestions
1. Suggestions obtained from the study:
 Courses in mold making and casting should be taught to students majoring in
sculpture to enhance their ability, experiences, techniques, skills, and ideas in
performances all of which they can widely use.
 Sculptors, modelers, and students are required to understand and be able to
make mold and cast since a good sculptor need to be capable of doing the processes himself so he can control and solve any occurring problem
2. Suggestions for further research:
 Mold making and casting of local people in various areas should be studied to
acquire their unique knowledge, methods, and techniques.
 Thai original processes of mold making and casting should be studied to rediscover and gather the knowledge, methods, and techniques and conserve them
as basic data for further research
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Phra Phutha:
A Thai Music
Composition
Based on Astrological Beliefs
Assanee Pleinsri+ & Bussakorn Binson++ (Thailand)

Abstract
This research project aimed at creating a Thai composition to express Thai astroMPHJDBMCFMJFGTBCPVUUIFMFHFOEPG1ISB1IVUIB .FSDVSZ POFPGUIF/JOF1MBOFUBSZ%FJUJFTm1ISB"UIJU UIF4VO 1ISB$IBO UIF.PPO 1ISB"OHLBSO .BST 
1ISB1IVUIB .FSDVSZ 1ISB1IBSVFIBUTBCPEJ +VQJUFS 1ISB4VL 7FOVT 1ISB
4BP 4BUVSO 1ISB3BIPP 1MVUP BOE1ISB,BUF /FQUVOF mBOEUPDSFBUFBCPEZ
of knowledge in the form of a new musical composition transposed in the style of
EFTDSJQUJWFNVTJD 1SPHSBNNVTJD UPTIPXUIFQBSUJDVMBSDIBSBDUFSJTUJDTPG1ISB
Phutha deities. This article will deal with the music related to Phra Phutha, which
is divided into three parts, namely, the prologue, the lyric and the epilogue. The
musical style and movements display tactics in communication and talk through
HFOUMFBOETXFFUXPSET XIJDIJTUIFTQFDJÎDDIBSBDUFSJTUJDPG1ISB1IVUIB
The musical performance relies on three traditional Thai woodwind instruments –
the Khlui Lip )JHIQJUDIQJQF UIFKhlui Phieng-or .FEJVNQJUDIQJQF BOEUIFKhlui
Ou -PXQJUDIQJQF 5IFNFMPEJFTBSFSFMZJOHPOUIFNFUIPEPGBMUFSJOHUIFNFMPdies, imitating and interrupting, as well as accelerating and reducing the tempo.
This music is an innovation which is derived from the arrangement of musical
elements and other contexts. It is an example of a new method of composing Thai
music.
Keywords: Thai Music, Composition Techniques, Thai songs, Thai Composition, Thai Classical Music, Phra Phutha, Planetary Deities.
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Introduction
#FMJFGTXIJDIDPNFGSPNUIPVHIUTBCPVU BDDFQUBODFPGPSDPOÎEFODFJOTPNFthing, whether it be abstract or concrete, will result in human beings performing
activities in accordance with those beliefs and using them as guidelines to lead
their lives or incentives to different kinds of behavior. In Thai society, beliefs, be
UIFZSFMBUFEUPTVQFSTUJUJPO BTUSPMPHZ BOJNJTNPSTBDSFEOFTT IBWFIBEJOÏVFODFE
the Thai way of life since olden times. Animism is the belief that everything in
nature – forests, hills and mountains, trees, rivers or things of wonder, are inhabited by spirits. This belief is extended to include natural phenomena, for example,
UIVOEFS FBSUIRVBLFTBOETPMBSFDMJQTFT"UÎSTU JUXBTCFMJFWFEUIBUUIFTQJSJU
dwelling in these natural elements had the power to cause things to happen. This
belief later became more concrete and was eventually established as a religion
"OVNBOSBKBEIPO  4PNFTVQFSOBUVSBMQPXFSTUIBUEPOPUIBWFQIZTJDBM
TVCTUBODFTUIBUIBWFQPXFSGVMFOFSHZXIJDIJOÏVFODFTIVNBOQIZTJDBMBOEQTZDIPMPHJDBMDPOEJUJPOT JFEFBUIBOEGFBS BSF GPSFYBNQMF MJHIUOJOH FBSUIRVBLFT
BOETUPSNT5IFTFOBUVSBMQIFOPNFOBIBWFCFFOQFSTPOJÎFEBTEFJUJFTXIPUBLF
control of natural elements, for example, the God of the Wind, the God of Fire and
UIF(PEEFTTPG8BUFS5IFTFQFSTPOJÎDBUJPOTIBWFCFFOEFWFMPQFEJOPSEFSUPBMlow human beings to create the images endowed with the divine characteristics
PGEFJUJFT FYQSFTTJOHQFPQMFTGBJUIJOUIPTFEJWJOFDIBSBDUFSJTUJDT $IBJTFSJ  
5IF/JOF1MBOFUBSZ%FJUJFTm1ISB"UIJU UIF4VO 1ISB$IBO UIF.PPO 1ISB
"OHLIBSO .BST 1ISB1IVUIB .FSDVSZ 1ISB1IBSFVIBTCPEJ +VQJUFS 1ISB4VL
7FOVT 1ISB4BP 4BUVSO 1ISB3BIPP 1MVUP BOE1ISB,BUF /FQUVOF mJTBHSPVQ
PGEFJUJFTUIBUIBTCFFOSFWFSFEJO5IBJTPDJFUZBOEIBTJOÏVFODFEUIF5IBJXBZPG
life since ancient times. Thai astrological doctrine has described their disposition,
supernatural powers, weapons, background and birth. Details of the legend of the
Nine Planetary Deities are connected to many other Thai beliefs. Some are related
to ancient regulations and one has been expressed in Thai verse which, translated
into English, reads, “It is forbidden to build a house on Saturday, organize a crematory ceremony on Friday, hold a top-knot shaving ceremony on Tuesday and orgaOJ[FBXFEEJOHDFSFNPOZPO8FEOFTEBZu 4VWBOWFDIP  "OPUIFSQBSUJDVlar activity forbidden on Wednesday is seen in the statement, “Having a haircut on
