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Editorial
As One Door Closes, 
Another One Opens 
New Opportunities from COVID Crisis
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1'$7/9!71/!?1/')3N#!b)7/()%7*')%-!?(%L7!"*/))%-/!e?b?"f!$*);/!P^^^+!41*;1!*$!71/!

R!?1/')3N#!1%$!9#%-*$7*;!M(%);1/$!L'(!M#*-9*)3!
%)!*9/)7*7@!%$!71/!;(%L7$!;*7@d!')/!*$!%(7*$7*;!;(%L7$!'(*3*)%7/9!L('=!71/!1*$7'(*;%-!
1/(*7%3/+!%)'71/(!*$!-*8*)3!;(%L7$!9(*8/)!M@!71/!-';%-!;'==#)*7@\!?1/')3N#!1%$!
M//)!/)71#$*%$7*;!7'!M/;'=/!%!=%N'(!;*7@!L'(!;(%L7$!M@!M/;'=*)3!%!=/=M/(!;*7@!'L!
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 Icheon Cheongju 

Population  (1) 223,401 (January 2020’) (2) 854,320 (January 2020’) 

Area  (3) 461.4  (4) 940.3  

Gross Regional 

Domestic 

Product per 

capita*  

(5) KRW 56.860 mil. won 
(2016’) 

(6) KRW 35.345 mil. won 
(2016’) 

Culture and 

Tourism Budget 

(7) KRW 29.162 bil. won 
(4.76% of total local budget in 
2017) 

(8) KRW 73.850 bil. won 
(3.56% of total local budget in 
2017) 

Major cultural 

assets 

(9) Ceramic crafts 

(10) “Icheon Rice” local brand 

(11) Jikji; Metal crafts  

(12) Complex cultural spaces, 
reusing the abandoned 
industrial facilities 

Member of 

UCCN 

(13) Since July 20, 2010 (14) None 

Sources: Cheongju City Government. www.cheongju.go.kr (accessed February 10, 2020); 

Icheon City Government. www.icheon.go.kr (accessed February 10, 2020); Korean 

Statistical Information Service [KOSIS]. https://kosis.kr/index/index.do (accessed February 

10, 2020). 

*Note: US$1=1,207.7 KRW in 2016; US$1=1,070.5 KRW in 2017, as announced by the 

Ministry of Strategy and Finance. 
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Case 1: Icheon
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Abstract
-

cial responsibility, but also related to their strategic development. However, most 
private entrepreneurs in China are not interested in doing charity. The purpose of 
this study is to explore the reasons why they do not participate in philanthropy. 
In-depth interviews were conducted with 14 charitable and 10 non-charitable 
entrepreneurs in 24 cities of 12 provinces in China. By applying continuous ana-
lytic induction, three-level coding with NVIVO software and comparative analy-
sis, The results show that this is not due to the lack of economic strength of the 

the entrepreneurs do not possess their own charity faith. It also provides a certain 

-
sibility, it is important to help them establish their charitable beliefs.
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Introduction
Previous literature studies show that corporate charitable donations, play an 

and convey the sense of corporate responsibility to stakeholders, thus improving 

-
mance. However, most private entrepreneurs in China are not enthusiastic about 
charitable donations. Most of their charitable donations are forced by the govern-

lack overall planning and long-term strategies. What they do is short-term philan-

Corporate philanthropy is more prevalent in western countries, and philanthropic 

was closely integrated with the interests of the enterprises from the beginning, so 

addition, the government has formulated corresponding philanthropic systems 
and policies to support entrepreneurs, inspiring their philanthropic motivation 

charitable donations.

-

the entire people of the State, Mr. Wang Shi, Chairman of Vanke, donated addition-

media or the public when they are ready to engage in philanthropy, but when they 
-

ing in such a dilemma, those private entrepreneurs who pursue only the survival 

late start of Chinese philanthropy, the current research in this area also starts late 

case empirical study method through in-depth face-to-face interviews with 10 
non-charitable and 14 charitable entrepreneurs in 24 cities of 12 provinces across 
the country. By applying continuous analytic induction, three-level coding with 
NVIVO software and comparative analysis, it came up with a conclusion on the 
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root cause of the reluctance of most Chinese private entrepreneurs to engage in 
philanthropy. The study found that weak economic competitiveness of enterprises 

-
mental reason is that such entrepreneurs do not have philanthropic beliefs.

on the reasons why most of the Chinese private entrepreneurs are reluctant to 
engage in philanthropy from the perspective of empirical evidence. Therefore, this 
article has innovation in terms of both research perspective and research meth-

-
porate value, and for the State how to optimize and improve philanthropy-related 
systems and policies.

Literature Review

product coming up during the construction of a socialist market economy with 

-

charitable donations by Chinese private enterprises, it is caused by the following 

1. Failure of Tax Laws to Provide Incentives for Philanthropy

The country has gradually recognized the great power of corporate philanthropy, 
and has continuously explored and improved relevant regulations on philanthro-
py, in order to encourage enterprises to play their role as the entities of charitable 

-
-

gap in the amount of charitable donations by Chinese enterprises. There are still 

In China, if an entrepreneur wants to make a social donation, he must go through 
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to indirect donations under the statistics of charities and relevant governmental 
departments or donations from special social groups as stipulated by law. Direct 

unfair preferential tax in reality. The operating time of tax incentives with full de-
duction is relatively short and the tax exemption procedures are too complicated. 
These all indicate that there are too many restrictions in the national tax policy, 

2. Low Public Trust in Philanthropy

determines the enthusiasm of corporate donations. However, Chinese charities 
lack professional talents, the operation of charitable funds is non-transparent 
and de-normalized, and there is a lack of professional collaboration among chari-

Coincidentally, hundreds of thousands of masks purchased by many private entre-
-

deepened public dissatisfaction with governmental personnel and charities.
 
3. Lack of Philanthropic Culture 

people regard charitable donations as revealing their wealth. This backward and 

-
-

about doing good in Japan and Taiwan and has donated 1 billion yuan. But some 
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selling points, some media are enthusiastic about propagating entrepreneurs as 

donations, which greatly reduces the value of corporate donations. Some media 

particular, the risk for charitable donations of private enterprises has been rapidly 
raised. Entrepreneurs have no choice but to keep away from philanthropy so as 

4. No Religious Faith in China
In Chinese culture, there are many inconsistencies between religious faith and 

family, contradiction between the other-worldly idea and this-worldly idea of Con-

-
tions and the scholarship patterns of the ancient philosophers, contradiction be-

politically either.

However, many scholars in the western countries believe that religion affects 

Compared with the Christianity-based philanthropy in the western countries, 
the philanthropy of China is based on Confucian culture. Christianity advocates 

-
sonal moral conduct. There is no need to be blamed for not doing good. Helping 

are more pessimistic or negative about philanthropy. But is this the root cause of 
-

Research Purpose
The purpose of this study is to explore the root cause of the reluctance of most 
Chinese private entrepreneurs to engage in philanthropy. Thus provides certain 

responsibilities.

Study Design
1. Study Framework

-
vate entrepreneurs are reluctant to engage in philanthropy under current special 
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national conditions in China. It integrates continuous analytic induction to study 

2. Objectives and Methods of Study
In this study, face-to-face in-depth interviews were conducted with 14 charitable 
entrepreneurs enthusiastic about philanthropy and 10 non-charitable entrepre-
neurs in 24 cities of 12 provinces in China, and participant observation data was 
collected. By applying continuous analytic induction, three-level coding with 
NVIVO software and comparative study, explores the root cause that most private 
entrepreneurs are reluctant to engage in philanthropy . The in-depth interview 

The continuous analytic induction is a research approach for multiple cases and 
multiple data sources. It is a representative path of grounded theory. It does not 
emphasize the establishment of an initial theoretical model as a starting point 
from existing literature and theories. Instead, researchers, with a rough research 

Based on multiple-case study, different aspects of a case can be more fully un-
-
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comprehensive understanding of interviewees for the corresponding data and 
experience.

