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Bussakorn Binson+ Executive Director

Editorial
Digital Divides in 
Urban Areas: 
AI's Role in Bridging 
Gaps

living. Yet, as we embrace these technological advancements, the digital divide remains 

they also starkly highlight the disparities in access to technology and digital resources. This 
editorial explores how AI can help bridge these divides, emphasizing the critical need for 
equitable access to technology in our urban communities.

Understanding the Digital Divide
So, what exactly is the digital divide? It’s the gap between those who have access to mod-
ern information and communication technology and those who don’t. This gap is especial-

A report from the Pew Research Center reveals that low-income households are much less 
likely to have high-speed internet access, which limits their participation in the digital 

+ Bussakorn Binson, Executive Director JUCR, Faculty of Fine and Applied Arts, Chulalongkorn University, Thailand.    
 email: bsumrongthong@yahoo.com. website: http://pioneer.chula.ac.th/~sbussako/index.html.
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AI as a Tool for Inclusion
Here’s where AI shines: it has the potential to tackle some of these disparities with in-
novative solutions that enhance access to technology. For example, community-driven 
initiatives that use AI can help pinpoint areas in dire need of technological investment. 
Cities like San Francisco and Chicago are already employing AI algorithms to analyze data 

-
ment, cities can take meaningful steps toward closing the digital divide.

AI isn’t just about connectivity; it can also open doors to educational opportunities. Online 
learning platforms powered by AI can personalize educational content for students in un-
derserved communities, making learning more accessible and tailored to individual needs. 
Projects like "AI for Education" are working to provide customized resources to students 

Community Engagement and Empowerment
For AI to truly bridge the digital divide, community engagement is essential. Local organi-
zations play a pivotal role in ensuring that AI initiatives are designed with the community's 
needs in mind. Programs that empower residents to learn about AI and technology can 
foster a sense of ownership and agency. Take the "Digital Empowerment Project" in Detroit, 
for instance. This initiative trains residents in digital literacy and AI applications, equipping 

Figure 1. AI generated image "Urban Research Using AI."
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Policy Implications
Policymakers need to make equitable access to technology a priority in urban planning. 
This involves investing in infrastructure, promoting digital literacy programs, and ensuring 
that AI applications don’t inadvertently reinforce existing biases. As cities adopt AI solu-
tions, they must also establish frameworks to monitor and evaluate the impact of these 

Conclusion
As our urban areas continue to evolve with the integration of AI, tackling the digital divide 
must be at the forefront of these changes. By harnessing AI to enhance access to technol-
ogy and ensuring community involvement in planning and implementation, cities can pave 
the way for a more equitable digital future. Bridging this divide not only empowers individ-
uals but also cultivates a more inclusive urban culture where everyone can thrive.
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Abstract
This research article deals with the Majruj performance of the Khon Lom Yen Club in Bang-
kok. The study took place in 2019-2020 investigating its background, transmission, Islamic 

Majruj is a form of voice production based on traditional Islamic recitations accompanied 
by a variety of single-headed drums, while its lyrics adhered to Islamic teachings. The Khon 
Lom Yen Club was a gathering place of Islamic religious teachers who perform Majruj to 
propagate Islamic teachings to youths, support the learning of Al-Quran, and carry on the 
art of Majruj. The club members upheld the view that Muslims are allowed to sing and play 

by rote, self-taught, as well as formal instruction. Most of the Khon Lom Yen club mem-
bers were descendants of Malay Muslims who migrated to Bangkok during the early era of 
Bangkok settlement. At present, they gradually assimilated into a common set of national 
identity by speaking central Thai and adopting Thai names, while at the same time, main-
taining their faith in Islam and their cultural identity through vocal performances.

Keywords: Majruj, Capella Hym, Khon Lom Yen, Anashid, Islamic Voice Production, Thailand
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Introduction
Similar to Li-ke Riab and Nasep, Majruj is a kind of performing art forms in Islamic culture 
in the central region of Thailand. Islam, which was disseminated through the arrivals of 
Arab traders to Malaya and Thailand, has brought with it the Arabic language, traditions, 
arts, and culture. Muslims from different regions may have different performing arts. 
Southern Thailand Muslims perform Li-ke Hulu, Rong Ngeng, and Mayong while Muslims 
in Bangkok and the nearby provinces have Majruj and Nasep.
 
In Bangkok, the Muslim melodic recitation can be divided into three types as follows:

1. Anashid is from Arabic language. It means singing. Anashid or Nasyid is a kind of 

when the word anashid arrived to the southern part of Thailand, it became nashid. 
Later, when the Muslim moved to Bangkok, the word anashid was shorten and became 

or sung poetry in the Islamic contexts. He also noted that the most recent genre of 
anashid is that of nashid or nasyid, popular in Muslim societies of Southeast Asia and 

referred to anashid as follows:

Disseminating Islamic teachings can be done in various ways. One of the popular ways is the 

recitation called “anashid,” a prayer to glorify God chanting a cappella or accompanied with 

only single-headed drums. The occasions religiously allowed for the chanting of anashid are 

-

2. Majruj is a melodic recitation with religious contexts such as the praising of God and 
the prophets. The accompanying instrument is the single-headed drum. Though its 

regions, in the west of Saudi Arabia, and is believed to be almost a millennium year old. 
It is performed by men. In Arabic, Majruj means “to pull” or “to extend,” in reference to 
the way it is sung, that is with longer note durations and holding the last syllable of 

are romantic, eulogistic, and philosophic, and can vary greatly. Every participant sings 
while playing a frame drum or singled-headed drum. Other melodic instruments ac-
company Majruj performances in Bangkok. 

 

music of the Muslims with lyrics about Islamic teachings. The word “Nasep” was de-
rived from the Malay word "Nasyid" or "Na-se” and has been shortened to Nasep after 
Muslims in Pattani migrated to live in today's Minburi District, Bangkok. At present, the 
performances of Nasep are accompanied by several instruments, such as violin, accor-
dion, cymbals, and maracas to make the performances more enjoyable. Lyrics admir-
ing the beauty of nature are introduced as well, though most of them remain religious. 

popular in Bangkok, has found that besides the single-headed drum, the Zainab band 
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also added western and electric instruments. Its performances were adaptable from 
traditional Islamic Nasep to Thai country style or string combo, with or without danc-
ers according to the event’s host.

 
These three melodic chants are developed from the Al-Quran recitation which expresses in 
two styles, the concise recitation, used in the prayer, and the recitation in rhythmic prose 
which is developed into the Anashid chanting and Anashid is in turn developed into Majruj. 
The main objective of the Anashid is to remind people of God. Therefore, its contents are 
restricted to saying the names of God, praising the mightiness of the Prophet, and inducing 
people to do good deeds. As for Majruj, single-headed drums, Darbuka and Doumbek, are 
used to keep strokes and enhance more powerful tempo of the songs. The languages used 
are mostly Arabic and Malay, and currently, there are some Thai Anashid repertoire which 
was borrowed by the Majruj. The Majruj band in Bangkok often performs by using tradi-
tional songs since the rhythms of the contemporary ones do not balance with the contents 
of the lyrics. 
 
The Background and the Management of Khon Lom Yen Majruj Club

were all skillful Qari to do activities for common interests since 2014. They created a 
Facebook page “Chomrom Khon Lom Yen” to teach the recitation of Al-Quran and Ara-
bic language to disadvantaged children, allowing them and those who were interested to 
easily access the Al-Quran lessons with no charge. They later founded a band performing 
Anashid and Majruj. Their performances were recorded as video clips presented on their 
page to conserve the recitation arts as there were only a few Anashid and Majruj per-
formed these days and the new generation prefers the Nasep and the songs in Arab-Malay 
style. The Facebook page of Khon Lom Yen Club got many followers, Muslims and non-Mus-
lims alike, both in Thailand and abroad. When the club was widely known, it started its live 
performances in traditional festivals, school fairs, and charity fairs. Khon Lom Yen Club’s 
specialty was the songs in Al-Quran reciting style since the singers were qari teachers who 
all passed national level contests.
 
The Khon Lom Yen Majruj Club consisted of 16 performers. All members worked together 
like a family. Since they all held their full-time work during the day, each performance 
depended on the convenience of the members, especially the lead singer, and the avail-
ability of the performing equipment such as the audio set. As some members of the club 
were teachers or students of the Masoh Hatuddeen school, the club borrowed the drums 
from the school and also used the school as the rehearsal locale. The duration of each 
performance was approximately 1-1.30 hours, and about 10 songs were played alternating 
with speaking at intervals to let the performers have some rest. The Khon Lom Yen Club 
performs Majruj was free of charge, accepting only expenses for meals and travel. The club 
members were intended to use their free time to promote knowledge of Islam, conserve 
and disseminate Islamic cultural arts, and help in charity activities. 
 
Members of Khon Lom Yen Club were all Muslim. Most of them live in the eastern districts 
of Bangkok such as the districts of Wang Thonglang, Bueng Kum, Khanna Yao, Prawet, and 
Suan Luang and some owned houses by the San Saeb canal in the area. Few of them came 
from provincial areas, namely, Pathum Thani, Nakhon Nayok, and Phetchburi. Most mem-
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bers of the club were descendants of Malay Muslims who were moved from Pattani, an old 
kingdom in Southern Thailand, to Bangkok in the early Rattanakosin era. The Pattani Mus-
lims were given arable lands and settled down on the eastern part of present-day Bangkok, 
especially by the Saen Saeb canal which was dug by Muslim labors in the reign of King 
Rama I. Subsequently, in the following eras, these Muslim people spread to settle along the 
newly dug canals in Pathum Thani Province and Nakhon Nayok Province, which remained 
as Muslim localities until today. Living in harmony with Buddhists, members of Khon Lom 

to speak Malay which is Yingniyom, U., the band’s drummer, who came from the Muslim 
community in Pathum Thani Province where people still kept speaking Malay, and Phetrod, 
M. who came from the Muslim community in Phetchburi Province and spoke mixed Malay 
and Phetchburi dialect with a rural accent. All members of Khon Lom Yen Club had stud-
ied Islam and the Arabic language according to their religious traditions. Most of them had 

Thai schools. Some of them continued their study in vocational education and higher edu-
cation. They all had their main occupation and perform Majruj as philanthropic activities 
to encourage morality in Muslim people and disseminate Muslim culture with no intention 
to get any income.
 
Singers of Khon Lom Yen Club used to be Qaris and have practiced reciting the Al-Quran 
correctly, clearly, and melodically. They explained that they have learned to pronounce 
each of the 28 Arabic alphabets skillfully, and have known their sound bases which started 
from the bottom of the neck up to the lips, all of which allowed them to chant the Anasyid 
better. The chanting of Majruj were developed from the reciting of Al-Quran in rhythmic 
prose style which consisted of four pitches and was often read from the low one or the 
chest. The reciting in rhythmic prose style and the Anashid chanting both included rising 
and falling intonations and tremolos, though trills and tremolos were used more in the 

Majruj singers did not study music formally but they learned to pronounce the assigned 
words from the chest, neck, or mouth. The singing focused on the vocals of the lead singer 
with the chorus of the low, medium, and high voices. The Khon Lom Yen Club’s band often 
rehearsed together with microphones on, since the sound of oral vocalization and micro-
phone vocalization were different, so their voices had to be adjusted to be in harmony.
 