8FEOFTEBZBOEIBWJOHUIFIBJSUFFUIQVMMFEPVUPO5IVSTEBZBSFGPSCJEEFOu5IJT
is because Wednesday is believed to be the day of growth and development and
having a haircut on Wednesday will cause a person’s brain to become dull.
There are many ways of communicating or transferring one’s thoughts to other
people. One way is through works of art, particularly through music, which enables an artist to express and transfer his feelings and emotions. Lyrics are made
of a series of sentences. Some are able to conjure up courage and grandeur; some
are able to create strength while some may be able to evoke feelings of sadness;
some may encourage listeners to march along and some may make them dwell in
their fantasies, for example, as in a lullaby or a dream song; some may be able to
make listeners want to go for a walk; and so the list continues. All this depends on
the ability of the composer who will establish the goal of making his melodies creBUFDFSUBJOGFFMJOHT $IBOFEVSJZBOH  'PSUIJTSFBTPO UIJTSFTFBSDIFSIBT
composed these musical pieces to embody Thai astrological beliefs about the spe-
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DJÎDDIBSBDUFSJTUJDTPGUIF/JOF1MBOFUBSZ%FJUJFT5IFSFQFSUPJSFXIJDIJTTFMFDUFE
to describe in this article is Phra Phutha.
Phra Phutha has a unique characteristic, which is his way of communicating and
talking through sweet words. Regarding the principle of Thai music composition, the composer must decide what style of song he is going to write. He should
know whether he is going to follow the traditional style that is the combination of
imitating and interrupting techniques for the sake of entertainment or the style of
USFNPMPTXJUIMPOHBOEESBHHJOHTPVOET LOPXOBTiUIF5BOH,SBXu)PXFWFS UIJT
does not mean that the melodies are simply expanded or reduced; something has
UPCFBEEFEJOPSEFSUPQSPEVDFUIFBQQSPQSJBUFPVUDPNF 5SBNPUF  
"TGPSUIFDMBTTJÎDBUJPOPG5IBJNVTJDBMDPNQPTJUJPOT UIFZDBOCFDMBTTJÎFEJOUP
four types according to the type of composer; creative inspiration - referring to a
composer creating his song from inspiration; classical conservatism - referring to
a composer creating his repertoire in accordance with traditional rules that he or
she has been observed; trendy tradition – referring to a composer whose concept
amenable to the current Thai musical trend occurred at the time when composing
music, but still maintain the traditional principles; and lastly, contemporary – reGFSSJOHUPBDPNQPTFSXIPJTBCMFUPQSPEVDFNVTJDBMJOOPWBUJPO $IBJTFSJ  
The musical composition named Phra Phutha belongs to the contemporary type.
It is a compilation of all kinds of knowledge that the researcher has gleaned from
the Ph.D. Program in the Faculty of Fine and Applied Arts at Chulalongkorn University and his 15+ years experience in musical performance. This has resulted in
a concrete composition.
Research Method and Process
This musical composition is based on the qualitative research. The content of this
creative research consists of the study of the particular characteristics of one of
UIF/JOF1MBOFUBSZ%FJUJFT 1ISB1IVUIB GPMMPXJOHUIF5IBJ"TUSPMPHJDBM5FYUJO
the Chalerm Triphob Doctrine, together with additional information from an interview with the President of the Association of Astrologers in Thailand under the
Royal Patronage of Her Majesty the Queen and an interpretation of the symbolic
meaning of the information. From the information collected, a Thai musical piece
has been created, employing different musical theories on the sound qualities of
each type of musical instrument, musical elements that may affect the listeners’
emotions, an assemblage of musical groups and the methods of writing Thai music. This has resulted in musical innovation in Thai musical circles. The researcher
EJWJEFEIJTSFTFBSDIJOUPUISFFQIBTFT5IFÎSTUQIBTFXBTJOWPMWFEXJUIUIFTUVEZ
and review of academic documents as well as interviews with major informants
who are exerts in philosophy, religion and Thai astronomy. The second phase was
an analysis and interpretation of the symbolic meanings of Phra Phutha’s characteristics, to be used as concepts for composing the melodies, which are based
on musical elements that are able to create musical emotions appropriate to the
characteristics of Phra Phutha. Finally, the musical composition was submitted to
the Committee to adjudge its correctness and appropriateness. And this descriptive music was performed for approximately 30 minutes in the Music Hall in the
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Art and Culture Building on Chulalongkorn University campus.
Description of the Composition

Figure 1. Phra Phutha from www.horolive.com.