The researcher in this study communicated with the interviewees in advance 
before each interview, agreed on the time and place of the interview, and informed 
the topic. During in-depth face-to-face interviews, the interviewees spoke freely 
according to the topic, and the researcher only provided appropriate guidance, and 
asked for consent to perform live recording and kept a record. Meanwhile, the re-
searcher closely observed the external expressions of interviewees, gained insights 

-

the interaction.

Research Results

Based on the NVIVO software to encode the interview data at three levels with a 
comparison of the same attributes, it is found that there are more attributes of 

-

N-type entrepreneurs are reluctant to engage in philanthropy through comparison 
and analysis.

Name Industry 
Corp- 
orate 
scale 

Corp- 
orate 
post 

Social post Personal honor Region Age CPC 
member Gender 

Fan 
Jian 

chuan 

Jian 
chuan 

Museum 
Large Curator 

Member of 
Standing 

Committee of 
Sichuan CPPCC, 
deputy secretary 

general of Society 
of History of 

China’s Resistance 
War against 

Japanese 
Aggression, former 

deputy mayor of 
Yibin City 

Hundred 
Outstanding 

Private 
Entrepreneurs in 40 

Years of Reform 
and Opening-up, 
Excellent Builder 
of Socialism with 

Chinese 
Characteristics of 
the Fifth National 

Private Sector 
Entrepreneurs 

Si 
chuan 62 Yes 

Male 
 
 
 
 

Li 
Zhen 

Culture 
and 

Sports 
Large Chair- 

person World champion “Golden belt” Shen 
Zhen 43 No Male 

Zhang 
Aimin 

Spanish 
Winery Medium Chair- 

person Soldier Family “Good Chinese” Xu 
Zhou 57 No Male 
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1. Open coding
Open coding is the process of decomposing, reviewing, comparing, conceptual-
izing, and categorizing data, that is, the process of breaking up data, giving con-

-
terviews. The researcher used word-by-word analysis for initial conceptualization 

-

-

The original sentences and codes of the three-level coding in this study are repre-

Through comparative analysis, it is found that there are many similarities in 

kind parents, leaving native place, growing up with hardships, rich experience, 
boldness, broad vision, aggressiveness, high determination, assertiveness, pa-

integrity, good reputation, strict self-discipline, perseverance, always being pre-

strong market analysis ability, strong market operation ability, strong market 
research ability, strong management ability, strong sociability, etc.

Data Coding of Entrepreneurs 
 

Original statement 
“Y” 

Conceptualization 
“A” 

Category 
“AA” 

Main 
Category  

“B” 

Core  
Category 

 “C” 

Logical 
Relation  

“E” 

Name Industry Corporate 
scale 

Corporate 
post 

Social 
post Personal honor Region Age CPC 

member Gender 

Mr.  
He 

Health 
care 

products 
Small Chairperson No No Hu Nan 42 No Male  

Mr. 
Yin Medical Small Hospital 

Dean No 
The first "foot 

treatment" clinic 
in China 

Jiang Su 43 Yes Male 

Mr. 
Jiang 

Education 
& training Small Chairperson No No Zhe 

Jiang 47 No Male 
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responsible, being simple and sincere, being grateful and empathetic, being 

they have a positive attitude towards philanthropy. In comparison, N-type entre-
preneurs do not have these attributes, so they hold a negative attitude towards 
philanthropy.

2. Axial Coding
The axial coding is to sort out categories based on open coding, dig out the inter-
nal relationships between the categories, use typical models to cluster, and re-

-
neurs had 10 attributes that the N- type entrepreneurs did not have. The 10 
attributes were re-clustered and combined to form the main category of the 

goodness-oriented personality traits, profound insights into philanthropy, and en-

attributes.

Sentences of the original data 
Conceptual- 

ization 

 

 

Category 

 

1. He hired me again to serve as their honorary director of public benefit 
activities. Y6 

A1 Holding 
political posts 

AA1 Holding 
political posts 

2. I serve as deputy secretary of Jiangzhou Chamber of Commerce and 
I’m one of the young committee members of Jiangzhou. Y1 

3. I’m also a council member of the Hunan Literary and Art Volunteers’ 
Association. Y3 

No. Main category Sub-category 

1 B1 Political posts AA1 Holding political posts 

 

2 

 

 

B2 Personality 
traits 

AA2 Pursuing the purity of the soul; AA3 Social responsibility; AA4 
Being simple and sincere; AA5 Being very confident; AA6 Being 

grateful; AA7 Being empathetic; AA8 Being kind-hearted; AA9 Valuing 
justice above money; AA10 Having a sense of justice; 

 

3 

 

B3 Insights into 
philanthropy 

AA11 How to do charity correctly; AA12 Philanthropy drives 
development of the nation; AA13 The boss’s charity will affect the 
company, employees and the people around; AA14 Philanthropic 

organizations have great influence; AA15 Philanthropy promotes love to 
pass on; AA16 Doing charity will surely promote enterprise development; 

AA17 Charitable people have good luck 

RETRACTED 

 
RETRACTED 

 
RETRACTED 

 
RETRACTED 

 
RETRACTED



 |  47Volume 21, 2020 – Journal of Urban Culture Research Analysis of the Causes…

-

entrepreneurs.

3. Selective Coding
-

egory and other categories, developing the storyline, and repeatedly verifying for 

Based on the Selective coding, it was found that entrepreneurs keen on philan-

oriented personal traits and insights into philanthropy. These three attributes 
facilitate the formation of their philanthropic beliefs. N-type entrepreneurs do not 
have these three attributes, so they have not formed philanthropic beliefs.

The comparative analysis of the data shows that the fundamental reason for 

The Detailed Analysis
3.1 Lack of Economic Strength

the size of the company or its own economic strength, but an obligation that must 

economic strength. 

 
The Reasons 

View 

Y- type N- type 

Common Insufficient economic strength unrelated related 

China's special national conditions unrelated related 

Difference Personal charity belief Yes No 
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a dozen of them on a single street. Our company is still in the beginning stage and I 

accurate enough. Charity is not only about donating money or goods, but also 

deaf and mute children do charity sales, or take their employees to the nursing 
home to look after the elderly and help them cook meals and wash clothes and so 

3.2 Being Affected by China’s Special National Conditions

-
ibility, they are not the reasons why entrepreneurs should stop at doing charity. 
They believe that companies should not only make money but also shoulder their 
responsibilities in the society, and that is the social mission of the companies. 
N-type entrepreneurs, however, believe that the special conditions in China have 
demotivated the entrepreneurs to engage in charitable activities.

-

vice mechanism, there would be more welfare and philanthropic foundations. In 

lawyer association but they hardly do any work. Some of the things they are doing 

we should do more practical things. Only by doing this can we really help the com-

Leilei Zhang
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have because it would affect the tax revenue of the country. Therefore, under these 

circumstances, it is not necessary for every company to do charity, especially if a 

care or connection among people. In this environment, if you do charity, you would 

-

3.3 Entrepreneurs Do Not Have Philanthropic Beliefs
By three-level coding with NVIVO software and comparative analysis, it can be 

in doing charity, while N-type entrepreneurs do not have faith in charity, which 
fundamentally determined their negative attitude towards charity.

one around dares to help him get up, because they are afraid of taking the respon-

sibility should anything happen to the elderly. This is what our society is missing 

-

example the earthiness, integrity, and kindness in their everyday life, and these have 

wants to succeed, the only thing he could do is to face the reality and make the best 

Analysis of the Causes…
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are persistent in doing charity. In contrast, Type N entrepreneurs do not have 
faith in charity, and they put more focus on the external environment rather than 

4. Theoretical Saturation
Data collection can be stopped when no new concepts or categories can be found 

-
plying NVIVO to encode the data, no new category or structural relationship was 

The researcher strictly followed this criterion when conducting in-depth inter-
views. When no new categories and structural relationships were found, no more 
data was collected, so the theory of this study reached saturation.