The Learning and the Transmission of Music Knowledge of Khon Lom Yen Club
Drummers of Khon Lom Yen Club acquired their drumming knowledge as follows:

1. Self-learning. Drummers who acquired their drumming knowledge by self-learning are 
Yingniyom, U. who had learned from watching youtube for 8 years. Famud, K. who had 
also learned the Doumbek drum from youtube and Boonmalert, L. who has learned 
drumming by self-taught, learning from his friends and from music events in the 
school where he was a teacher.

2. Learning with the experts. A band’s drummer, Yingniyom, U., has got a scholarship from 
the Indonesian government to study drumming with drum artists in Jakarta, Indonesia. 
He has learned various types of drums, from their notes to the ways to hold the drums, 



Volume 29, 2024 – Journal of Urban Culture Research |  8Pornprapit Phoasavadi The Majruj Sound…

solo. Back in Thailand, Yingniyom also taught the techniques he learned to his fellow 
drummers in the band.

3. Learning music in schools. A band drummer, Famud, K. has learned various musical 
instruments such as a drum set and guitars while he was in his secondary education.

 
In their performances, the drummers of Khon Lom Yen Club rehearsed individually before 
joining together. There were four drummers in the band, two players set the timing and 
supporting, and two play did the solo parts. The drumming style was of the ancient Ara-
bic style added with Indonesian tricks transmitted from Yingniyom, U. They practiced by 
drumming to the songs without using musical notations. Most of the songs played were 
well-known ones. Therefore, lyrics were sent to singers to be individually practiced before 
gathering on the day of the event. Only unfamiliar songs were practiced together.

As for the transmission of the musical knowledge, Famud, K. taught drumming to inter-
ested youths on the condition that they must be experienced in Al-Quran reciting and 
Anashid chanting; and Yingniyom, U. taught his drumming tricks to his fellow drummers 
in the club. No ritual to pay homage to teachers or the drum was performed in the band. 
Only one prohibition was observed; women were not allowed to play drums as it violated 
religious law since it was considered as social behaviors to attract men.
 
Khon Lom Yen Club allowed to recruit female singers, Famud, Y. and Sukthaworn, K. 
Though not supported by Islamic laws which did not encourage women to appear as the 
center of attention in public, those female singers received good admiration from the audi-
ence which could be regarded that the Muslim society in Bangkok was quite open-minded, 
not seriously strict with the rules about women, and the gender equality was somewhat 
acceptable. However, women singers dressed modestly and wore hijabs conforming to Is-
lamic laws and men also dressed in Islamic attire.
 
Besides entertaining their Islamic community with their Majruj, as the members of Khon 
Lom Yen Club were teachers of Islam. Therefore, they were entrusted to coach the chil-
dren in the community and were invited to be speakers in Muslim youths’ summer camps. 
Therefore, it could be concluded that the members of Khon Lom Yen Club played various 
roles in the community, promoting Islam, preserving their cultural art, and supporting the 
ethics of Muslim youths.
 
Khon Lom Yen Club performed Majruj in school’s annual charity fairs, Muslim traditional 
festivals, organization events, and occasionally wedding ceremonies. They did not perform 
at funerals which are considered mournful events, and inappropriate for singing which was 
a cheerful performance.
 
Islamic Views Concerning Music and Musical Performances
In Islam, there were various views regarding music and musical performances. Some strict-
ly did not allow all kinds of music, and some allowed them on certain conditions. Daoh, R. 

in Islamic morality, encouraged faith in Allah, and promoted good deeds. Women's sing-
ing could only be performed among the female audience and the only permissible musical 
instrument was the duff drum.
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cases such as on the occasion of welcoming important persons, wedding celebrations, 
proper fun fairs, pure sports, lullabies, where songs were spirited uplifting, encouraged 
people to perform religious activities and not related to contents such as romantic affairs 

-
ing provided that it was not obscene or harmful to Islamic morals, no matter if it was the 

that in the Bangkok Anashid contests where women were allowed to join, there was a con-
dition that the songs must not be obscene or sexually related.

-
er Muslims could sing, play and listen to music. As such, scholars had interpreted religious 

music and singing. The second group interpreted the hadith as being able to play music 
and sing in some cases, such as at weddings, parties, and welcoming travelers. The third 
group considered music to be forbidden under any circumstances and considered a great 
sin. Therefore, it was still an argument that depended on the views of each religious schol-
ar. Accordingly, one still held a right to choose to believe in any aforementioned viewpoints. 
Khon Lom Yen Club can be seen to choose the viewpoints that allowed the singing and 
performing of music under some conditions which was a way to carry on the Majruj, one of 
the Muslim performing cultures, and at the same time using the Majruj to promote Islam 

one’s way of life in society since culture carries the core characteristics of one’s social 
group. 

The Musical Contents
Khon Lom Yen Club’s music style was a chorus singing which emphasized the middle-
range register, that of the leading singer, while the chorus opted for the intervals of a third 

the club performed were of the Anashid repertoire. Some of which were old and some have 
just been brought from youtube or CD, originally from the Arab countries, and adapted into 
the club’s style. The singing began with Anashid and was followed by the Majruj. Voices 
were tuned to the highest pitch in the song, a technique derived from the Quranic recita-
tions. All songs of the Khon Lom Yen Club contained lyrics concerning the Prophets, prais-
ing God, and encouraging faith, without any romantic element.
 
The Khon Lom Yen Club has demonstrated 5 songs for the research, each has its details as 
follows:
 
The prelude, called Mogod Dima, was a drumroll piece. The function was to attract at-
tention and prepare the audience’s musical perception and concentration to focus on the 
performance.
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believed that it was the chant that the Medina people used in welcoming and praising the 
Prophet.
 
The second tune was Nassam Alayna El Hawa. It was an old Arabic folk song glorifying the 
greatness of Allah in creating all natures. The Arabic tune was consisted of the unrhymed 
verse, the lead singing verse, and the chorus, and then returned to the unrhymed verse and 
the chorus again. It also included the half-spoken and half-singing verse as well. 
 
The third tune was Ya Badrotim. It was a tune praising the Prophet Muhammad, telling of 
his proper behaviors and his words which should be followed.
 
The fourth tune was titled “Shuba Ruenung Bhand." It was an Indonesian song, that en-
couraged Muslims to think of God who created all natures.
 

who received the Al-Quran from God. Muslims must follow the words and behaviors of the 
Prophet and must frequently praise the Prophet Muhammad and Allah.

The Instruments of the Khon Lom Yen Majruj Club’s Band
The Majruj performances of Khon Lom Yen Club were accompanied by single-headed 
drums as follows:

1. The Tom Tom drum was a single leather-headed drum.

2. The Darbuka drum was an Arab-origin drum, used to play delicate rhythms. Two Dar-
buka drums, brought from Indonesia, were included in the band and the drummers are 
Yingniyom, U., and Boonmalert, L. 

3. The Doumbek drum was also an Arabic-style drum giving a bass sound and was used 
to lead and control the band. Doumbek drummers of the band were Phueakphong, M. 
and Famud, K. who played their drums with consistent and supporting patterns while 
Yingniyom and Boonmalert played their Darbuka drums in solo styles. 

 
Drums of Khon Lom Yen Club’s Band

Figure 1. The First Doumbek drum. Source: Phoasavadi, photo taken on February 19, 2019. 
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Figure 2. The second Doumbek drum. Source: Phoasavadi, photo taken on February 19, 2019.

Figure 3. The First Darbuka drum. Source: Phoasavadi, photo taken on February 19, 2019.

Figure 4. The Second Darbuka drum. Source: Phoasavadi, photo taken on February 19, 2019.

 
Discussion
The Khon Lom Yen Club began its activities with the teaching of Al-Quran recitation and 
went on to perform the Anashid and Majruj recitation, two old Islamic performing cul-
tures which were presented strictly following Islamic laws. However, to approach the new 
generation, their performances were presented through Facebook, a modern electronic 
channel. Their way of presentation unites the old world with the modern world which was 
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that, to survive, cultural orientation naturally occurs according to the changing surround-
ings and different cultural ecology. An example of such cultural orientation was knowledge 
transmission which was adapted from orally to electronically according to the present-day 
advanced technology. Similarly, musical performances were adapted from stage shows to 
presentations on social media spread along with globalization.
 
Historically and socially, most of Khon Lom Yen Club’s members are descendants of Pat-
tani Malays who were brought to Bangkok in the early Rattanakosin era and were the main 
laborers in digging the Saen Saeb canal. Therefore, they settled by the canal and in the 
eastern area of Bangkok. At present, these Pattani Malays assimilated to the mainstream 
society of Bangkok. Some of members of Khon Lom Yen Club have been educated in regu-
lar Thai schools. Though most of them were not able to speak Malay, they still held their 
faith in Islam and behave strictly according to Muslim ethics. They also transmitted their 

referred to a cultural characteristic which made one proud of their roots and remained the 
collective memories so that it needed to be transmitted to the next generation to protect 
it from discontinuity and loss. Muslims tried their best to maintain their cultural identity 
though their musical practice that would not violate their religious belief. The ways of 
life of the Pattani Malays in Bangkok interacting with the main society can be explained 

process occurred when the non-dominant ethnocultural group was interested in both 
maintaining one’s original culture and having daily interactions with other groups. Con-
sequently, there were some degrees of cultural integrity maintained, while at the same 
time, the members of the ethnocultural group participated as an integral part of the larger 
society. Bangkok can be considered a plural society but much needed to be discovered and 

was a diverse town since the early Rattanakosin era as it was the city where people from 
Ayudhya migrated from war, the center to put the prisoners of war, and a port and mar-
ket for foreign traders who settled down as small groups of various races. Today, there are 
still many communities of different ethnicities, different cultures, and beliefs in Bangkok. 
Though people in these ethnic communities have become Thai, they still maintained their 
original cultures as the Malay Muslims in this study.

Musical practices of Muslim communities in Bangkok were vibrant and still were not inves-
tigated thoroughly due to being under the dominance of mainstream pop music, folk mu-
sic, and traditional music of the country. Some of major bands had ceased to perform and 
talented musicians changed careers. It was unfortunate that their biography, life history of 
their musical careers, and their musical achievements had not been recorded. Nuamsamli 

identities in the central region of Thailand. 