Methods employed in Phra Phutha repertoire aims to narrate emotions expressed
in the characteristic of Phra Phutha. The Chaloem Triphob Doctrine states that
UIF(PE*TTVBODSFBUFE1ISB1IVUIBGSPNTFWFOUFFOMBSHFFMFQIBOUT 4FF'JHVSF 
5ISPVHIUIF(PETNBHJDBMQPXFST UIFFMFQIBOUTXFSFHSPVOEJOUPSFÎOFEQPXEFS
and the powder was wrapped in a leaf-green cloth, sprinkled with divine water,
from which Phra Phutha arose to become one of the Nine Planetary Deities of the
BVTQJDJPVTUZQF XIPXPVMEZJFMEBTFOTFPGHFOUMFOFTTBOETXFFUOFTT 8JTBOEBSPPOLPSO  'PSUIJTSFBTPO UIPTFCPSOPO8FEOFTEBZ PS8BO1IVUIBJO5IBJ 
are reputed to be gentle in behavior, polite in manner, sweet in words and witty
JOUBMLPSEJTDVTTJPOJOUIFTBNFXBZBTUIFi(PEPG3IFUPSJDu5IFNBJODIBSBDUFSJTUJDPG1ISB1IVUIBJTiDPNNVOJDBUJPOBOEUBMLuJOUIFTBNFXBZBT)FSNFT
or Mercury, the God of Medicine and Communication, a son of Zeus and Maya, in
Greek mythology. Therefore, the style and melody of Phra Phutha repertoire will
show his communicative strategy through sweet and gentle words.
However, in interpreting the above information and using it to write Phra Phutha
repertoire, the researcher has chosen to employ three kinds of traditional Thai
XPPEXJOEJOTUSVNFOUTPGEJGGFSFOUTPVOERVBMJUJFTBOEQJUDIFT IJHI NFEJVN
and low), the Khlui Lip, the Khlui Phieng-or, and the Khlui Ou for this musical perforNBODF 4FF'JHVSF 
The symbolic interpretation of the characteristic of Phra Phutha, which involves
a conversation is suggested through the following – the wind blowing from the
musician’s mouth into the musical instrument producing tones suggests the notion of three people engaged in a conversation in the form of music. The musical
elements are used to affect the listeners’ feelings. The tempo in the music is one
of the most important factors that stirs the feelings. When the music increases
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JOTQFFE 'BTUUFNQPT GFFMJOHTPGIBQQJOFTT FYDJUFNFOU XPOEFS BOHFSPSGFBS
XJMMCFTUJSSFE*GUIFNVTJDTUFNQPJTSFEVDFEJOTQFFE 4MPXUFNQPT GFFMJOHTPG
TBEOFTT TJMFODFBOEHFOUMFOFTTBSFGFMU5IFTPVOEMFWFM 1JUDI JTSFMBUFEUPUIF
frequency of the musical sound, which can be measured in rounds per second.
5IFTFBSFCPUIIJHIQJUDIFE TIBSQ BOEMPXQJUDIFE EFFQUPOFE 5IFVTFPGB
high pitch can create a sense of grandeur, imagination, excitement, anger or fear.
The use of a low pitch can create a sense of sadness, boredom, dignity or violence.
4PVOEDPOUSPM "SUJDVMBUJPO JTBXBZPGNBLJOHNVTJDBMQFSGPSNBODFDPNNVnicate emotions to the audience, for example, staccato notes are very short and
crisp can create an atmosphere of fun, joy, fear or anger and Legato notes are long
and connected can create an atmosphere of sadness, gentleness, softness or vioMFODF 'BSSBS  

Figure 2. Photos of the Khlui Lip UPQ UIFKhlui Phieng-or NJEEMF BOEUIFKhlui Ou CPUUPN 

The Phra Phutha repertoire is divided into three parts. The prologue is the introduction that deals with the emotions expressed in the song and prepares the
listeners for later parts of the song. The lyric is the part that shows the manner of
communication and talk, which is the special characteristic of Phra Phutha, presented through different strategies. The epilogue is the conclusion and end of the
song. The chart is as follows:



     

 



  

 



Figure 3. The main form of the Phra Phutha repertoire.