Conclusion and Suggestions
This study uses a multi-case empirical study method through in-depth face-to-
face interviews with 10 non-charitable and 14 charitable entrepreneurs in 24 cities 
of 12 provinces across the country. By applying continuous analytic induction, 
three-level coding with NVIVO software and comparative analysis, Summarizes on 
the root cause of the reluctance of most Chinese private entrepreneurs to engage 
in philanthropy is that such entrepreneurs do not have philanthropic beliefs, 
rather than the weak economic competitiveness of enterprises and the constraints 

Entrepreneurs with philanthropic beliefs persist in philanthropy even when their 
-

-
ble donations are persisting in creating value for the donation recipients, while en-

However N-type entrepreneurs without philanthropic beliefs, their view of phi-
lanthropy is not comprehensive enough. They fail to realize the weak awareness 
of individual philanthropy and the promoting effect of charitable donation on the 
development of enterprises, which leads to their lack of motivation for charitable 
donation.

conscious awareness of the social responsibility to the society and others. The 

-
neurs. Only when entrepreneurs combine the pursuit of economic goals and social 

Leilei Zhang
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Entrepreneurs who do not do charity should change their concept of charity 

1. The entrepreneur should introduce the charity culture into the enterprise cul-
ture and combine it with the operation characteristics of the enterprise. In this 
way, the enterprise can not only give play to its strengths and save costs, but also 
take into account its social responsibility and philanthropy.

2. The Chinese government should improve the system construction as soon as 
possible, enhance the credibility of charity organizations, vigorously promote 

dilute government control and transform government functions, improve the ex-
isting charity tax policy, give strong support to private entrepreneurs, draw on the 
advanced charity experience of western countries, truly mobilize the initiative of 
private entrepreneurs in philanthropy, and then promote the development of cor-
porate social responsibility, and achieve a win-win situation between social public 
welfare and corporate performance.
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<'!9/8/-'6!%!;#-7#(/+!creativity!=#$7!M/!;')$*9/(/9!%!;'(/!/-/=/)7\!?#-7#(/!$1%--!M/!
#)9/($7''9!%)9!(/3%(9/9!%$!M/*)3!$@)')@='#$!4*71!;(/%7*8*7@\!K*71'#7!;(/%7*8*7@+!
;#-7#(/!*$!)'!-')3/(!;#-7#(/\!K*71!;(/%7*8*7@+!M(%8/(@+!'6/))/$$+!%)9!1#=%)*7@+!71/!

*)8'-8/!%)9!*)7/(L%;/!4*71!='8/=/)7$+!;#-7#(%-!6(/$$#(/!'L!71/!(/3*')!%)9!71/!/(%\!
b)!'71/(!4'(9$+!*7!*$!)/;/$$%(@!7'!M#*-9!%!creative culture!')!71/!M%$*$!'L!*)1/(*7*)3!
%)9!6('='7*)3!71/!%8%*-%M-/!8%-#/$!%)9!)%7*')%-!6/($')%-*7@!%)9!1%8*)3!$/-/;7*8/J
-@!%M$'(M/9!71/!8%-#/$!'L!4'(-9!;#-7#(/!%)9!;*8*-*F%7*')\

b)!71/!;')7/T7!'L!3-'M%-*F%7*')+W!9/8/-'6/9!;'#)7(*/$!'L7/)!/T1*M*7!%)!%77*7#9/!'L!
$#6/(*'(*7@!;'=6-/T!%M'#7!71/!g=*$$*')q!'L!g;/)7(%-q!;#-7#(/$!%)9!71'$/!;#-7#(/$!

'L!M/1%8*)3!*$!7'!=%T*=*F/!71/!1%(=')*'#$!(/-%7*')$1*6$!7'!1%8/!71/!$#66'(7!
%)9!=*)*=*F/!71/!1'$7*-/!(/-%7*')$1*6$!71%7!;%)!;(/%7/!'M$7%;-/$+!'M$7(#;7*)3!71/!
*=6-/=/)7%7*')!'L!3'%-$!%)9!9/8/-'6=/)7!$6//9!eC@!WQPZU!YRZf\!b)!71/!;#((/)7!9/J
8/-'6=/)7!'L!H*/7)%=+!71/!6('7/;7*')!'L!)%7*')%-!;#-7#(/a$!*)7/(/$7$!*$!%)!*)7/3(%-!
6%(7!7'!L'(=!71/!)%7*')%-!*)7/(/$7\!The protection of national interests of culture $1%--!
M/!;')$*9/(/9!71/!$%=/!%$!71/!6('7/;7*')!'L!)%7*')%-!*)7/(/$7$!'L!6'-*7*;$+!$/;#(*7@+!
%)9!/;')'=@!*)!the overall interests of the nation.!5(/$/(8*)3!%)9!6('='7*)3!71/!;#-J
7#(%-!*9/)7*7@!%)9!;#-7#(%-!$7%7#$!'L!71/!)%7*')!*)!71/!3-'M%-!;#-7#(%-!;'==#)*7@!
=#$7!M/!$//)!%$!%)!*=6'(7%)7!7%$&\!<1/(/!*$!)'!61(%$/!-*&/!g?'==#)*$7!5%(7@!'L!
H*/7)%=!?#-7#(/q!'(!g<1/!;#-7#(/!'L!?'==#)*$7!5%(7@!'L!H*/7)%=q!*)!9';#=/)7$!
'L!71/!</)71!2%7*')%-!?')3(/$$!'L!71/!?'==#)*$7!5%(7@!'L!H*/7)%=!eWQQVf+!PP71!
5%(7@!?')3(/$$!'L!71/!?'==#)*$7!5%(7@!'L!H*/7)%=!eWQPPf+!%)9!PW71!2%7*')%-!
?')3(/$$!'L!71/!?'==#)*$7!5%(7@!'L!H*/7)%=!eWQPVf+!/$6/;*%--@!*)!71/!$/;7*')!')!
;(/%7*)3!%)9!9/8/-'6*)3!71/!;#-7#(/\

<1/!PW71!?')3(/$$!'L!71/!?'==#)*$7!5%(7@!'L!H*/7)%=!e*)!WQPVf!/=61%$*F/9!71/!
3'%-!'L!;'=6(/1/)$*8/-@!9/8/-'6*)3!H*/7)%=/$/!;#-7#(/!%)9!6/'6-/!7'4%(9$!71/!
7(#/+!71/!3''9+!%)9!71/!M/%#7*L#-!%)9!7'!M/!*=M#/9!4*71!71/!)%7*')%-!$6*(*7+!1#J
=%)/)/$$!9/=';(%;@+!%)9!$;*/);/\!,!;#-7#(/!7(#-@!M/;'=/$!%!$'-*9!$6*(*7#%-!L'#)J
9%7*')!'L!%!$';*/7@!'(!%)!*=6'(7%)7!/)9'3/)'#$!6'4/(!71%7!/)$#(/$!$#$7%*)%M-/!
9/8/-'6=/)7!%)9!L#--@!6('7/;7$!71/!='71/(-%)9!4*71!71/!3'%-!'L!rich people - strong 
nation - equitable, democratic and civilized society.