Conclusion
Majruj was a kind of Muslim melodic recitation in Bangkok comprising of seventeen up 
to nineteen performers. It was a male chorus singing in unison accompanied by different 
types of single and doubled headed drums. Each singer accompanied himself with a drum. 
Drums were from the origin of Arabic music cultures and also other types of non-Arabic 
drums were included. As it was often sung with traditional songs, Majruj was still popular 
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among traditional gatherings in Muslim communities and traditional festivals in Bangkok. 
The Majruj band of Khon Lom Yen Club was a gathering of teachers of Islam religion. The 
objectives of their performances were to support the learning of the Al-Quran and Arabic 
language and to show in charity fairs and religious festivals free of charge to carry on the 
Muslim original cultural performance. Members of the band were all acquaintances; the 
band’s management carried out between friends. The knowledge was transmitted to the 
youths through volunteering activities such as teaching in summer camps and presenting 
music performance clips on social media. As for the religious views towards singing and 
playing music, Khon Lom Yen Club’s members viewed that Muslims could perform, sing 
and play music as long as the songs and the performance’s surroundings conformed to 
Islamic laws; the lyrics concerning the praising of God and the Prophets, and the instru-
ments used are single-headed drums. Most of the drummers learned drumming by rote 
and learned in school. Only one drummer methodically learned the drum course from 
abroad and came back to teach and develop the techniques of Khon Lon Yen’s Majruj band 
to conserve the performing culture of their ethnic group.
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Abstract
This article examines the integration of Thai urban culture into Japan through the musi-
cal performance of the pi chawa, a traditional Thai oboe, in Muay Thai, a Thai martial art, 

-
change not only enhanced cultural awareness and appreciation but also fostered commu-
nity bonds and provided educational opportunities. As a result, Yayoi Kuriyama emerged 

pi chawa musician, now performing in an all-female pi 
chawa klong khaek ensemble for Muay Thai matches in Japan. This integration highlights the 

social cohesion, and the preservation and innovation of cultural heritage.
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Introduction
Muay Thai is a Thai combat sport that involves stand-up striking and clinching techniques. 

Muay Thai, "Muay" sym-
Mongkol Pha Prajiad Chueak 

Khat khatha akhom

Muay Thai has a long history dating back to ancient times. The Department of Physical Edu-
cation states that during the Hariphunchai Kingdom, combat competitions involving vari-
ous societal strata, including royalty and common villagers, were common during temple 
fairs or festivals. Muay Thai
for prizes. Inscriptions from the Yonok Chiang Saen Kingdom era, known as the Mangrai 
code or Mangrai law, suggest the origins of Muay Thai date back to 1839. Evidence of Muay 
Thai training persists through the Sukhothai, Ayutthaya and Rattanakosin eras, continuing 

Muay Thai is a popular sport in 

Figure 1. One of Muay Thai techniques called Khun Yak Chap Lin -

nukromthai.or.th/sub/book/book.php?book=35&chap=3&page=t35-3-infodetail05.html.

Mr. Khaya's "The Art of Muay Thai" details techniques such as khun yak chap ling -
chorakhe fat hang Muay Thai, 

music is able to enhances performances, particularly when there is no clear winner, similar 
to its use in Khon and shadow puppetry. In Muay Thai, the pi chawa klong khaek ensemble 
plays during wai khru (ceremony of showing respect to one's teacher & spiritual entities) and 
matches to heighten excitement and signal rounds with instruments like the pi chawa

klong khaek ching

Pi Chawa Performance…Pattara Komkam
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Japanese interest in Muay Thai is evident in Thai festivals held in Japan since 2000, featuring 
Muay Thai stages and competitions. Professional Muay Thai events, like those at Korakuen 

wai khru performances and live 

Figure 2. Left, the map of Korakuen Hall from URL: https://www.tokyo-dome.co.jp/en/tourists/hall/. Right, the ring 

in Korakuen Hall from URL: https://www.tokyo-dome.co.jp/hall/.

The author taught Japanese musicians how to play the pi chawa

women Yayoi Kuriyama and Miho Orita trained in Thailand for two years, mastering the pi 
chawa. Yayoi Kuriyama formed a pi chawa klong khaek ensemble in Japan, performing along-
side Muay Thai matches. This article details pi chawa playing, sound control, breath control, 
ensemble practice, and pieces including paying respect to the teacher for Muay Thai match-
es in Japan.

Pattara Komkam Pi Chawa Performance…
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Creating an Understanding of the Wai Khru Ceremony in Thai Musical Tradition
Wai khru -
edge and history. People from different cultural regions often have diverse customs and 
traditions. Mutual understanding is essential when individuals from different cultures 
immerse themselves in a new culture. The author acknowledges the importance of Thai 
musical culture from personal experiences studying Thai music. Both of Japanese students 
received traditional teachings as a student learning to play the pi chawa with master Peep 

they studied Klong Khaek with master Boonchuay Sanganan, an expert in Thai traditional 

knowledge of playing traditional Thai musical instruments, the crucial aspect of transfer-
ring knowledge from teacher to student involves approaching Thai music with humility, 
respect and attention to detail.

The practice of the wai khru ceremony before commencing learning involves transmit-
ting feelings, thoughts, and teachings in moral ethics. Virtues, perseverance, and the em-
bodiment of an exemplary artist are considered valuable model. It is a stratagem in Thai 
culture for every learner to pay respect to all teachers, whether celestial, deceased, or alive. 
The author allowed Kuriyama and Orita to demonstrate respect for teachers according to 

-

the teachers, just like Thai musicians. They performed wai khru at the Faculty of Fine and 

inherit the Thai musical tradition.

Figure 5. Japanese students paying respect, wai khru, 

Training to Control the Sound of Pi Chawa
Before delving into the process of controlling the sound of pi chawa, preparing the musical 
instrument is essential. The Japanese students had purchased their own oboes. Another 
crucial piece of equipment for blowing the pi chawa is the reed. The author had prepared 
the pi chawa reeds for them and taught them how to create the reeds so they could do it 

Pattara Komkam Pi Chawa Performance…
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-

nique of trimming pi chawa

Controlling the sound of pi chawa is crucial. Traditionally, masters in Thai wind instruments 
do not teach students to play the pi chawa immediately. Every beginner must start by learn-
ing the pi nai pi nai, they can then 
begin learning the pi chawa. This is because the pi chawa requires more air to play com-
pared to the pi nai, making it easy for the sound to go out of tune. Controlling the sound 
becomes more challenging, and a faulty foundation might lead to misunderstandings and 
improper playing techniques. For Kuriyama and Orita, the author allowed them to practice 
playing the pi chawa initially. Therefore, close supervision and control over various blowing 
techniques during practice are essential.

Training to control the sound of pi chawa must begin with controlling the mid-level sound 
to avoid distortion. This is a crucial step before practicing other sounds in subsequent 
steps. Clear sound control involves producing sound like speaking words in clear sentences. 
The player must use their tongue to control the pi chawa by pressing their tongue against 
its reed. However, this training step may cause the trainee's tongue to bleed or crack, which 
can deter some learners. Kuriyama and Orita practiced this step during their training at 

pi chawa at Faculty of Fine and Applied Arts, Chulalongkorn Univer-

Pattara Komkam Pi Chawa Performance…
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Musicians with some background may be able to play without distortion. Afterward, they 
moved on to playing short melodies composed to utilize the three sound groups of pi 
chawa. After receiving the knowledge and method, Kuriyama expressed her feelings about 

pi chawa: "I felt very happy to participate in the train-
ing. When I saw it in person, I realized that it was smaller and more beautiful than I had imagined. 
I also felt that it was very challenging to produce the sound. It was a great learning experience for 
me."

Orita explained her feelings as follows:
-

mances. I then searched on YouTube and became fascinated by its power and intricate sound. 

There aren't many instruments used with the pi chawa. When professors from Chulalongkorn 

University came to organize a workshop at my university in Japan, I rented a practice room 

with Yayoi. Practicing pi chawa has improved my skills. I think the pi chawa is a very chal-

while performing. I have to manipulate the pi chawa with my tongue, but I'm not very good at 

In addition to learning from the instructor, self-practice is essential because disciplined 
practice leads to rapid improvement. Kuriyama is disciplined and diligent in her practice, 
both while receiving instruction at the Faculty of Fine and Applied Arts, Chulalongkorn 
University, and in Japan. To achieve a perfect performance, it is crucial for performers to sit 
in close proximity to one another and observe their co-performer’s action, facilitating ef-
fective communication during the preparation phase. This arrangement contrasts with the 

-
tion enables her to quickly adapt to playing the pi chawa alongside the klong khaek and ching 
with high-quality sound.

Figure 8. Practicing pi chawa klong khaek

Ra-bai Lom Practice (Circular Breathing Technique)
The Circular Breathing Technique -
lows the blown sound to be sustained for as long as desired, making it a marvel of Thai 
oboe playing. Therefore, mastering the technique of ra-bai lom is crucial for anyone learning 

professionals in Thai woodwind instruments may struggle with it. Kuriyama and Orita 
gained an understanding of ra-bai lom during their training sessions in both Osaka and 

Pattara Komkam Pi Chawa Performance…
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-
yama can perform this technique smoothly and play melodies continuously, demonstrating 

Ra-bai lom

pi chawa's
technique to keep air in their cheeks. When it is time to blow the note again and it's chal-
lenging to maintain, they squeeze air from their puffed cheeks while inhaling. This ensures 

Assembling Pi Chawa Klong Khaek Ensemble
Once Kuriyama was able to play the pi chawa, -
ly important. The ensemble, which includes the pi chawa, Klong Khaek, and Ching -

pieces regarding weapons such as krabi-krabong ngow hok 
thuan

Figure 9. The pi chawa klong khaek 

The pi chawa

sound. The second part is similar in shape to a long tube, approximately 14 centimeters 
in length, resembling a horn. The sound of the pi chawa is produced by sequentially open-

holes are opened one by one, the sound rises in pitch, and when they are closed, the sound 
lowers in pitch, following the sequence of the notes.

In the Pi chawa klong khaek ensemble, the pi chawa player sits in the front, directly in the 
center of the ensemble. The Klong Khaek players sit behind and close to each other. The Ch-
ing player sits to the right of the drummers. The reason for the drummers sitting close to 

Pattara Komkam Pi Chawa Performance…
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each other is that the rhythms played on the Klong Khaek are relatively complex. Drummers 
need to listen to each other to play together in sync. If they sit separately, they may not 
hear each other well, which could hinder coordination during performance. Even the Ching 
player sits close to the drummers, forming a cohesive group. This arrangement is unique to 
this type of ensemble setup.

Pi Chawa Ensemble Accompanying Muay Thai
The pieces played during Muay Thai matches typically feature melodies with a moderately 
fast tempo known as song chan rhythm, carrying symbolic meanings related to weapons. 
Each weapon category is clearly distinguished within the piece. The composition of the 

overlapping verses." The process of playing the pi chawa during Muay Thai matches involves 
the following steps:

Wai khru: Perform a piece named Sarama.
 Round 1: Perform a piece named Chao Sen
 Round 2: Perform a set of Khaek pieces, 

Khaek-Reo, Khaek A-wang & Khaek Nang
 Round 3: Perform a piece named Reo
 Round 4 and 5: Perform a piece named Choet

If a Muay Thai match consists of three rounds, the second round will feature the "Khaek" 
Choet" 

Khaek” pieces. 
Choet" piece. 

Kuriyama and Orita have learned all the melodies of the Muay Thai process, including Lom 
phat chai khao and Mon lam dap, which are fundamental pieces that the pi chawa player must 
be able to perform. These two pieces were transmitted during the initial practical training 
sessions in Japan, twice. When the training continued in Thailand, the author transmitted 
the melodies of the combat dances to Kuriyama and Orita, such as Khaek-Reo, Khaek A-
wang, and Khaek Nang. The set of Khaek
transmitted to both of them, ensuring versatility in performance selection.