The researcher has employed the strategy of transferring the melodies from the
main melody to display tactics in conversation, imitating and interrupting techniques and the acceleration and reduction of the tempo to demonstrate the fact
UIBUDPOWFSTBUJPOTNBZJODMVEFCPUIBDDPSEBOEDPOÏJDU5IFEFUBJMTDBOCFFYplained as follows:
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The Prologue
The first sentence
The Khlui Lip
The Khlui Phieng-or
The Khlui Ou


The Khlui Lip
The Khlui Phieng-or
The Khlui Ou


The Khlui Lip
The Khlui Phieng-or
The Khlui Ou



'PSUIFÎSTUTFOUFODFPGUIFQSPMPHVF UIFUISFFNVTJDBMJOTUSVNFOUTTJNVMUBOFPVTMZQMBZUIFTBNFNFMPEZJOUIFÎSTUUXPNVTJDBMDIBNCFSTCVUBUUIFFOE
of the sentence in the two back musical chambers, they play different melodies
in the form of vertical sound harmony. The second sentence is presented using
the imitating and interrupting technique, led by the Khlui Lip UBLJOHUIFMFBE 
followed by the Khlui Phieng-or and the Khlui Ou JNJUBUJOHUIFMFBE 5IFQFSGPSNBODFDPOTJTUTPGUIFJNJUBUJOH -PPL-PS BOEJOUFSSVQUJOH -PPL,IBU UFDIOJRVF 
together with a slightly vertical sound harmony. The tempo is fast at the end
of this part, suggesting the beginning of a conversation which consists of some
dispute because of differences in the opinion about the topic of the conversation.
The third sentence expresses agreement on the topic of the conversation so the
tempo becomes more relaxed and slows down. The same melody is applied in this
sentence.
The Lyrics
The first section (Setting up the topic of conversation)
The Khlui Lip
The Khlui Phieng-or
The Khlui Ou
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The Khlui Lip



The Khlui Phieng-or
The Khlui Ou

The Khlui Lip
The Khlui Phieng-or
The Khlui Ou


5IFÎSTUTFDUJPOJTBDPOWFSTBUJPOXJUIJOUIFHSPVQ
VTJOHUIFNFMPEJFTPGUIF
Khlui Ou as the main melody, serving as the main narrator and setting up the topic
of the conversation. The melodies of the Khlui Lip and the Khlui Phieng-or, which
are played in accompaniment with the Khlui Ou consist, mainly, of inserting the
melodies skipped by the Khlui Ou. The researcher has also written melodies that
have never existed in Thai music, for example, the melodies in the 11th and the
12th bars of the Khlui Lip and the melodies in the 3rd and 4th bars of the Khlui
Phieng-or. This is to make the melodies in this part represent a lively and convivial
conversation.
The Second Section (conflict)
The Khlui Lip
The Khlui Phieng-or
The Khlui Ou


The Khlui Lip
The Khlui Phieng-or
The Khlui Ou

The Khlui Lip
The Khlui Phieng-or
The Khlui Ou




| 107

5IFNFMPEJFTPGUIFTFDPOETFDUJPOFYIJCJUDPOÏJDUPSEJTDPSEJOUIFDPOWFSTBUJPO
4P UIFUFNQPJTGBTUFSUIBOUIBUJOUIFÎSTUQBSUBOEUIFUFNQPJTGBTUFEBUUIF
end of this part. The composition tactic involves the insertion of what is left to be
QMBZFECZUIFNBJOJOTUSVNFOUJOUIFPVUMJOFPGUIFNFMPEZBTJOUIFÎSTUQBSUJO
PSEFSUPTIPXUIBUJUEFBMTXJUIUIFTBNFDPOWFSTBUJPOCVUDPOÏJDUTIBWFTUBSUFE
This is achieved by using the harmony of many intervals, the interrupting technique, the use of duration as well as the use of harmony at certain points, and the
VTFPGTUPQTPSJOTFSUJPOTJOUPUIFTUZMFUIBUJTCFJOHQMBZFE UIFUIUPUIFUI
bars). These are tactics that have never before been used in the performance of
Thai music. The melodies at the end of this part are the same way but the tempo
is slowed from the 15th bar onwards to show that the conversation is starting to
achieve mutual understanding.
The Epilogue (conclusion)
The Khlui Lip
The Khlui Phieng-or
The Khlui Ou