0'!L%(+!#)9/(!/T7/()%-!;1%)3/$+!71/(/!1%$!M//)!$7(')3!%LL/;7$!%)9!;1%)3/9!71/!
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7'!%!)/4!4'(-9!;')7/T7\!<1/!:'#(71!b)9#$7(*%-!I/8'-#7*')!(/h#*(/$!*))'8%7*')!*)!
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7/3*;!M(/%&71('#31$!%(/!=/)7*')/9U!e*f!b=6('8/=/)7!'L!9/8/-'6=/)7!*)$7*7#7*')$d!
e**f!>/8/-'6=/)7!'L!1#=%)!(/$'#(;/$+!/$6/;*%--@!1*31Jh#%-*7@!1#=%)!(/$'#(;/$d!
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J
*)3!71/!9/8/-'6=/)7!8*$*')!%)9!3'%-$!'L!71/!;'#)7(@!4*71!*=6'(7%)7!=*-/$7')/$U!
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*)3!%!-'4!=*99-/!*);'=/!-/8/-d!"@!WQRQ+!;/-/M(%7*)3!71/!PQQ71!%))*8/($%(@!'L!71/!
5%(7@a$!/$7%M-*$1=/)7U!"/*)3!%!M%$*;!9/8/-'6*)3!;'#)7(@!4*71!='9/()!*)9#$7(@+!
1*31!=*99-/!*);'=/d!"@!WQYZ+!71/!PQQ71!%))*8/($%(@!'L!71/!;'#)7(@a$!L'#)9*)3U!<'!
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4*71!/;')'=@+!6'-*7*;$!%)9!$';*/7@\q!e5%(7@!?/)7(%-!?'==*77//+!WQPYf\

I/3%(9*)3!71/!(/-%7*')$1*6!M/74//)!/;')'=@!%)9!;#-7#(/!%)9!71/!4%@!'L!6'$*7*')J
*)3!;#-7#(/!*)!/71)*;!3('#6$+!=%)@!;#-7#(%-!/T6/(7$!%)9!=%)%3/($!*)!71/!4'(-9!
%(/!'L7/)!6%(7*;#-%(-@!*)7/(/$7/9!*)!71/!=#-7*9*=/)$*')%-!*=6%;7$!'L!6'-*7*;%-+!
/;')'=*;+!$';*%-!L%;7'($!')!;#-7#(%-!9/8/-'6=/)7\!b)!71/!;')7/T7!'L!3-'M%-*F%7*')+!

1/(*7%3/\!b7!*$!)/;/$$%(@!7'!(/;'3)*F/!%)9!%9/h#%7/-@!%66(/;*%7/!71/!;#-7#(%-!8%-J
#/$+!('-/$+!%)9!;')7(*M#7*')$!'L!9/8/-'6*)3!;'#)7(*/$a!;#-7#(/$!7'!1#=%)!;*8*-*F%J
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_8/(!71(//!9/;%9/$!'L!Ð i M i,!71/!/;')'=*;!9/8/-'6=/)7!%)9!9*6-'=%7*;!%;1*/8/J
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9(%L7!L'(!71/!PR71!5%(7@!?')3(/$$!e*)!WQWPf!7'3/71/(!/=61%$*F/!7'!*);(/%$/!(/$'#(;J
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Life Sciences, Materials Science, Energy Sciences, and Management 
Sciences combining with the strong development of electronics and telecommunications, 
information technology, etc.!1%8/!;(/%7/9!71/!7(*33/(!L'(!71/!L'(=%7*')!'L!Knowledge-
based Economic Societies and Information Societies *)!71/!='9/()!4'(-9\
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;#-7#(/!=#$7!$/(8/!71/!6'-*7*;%-!7%$&+!6('='7*)3!/;')'=*;!9/8/-'6=/)7\
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6('9#;7$a!8%-#/!;')$7%)7-@!;')7(*M#7/$!7'!*=6('8*)3!71/!h#%-*7@!'L!-*L/\!:#(71/(J
='(/+!71/!9/8/-'6=/)7!'L!$;*/);/!%)9!7/;1)'-'3@!6('='7/$!71/!(%6*9!/T6%)$*')!

Market Cul-
ture!4*71*)!71/!V!-/8/-!-*)&%3/$U!G';%-+!>*$7(*;7+!?('$$J>*$7(*;7+!2%7*')%-+!E')/+!%)9!
A-'M%-\

,L7/( Ð i M ii,!71/!%4%(/)/$$!'L!71/!(/-%7*')$1*6!M/74//)!;#-7#(/!%)9!/;')'=@!

')-@!/=61%$*F/9!M/;%#$/!'L!71/*(!6/(L'(=%);/!'L!$6/;*%-*F/9!L#);7*')$!M#7!%-$'!
M/;'=/!L%;7'($!71%7!$*=#-7%)/'#$-@!6('='7/!71/!9/8/-'6=/)7!'L!/9#;%7*')!%)9!
7(%*)*)3+!$;*/);/!%)9!7/;1)'-'3@+!%)9!9/8/-'6!71/!Cultural Industry!%)9!;#-7#(%-!
$/(8*;/$+!$6'(7$!%;7*8*7*/$+!%)9!7'#(*$=\Y!?#-7#(/!1%$!M/;'=/!%)!*=6'(7%)7!(/J
$'#(;/!L'(!$';*'J/;')'=*;!9/8/-'6=/)7\!:%;*)3!)/4!9/8/-'6=/)7!(/h#*(/=/)7$+!

Cultural Economy!4*71!%!
L';#$!')!71/!Cultural Industry!7'!M#*-9 Knowledge-based economy.5!b7!*$!%)!*=6'(7%)7!
6(/6%(%7'(@!$7/6!7'4%(9$!71/!9/8/-'6=/)7!'L!%!.nowledge-based economy!(*;1!*)!
*)7/--*3/);/!%)9!1#=%)*7@\!b)!'(9/(!7'!M#*-9!%)9!9/8/-'6!;#-7#(/+!*7!$/(*'#$-@!;')J
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$*9/($!;#-7#(/!%$!%!9(*8*)3!L'(;/!'(!%!L%;7'(!/)$#(*)3!$#$7%*)%M-/!9/8/-'6=/)7\!b7!*$!
)/;/$$%(@!7'!$7(')3-@!6('='7/!71/!9/8/-'6=/)7!'L!71/!Cultural Industry,!41*;1!*$!*)!
;-'$/!;'))/;7*')!4*71!71/!Creative Industry!*)!='9/()!$';*/7@\!

b)!(/;/)7!@/%($+!H*/7)%=!1%$!*=6-/=/)7/9!/;')'=*;!6'-*;*/$!*)!71/!;#-7#(/!$/;J
7'(+!9/8/-'6/9!71/!;#-7#(/!*)!71/!/;')'=@!$/;7'(+!L';#$/9!')!6('='7*)3!%;7*8*7*/$!
'L!71/!Cultural Industry. <1/!;#-7#(/!$/;7'(!*$!7(@*)3!7'!;(/%7/!%)9!;'=6-/7/!71/!
market of cultural products!$'!71%7!%77(%;7*8/!%)9!1*31Jh#%-*7@!;#-7#(%-!6('9#;7$!;%)!
$'')!M/!6('9#;/9\!K*71!9//6!%)9!#)*h#/!;#-7#(%-!8%-#/$+!H*/7)%=!*$!(/3%(9/9!%$!
')/!'L!71/!;'#)7(*/$!4*71!(*;1!;#-7#(%-!6'7/)7*%-$!*)!0'#71/%$7!,$*%\!H*/7)%=!;%)!
/T;1%)3/!%)9!/T6'(7!=%)@!;#-7#(%-!6('9#;7$!*)!71/!3-'M%-!=%(&/7+!/8/)!g/T6'(7q!
;#-7#(/!/8/)!*)!71/!9'=/$7*;!=%(&/7\!,;;'(9*)3!7'!<\!G\!:(*/9=%)+!71%7!*$!%!4%@!
'L!/)(*;1*)3!71/!3-'(@!e:(*/9=%)+!WQQVf!4*71!71/!8/(@!(/$'#(;/$!'L!&)'4-/93/!%)9!
;#-7#(%-!6'7/)7*%-!'L!71/!)%7*')\!