In addition, the author has also transmitted the drumming patterns, the method of blow-
ing the pi chawa accompanying the klong khaek and ching. However, the exception is the 
"Sarama" piece, which is considered the pinnacle of pi chawa performance and has not been 
transmitted yet due to the absence of klong khaek performance skills. The performance of 
the "Sarama" piece requires both the pi chawa player and the drummer to have a mutual 
understanding of the melody along with the drumming rhythm. This demands both skill 
and comprehension, and the author hopes that Kuriyama will eventually be able to play it. 
Kuriyama expressed her feelings upon hearing the “Sarama” piece: "I was touring in Decem-
ber 2015. It was a Muay Thai competition. I felt like the music presented the dignity of the intense 
competition, especially the “Sarama” piece, which was impressive and wonderful. The pi chawa has a 
powerful sound and delicate rhythm."

In this article, the author provides examples of two pi chawa melodies: "Lom phat chai khao" 
and "Mon lam dap." Both were transmitted during practical training sessions in Osaka and 
Hokkaido. These melodies were recorded in the group of sounds that are interconnected 
within the three groups of pi chawa’s

Pattara Komkam Pi Chawa Performance…
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Figure 10. Notation of pi chawa melodies: Lom phat chai khao piece, part 1.

Figure 11. Notation of pi chawa melodies: Lom phat chai khao piece, part 2.

Figure 12. Notation of pi chawa melodies: Mon lam dap piece, part 1.

Lom phat chai khao part 1

65

7

11

16 1.

Lom phat chai khao part 2
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Mon lam dap part 1

65
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Figure 13. Notation of pi chawa melodies: Mon lam dap piece, part 2.

The transmission of pi chawa pieces to foreigners in this instance serves as one avenue 
to cultivate international Thai musicians dedicated to embodying the spirit and practice 
of the art. Both individuals are considered students akin to Thai apprentices, fostering a 
strong bond and readiness to transmit the cultural heritage of pi chawa as part of Muay Thai 
ceremonies. This cultural exchange is beautifully depicted in Japan, as stated by Kuri-
yama in her interview: "I learned about the pi chawa at the Takahara Cultural Hall of Osaka City 
University. Teacher Pattara Komkam taught me how to play the pi chawa. I am very happy to have 
participated in the training... I thank the teacher for graciously teaching me with wholeheartedness" 

another band from Nagoya City that accompanies Thai boxing matches. The wind instru-
ment player in this band is Japanese. They are considered the only music band in Japan 
that accompanies Thai boxing matches and has received acclaim, featured in the Muay 

-

muay/imgs/e/0/e01554cb.jpg.

Mon lam dap part 2
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15 1.
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However, for female musicians, there hasn't been much presence before. Kuriyama has 
been able to play the pi chawa and study the full repertoire of pi chawa klong khaek ensemble 

She has been able to play the pi chawa in the pi chawa klong khaek ensemble at boxing sta-
diums in Japan, achieving success. Her latest performance was playing at a boxing match 

In that event, Kuriyama's pi chawa klong khaek ensemble had a rehearsal session with the 
boxers on March 2, 2024, and they were scheduled to perform as the third act alongside 

  

Pattara Komkam Pi Chawa Performance…
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Discussion: Cross-Cultural Learning and Urban Context Bene!ts
The cross-cultural exchange highlighted by the integration of pi chawa klong khaek music 
into Japanese Muay Thai -
namics. This fusion of Thai and Japanese traditions not only enriches the cultural tapestry 

contexts.

Enhancing Cultural Awareness and Diversity
Urban centers are often melting pots of diverse cultures, and the inclusion of in Japanese 
Muay Thai
awareness and appreciation. Yayoi Kuriyama's dedication to mastering the pi chawa, a tra-
ditional Thai oboe, underscores the deep respect and understanding that can be fostered 
through cultural exchange programs. This mutual appreciation fosters a sense of global 
citizenship and cultural empathy, vital components for harmonious urban living.

Economic Bene!ts and Tourism
The cultural infusion of Thai traditions into Japanese events, such as Muay Thai matches, 

-
cial sport has substantial economic implications. The introduction of authentic pi chawa 
klong khaek music to Japanese Muay Thai matches can attract tourists and cultural enthu-

-
ing to the economic vibrancy of the city.

Strengthening Community Bonds
Cross-cultural learning initiatives, such as the collaboration between Japanese and Thai 
musicians, can strengthen community bonds within urban settings. These cultural ex-
changes create platforms for shared experiences and collaborative endeavors, fostering a 
sense of unity and collective identity. Kuriyama's formation of an all-female pi chawa klong 
khaek ensemble in Japan not only promotes cultural heritage but also empowers women in 
both societies, highlighting the role of cultural initiatives in promoting social cohesion and 
gender equality.

Educational Opportunities
The exchange of cultural practices provides valuable educational opportunities for urban 
populations. Workshops and training sessions, such as those attended by Kuriyama and 
Orita, serve as educational platforms where participants can learn new skills, gain histori-
cal insights, and develop a deeper understanding of different cultural traditions. These 
educational experiences enrich the intellectual landscape of urban centers, promoting 
lifelong learning and intellectual curiosity among residents.

Preservation and Innovation of Cultural Heritage
Urban centers, with their dynamic and evolving nature, provide an ideal environment for 
both preserving and innovating cultural heritage. The practice of pi chawa music in Japan 
illustrates how traditional arts can be preserved through cross-cultural learning while also 

and innovation ensures that cultural heritage remains relevant and continues to thrive in 
modern urban settings.

Pattara Komkam Pi Chawa Performance…
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Conclusion
The integration of pi chawa music into Japanese Muay Thai events is a powerful example 

cultural diversity, boosts local economies, strengthens community bonds, provides educa-
tional opportunities, and ensures the preservation and innovation of cultural heritage. As 
cities continue to grow and diversify, fostering such cross-cultural exchanges will be crucial 
in creating vibrant, inclusive, and harmonious urban societies.
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Abstract
The roots of portraiture are most likely to be traced to if not prehistoric times, at least 

emerged progressively in line with the various artistic traditions in history. In these con-
temporary times, portraiture strives immensely on the advancement of technology thereby 

-
ists. The Erwin Panofsky’s three-step approach to iconographic analysis was used to exam-

the light of contemporary portraiture. The paper utilized a series of one-on-one interviews 
with the artist amidst studio observation to obtain primary data alongside relevant second-
ary sources of data. It was revealed that beyond the subjectivity or likeness of the subjects 
portrayed, the artist used these masterpieces to draw the attention of the viewer to the 
contemporary challenges of the African society.
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Introduction
Portraiture is the reproduction or recording of an individual's appearance and personality 
in media such as photograph, painting, print, sculpture, and digital media. Portrait-making 
is an old form of art that traces its roots to if not prehistoric times, the ancient civilization 
of Egypt. Though portraiture serves a multiplicity of functions, it was primarily made in an-

the form changed. From ancient Egypt, Greece and Rome, Byzantium through Renaissance 
to the modernism and post-modernism times, portraiture was executed in conformity with 
the prevailing styles of each artistic period. The turn of the twentieth century however, saw 
an expansion in the production of portraiture owing to the increasing interest in abstract 

cubism expressionism, etc. with notable artists like Henri Matisse, Pablo Picasso and Max 
Beckmann respectively. Whiles, there was a dip in portraiture in Europe and America by the 

-
tographs as references. It is not only a change in style and form of portraiture but also a 
change beyond its traditional representational purpose to include emotional, social, politi-

portrait making which strives on photographs and digital technology enshrined portraiture 
as an integral part of contemporary art practice not only in the West but also in Africa. 

referred to as hyper-realism including Ghanaian Samuel Otu. In 2014, Samuel Otu started a 
portrait drawing series called The African Story
personalities, whose lives in his own words “have imparted their generation and the unborn 
generation in their countries, Africa and the world as a whole”. Quoting an African proverb 
to support his quest Samuel says “until the lion learns how to write, every story will glorify 
the hunter”. He added that, the story of Africa has always been told by the West and it has 
been twisted to suit their interest but here he is to use his artworks as an African to high-
light the contribution Africa has made and continues to make in making the world a better 
place.

Photorealism as an Art Movement

in America. It is a genre of art that involves the reproduction of images as precisely as pos-
-

ed in painting, drawing, collage, sculpture or other mixed media, the emphasis however 

Photorealism artists relied purely on the use of cameras and photographs as a primary 

the camera, information is gathered and the captured moment is then transferred onto the 
-
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photographic techniques to make objective and realistic depictions of photographic results. 
The primary aim of photorealism is to reproduce images from photographs so that the hu-
man eye could not distinguish between the original and the resultant drawing or painting 

photorealism art movement emerged in the United States and declared a clear preference 

the proponents of this photo-based art movement during the period include; Chuck Close, 
Ralph Goings, Richard Estes, Robert Bechtle, Duane Hanson, Audrey Flack, Charles Bell and 

-
tered on ordinary everyday life themes. It ranged from industrial objects such as automo-

particularly in the latter half of the 1960s when the use of camera and photographs had 

technology today, photorealism as an art genre has become an integral part of the contem-
porary art world.

In Africa, the use of camera and photographs as references for image representation has 
a long history. This art genre remains an important part of contemporary African art as 

digital media for creating visual reality. Some contemporary African photorealist par-

international reputations include but not limited to; Kelvin Okafor, a Nigeria descent based 
in London, Ebuka Emmanuel from Nigeria, Solomon Ikechukwu from Nigeria, Richard 
Amankwah from Ghana, Enam Bosokah from Ghana, Thembalami Ndlovu from Zimbabwe 
and Eddy Ochieng from Kenya. The subject-matter of most of these contemporary African 

animals. Beyond the traditional representation or communication purposes, the subject-
matter of the contemporary African photorealists expresses the ordinary everyday socio-
cultural, emotional and political life as well as women empowerment in the contemporary 

Kelvin Okafor renders photorealistic images of both ordinary and world leaders as well as 
celebrities. Some of such portraiture include but not limited to Nelson Mandela, Mother 

global or continental personalities draw, inspire and propel the viewer to higher accom-
plishments in life. Inspired by his dad’s love, Ebuka Emmanuel rendered in ballpoint pen on 
paper, Father’s Love -
ther is seen joyously holding his newly born baby. In a similar manner, Richard Amankwah 
rendered in charcoal and graphite on paper, A Mother’s Love
artworks are simply representations but an expression of the deep-seated love of parents 
for their children. 

In advocacy for environmental protection and prevention of child labour, Richard Amank-
wah also uses his photorealist piece – Galamsey Kid
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Richard again, uses his photorealism artwork – The Obstacles Around

continent. These challenges include political instabilities, economic hardships, corruption, 
weaker educational systems, and societal pressures among others. The portraits of Mariam 
Ewurama Addy who was a Ghanaian biochemist and Rose Dieng Kuntz, a Senegalese com-
puter scientist executed by Enam Bosokah won him a collaboration with the Wikimedia 
Foundation aimed at expanding the visual representation of Black, Indigenous, and people 

-

women’s empowerment in a patriarchal African society. 