The Khlui Lip




The Khlui Phieng-or
The Khlui Ou

The Khlui Lip
The Khlui Phieng-or
The Khlui Ou



5IFÎOBMQBSUJTUIFDPODMVTJPOPGUIFDPOWFSTBUJPO QSFTFOUFEUISPVHIUVSOJOHUIF
NFMPEJFTPGUIFÎSTUQBSUJOUPUIFNBJONFMPEJFT XIJDIJTBXBZPGFNQIBTJ[JOH
that the conversation is still about the same topic. The three kinds of pipes play
the same melodies as the controlling song. The melodies are slightly adjusted in
accordance with the tactic required for playing each kind of pipes. The rhythm of
the ending of the song slows down suggesting that the conversation is continuing
smoothly and becoming a success.
Conclusion
The result of this creative research is a Thai musical composition in a new style
achieved through the use of three kinds of traditional Thai pipes playing different
TUZMFT5IF1ISB1IVUIBSFQFSUPJSFJTEJWJEFEJOUPUISFFQBSUT5IFÎSTUQBSUJTUIF
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prologue, which introduces the emotions which are expressed through the music
and prepares the audience for the second part, the lyric, which deals with comNVOJDBUJPOBOEDPOWFSTBUJPOBOEJTBTQFDJÎDDIBSBDUFSJTUJDPG1ISB1IVUIB5IJT
QBSUJTEJWJEFEJOUPUXPTFDUJPOTUIFÎSTUTFDUJPOTFUUJOHUIFUPQJDPGUIFDPOWFSsation, in which ideas correspond with one another, and the second section being
UIFDPOWFSTBUJPOXJUIJUTDPOÏJDUTBOE ÎOBMMZ DPODMVTJPO5IFÎOBMQBSUTIPXT
that the conversation ends with success. The repertoire has a style and melodies
that suggest tactics in communicating and making polite conversation with gentle
words, which is in accordance with the characteristics of Phra Phutha, who is the
EFJUZPGi$PNNVOJDBUJPOBOE5BMLu5IFUISFFLJOETPG5IBJNVTJDBMJOTUSVNFOUTm
the Khlui Lip, the Khlui Phieng-or and the Khlui Ou, are able to communicate meaning through the wind from the mouths of the musicians creating the melodies.
The strategy of converting the melodies from the main ones mirror those used
in making a conversation. The use of the imitating and interrupting technique
as well as the acceleration and reduction of the tempo in playing the music is to
TIPXUIBUUIFSFJTCPUIBDDPSEBOEDPOÏJDUJOUIFDPOWFSTBUJPO
Discussion
Phra Phutha composition is an innovation in Thai musical art, can be used as a
case study for the new trend in Thai musical composition that communicates or
narrates the story of something through the interpretation of its symbolic meaning found in the information contained in the form of music. The use of musical
instruments of different sound qualities can affect the emotions expressed by the
repertoire. There is a limitation in the choice of Thai wind musical instruments
that can create a variety of sound qualities and melodies because there are so few
of them and all of them are made of wood. The authors suggest that the innovation of the more new style of the wind musical instruments could support the new
greater length for the musical scale in the future of the Thai musical composition.
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Conference Reports
r #VJMEJOH5SVTUJO%JWFSTJUZm6OJWFSTJUJFTBOE
Cities Joining Forces
Oslo May 2015
Kjell Skyllstad Editor in Chief



Building Trust
in Diversity –
Universities
and Cities
Joining Forces
Oslo May 2015
Kjell Skyllstad+ Editor in Chief

On May 12-13, 2015 the University of Oslo, Norway, cooperating with the Intercultural Cities Network of the Council of Europe played host to academics and urban
activists from all over Europe gathered for a conference around the motto: Cities
need universities as partners in developing and delivering intercultural strategies.
The invitation stressed the urgent need to build forward looking partnerships in
UJNFTPGHSPXJOHUFOTJPOTBOEDPOÏJDUTJOVSCBOBSFBTBMMPWFSUIFXPSMEi6OJWFSsities serve a crucial function in delivering a robust knowledge base in the face of
FYUSFNJTN YFOPQIPCJBBOEIBUFTQFFDIu
The research base for developing the European Intercultural Cities Network is
clearly stated in the statutes: “This approach is based on the understanding, supported by a wealth of research that diversity can be a resource for the development of cities, if managed properly. A city can minimize the threats and maximize
the potential of diversity by designing and implementing a comprehensive stratFHZUPNBOBHFEJWFSTJUZBTBSFTPVSDFu

+

Dr. Kjell Skyllstad, Professor Emeritus, University of Oslo, Department of Musicology, Norway.
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“Intercultural cities is a capacity - building program which supports cities in deWFMPQJOH JNQMFNFOUJOHBOEFWBMVBUJOHMPDBMEJWFSTJUZBOEJODMVTJPOTUSBUFHJFTu



Foster a sense of pluralistic identity based on the pride and appreciation of its diverse
QPQVMBUJPOBOENJOJNJ[FFUIOJDUFOTJPOBOEDPOÏJDU



Set up a governance model empowering all members of the community, regardless of
UIFJSPSJHJOPSTUBUVT BOEUIVTCFOFÎUGSPNUIFJSUBMFOUT TLJMMTBOEMJOLTXJUIEFWFMPQing markets.



Break the walls between ethnic groups, build trust and thus ensure cohesion and
solidarity.



Make the public space and services accessible to all and end the vicious circle of poverty and exclusion which goes hand in hand with ethnic segregation.



Empower intercultural innovators in public institutions and civil society and through
them ensure that policies encourage intercultural interaction.



Build a positive discourse and encourage a balanced approach to diversity in media to
foster positive public perception of migrant and minority groups.