<1'$/!*)!;1%(3/!'L!=%)%3*)3!;#-7#(/!%(/!%*=*)3!%7!%)!'6/)!=*)9!7'!M#*-9!%!1#J
=%)*$7*;!%)9!='9/()!Cultural Market!')!71/!M%$*$!'L!9/8/-'6*)3!a chain of products 
of Cultural Industry.!b)!71/!6(';/$$!'L!6('='7*)3!71/!$7(/)371$!'L!71/!Cultural Market!
%)9!Cultural Industry+!*7!*$!)/;/$$%(@!7'!7%&/!*)7'!%;;'#)7!71/!/%(-@!;')$7(#;7*')!'L!
%!Commercial Civilization %)9!%!Business Culture!41/(/!M#$*)/$$!61*-'$'61@+!6('L/$J
$*')%-!/71*;$+!1')/$7@+!1#=%)*$7*;!71'#317+!%)9!M#$*)/$$!;#-7#(/!%(/!(/$6/;7/9!
%)9!1')'(/9\!g"#*-9*)3!M#$*)/$$!;#-7#(/+!/)7(/6(/)/#($1*6!;#-7#(/!4*71!%!$/)$/!'L!
(/$6/;7+!'M$/(8%);/!'L!71/!-%4!41*-/!=%*)7%*)*)3!6(/$7*3/+!&//6*)3!1/%-71@!;'=J
6/7*7*')!L'(!71/!$#$7%*)%M-/!9/8/-'6=/)7!'L!71/!;'#)7(@+!7'!M#*-9!%)9!6('7/;7!71/!
;'#)7(@\q!e?'==#)*$7!5%(7@!'L!H*/7)%=+!WQPVUPWXf\

[)7(/6(/)/#($!%(/!(/h#*(/9!7'!M/;'=/!cultural entrepreneurs,!%!-%(3/!%)9!6'4/(L#-!
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Adinkra Symbol 

 

 
Philosophical Meaning and Uses 

 
 

 
Nyame Biribi Wo Soro (God is in the heavens) 

 

 
 
 
It is a traditional symbol from the Akans (A famous ethnic 
society in the southern region of Ghana). It gratifies the 
belief in the supreme deity (God) and it is a symbol of hope 
that God will intercede for the people in all their calamities. 

 
Sepow (Executioner Knife) 

 

 
 
The Sepow is a knife or dagger for executioners at the 
traditional court in Ghanaian societies. It is used for 
executing capital judgment on culprits who defile the moral 
standards established in the society that often warrants 
death. This verdict is decided by the ruling chief and his 
cabinet of elders. Sepow is a symbol of authority and 
justice. To prevent the condemned person from invoking 
any form of curse on the king and his elders, their mouths 
are torn open with the Sepow (dagger). 

 

 
 

Nkyinkyim (Twisted) 
 

 
The Nkyinkyim (Twisted) Adinkra symbol offers a moral 
lesson about life’s uncertain path. The twists in the symbol 
indicate the different aspects or stages in one’s life journey. 
The path can sometimes be ‘smooth’ with enjoyable 
moments (good health, well-paid employment, the affection 
and support of loved ones, material and spiritual wealth, 
etc.). Likewise, life’s journey could be ‘rough’ at times 
(death of a loved one, sickness, famine, disasters, 
unemployment, etc.).  Thus, one must be well informed on 
this so that s/he can prepare himself/herself to be able to 
cope with the daunting moments in life which are highly 
expected. 
 

 

 
            Akoko Nan (The leg of a chicken or hen) 

 
The Akoko Nan (The leg of a chicken or hen) Adinkra 
symbol portrays the Akan proverb that says 'The leg of hen 
steps on the chick but it does not kill it'. This implies that 
the mother hen can deliberately step on the chick as a sign 
of discipline. Yet, the discipline is done lovingly without 
the intention of physically assaulting the chick. It is a 
symbol of parenthood, nurturing, and discipline. It paints 
the imagery that children have to be disciplined to teach 
them the importance of applying sound moral values in 
their lives. The symbol educates the crucial role of 
discipline in parenting.  
 
 
 

 
 
 

 
                      Gye Nyame (Except God) 

 
The Gye Nyame (Except God) Adinkra symbol shows the 
belief Ghanaians, in general, have about omnipotence (all-
powerful), omnipresence (everywhere), and omniscience 
(knows everything). It shows the supremacy of the power 
and authority of the supreme being in the affairs of man. It 
shows his greatness and the topmost position He is believed 
to occupy in the hierarchy of spirits in the cosmos. It 
propagates the religious value of reverence, obedience, and 
respect to God which is expectant of every community 
member in Ghana. It underscores the need to acknowledge 
Him in all societal gatherings or events in the Ghanaian 
community through prayers, songs, appellations, and 
sacrifices.  
 
 

 

 
                    Adinkra hene (Adinkra king) 
 

 
The Adinkra Hene (Adinkra king) symbol is said to be the 
parent symbol, from which all the other Adinkra symbols 
were developed. Being an overload of all the other symbols, 
it signifies authority, leadership, greatness, and charisma. 
These qualities are often ascribed to a leader of a group, or 
the chief or king of an ethnic society.   
 
 
 
 
 

 
 

 
Sankofa (Go back and get it) 

 
The Sankofa (Go back and get it) Adinkra symbol. This 
symbol symbolizes the essence of always learning from the 
past, especially from the wealth of indigenous knowledge of 
the elderly in society. This knowledge which includes the 
belief systems, cultural values, norms, statutes, and 
traditional events must not be forgotten but preserved for 
posterity.  The material and immaterial culture of the 
Ghanaian people must be revisited and critically examined 
in the quest to chart a path for the future or formulate 
sustainable policies for the present and future generations. 
 
Also, the symbol throws caution to all not to downplay 
correction, reproof, or ideas that were initially rejected. The 
symbol calls on all members of the Ghanaian society to 
exhibit humility in all their endeavors, accepting their 
wrongs and always seeking to make amends or correct a 
wrong path taken.  
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symbol portrays the Akan proverb that says 'The leg of hen 
steps on the chick but it does not kill it'. This implies that 
the mother hen can deliberately step on the chick as a sign 
of discipline. Yet, the discipline is done lovingly without 
the intention of physically assaulting the chick. It is a 
symbol of parenthood, nurturing, and discipline. It paints 
the imagery that children have to be disciplined to teach 
them the importance of applying sound moral values in 
their lives. The symbol educates the crucial role of 
discipline in parenting.  
 
 
 

 
 
 

 
                      Gye Nyame (Except God) 

 
The Gye Nyame (Except God) Adinkra symbol shows the 
belief Ghanaians, in general, have about omnipotence (all-
powerful), omnipresence (everywhere), and omniscience 
(knows everything). It shows the supremacy of the power 
and authority of the supreme being in the affairs of man. It 
shows his greatness and the topmost position He is believed 
to occupy in the hierarchy of spirits in the cosmos. It 
propagates the religious value of reverence, obedience, and 
respect to God which is expectant of every community 
member in Ghana. It underscores the need to acknowledge 
Him in all societal gatherings or events in the Ghanaian 
community through prayers, songs, appellations, and 
sacrifices.  
 