Thembalami Ndlovu in his Beauty In scars -
sented a Southern African woman in the left side view. The tribal mark on the face of this 
woman portrays the African pride in its culture no matter how others frown at it. Similarly, 
Ndlovu rendered Traditional African
costume. Eddy Ochieng used his hyper-realistic painting titled – Timeless
how a community’s culture is enduring in providing a true and authentic identity to its 

man, well detailed with a pierced and stretched ear lobe which resonates with the culture 

Otu’s photorealism portraiture as part of a project he termed The African Story Series to see 
whether they are mere representations of the personalities made possible by his skill, or 
whether they convey certain social, political or cultural nuances of contemporary Africa. 
For the purposes of clarity, discussions on each portrait are preceded with a quote from the 
artist.

from the perspective of the manual reproduction of photographic images with drawing 

stance, the photorealist’s primary aim is produce indistinguishable images as captured by 
a camera. The renewed interest in photorealism towards the end of the twentieth century 
also came with a rise in the use of digital imaging technology, computer graphics, and 
other digital equipment cross a variety of graphic media and forms of expression including 

the use of deep machine learning and algorithm models for mimicking or performing tasks 

-

AI algorithms are capable of developing multifaceted portraits in various styles, rang-
ing from cubism to modern to Pop Art by simply varying parameters like stroke length to 
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With AI image generators today, the line between the work of the visual artist and AI 

and authenticity. Despite the endless discussions surrounding this topic, it appears the 
advantages of AI systems and technology have made them indispensable to the process of 
creating art moving forward. AI technology is revolutionizing digital art by enhancing the 

photorealistic portrait works are produced and completed in a split second. It produces 

software or manual method. Some examples of AI technologies include but not limited to 
Dall-E, MidJourney, and Stable Diffusion. Artists, such as Mario Klingemann, appear to have 
embraced this creative opportunity and integrated AI systems into his portrait creation, 
blending art and technology. Scott Eaton uses AI to transform drawing and animations into 

like Gene Kogan, Mike Tyka, Robbie Barrat, Ahmed Elgammal, and Stephanie Dinkins use 

The use of AI across every discipline including photorealism, is however not without its 
own challenges and ethical concerns. Referring to the use of AI-generated pictures by the 
press to depict how an imminent arrest of former US President Donald Trump would look 
like and Amnesty International’s use of AI to generate images to mark the second anni-
versary of police violence against protesters in Colombia are but a few examples of what 

avers that while AI technology is convenient, it also presents new challenges and challeng-
es such as questions about the authenticity of AI-generated images, personal privacy, bias 
and fairness. Despite all the concerns around it, AI undeniably has a greater transformative 
potential to expand and enhance creative processes. Whiles the use of AI has become the 
turning-point in art creation and the new normal for artistic productions of many creative 
artist across the globe including Samuel Otu of Ghana, his current photorealist portraits 
been discussed were produced without generative AIs. 

Methodology
The primary data for this paper was obtained from a series of one-on-one interviews with 
the artist amidst regular studio visits to observe his works. The interviews were voice re-
corded to collect the necessary data from the artist. The paper also utilized relevant sec-
ondary sources of data such as journal articles and other scholarly materials with the aim 
of examining the place of portraiture in contemporary African art making. Since photoreal-
ism portraiture is recognized as an art, it is appropriate to analyze it within the lexis of art. 

way of looking at and describing them through the use of a discipline-based vocabulary. 
Such a framework could include but not limited to a formalistic analysis, contextual analy-
sis or Erwin Panofsky’s three-step approach to iconographic analysis. The formal analysis 
is the result of closely looking at a work of art and its elements such as line, shape, color, 

Dickson Adom et al Unearthing the Personal…



Volume 28, 2024 – Journal of Urban Culture Research |  33

approach to the iconographic analysis of any given artwork involves the pre-iconographical 
description, the iconographical analysis, and the iconological interpretation of the artwork 

there are a number of iconographic approaches, this paper discusses the selected portraits 
using the Erwin Panofsky’s three-step approach to iconographic analysis. The main steps in 
Panofsky’s analytical procedure include:

this stage, the work is thoroughly described. All the visible aspects in the composition 
are well described. 

second stage where meanings are attributed to the visual elements in the composition 
of the work from secondary data or published articles.

where deeper meanings are attributed to the work by associating the work to it’s his-
torical and cultural contexts. 

Panofsky’s iconographic analysis was adopted by the authors to offer a more holistic 

portraits. 

Ethical protocols were duly followed by the authors in every facet of the research includ-
ing the photographic images that have been featured in the article. Credits to the original 
sources or owners of the images have been given while formal permissions have been 
sought from the artists and original photographers concerned. The  artworks,  

Nelson Mandela

were original photographic images that were duly obtained with formal permission. The 
president’s image – Nana Addo Dankwa Akufo-Addo
from the presidential photographer at the presidency. The 
from the personal collection of the artist. The image of Lowania Anku

by the couple to be reproduced. The couple have consented to the use of the image in this 
article.

Results and Discussion
From the series of interviews and studio engagements with the artist, the responses were 
translated and presented as follows including verbatim responses. 

The Artist called Samuel Otu

all his education in Kumasi the capital of the Ashanti Region. His nationality as a Ghana-
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ian and for that matter African affects his work as his is drawn to depicting subjects from 
Ghana or of African origin. Graphite pencils and charcoal are the favorite media for him. In 
an interaction with the artist in his studio regarding his choice of medium, he said:

My favorite medium is graphite pencils and charcoal. Although, I also use wet media and 

other forms of dry media sometimes but I enjoy using graphite pencils and charcoal. Most of 

my drawings are in graphite and charcoal. My love for this medium goes back to when I was 

a child. Growing up, I was so much enthused about art and creating. Then I fell in love with 

this simple tool, graphite pencil, which I found to be easy to work with and very common in 

my community. I remember when I was in high school, our General Knowledge in Art teacher 

-

come was amazing. The next day during afternoon break my colleagues in the Picture Making 

class came to tell me that the leaf that I drew looks so amazing. Apparently, the teacher whiles 

giving that class the same exercise he gave us used my drawing as an example to teach them 

how to shade. I wasn’t the best student in my class so I was mesmerized by the fact that my 

teacher found my drawing so good that he used it to teach. This is how I fell in love with this 

other media set, Samuel Otu manually executes the work by observing and studying the 
image paying keen attention to the facial expressions and proportions. He  begins the work 
by making preliminary sketches to establish an overall layout or shape of the portrait. He  
establishes the basic tone and shapes with his pencil in mass-shading technique and 
charcoal for the very dark toned areas to depict hair, black attire and shadows. This gives 

proportions as he progresses to capture the unique features and expressions of the subject 
and reveal their personality. Starting from his home country Ghana, Samuel Otu dreams  
of reaching the global limelight in the area of photorealism and to have his name etched 
in annals of the genre. To do this, the artist use social media platforms such as Instagram, 
Facebook and twitter to share his works to build a following. He also hopes to use online 
marketplaces like Etsy and Saatchi Art to sell his works, participate in local, national and 
international art shows and exhibitions, secure a representation in museums and galleries 
that specialize in contemporary art. Smauel Otu is already a recipient of numerous com-

-
ration from his love to see people’s face and also by  the things people do to impact their 
lives positively and other people’s lives, to their communities and to the world at large. It is 

-
sage could be loud yet without sound
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Figure 1. Samuel Otu working in his home studio, Asokore, Ashanti Region of Ghana. Source: Photographed by the 

lead researcher, 2023 Courtesy, Samuel Otu.

Iconographic Analysis of Five Selected Works of Samuel Otu
The analysis of the works on the theme - The African Story series include;

and Lowania Anku.

The portrait – Ko! Annan

Figure 2. The African Story series -

tesy, Samuel Otu’s Collection.
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the United Nations brought peace to the world, justice, equality, hope and relief to many who were 
living in poverty amongst others

The African 
Story started in 2014. Rendered in the three-quarter view in political attire, the politically 
posed Nobel Peace Prize winner is depicted with a well-detailed face through tonal grada-
tion and textured effects that harmonize the gray hair with the neatly shaved gray beard 
and mustache. With a very engaging but unintimidating gaze, the eyes are the center of at-

and calm expression without any tensed emotions either on the subject or the viewer. This 
conservative noble demeanor of the Ghanaian diplomat portrayed is one that is in tandem 
with his personality and the role he played as the UN secretary-general in bringing peace, 
hope, and relief to many in the world as alluded to by the artist. The portrait goes beyond 
the representation of a subject whose life forms part of the historical narratives of nations 

The portrait – Nelson Mandela

Figure 3. The African Story series

Courtesy, Samuel Otu’s Collection.
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Figure 4. Nelson Mandela by Enam Bosokah, 2018, ball pen on paper. Source: Courtesy, Enam Bosokah’s Collection.

the President and ruled for only one term then stepped aside paving way for others to rule. One most 

emulation 

The Nelson Mandela portrait is a self-explanatory depiction of the former South African 
president in a front view with a very high degree of facial details and precision. His at-
tire does not leave the ‘viewer’ with any doubt that the personality depicted belongs to 
the political elite society of Africa. The textured treatment of the subject’s dense hair in a 
chiaroscuro effect is suggestive of grayness. The highly visible wrinkles on his face undeni-
ably allude to his advancement in age. The demeanor of the subject can best be described 
as one of calmness with deep-seated determination and a high sense of accomplishment. 
This is revealed by the silent and gentle smile on the face with a focused gaze. His de-
meanor further depicts a complete absence of pain and bitterness thereby portraying a 
visual testimony of former president Mandela’s statement of ‘forgiveness’ he made after 
his release from the prison; “As I walked out the door toward the gate that would lead to 
my freedom, I knew if I didn't leave my bitterness and hatred behind, I'd still be in prison.” 
The use of the portrait by the artist to epitomize the inner virtue of ‘forgiveness’ of the for-

more people were depicted over time, more styles were developed and the form of portrai-
ture progressed from emphasizing outward details to paying more attention to expressing 
the interior emotions and moral attitudes of sitters. Though Nelson Mandela was not siting 
directly as a model for either artist, the photographs from which the drawings were done 
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still captures the expressions. Enam Bosokah, a Ghanaian photorealist made a very similar 

of the former president, the gesture of interior emotions herein been “forgiveness,' ‘grati-
tude,' ‘calmness’ and ‘joy’ are well emphasized through the holding of the palms together 
coupled with a broad smile on the face.

The portrait – Nana Addo Dankwa Akufo-Addo

Figure 5. Nana Addo Dankwa Akufo-Addo, Samuel Otu, 2020, 22” x 30” inches, Graphite Pencils on paper. Courtesy, 

Samuel Otu’s Collection.