At the opening session Phil Woods, Advisor to the Council of Europe’s Intercultural
$JUJFTQSPHSBNDJUFETPNFPGUIFSFTFBSDIÎOEJOHTUIBUIBEMFEUPUIFJOUSPEVDUJPO
of the program: Corporate organizations with an intercultural workforce found
BOBWFSBHFJODSFBTFJOQSPEVDUJWJUZPG*OHF+BO)FOKFTBOE 1SFTJEFOUPGUIF
Norwegian School of Business connected the Intercultural Cities program to the
search for talent and the rise of the creative class. A diverse workplace requires a
ÏBUPSHBOJ[BUJPOBMNBOBHFNFOUBOEPQFODPNNVOJDBUJPOCVJMUPOUSVTUJOPSEFS
for the production to be cost effective and reach the desired level of innovation.
Main questions poised were: How do we reengage the University with civic society? How can urban research contribute to municipal policies? Limerick, one of
the Intercultural Cities this year concludes its “Pioneering and Connected “ plan
directly aimed at public problem solving. The research program includes a “Hate
BOE)PTUJMJUZuSFTFBSDIHSPVQ*UCFDPNFTDMFBSUIBUTPNFSFTFBSDIQSPKFDUTBSF
IJHIMZTFOTJUJWFEFBMJOHXJUIEJGÎDVMUJTTVFT BOESFRVJSJOHBDBSFGVMMZQMBOOFE
DPNNPOWFOUVSFBOEJOWPMWJOHiOFVUSBMuQBSUOFST
However if we want our research to lead to diversity advantage practices our facts
must be disseminated and shared with all stakeholders, particularly the policy
decision makers at the city councils and the general public. Our media channels
NVTUCFBCMFUPEJTTFNJOBUFUIFiIBSEGBDUTuJOBDPNQSFIFOTJCMFMBOHVBHF
In previous volumes our Journal has aimed at giving a comprehensive assessment of the movement to build creative cities. In view of the new pressure on our
growing cities it becomes paramount for urban managers to deal with diversity.
Will it be a threat, a nuisance – or an opportunity? All indications are that creative
cities will form the backbone of all future urban development but that creative
DJUJFTOFFEEJWFSTJUZUPIBWFWJCSBODZBOEQSPÎUGSPNUIFFOFSHZPGUIFOFXDJUJ[FO
groups. Following this development regionally within ASEAN and internationally
will be a major aim for our editorial policy and practice.

Reviews
r 7JFU/BN0WFSUVSFT
Alan Kinear International Editor

Book Review

Viet Nam
Overtures
Alan Kinear+ International Editor

Viet Nam Overtures chronicles the 10 year music, dance and opera exchange
program between Norway and Vietnam led by Geir Johnson the Director of an organization called Transposition and former director of director of the Ultima Oslo
Contemporary Music Festival.
Transposition has conducted nearly 300 cross-cultural programs that have positively impacted the lives of hundreds of musicians and performers both in Norway
and Vietnam as well as dozens of international performers.

 It can claim the following successes:
 :PVOHTUVEFOUTSFBDIJOHUIFÎOBMTJOJOUFSOBUJPOBMDPNQFUJUJPOT
 Development of a new sector of arts organizations that take care of







composer’s rights
New program in instrumental pedagogy at the VNAM
Opera and ballet productions in Ho Chi Minh City
International studying and touring opportunities for young talent
&TUBCMJTINFOUPGUIFÎSTUDIBNCFSNVTJDDPVSTFJO7JFU/BN
Assisting in the building of a new concert hall in Ha Noi
Raising the awareness of how to build and maintain audiences

It is an captivating read as it brings together the personal perspective and stories
GSPNUXFMWFDMPTFMZJOWPMWFEQBSUJDJQBOUTBDSPTTJUTGPVSTFDUJPOT5IFÎSTUDPWers the history and politics detailing the challenges that were overcome in such
a long distance and cross-cultural endeavor. The second discusses the pedagogy
BOEÎOEJOHUIFDPNNPOHSPVOEJOTUSJWJOHGPSQFSGPSNJOHFYDFMMFODFCPUIGPSUIF
performers and education. Additionally, support for modernizing the instructional
foundations for ongoing instruction was discussed. Thirdly, there are detailed
accounts on covering all the behind-the-scenes issues in bringing to the stage a
+

Alan Kinear, International Editor, Chulalongkorn University, Thailand.
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world class artistic production. The fourth section delves into the future challenges in the role of music and culture in social development. The question of does
culture provide the foundation for a creative and economical viable community
or does an economical viable community in turn support cultural expression and
creativity? is reviewed. One side has the current view is that people like to live in a
culturally rich environment so such communities tend to be more attractive and
consequently more economically sound and creative.
Geir posits “How do cultural activities contribute to create an urban cultural enHJOF uBOEFYQMPSFTUIJTGVSUIFSBGUFSBTLJOHi*TUIFBSUTBDVMUVSBMFOHJOF u

Viet Nam Overtures is an engaging and informative read for anyone pursuing a
cross-cultural endeavor that is brought to life by twelve personal accounts and
nine snapshots into one successful and long lived exchange program between the
East and the West in modern urban society. The nine snapshots are a up-close
window into how Transposition worked its cross-cultural magic.
Viet Nam Overtures is an attractive book with content, images and design blending together to immerse the reader in the full behind-the-scenes experience of
what it takes to succeed both artistically and cross-culturally. It’s a model of artistic creativity paired with social sharing and caring.