 

 

 
                    Adinkra hene (Adinkra king) 
 

 
The Adinkra Hene (Adinkra king) symbol is said to be the 
parent symbol, from which all the other Adinkra symbols 
were developed. Being an overload of all the other symbols, 
it signifies authority, leadership, greatness, and charisma. 
These qualities are often ascribed to a leader of a group, or 
the chief or king of an ethnic society.   
 
 
 
 
 

 
 

 
Sankofa (Go back and get it) 

 
The Sankofa (Go back and get it) Adinkra symbol. This 
symbol symbolizes the essence of always learning from the 
past, especially from the wealth of indigenous knowledge of 
the elderly in society. This knowledge which includes the 
belief systems, cultural values, norms, statutes, and 
traditional events must not be forgotten but preserved for 
posterity.  The material and immaterial culture of the 
Ghanaian people must be revisited and critically examined 
in the quest to chart a path for the future or formulate 
sustainable policies for the present and future generations. 
 
Also, the symbol throws caution to all not to downplay 
correction, reproof, or ideas that were initially rejected. The 
symbol calls on all members of the Ghanaian society to 
exhibit humility in all their endeavors, accepting their 
wrongs and always seeking to make amends or correct a 
wrong path taken.  
 

 

 
Adinkra Symbol 

 

 
Philosophical Meaning and Uses 
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It is a traditional symbol from the Akans (A famous ethnic 
society in the southern region of Ghana). It gratifies the 
belief in the supreme deity (God) and it is a symbol of hope 
that God will intercede for the people in all their calamities. 

 
Sepow (Executioner Knife) 

 

 
 
The Sepow is a knife or dagger for executioners at the 
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executing capital judgment on culprits who defile the moral 
standards established in the society that often warrants 
death. This verdict is decided by the ruling chief and his 
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justice. To prevent the condemned person from invoking 
any form of curse on the king and his elders, their mouths 
are torn open with the Sepow (dagger). 
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Traditional Ghanaian Object 

 

 
Functions 

 
 

 
 

Ghanaian Pentatonic Xylophone (Gyil) 
 

 
 
The xylophone is a percussion musical instrument 
consisting of a set of tuned flat wooden bars with 
different sounds, working like the keyboard of a 
piano. It has gourd resonators and beaters, usually 
made from old, discarded tyres. It is played during 
traditional and contemporary events in Ghana. 
 
 

 

 
 

The Atentenben (Bamboo flute) 
 

 
 
The Atentenben flute is a reedless, aerophone, 
woodwind instrument produced with bamboo that 
produces sound from the air blown into its circular 
openings at its top. It is the most popular melodic 
instrument in Ghana which is traditionally used to 
play folk songs as well as funeral songs during 
funeral processions, it is played together with other 
musical instruments for joyous events such as 
wedding and outdooring ceremonies, parties, etc. 

 
 

 
Ghanaian Masks 

 
 
 
 
 

 
 
 
 
 
Ritual and ceremonial masks are an essential feature 
of the traditional culture and arts of Ghana. They are 
usually used during social and religious events and 
ceremonies. The masks convey symbolic messages 
understood by the people. They are used during 
initiation rites and festivals. They are believed to be 
abodes for the spirits of deities and ancestors who 
attend those events. 

 

 
 

Kukuo (Pots) 

 
Traditionally, pots (Kukuo) in Ghana are produced 
from clay by hand through hand-building techniques 
(such as using clay in blocks or ropes) and used for 
storage purposes (storing water, pomade, riches, 
herbal medicine, etc.), for cooking, and as 
receptacles for carrying ritual objects or items. The 
pottery profession is largely dominated by women in 
Ghana.   

 
 

 
 

 
The Akua' ba doll is a sculptural piece in Ghana, 
with feminine features carved from a type of 
hardwood called Sese and blacken with soot or black 
pigment. Traditionally, the doll is used as a fertility 
charm believed to imbue fertility potent in barren 
women who desperately desired children. The 
features of the doll ideally epitomize the ideals of 
beauty among the Asantes of Ghana. Today, the doll 
is used for decorating homes, traditional courts, and 
other communal places in Ghanaian society.  
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Factors Tehran Tabriz Ahwaz Mashhad Isfahan Qom Shiraz Karaj 
Purchasing power 35.62 34.25 35.8 38.05 36.53 33.54 41.77 35.21 

security 45.85 67.46 57.23 49.17 60.81 69.22 48.37 44.53 
health 52.36 43.52 45.67 47.22 52.45 41.25 56.35 25.23 
climate 69.75 65.78 39.42 59.22 55.78 53.47 63.45 67.23 

Cost of living 60.9 62.52 64.01 67.01 68.03 69.45 65.78 65.03 
 Income to property prices 86.08 93.5 91.1 90.57 84.93 88.5 90.15 89.62 

Traffic 45.22 71.9 70.46 69.89 56.67 70.46 66.67 51.67 
Pollution 14.16 27.87 8.67 18.82 39.86 30.42 42.64 11.21 
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9%);/!*)9/T!71%7!*7$!)%=/!*$!;');'(9%);/!71(/$1'-9!%)9!=%(&/9!M@ \!bL!;&/!4%$!
M*33/(!71%) +!6(/L/(/);/!'L!&!'67*')!7'!/!*$!%;;/67%M-/\!_71/(4*$/!&!'67*')!6(/L/(J
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Rank Value Criteria 
1 0.276 Traffic 
2 0.258 Income to Property Price 
3 0.211 Health 
4 0.176 Security 
5 0.171 Pollution 
6 0.165 Climate 
7 0.082 Cost of living 
8 0.071 Purchasing Power 
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L('=!PJR!(%)&!71%7!1%8/!71/!='$7!/LL/;7!*)!71/!=/7('6'-*$/$!(%)&*)3\!<1/!-'4/$7!
/LL/;7*8/)/$$!*$!(/-%7/9!7'!71/!;-*=%7/+!;'$7!'L!-*8*)3!%)9!6#(;1%$*)3!6'4/(\

,L7/(!9/7/(=*)*)3!/LL/;7*8/!L%;7'($!*)!71/!h#%-*7@!'L!-*L/!;'=6/7*7*8/)/$$+![G[?<I[!
bbb!*=6-/=/)7/9!71/!L'--'4*)3!$7%3/$U

Step 1!J!?(/%7*')!'L!9/;*$*')!=%7(*TU!(/h#*(/9!9%7%!'L!(/$/%(;1!%L7/(!3%71/(*)3!$7%)J

Step 2
%L7/(!$7%)9%(9*F%7*')!;(/%7*)3!2'(=%-*F%7*')!B%7(*T!eIf\

:*3#(/!V\!<%M-/!'L!71/!2'(=%-*F%7*')!B%7(*T\

Step 3!J!;(/%7*)3!;(*7/(*%a$!4/*317*)3!=%7(*TU!L'(!*)9*;%7*)3!71/!(/-%7*8/!*=6'(7%);/!
'L!;(*7/(*%a$!/)7('6@!01%))')!4%$!#$/9\!<%M-/!Y!$1'4$!71/!(/-%7*8/!4/*317$!'L!
;(*7/(*%a$\