I drew a portrait of the president as a gift of my appreciation to him and his government for nomi-
nating me in 2019 to represent the nation at the Ghana Heritage Week exhibition in the United Arab 
Emirates. The job of the president involves deep thinking and reasoning beyond the ordinary in run-
ning the affairs of the nation

This depiction is a continuation of the theme explored by the artist. Executed in almost a 
complete three-quarter view and wearing a spectacle, the politically dressed seated sub-

With a very high degree of precision which is a fundamental quality of photorealism, the 
artist rendered the image of the current president of Ghana in graphite on paper. Using 
dark tones and lightening effects, the artist successfully created the feeling of hairlessness 
of the president and the effects of clearly opened eyes behind a transparently-glassed spec-
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country like Ghana, particularly in the wake of the global health crisis – COVID-19. Ghana 
-

tive impact of the corona virus pandemic on the socio-economic situation of the citizenry 

artistic portrait does a bit more than just referring to somebody and differs from the photo-
graphic portrait as the artist uses his or her artistic expressive skills to consolidate the self 
of the subject portrayed. Similarly, more than just a photographic portrait presented to 
the president as a gift, the artist used his photorealist prowess to depict the personality of 

sitting president at time of a global pandemic that claimed millions of lives and imposed 
serious economic hardships on nations, particularly the third-world countries. The portrait 
presented to the president perhaps is the artist’s way of reminding the president to stay 
focused and be tactical about the execution of plans for the country in the face of all the 

The portrait – De!ance

Figure 6. , Samuel Otu, 2014, 16.5” x 23” inches, Graphite Pencils on Paper. Courtesy, Samuel Otu’s 

Collection.
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The portrait is to empower the African child. It speaks about the African child especially the girl-child 
-

sitter, it is integral part of the series of telling the African story by the artist. The graphite 
pencil work on paper rendered in a front view shows a black tenderly dense hair partly 
styled in a singular braided role held with a white ribbon and bent downwards towards 
the left. The subject is dressed in a sleeveless white dress, a pair of ear rings, wears a deep 
frowned face. The artist focused on the facial features by meticulously depicting every 
minute detail of the natural tender skin of the small girl through the use of tonal grada-
tion. This meticulous facial detailing from the eyebrows, the eyes, the nose, lips to the 
chin resulted in the precisely depicted frowned gaze exerted on the viewer. The frowned 
gaze portrays a feeling of a deep anger revealed through the somewhat squinted eyes and 
enhanced by the appearance of a pair of caved-in on the forehead above the eyebrows, 
the scrambles surrounding the nose and the uneasy tightly lipped mouth. As remarked by 

-
ing, not all portraitures reveal the intended meaning by the artist to the viewer; as such 
the viewer at times will have to derive his or her own interpretation. While the photorealist 
piece – Galamsey Kid
African child, this well-composed and vibrant looking girl child  does not neces-

African girl child as purported by the artist. The general adornment of the girl child in a 
full and neatly depicted dress, new pair of ear rings, a stylish hair coupled with the per-
ceived healthy condition of the child rather alludes to the representation of a wealthier girl 

that the artist chose of a child is probably to emphasize that fact that the struggle of the 
African begins at birth.

The portrait - Lowania Anku
The portrait of Lowania Anku (2019), talks about understanding and embracing cultural diversity. 
Lowania is an American citizen who is originally from Guyana. She came to Ghana to marry her 
Ghanaian boyfriend and on the day of their marriage she dressed in full Ghanaian traditional regalia 
from the Akan ethnic group

Succulent and very actively looking in a well-composed front view, the South American 

a bride of a traditional African customary marriage. The meticulously treated black hair of 
adinkra 

symbol of the Akans, Gye Nyame
eyebrows. A set of four other necklaces are worn around the neck, partly covered with the 

with Kente
shoulder and hand uncovered. The detailed execution of the subject’s face through tonal 

-
dent in the velvet-textured hair, eyebrows and eyelashes coupled with the dainty nose and 
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mouth. The rendition of the eyes in sharp contrast of light and dark tones further brightens 
and illuminates the face thereby casting a very gracious and noble gaze on the viewer.

Lowania Anku, Samuel Otu, 2019,12” x 16.5” inches, Graphite Pencils on Paper. Courtesy, Samuel Otu’s Col-

lection Permission.

-
tional African marriage ceremony at the same time cultural assimilation, her solemnly no-

societies in the areas of domestic violence and physical abuse with special focus on vulner-
able women and children. This argument of the social-service heartedness of the subject 

who noted that ‘besides the information that a portrait transmits to its viewers regarding 
the appearance of the subject … a portrait contains a context, identity questions, social 
issues.’ Similar in function to that of the Traditional African
which a young African woman is fully adorned in African costume, this portrait (Lowania 
Anku)
outside world and the readiness to accept people into the Ghanaian cultural space. This 
was emphasized through the wearing of the Kente cloth, the beads and the Adinkra symbol 
– Gye Nyame as posited by the artist.
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Conclusion
The photorealist images of Samuel Out are very engaging as he tactfully uses the various 
postures and gazes of his images to reveal their true personalities as though they were 
seated directly before him. The gazes of the subjects encompassed underlying dimensions 
of emotions such as calmness, humility, nobility, determination and anger that communi-

-
ness of the subjects portrayed which has traditionally been a critical part of portraiture 
and enhances the connection between the ‘viewed’ and the ‘viewer,' but have also been 
used as artistic expressions by the artist to tell the African story. The portraits of 
Annan, South African former president Nelson Mandela and Ghanaian president Nana Addo 
Dankwa Akufo-Addo are depictions of illustrious African leaders whose leadership styles 

 
and Lowania Anku portraits comment on the cultural aspects of the African society and the 
struggles faced by the youth, women and children on the continent. The meticulous detail-
ing of the faces of his subjects as referenced from photographs coupled the overreaching 
range of issues the artworks addressed places the portraits in the light of contemporary 
photorealism portraiture.
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Abstract 
The background of this research focuses on the phenomenon of the proliferation of foreign 

-
-

-

The method used is descriptive qualitative with data collection through literature study, 
observation, and in-depth interviews. The analysis shows that the availability of competi-

culture, strengthening Indonesia's distinctive children's culture industry. The research 

-

Keywords: Children's Animated Films, Cultural Advancement, Local Animation Film Industry,
 Cultural Identity, Folklore Integration

Ranang Agung Sugihartono,+ Kasiyan++ & Sigit Purnomo Adi3 (Indonesia)

Children’s 
Animation Films: 
The Cultural 
Advancement 
Perspective

Received 1/9/24 – Revised 10/22/24 – Accepted 11/19/24

et al

+  Ranang Agung Sugihartono, Prof., Film and Television Departement, Institut Seni Indonesia Surakarta, Indonesia. 
 email: ranang@ds.isi-ska.ac.id.
++ Kasiyan, Prof., Departement of Fine Arts Education, Yogyakarta State University, Indonesia. email: kasiyan@uny.ac.id.
3  Sigit Purnomo Adi, Prof., Departement of Fine Arts Education, Sebelas Maret University, Indonesia. 
 email: sigitpurnomoadi@staff.uns.ac.id.



Volume 28, 2024 – Journal of Urban Culture Research |  46Ranang Agung Sugihartono et al Children’s Animation Films…

Introduction

philosophically, they also function as educational instruments that convey ideological 
-

cational philosophy, animation can shape a child's perspective on the world through the 

such as the values of togetherness, tolerance, hard work, or even capitalism, can be subtly 

phenomenon shows that animation plays a role as a tool for cultural socialization, where 

-

-
ing. The economic aspect or consumerism is one of the ideologies behind the production of 

works of literature, philosophy, textbooks, works of art, and so on, is a hegemonic site, 

From the perspective of cultural theory, each of these products carries values and world-

through consensus, where the dominance of a particular ideology is accepted as something 

products, but rather means used to strengthen or challenge the dominance of a particular 
ideology in society, creating complex dynamics of power and resistance within it. Included 
in this context is the content of various Western ideologies that are not always in line with 
the cultural values that exist in the context of the society outside it.

media regime to construct the consciousness of the community. Issues of lifestyle, world-
view, and community ideology are often constructed by the hegemonic sites in question 

This is because, in the discourse of various cultural sites, the substance is related to what 

Heidegger, an existentialist, emphasized that language is the home of "Being," that is, real-
ity that emerges and is expressed through language. For Heidegger, language is not only 
a means of communication, but an existential medium through which human existence 
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Habermas argues that language is also a means of domination, where power is disguised 

that those who master language have the power to control meaning, views, and culture 

In line with the above view, there are therefore always two seemingly incompatible aspects 
of the spread and domination of Western cinema. Two competing but equally important 
themes emerge from an analysis of the global media landscape for children: opportunity 

but the accompanying risks negatively affect cultural existence. As Souad Belkhyr suggest, 
the globalization of media and animated cartoons presents new opportunities to broaden 
children's perspectives and visions and offer them broader and more equal access to in-

It is anticipated that the dominance of American and Western culture through imported 

-

-
ist actions and thereby supports the hegemony of the United States and the Western world 

values, it is important to take appropriate measures to mitigate this threat. One of them is 

their own cultural treasures, help them shape their own media environment, and foster 

This can only be accomplished by providing competitive local animation products that 
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For this reason, this paper discusses how to respond to the above reality to enable Indone-
-

tainable despite the hegemony of foreign cultures and the mandate of cultural advance-
ment can be realized.

The research conducted in this study is qualitative in nature, characterized by a natural 
-

The "lawsuit" against socio-cultural realities or phenomena referred to in this research is 
-

ment in Indonesia.

Data collection was carried out through literature studies, observations, and interviews. Lit-

imported and local. Supporting data were obtained through observations of the screening 
-

 
The data that had been collected was then validated using technical triangulation. Data 
collected from literature studies were then validated with other techniques such as ob-
servations and interviews, so that its validity was ensured. Consistent with the qualitative 
nature of this research, the data analysis technique employed in this study utilizes descrip-

concurrently and continuously throughout the research process, encompassing three main 

Children’s Culture

to children, shaped through their interactions with family, friends, the media, and their 

culture focuses more on play, creativity, imagination, and learning through exploration 

it forms the foundation for the formation of their self-identity, values, and perspectives on 
-
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standing children’s culture, we can support more balanced and healthy growth and devel-

-

children's literature, and childhood-centered myths and discourses. Children's culture re-
fers to music, movies, television, toys, and other material goods and appropriate literature 

The Children's Culture Reader, edited by Henry Jenkins of MIT and released by New York 
University Press in 1998, popularized the phrase "children's culture." The book contains a 

lives, and how children construct their cultural and social identities. Children's culture 
requires special consideration while addressing children-related cultural progress so that 
children do not become objects or even manipulated.