Viet Nam Overtures
1SJOU*4#/
&CPPL*4#/
website: www.amfora.org
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Journal Policies
About JUCR
The Journal of Urban Culture Research is an international, online, peer-reviewed
KPVSOBMQVCMJTIFECJBOOVBMMZJO+VOF%FDFNCFSCZUIF'BDVMUZPG'JOFBOE"Qplied Arts of Thailand’s Chulalongkorn University in conjunction with the Urban
Research Plaza of Osaka City University, Japan. JUCR offers its readers two categories of content. One is a window into the latest international conferences and
reviews of related sources – books etc. along with guest articles, special features
and case studies. Secondly, its main core is a range of peer-reviewed articles from
researchers in the international community.
The Aims of JUCR
This journal on urban culture aims at establishing a broad interdisciplinary platform for studies of cultural creativity and the arts that brings together researchers
and cultural practitioners to identify and share innovative and creative experiences in establishing sustainable and vibrant, livable communities while fostering
cultural continuity. The journal embraces broad cultural discussions regarding
communities of any size as it recognizes the urban community’s rural roots. JUCR
encourages researchers and the full range of artists in visual arts, creative arts,
music, dance, theater together with those in urban studies and planning to seek
cross-disciplinary and cross-cultural practices.
JUCR has the objective of stimulating research on both the theory and practice of
ÎOFBOEBQQMJFEBSUTJOSFTQPOTFUPTPDJBMDIBMMFOHFTBOEFOWJSPONFOUBMJTTVFTBT
well as calling for solutions across the creative realms. Moreover, JUCR supports
advocacy processes, improvements in practices, and encourages supportive public
policy-making related to cultural resources. JUCR intends to offer readers relevant
theoretical discussions and act as a catalyst for expanding the knowledge-base of
creative expression related to urban culture.
Review Process
+6$3QSPNPUFTBOEFODPVSBHFTUIFFYDIBOHFPGLOPXMFEHFJOUIFÎFMEPGÎOF
and applied arts among scholars worldwide. Contributions may be research artiDMFT SFQPSUTPGFNQJSJDBMTUVEJFT SFWJFXTPGÎMNT DPODFSUT EBODFT BOEBSUFYIJCJtions. Academic papers and book reviews are also acceptable. Articles are typically
only considered for publication in JUCR with the mutual understanding that they
have not been published in English elsewhere and are not currently under considFSBUJPOCZBOZPUIFS&OHMJTIMBOHVBHFKPVSOBM T 0DDBTJPOBMMZ OPUFXPSUIZBSUJDMFT
worthy of a broader audience that JUCR provides, will be reprinted. Main articles
BSFBTTFTTFEBOEQFFSSFWJFXFECZTQFDJBMJTUTJOUIFJSSFMFWBOUÎFMET'VSUIFSNPSF
to be accepted for publication, they must also receive the approval of the editorial
board.
2. To further encourage and be supportive of the large diverse pool of authors
whose English is their second language, JUCR employs a 3-stage review process.
5IFÎSTUJTBEPVCMFCMJOESFWJFXDPNQSJTFEPGJOUFSOBUJPOBMSFWJFXFSTFYQFSJ-
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enced with non-native English writers. This is then followed by a non-blind review.
Thirdly, a participative peer review will, if needed, be conducted to support the
selection process.
3. All articles published in the journal will have been fully peer-reviewed by two,
and in some cases, three reviewers. Submissions that are out of the scope of the
journal or are of an unacceptably low standard of presentation will not be reviewed. Submitted articles will generally be reviewed by two experts with the aim
of reaching an initial decision within a two-month time frame.
5IFSFWJFXFSTBSFJEFOUJÎFECZUIFJSTPMJESFDPSEPGQVCMJDBUJPOBTSFDPNNFOEed by members of the editorial board. This is to assure the contributors of fair
treatment. Nominations of potential reviewers will also be considered. Reviewers
determine the quality, coherence, and relevancy of the submissions for the Editorial Board who makes a decision based on its merits. High relevancy submissions
may be given greater prominence in the journal. The submissions will be categorized as follows:

 Accepted for publication as is.
 Accepted for publication with minor changes, no additional reviews necessary.
 Potentially acceptable for publication after substantial revision and additional



reviews.
Article is rejected.
A notice of acceptance will be sent to submitting authors in a timely manner.