 Tehran Tabriz Ahwaz Mashhad Isfahan Qom Shiraz Karaj 

Purchasing Power 0.346 0.332 0.347 0.369 0.355 0.326 0.405 0.342 

Security 0.289 0.425 0.361 0.31 0.383 0.436 0.305 0.281 

Health 0.398 0.331 0.354 0.359 0.399 0.314 0.428 0.192 

Climate 0.411 0.388 0.232 0.349 0.329 0.315 0.374 0.396 

Cost of Living 0.329 0.338 0.346 0.362 0.368 0.375 0.356 0.352 

Income to Property 
Prices 

0.341 0.37 0.361 0.358 0.336 0.35 0.357 0.355 

Traffic 0.251 0.4 0.392 0.389 0.315 0.392 0.371 0.287 

Pollution 0.185 0.364 0.113 0.246 0.52 0.397 0.557 0.146 
 

M5>+5/)X525+C,%+)W159#1&#'>,%+')#&)59



! ]))fU_Volume 21, 2020 – Journal of Urban Culture Research

Step 4 J!;(/%7*)3!)'(=%-*F/9!4/*317/9!9/;*$*')!B%7(*T!eHfU!*)9//9!71*$!=%7(*T!
'M7%*)/9!L('=!=#-7*6-/!M@!71/!$7%)9%(9!8%-#/$!'L!/%;1!;(*7/(*')!*)!71/!4/*317$!
;'((/$6')9*)3!7'!71/!$%=/!;(*7/(*')!e:*3#(/!Xf\

:*3#(/!X\!<%M-/!'L!71/!4/*317/9!)'(=%-*F/9!9/;*$*')!=%7(*T\

07/6!Z!J!?(/%7*)3!%!5'$*7*8/!e,3(//=/)7f!%)9!)/3%7*8/!e>*$%3(//=/)7f!;(*7/(*%!$/7U!
;(*7/(*%!71%7!1%8/!1*31!8%-#/!*$!6'$*7*8/!%)9!9/$*(%M-/!M#7!)/3%7*8/!;(*7/(*%!*$!;(*7/J
(*%!71%7!1%8/!-/$$!8%-#/!e:*3#(/!^f\

:*3#(/!^\!<%M-/!'L!6'$*7*8/!%)9!)/3%7*8/!;(*7/(*%!9/7/(=*)%7*')\

Criteria  Weight  

Purchasing power 0.011  

Security 0.069  

Health 0.112  

Climate 0.066  

Cost of Living 0.004  

Income to Property Prices 0.002  

Traffic 0.063  

Pollution 0.671  
 

 Tehran  Tabriz  Ahwaz  Mashhad  Isfahan  Qom  Shiraz  Karaj  

Purchasing Power 0.00388  0.00373  0.00389  0.00414  0.00397  0.00365  0.00454  0.00383  

Security 0.02019  0.0297  0.0252  0.02165  0.02678  0.03048  0.0213  0.01961  

Health 0.04463  0.0371  0.0397  0.04025  0.04471  0.03516  0.04803  0.02151  

Climate 0.02723  0.02568  0.01539  0.02312  0.02177  0.02087  0.02477  0.02624  

Cost of living 0.00142  0.00146  0.00149  0.00156  0.00159  0.00162  0.00153  0.00152  

Income to 
Property Prices 

0.00074  0.00081  0.00079  0.00078  0.00073  0.00076  0.00078  0.00077  

Traffic 0.01587  0.02524  0.02473  0.02453  0.01989  0.02473  0.0234  0.01814  

Pollution 0.12407  0.2442  0.07597  0.1649  0.34925  0.26654  0.37361  0.09822  
 

Criteria  Type of Criteria  

Purchasing power Positive 

Security Positive 

Health Positive 

Climate Positive 

Cost of Living Negative 

Income to Property Prices Negative 

Traffic Negative 

Pollution Negative 
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Step 6!J!?(/%7*)3!5'$*7*8/!%)9!2/3%7*8/!B%7(*TU!*)!%!6%*(4*$/!;'=6%(*$')!'L!6'$*7*8/!
;(*7/(*%+!*L!%!6'$*7*8/!;(*7/(*%!8%-#/!4%$!='(/!71%)!'71/(!;(*7/(*%a$+!71/!4/*317!'L!
71%7!;(*7/(*')!*$!;')$*9/(/9!6'$*7*8/+!M#7!*L!*7a$!8%-#/!4%$!-/$$!71%)!'71/(!;(*7/(*%a$!
8%-#/+!71%7!;(*7/(*')!;')$*9/(/9!)/3%7*8/\!b)!71/!)/3%7*8/!;(*7/(*%a$+!*L!71/!8%-#/!'L!
)/3%7*8/!;(*7/(*%!4%$!='(/!71%)!'71/(!;(*7/(*%a$+!71%7!;(*7/(*%!4/*317!%$!)/3%7*8/!
%)9!*L!*7!4%$!-'4+!*7!*$!;')$*9/(/9!6'$*7*8/\

:*3#(/!PQ\!<%M-/!'L!6'$*7*8/!e,3(//=/)7f!=%7(*T\

b)!71*$!$7/6!)/3%7*8/!=%7(*T!;%-;#-%7/9\!2/3%7*8/!=%7(*T!'M7%*)/9!L('=!71/!$#=!'L!
%!$/7!'L!)/3%7*8/!;(*7/(*%a$!*)!71/!6%*(4*$/!;'=6%(*$')\

:*3#(/!PP\!<%M-/!'L!)/3%7*8/!e>*$%3(//=/)7f!=%7(*T\

Step 7 - ?(/%7*)3!>'=*)%)7!6'$*7*8/!=%7(*TU!*)!71*$!$7/6+!%!;/(7%*)!%='#)7!L'(!71/!

=%(&/9!M@! \!b)!71/!6'$*7*8/!=%7(*T+!*L!/T*$7/);/!%='#)7!*)!71/!;'=6%(*)3!'67*')$!
4%$!1*31/(!71%)!71/!71(/$1'-9!,3(//=/)7+!8%-#/!P!%)9!*L!*7!4%$!-/$$!71%)!<1(/$1J
'-9+!8%-#/!Q!4*--!'M7%*)\!b)!71*$!(/$/%(;1!71(/$1'-9!%3(//=/)7!*$!71/!L'--'4*)3U

!r!WX\QVSZV!r!Q\ZQP\

Karaj  Shiraz  Qom  Isfahan  Mashhad  Ahwaz  Tabriz  Tehran   

*  0.066  0.080  0.068  0.066  0.742  0.082  0.070  Karaj  

0.934  *  0.863  0.926  0.861  0.865  0.799  0.934  Shiraz  

0.920  0.137  *  0.139  0.808  0.875  0.745  0.810  Qom  

0.932  0.074  0.861  *  0.857  0.935  0.799  0.932  Isfahan  

0.934  0.139  0.192  0.143  *  0.865  0.128  0.822  Mashhad  

0.258  0.135  0.189  0.065  0.135  *  0.128  0.151  Ahwaz  

0.918  0.201  0.255  0.201  0.872  0.872  *  0.810  Tabriz  

0.930  0.066  0.190  0.068  0.178  0.849  0.190  *  Tehran  
 

Karaj  Shiraz  Qom  Isfahan  Mashhad  Ahwaz  Tabriz  Tehran   

*  1  1  1  1  0.817  1  1  Karaj  

0.005  *  0.086  0.225  0.005  0.013  0.065  0.010  Shiraz  

0.032  1  *  1  0.050  0.024  0.215  0.066  Qom  

0.018  1  0.059  *  0.025  0.018  0.051  0.024  Isfahan  

0.047  1  1  1  *  0.040  1  0.107  Mashhad  

1  1  1  1  1  *  1  1  Ahwaz  

0.004  1  1  1  0.040  0.015  *  0.063  Tabriz  

0.088  1  1  1  1  0.184  1  *  Tehran  
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:*3#(/!PW\!<%M-/!'L!9'=*)%)7!6'$*7*8/!=%7(*T\

)/3%7*8/!71(/$1'-9+!2/3%7*8/!9'=*)%)7!=%7(*T!;(/%7/9\!b)!71*$!(/$/%(;1!)/3%7*8/!