Children’s Film

The book Family Films in Global Cinema explains the difference between the two, stating 

-

-
ogy of "children's books" or "children's literature" for example, as books or literary works 
that place the child's point of view at the center of the story and at the same time offer a 

-

the experiences or perspectives of children, are not designed to be consumed by children 

existential depths of a child, often presenting more complex and ambiguous themes that 

-
municating universal truths with language and symbolism that children can understand, 

-
bile phones, the internet, and VR boxes or VR glasses. In addition, various online platforms 

others. In contrast to conventional media, children may pause, rewind, and fast-forward 
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Children’s Cultural Industry
On the other hand, the cultural industry has also penetrated the realm of children as its 

-

clothes, reading books, and necessities such as toothpaste, shampoo, and medicines. As 
part of the media, animation may be considered an industry that commercializes and stan-

The children's "culture industry" is the mass production of popular culture by corporations, 
and it has systematically targeted children to persuade them to desire the commodities 

-

sells marketable items, animation has other features that are no less important, resulting 

Elements of Local Culture
-

guage, knowledge system, social system or social organization, living equipment system 
-

-
day life prevalent in contemporary and traditional Indonesian culture, as well as fantasies 

known that identity is a very important necessity, both in the context of its relation to 

when talking about identity, it will indeed be about an important authentic marker in its 
-

-
acter - no character, no human - no character, no humanity." Meanwhile, in the context of 
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which is a combination of local human and animal features, which is also accompanied by 

-
ic animal that does not exist on any continent, as evidenced by the following respondent's 
response to "Orah is really Indonesian, komodo dragon, uenek neng Indonesia, wis ora 

this reason, local animators should infuse Indonesian cultural identity into their anima-

-

Orah's character design was well received by informants, a similar thing happened to other 

The other studies showed that in receiving the object the children could give a perception 

culture. 
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Folklore as Ideas Source
Furthermore, in terms of cultural elements, the archipelago's extensive folklore might pro-

-

The origins of animation lie in brief cartoons, fairy tales, narrative storytelling, or photog-

line with the local indigenous culture, then the story element is the best place to start, as 

Indonesians have much folklore inherited from their ancestors, and some are currently 

-

Humans have an endless appetite for stories. As youngsters, we consume fairy tales and 
myths; we like re-watching the same cartoons; and as we age, we become enthralled by dif-

-
construction. An adaptation approach can be used if we wish to preserve the authenticity 
of the folklore, in which folklore originating from oral traditions is then translated into an 

the modern spirit and taste, facilitating the audience's acceptance of the animated picture.

title in 2012. The utilization of traditional art and performing arts distinguishes Timun Mas 

may result in animation with distinct characteristics from those of Western animation 

Children’s Development and Cultural Value
Figure 1. A model of adaptation-based development of local culture into animation charac-
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Orah's character design was well received by informants, a similar thing happened to other 

The other studies showed that in receiving the object the children could give a perception 

culture. 

Folklore as Ideas Source
Furthermore, in terms of cultural elements, the archipelago's extensive folklore might pro-

-

The origins of animation lie in brief cartoons, fairy tales, narrative storytelling, or photog-

line with the local indigenous culture, then the story element is the best place to start, as 

Indonesians have much folklore inherited from their ancestors, and some are currently 

-

Humans have an endless appetite for stories. As youngsters, we consume fairy tales and 
myths; we like re-watching the same cartoons; and as we age, we become enthralled by dif-

-
construction. An adaptation approach can be used if we wish to preserve the authenticity 
of the folklore, in which folklore originating from oral traditions is then translated into an 

the modern spirit and taste, facilitating the audience's acceptance of the animated picture.

title in 2012. The utilization of traditional art and performing arts distinguishes Timun Mas 
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may result in animation with distinct characteristics from those of Western animation 

Children’s Development and Cultural Value

-
sciousness and self-awareness are based on several fundamental cultural elements and 

certain developmental stages in the creative lives of children and adults is well document-

children learn how to live as members of their societies and culture and learn to serve 

In this context, children enter a very vital phase of growth and development known as 

growth and development where at that time the brain and physique experience maximum 
-

ronment, including for example through the means of children's movies, is something that 

-
ues in children. With the instillation of indigenous Indonesian cultural values, children will 
mature into distinct individuals. Films are an excellent medium for incorporating cultural 

Children’s Film and Cultural Advancement
Article 5 of the Law of the Republic of Indonesia No. 5 of 2017 concerning the Advancement of 
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c. customs; d. rites; e. traditional knowledge; f. traditional technology; g. art; h. language; i. 
folk games; and j. traditional sport. In the explanation section, the so-called "art" includes 

-
tural advancement in the law.

Films have a strategic role in bolstering the cultural resilience of a nation; hence they are 
legally regulated. Article 3 of Law No. 33 of 2009 concerning Film regulates the goals of cul-

-
lowing functions: a. culture, b. education, c. entertainment, d. information, e. promotion of 

-
hold religious values, ethics, morality, decency, and national culture. Consequently, it is 

of their work, which in turn participates in the advancement of culture. Furthermore, the 
Explanation section of Law No. 33 of 2009 mentions that both domestically produced and 

the nation's cultural values. Romdhi Fatkhur Rozi examined ten titles of children-themed 
-

sia through various types of moral teachings, demonstrating that some locally produced 

-

in strengthening national identity through culture, but also serve as cultural diplomacy 
abroad.
 
Conclusion

introduces Indonesian children to a variety of global values, lifestyles, and cultures, which 
can enrich their insights. However, on the other hand, this dominance risks weakening lo-
cal cultural identity if it is not balanced with works that promote Indonesian values. There-

-
evant, and interesting for children. In addition, the establishment of a center for children's 
cultural studies or research is needed to ensure that cultural development begins at an 
early age, with a focus on deeply rooted local values, so that Indonesian culture remains 
alive and thriving amidst the currents of globalization.

of cultural elements such as traditions, values, and local wisdom will not only enrich the 

Ranang Agung Sugihartono et al Children’s Animation Films…



Volume 28, 2024 – Journal of Urban Culture Research |  56

is rich in moral values and symbolism, can be a strong source of inspiration for animated 

appeals to the younger generation. This approach not only preserves cultural heritage, but 
also allows children to grow up with a deeper understanding of their identity in a global 

start from animation studios or industries that have a deep understanding of Indonesian 
culture. Collaboration between story developers and animators is essential to ensure that 
characters, visuals, and cultural values can be integrated harmoniously and systematically. 

narratives that raise relevant themes from everyday life—can be delivered in an interesting 
and educational way for children. As a result, typical Indonesian animation will not only be 
a means of entertainment, but also an effective tool in instilling pride and cultural under-
standing in the younger generation, as well as strengthening national identity amidst the 

-
tal phases are critical periods in which children most easily absorb information and values 
that shape their character. Therefore, these phases are strategic moments to segment chil-

culture is very relevant here, as regulated in Article 48 of Law Number 33 of 2009 concerning 
Film. Film, as a form of art, plays a role as an object of cultural advancement in accordance 
with Law of the Republic of Indonesia Number 5 of 2017.

-
tion to children through Indonesian culture-based content. By presenting local values in 

children with important provisions for their moral and ethical development. In addition 

that not only entertains, but also educates, promotes, and preserves local culture. Through 

and appreciate their cultural heritage, while also forming positive and responsible charac-
ters in the context of the wider community.
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Abstract
-

riences of sixteen healthy older adults in Thailand who engaged in some way with music. Data 

and shaping one identity. The second theme, “Music's Role in Social Connections,” explores how 
engagement with music fosters relationships and builds a sense of community. The third theme, 
“Music for Well-being,” highlights music's contributions to health and well-being. The last theme 
“Music as Lifelong Self-Improvement vs. Contemplation” demonstrates music's role in personal 

our understanding of music's positive impact on the well-being of healthy older adults. Insights 
into their participation can inform initiatives to enhance the well-being of elders in Thailand.
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Introduction
Participation in music whether through performing, listening, or composing among older 
adults has attracted considerable interest from scholars in Thailand and internationally 

-

engagement in everyday life fosters a sense of purpose, autonomy, and social connection, 
while enhancing happiness, emotional well-being, and cognitive and physical development. 
Music also shapes perceptions of identity, beauty, and aesthetics, providing relaxation, 

educators have researched issues related to aging, particularly organizing music activities 
and developing instruments tailored for older adults to promote musical skills and well-

This raises important questions: “How does participation in music-related activities af-
fect older adults?” “How do their experiences differ across these activities?” Although few 
empirical psychological studies have addressed these questions in the Thai context, the 

and personal development, and encourages both social interaction and introspection. In 
contrast, active participation consist of playing instruments or singing, which foster cre-

strengthens identity, giving older adults a sense of purpose and autonomy in musical ex-
pression, while reinforcing social connections and contributing to a supportive community.

International empirical studies have examined the impact of older adults’ participation 

these groups reported improved quality of life, particularly in social terms, the formation 
of new friendships and personal growth. Older adults engaged in these activities to acquire 
knowledge and build connections. A qualitative study on singing among Chinese-Austra-
lian seniors found that participants enjoyed themselves, experienced relaxation, and had 

-
al relationships; for example, by joining a choir, older adults and children could spend time 

-
faction, thereby enhancing their quality of life. Their study also highlighted music's spiri-

emotional and physical well-being, while offering a valuable lifelong learning experience 
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and that performing music gave them a sense of accomplishment. While prior research 
has established that both active and passive participation in music can enhance well-be-

older adults who engage actively with music have different experiences from passive 
music consumers. This gap in the literature highlights the need for further investigation. 

active and passive participants in music. By gaining insights into the distinct ways older 
adults engage with music, the research contributes to promoting well-being and preventing 
mental health issues within Thailand's aging population. Understanding these experiences 
could inform future music-related initiatives and programs that support healthy aging and 
enrich the lives of older adults.

Methodology
-

serl's concepts to explore and clarify the experiences of older Thai adults who were actively 
or passively engaged with music. This approach focuses on understanding their lived ex-
periences and revealing the underlying structures and meanings behind their interactions 

The participants in this study consisted of two groups of healthy older adults without neu-

aged between 60 and 82 years, who passively engaged in music, primarily by enjoying and 
-

or performing. All participants were recruited through recommendations from gatekeepers, 
including leaders of music communities, directors of senior citizens clubs, alumni from col-
leges and universities with music programs, and staff at local senior residences and nurs-
ing homes. This strategic recruitment ensured that the selected individuals had relevant 
experiences and insights, enriching the understanding of the impact of music impact on 
older adults. Figure 1's table presents the personal and demographic information for each 
participant in addition to musical involvement. This information is essential for contextu-

-
terviews with open-ended questions to create a welcoming environment for informants. 
This approach encourages rich narratives, candid answers, and deeper insights into par-
ticipants’ lives. Questions like “How has music played a role in your life?” and “How has 
participating in musical activities affected your quality of life?” prompted thoughtful 

-

encourage the participants to share their stories and experiences. The content validity of 
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that they captured participants’ experiences and aligned with the study’s objectives. This 
careful attention to question design enhanced the reliability of the data, accurately captur-
ing participants' voices.

Figure 1. Table of personal background information for each participant.