5. In cases where there is disagreement between the authors and reviewers, advice
will be sought from the Editorial Board. It is the policy of the JUCR to allow a maximum of three revisions of any one manuscript. In all cases, the ultimate decision
lies with the Editor-in-Chief after a full board consultation.
6. JUCR’s referee policy treats the contents of articles under review as privileged
information and will not be disclosed to others before publication. It is expected
that no one with access to articles under review will make any inappropriate use
of its contents.
5IFDPNNFOUTPGUIFBOPOZNPVTSFWJFXFSTXJMMCFGPSXBSEFEUPBVUIPSTVQPO
request and automatically for articles needing revision so that it can serve as a
guide. Note that revisions must be completed and resubmitted within the time
GSBNFTQFDJÎFE-BUFSFWJTFEXPSLTNBZCFSFKFDUFE
8. In general, material, which has been previously copyrighted, published, or accepted for publication elsewhere will not be considered for publication in the
main section of JUCR.
5IFSFWJFXQSPDFTTTIBMMFOTVSFUIBUBMMBVUIPSTIBWFBOFRVBMPQQPSUVOJUZGPS
publication. The acceptance and scheduling of submissions for publication in the
journal shall not be impeded by additional criteria or amendments to the procedures beyond those listed above.
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10. The views expressed in articles published are the sole responsibility of the authors and not necessarily shared by the JUCR editors or Chulalongkorn University.
Submission Requirements
 Worthy contributions in the urban culture arena are welcome from researchers and practitioners at all stages in their careers. A suggested theme is announced prior to each issue.
 .BOVTDSJQUTTIPVMEHFOFSBMMZOPUFYDFFE XPSETJODMVEJOHUIFBCTUSBDU
BOESFGFSFODFT5BCMFT ÎHVSFT BOEJMMVTUSBUJWFNBUFSJBMBSFBDDFQUFEPOMZ
when necessary for support.
 Manuscripts need to use our template for submission. Please download from
our website’s submission guidelines page. Details are described in the top half
PGUIFÎSTUQBHFXJUITBNQMFUFYUGPMMPXJOH%PDVNFOUTOPUVTJOHUIFUFNplate will be returned for reformatting.
 All manuscripts are required to include a title, abstract, keywords, author’s
byline information, an introduction and conclusion section along with a Chicago formatted reference list. Manuscripts with existing footnotes and in-text
references may retain them as a resource for readers, but are not required.
Footnotes are to be relocated as non-standardized endnotes listed before references.
 .BOVTDSJQUTTIPVMEIBWFBMMJNBHFT ÎHVSFT BOEUBCMFTOVNCFSFEDPOTFDVUJWFMZ3FGFSFODFMJTUTOFFEUPDPOGPSNUP5IF$IJDBHP.BOVBMPG4UZMF XXX
chicagomanualofstyle.org) as detailed in our template. We recommend the
free online formatter for standardizing ones references. See www.bibme.org.
 Each author should send with their manuscript an abstract of 150 words or
less together with a submission form providing their biographical data along
with a maximum of six keywords.
 All manuscripts submitted for consideration need to be accompanied by a
completed and signed Manuscript Submission form found on our website.
 Authors authorize the JUCR to publish their materials both in print and online
while retaining their full individual copyright. The copyright of JUCR volumes
is retained by Chulalongkorn University.
 Authors should strive for maximum clarity of expression. This point cannot be
overstated. Additionally, authors need to bear in mind that the purpose of publication is the disclosure and discussion of artistic knowledge and innovations
that expands the realm of human creativity and experience.
Contact Information
Journal of Urban Culture Research (JUCR)
c/o Managing Editor
Faculty of Fine and Applied Arts
Chulalongkorn University
Phayathai Road, Pathumwan
Bangkok, Thailand 10330
Voice/Fax: 662-218-4582
Email: jucr.chula@yahoo.com
Website: www.cujucr.com
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Criteria and Responsibilities for Editorial Board Membership
Overview
5IF&EJUPSJBM#PBSEJTDPNQSJTFEPGNFNCFSTXIPIBWFTJHOJÎDBOUFYQFSUJTFBOE
FYQFSJFODFJOUIFJSSFTQFDUJWFÎFMET&EJUPSJBM#PBSE.FNCFSTBSFBQQPJOUFECZUIF
&YFDVUJWF%JSFDUPSXJUIUIFBQQSPWBMPGBUMFBTUPGUIF&EJUPSTBOE&EJUPSJBM
Board.
Eligibility Criteria
The eligibility criteria for appointment shall include:
 Demonstrated scholarly expertise and ethical leadership in an area not over
represented on the existing Editorial Board.
 Published three or more papers in scholarly publications.
 Demonstrated excellence in the review process, based on independent evaluations of the Editors and Associates.
 Stated commitment to contribute to issues affecting the management of JUCR.
Responsibilities
Members of the Editorial Board are directly accountable to the Managing Editor.
Responsibilities include but are not limited to:
 Provide input on editorial needs and review manuscripts as requested.
 Complete assigned reviews in a timely fashion. Offer mutually respectful and
constructive review of manuscripts to assist in providing the highest quality of
papers.
 .BJOUBJODPOÎEFOUJBMJUZBOEPCKFDUJWJUZXJUISFHBSEUPNBOVTDSJQUTBOEUIF
JUCR review process.
 Participate in the evaluation of the quality and effectiveness of JUCR so as to
help sustain the highest level of excellence.
 Once appointed to the Editorial Board, members are encouraged to submit at
least one paper during their tenure.
Nomination Process
/PNJOBUJPOTBSFTVCNJUUFEJOXSJUJOH WJBFNBJMPSQPTU BOEBEESFTTFEUPUIF
Editor in Chief or any member of the Editorial staff. Candidates/applicants must
submit a CV including a statement addressing her/his interests and suitability for
Board membership. JUCR assumes the general readership would be able to identify the candidate by her/his reputation for scholarship in an established line of
inquiry.
When a candidate is approved by majority vote of the current JUCR board memCFST TIFIFXJMMCFJOWJUFEUPTFSWFCZUIF&EJUPSJO$IJFGGPSBTQFDJÎFEUFSNPG
three years. The Dean of Chulalongkorn University’s Faculty of Fine and Applied
"SUTJOUVSOXJMMÎOBMJ[FUIFBQQPJOUNFOU$POUJOVFENFNCFSTIJQPGUIF&EJUPSJBM
Board will be reviewed every three years by a member of the Editorial Board with
a decision about candidates submitted annually. The number of Editorial Board
members will not exceed 20 unless otherwise agreed upon.