71(/$1'-9!*$!71/!L'--'4*)3U! !r!RQ\YQSZV!r!Q\ZYW\

:*3#(/!PR\!<%M-/!'L!9'=*)%)7!)/3%7*8/!=%7(*T\

Step 9 - J
6-@*)3!71/!;/--$!'L!71/!=%7(*T!'L!9'=*)%);/\!

Karaj Shiraz Qom Isfahan Mashhad Ahwaz Tabriz Tehran  

*  0  0  0  0  0  0  0  Karaj 

1  *  1  1  1  1  1  1  Shiraz 

1  0  *  0  1  1  1  1  Qom 

1  0  1  *  1  1  1  1  Isfahan 

1  0  0  0  *  1  0  1  Mashhad 

0  0  0  0  0  *  0  0  Ahwaz 

1  0  0  0  1  1  *  1  Tabriz 

1  0  0  0  0  1  0  *  Tehran 
 

Karaj Shiraz Qom Isfahan Mashhad Ahwaz Tabriz Tehran  

* 0 0 0 0 1 0 0 Karaj 
1 * 1 1 1 1 1 1 Shiraz 

1 0 * 0 1 1 1 1 Qom 
1 0 0 * 1 1 0 1 Isfahan 

1 1 1 1 * 1 0 1 Mashhad 
0 0 0 0 0 * 0 0 Ahwaz 

1 0 0 0 1 1 * 1 Tabriz 
1 0 0 0 0 1 0 * Tehran 

 

Karaj Shiraz Qom Isfahan Mashhad Ahwaz Tabriz Tehran  

*  0  0  0  0  1  0  0  Karaj 

1  *  1  1  1  1  1  1  Shiraz 

1  0  *  0  1  1  1  1  Qom 

1  0  1  *  1  1  1  1  Isfahan 

1  0  0  0  *  1  0  1  Mashhad 

0  0  0  0  0  *  0  0  Ahwaz 

1  0  0  0  1  1  *  1  Tabriz 

1  0  0  0  0  1  0  *  Tehran 
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07/6!PQ!J!_8/(;'=/!=%7(*TJ!<1/!-%$7!$7/6!*$!7'!(/='8/!'67*')$!4*71!-/$$!$%7*$L%;J
7*')!%)9!;1''$/!71/!M/$7!'67*')\!<1/!'67*')!$1'#-9!M/!;1'$/)!7'!9'=*)%7/!='(/!
71%)!M/*)3!;')h#/(/9+!%)9!71/!'67*')$!;%)!M/!(%)&/9!*)!71*$!(/3%(9\!"%$/9!')!71*$!

-'4/$7!h#%-*7@!'L!-*L/!*)!71/!,14%F!=/7('6'-*$\!<1/!=/7('6'-*$!'L!b$L%1%)+!l'=+!
<%M(*F+!B%$11%9+!</1(%)+!%)9!.%(%N!%(/!(%)&/9!$/;')9!7'!$/8/)71!(/$6/;7*8/-@\

:*3#(/!PZ\!<%M-/!$1'4*)3!71/!'8/(;'=/!=%7(*T\

0,/$9%4',/

J

J

$%=/!$*7#%7*')!'L!71/!6'6#-%7*')!*)!7/(=$!'L!*);'=/!1%8/!)'!=%*)!/LL/;7$\!C/);/+!
=/7('6'-*$!(%)&*)3!9/=')$7(%7/$!71%7!*)!7/(=$!'L!h#%-*7@!'L!-*L/!01*(%F!6-%;/9!')!

%)9!.%(%N!(/$6/;7*8/-@!(%)&/9!L('=!$/;')9!7'!$/8/)71\!</1(%)!%$!71/!;%6*7%-!;*7@!
4*71!71/!1*31/$7!6'6#-%7*')!;');/)7(%7*')!9'/$!)'7!1%8/!/)'#31!;'=6/7*7*8/!
6'4/(!%3%*)$7!'71/(!=/7('6'-*$/$!%)9!L'(!/)7/(*)3!*)7'!71/!*)7/()%7*')%-!$@$7/=!
(/h#*(/!9/-*M/(%7/!%77/)7*')!7'!71/!/LL/;7*8/!L%;7'($!'L!h#%-*7@!'L!-*L/\!b)!%99*7*')+!
%!=/7('6'-*$!4*71!-/$$!6'6#-%7*')!*)!7/(=$!'L!h#%-*7@!'L!-*L/!;%)!M/!#$/9!*)!'(9/(!
7'!/)7/(!71/!*)7/()%7*')%-!$@$7/=!'L!;'=6/7*7*8/)/$$\!,$!(/$#-7$+!71/!;%6%;*7@!'L!
;'=6/7*7*8/)/$$!*)!$#$7%*)%M-/!;*7*/$!*$!='(/!71%)!'71/(!;*7*/$\!

:('=!3-'M%-*F%7*')+!;*7*/$!%(/!7(@*)3!7'!'M7%*)!%!6'$*7*')!M/74//)!=/7('6'-*$/$!
*)!71/!*)7/()%7*')%-!$@$7/=\![%;1!'L!;*7*/$!L'--'4*)3!$6/;*%-7@!%)9!*)7('9#;*)3!
1*=$/-L!*)!71/!-';%-+!)%7*')%-+!(/3*')%-!%)9!7(%)$)%7*')%-!-/8/-\!2'4%9%@$+!*7!*$!
)/;/$$%(@!7'!1%8/!;'=6/7*7*8/)/$$!*)!9*LL/(/)7!-/8/-$!*L!%!;*7@!4%)7$!7'!/)7/(!*)7'!
71/!*)7/()%7*')%-!$@$7/=\!?'=6/7*7*8/)/$$!*)!71/!/;')'=@+!$';*%-+!/)8*(')=/)7%-!

h#%-*7@!'L!-*L/!*$!')/!'L!71/!*=6'(7%)7!;(*7/(*%a$!L'(!%$$/$$*)3!=/7('6'-*$/$!L('=!71/!
8*/4!'L!$';*%-!4/-L%(/!'(!$';*%-!%)9!4/-L%(/!;'=6/7*7*8/)/$$\![8/(@!@/%(+!9*LL/(/)7!

R Name Overcome (N)  

1  Shiraz  7 

2  Isfahan  6 

3  Qom  5 

4  Tabriz  4 

5  Mashhad  3 

6  Tehran  2 

7  Karaj  1 

8  Ahwaz  0 
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Country Drawbacks Potential 
Thailand 
(Bangkok) 

 Lack of a clear vision and understanding about art 
and creativity from the government 
 Confusion and ambiguity in the grouping of crea-
tive industries 
 Policymakers tend to overlook diversity and the 
importance of inclusion when designing and im-
plementing their urban development plans 

 Rich in cultural heritage 
 Four cities have been designated UNESCO Crea-
tive Cities: Bangkok (Design), Chiangmai (Crafts 
and Folk Art), Sukhothai (Crafts and Folk Art), 
and Phuket (Gastronomy) 
 Bangkok’s population is made up of diverse cul-
tures and ethnic groups 

Singapore  The society’s view of the arts courses as secondary 
or complementary to those in business or science 

 Fixed racial template in government’s policies 
towards the arts 

 Singapore is a UNESCO Creative City of Design 
 Government leaders who value art education 
 Utilization of art education as a tool to nurture 
creativity 
 Singapore is a multicultural society 

Indonesia 
(Bandung  
&  
Yogyakarta) 

 Little support from the government  Example of a leader who recognize that it is cru-
cial to build the communities as well as nurture 
creative individuals (Bandung) 
 Creative groups help boost creativity through their 
community-building initiatives  
 (Yogyakarta) 
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