After obtaining informed consent, the researcher provided detailed information about the 
study and outlined the participants' rights, in accordance with the committee's approved 

to take part. The researcher then conducted one online interview with each informant, 
lasting approximately 1-2 hours. This online format was chosen to protect the health of 
older adults, who were particularly vulnerable to COVID-19 during the data collection pe-

-
sis, a method well-suited for capturing the richness of participants' lived experiences. This 
process involved several steps:

Code Pseudonyms Age Gender Occupation Everyday Music Engagement 
Group 1: Passive Participants in Music 
PA01 Orn 69 Female University 

professor 
Listening to music while working, 
exercising, or driving  

PA02 Kai 62 Female Writer / freelance 
translator 

Listening to music, watching concerts  

PA03 Toy 82 Male Retired Listening to music, collecting gramophone 
records, ballroom dancing  

PA04 Suay 70 Female Business owner Listening to music while working or 
driving, watching the musical/singing TV 
programs  

PA05 Jib 61 Female Retired Listening to music, watching the music 
performance 

PA06 Paew 65 Female Retired Watching the musical/singing TV programs, 
listening to music  

PA07 Cook 69 Female Retired Listening to music, watching music 
performances 

PA08 Ya 72 Female Retired Casually listening to music 
Group 2: Active Participants in Music 
AC01 Noon 65 Female Retired Performing singing or karaoke 
AC02 Add 74 Male Musician Playing guitar, arranging music, and 

teaching music 
AC03 Ake 69 Male Retired Playing guitar, singing, karaoke  
AC04 Tee 62 Male Musician  Playing guitar and keyboard   
AC05 Pong 70 Male Music teacher/ 

Instructor 
Playing saxophone, teaching music in a high 
school, and being a music educator 

AC06 Tiew 63 Female Music teacher/ 
Instructor 

Teaching music to young children 

AC07 Karn 63 Male Music teacher/ 
Instructor 

Teaching music in a high school 

AC08 Tar 61 Male University 
professor of 
music 

Teaching music at university, playing 
guitar, being a professional musician 
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1. Creating a verbatim transcript of each interview and reviewing the data to gain a com-
prehensive understanding of each informant's experience.

2. Conducting multiple readings to extract detailed information and identify meaningful 
-

tions.
3. Engaging deeply with each meaning to grasp the core aspects of the musical experi-

ences of older musicians.
4. Analyzing the complete meaning units, categorizing them, and identifying patterns 

discussed the data. The second and third authors, serving as advisers, validated the 
analysis, ensuring it aligned closely with the informants' experiences and minimized 
biases, errors, or misinterpretations

Results

-
personal relationships. The third, Music for Well-being, illustrated its contribution to health 
and well-being. The fourth and last theme, Music as Lifelong Self-Improvement vs. Con-
templation, emphasized its role in personal growth.

Main Theme 1: Music as Leisure vs. Identity
Both groups of older adults considered music an important part of their lives. Group 1 

-

emphasizing its inseparability from their lives. Under this main theme, the older adults 
discussed three subthemes:

Subtheme 1.1: Early Music Exposure

in childhood. Group 1 noted they "grew up in an environment where music was played." 
Group 2 shared that they "absorbed a love for music from those around them." Here are 
some examples:

In fact, I've been listening to it since I was a child. Like, my mother listened to it when I was 

young. She turned on the vinyl player, played the records of Sawali, Charin, Jintana and other 

Chinese songs, good old Chinese songs, something like this. I'd listen to it all day and night. 

While mom was sewing, she would play music, and I would hear something like this. - Kai 

It started with my grandmother, really from the very beginning. My mother is a person who 

loves music, likes to listen, likes to sing, and she wants her children to feel that they can play 

music, especially Thai instruments. She'd ask me to play a little for her. There was a Thai ham-

mered dulcimer at home, and mom would want me to play it. It was taught to me by my sister. 

She went to study, and I learned from her and occasionally practiced playing. I studied the dul-

cimer in school as a music subject, but just like playing it freely. I didn't take music seriously in 
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Subtheme 1.2: Fascination with Music vs. Deep Passion for Music
Older adults in Group 1 noted that they have been listening to music since childhood, 
making it a regular and enjoyable part of their lives. They expressed strong preferences for 
a variety of types of music. The members of Group 2 expressed a passion for music that 
often overshadowed other aspects of their lives and led some to pursue careers in music. 
Here are examples: 

Actually, I'm a music lover and I enjoy listening to all types of music, but most of them are 

foreign songs. I prefer international music and light classical music. Well, listening to music is 

like stepping up. I liked slow songs, fast songs, and preferred vocal songs when I was a teen-

I've been playing [music] since I was a young adult, but it's almost like playing by heart... 

Sometimes it's like, ah, I feel like singing today, something like this. Then, I listen to music 

while doing things like planting or gardening in the backyard. After taking a shower and allow-

ing my body to rest for a while, if I feel the urge to sing, I'll pick up the guitar and sing some 

Well, I'm really into jazz, but I don't know why, it truly drives me to seek it out. Since I've been 

listening to that cassette... the music has a slight retro jazz feel, but within the mellowness 

and smoothness, there is complexity underneath. So, it makes me feel eh!! [wonder]. Its com-

Subtheme 1.3: Music as Part of Everyday Life vs. an Integral Connection to Life

deeper integration of music into their existence. Here are examples:

My uncle listens to music while monitoring the stocks until noon. When the market opens in 

Right now, it's like, how to put it, it's been a part of my life. Music meant two things to me: 

listening to it solely and playing along with it. If I have to separate, I separate between listening 

to other people's work and playing, umm the music that I like... Music adheres to me like my 

.

Main Theme 2: Music's Role in Social Connections
Members of both groups reported similar experiences with music’s ability to facilitate so-
cial interactions. The participants in Group 1 stated that "music contributes to their social 
activities," emphasizing how engaging in music creates opportunities to connect and build 
relationships with others, including people of different ages. According to one participant, 
"Besides happiness, I also gain experience; it keeps me up to date when someone talks to me. It's sort 
of, I mean, I can still talk to younger people as if I'm a modern person." 
Another participant mentioned how singing together in school helped maintain connec-
tions and intimacy, stating, "Bind our relationship together so that we can be more intimate and 
love each other. Today, we are still connected because we used to sing together in school."
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In Group 2, participants indicated that "music strengthens social relationships." This led 

across Ages and Genders.

For Subtheme 2.1, participants described how music activities enhance family bonds, even 

new musical instruments or records create opportunities for conversation and connection 
among family members.

In terms of music, it emphasized bringing new musical instruments or a new stereo system to 

play music together. My son likes to bring something new, buy a record player or vinyl record, 

and when we turn it on, we can make conversation, such as asking about the new disc or being 

excited to hear this song, a new release. It gave us something to talk about, and most of the 

For Subtheme 2.2, participants noted that music facilitates connections across age and 
gender. They recounted forming friendships regular karaoke sessions and similar activi-
ties. One informant compared playing music together to "telepathy" and emphasizing the 
shared joy and energy of these experiences.

Before the COVID-19 pandemic, I had a group of friends who also liked to sing. We formed a 

group and set aside time to get together, such as every Friday to sing at a restaurant with kara-

Playing music together is like turning on the radio. A kind of telepathy... like communication 

without voice. This level is not easy for a new band to achieve; it's the level that results from 

constantly playing together for a long time. Relationships through sound are incredible... It's 

like when we were watching some bands play and had a lot of fun because of the energy that 

the bands immediately delivered to the audiences, it's like throwing happiness and energy 

Main Theme 3: Music for Well-being
The members of both groups view participation in music activities as a way to improve 
their health and well-being. This main theme highlights music's role in restoring physical 
vitality and mental acuity, helping them cultivate energy while promoting cognitive health 
and quality of life.

The theme has two subthemes: Music's Role in Mood Balancing, and Music's Ability to Re-
lieve Fatigue. Notably, Group 1 described music as effective for "mental relaxation, content-
ment, and pleasure," while Group 2 viewed it as "the nourishing water for healthy physical 
and mental well-being." Through their shared experiences, participants identify music as 
an essential tool for navigating complex emotions and fostering a more positive outlook on 
life. 

Subtheme 3.1: Music's Role in Mood Balancing
Participants in both groups described how music helped enhance positive emotions such 

 "I'm not easily dis-
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tracted and don't obsess over things. Listening to music helps relieve loneliness and sets the mood. I 

 "When I'm alone, I just want to listen to music. It instantly responds to my 
mood. Some days, I seek calming music, while other days, I play lively songs and dance by myself." 

said, "It helps us feel relaxed and shifts our mood, preventing confusion and stress."
“When I feel frustrated with those around me—my 

kids, friends, or family—I retreat to my room to listen to music. It helps change my mood and allows 
me to forget the source of my anger."

Subtheme 3.2: Music's Ability to Relieve Fatigue
This subtheme emphasizes the transformative impact of music, according to informants 
from both groups. They claimed that music both revitalizes their spirits and facilitates cog-
nitive enhancement. Engaging with music stimulates the mind, contributing to improved 

"It's probably a memory thing; 
it makes us listen and sing, helping us remember the lyrics and keeping our brains active. It prevents 
us from forgetting easily." "I believe music has bene-

ourselves and don’t need to rely on others. Sometimes I write songs when I’m free, which gives my 
life purpose and makes me feel valuable." This subtheme demonstrates the dual role of music 
in restoring physical vitality and mental acuity among older adults. This subtheme empha-
sizes the multifaceted role of music in mood balancing, revealing its potential to enhance 
emotional resilience and well-being among older adults. 

Main Theme 4: Music as Lifelong Self-Improvement vs. Contemplation.
Older adults in both groups shared varied experiences within this theme. Group 1 viewed 
music as a means of "Lifelong Self-Improvement.” Group 2 saw it as "Lifelong Contempla-
tion." These differing perspectives, shaped by participants’ diverse backgrounds, offered 
valuable insights for each group within the fourth theme. Members of Group 1 examined 
three subthemes of “Music as Lifelong Self-Improvement.” This theme demonstrates mu-
sic's central role in lifelong learning and personal development. Participation in musical 
activities fosters empathy, patience, and an appreciation for beauty, linking musical ability 
to sophistication and social grace. Ultimately, music acts as a catalyst for growth, encour-
aging older adults to embrace new challenges and enrich their lives. 

Subtheme 4.1 (Group 1): Acquiring Knowledge for Self-Improvement
This subtheme emphasizes music as an essential tool for personal growth and knowledge 
across linguistic, social, and cultural dimensions. Participants noted that engaging with 

"If we listened to that song frequently, we could learn many things – at least the grammar." This 
example illustrates music as an educational resource, allowing for natural absorption of 

Music allowed me to experience the lives and 
emotions of others. Songs carry meanings like movies, resonating even after the artist is gone.” This 

and understanding. Overall, this subtheme underscores music's profound impact on life-
long learning and personal development.
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Subtheme 4.2 (Group 1): Promoting Positive Character Traits
This subtheme emphasizes music's role in cultivating admirable qualities in Group 1. 
Participants remarked that engaging with music enhances personal skills while fostering 

“I believe that those 

and rest.” This perspective suggests that musical ability is linked to sophistication and social 
grace, encompassing traits like empathy, patience, and an appreciation for beauty.

Subtheme 4.3 (Group 1): Embracing Lifelong Learning
This subtheme highlights how older adults in Group 1 view music as a vital tool for per-
sonal development. Participants shared experiences of gaining new skills through various 

with high school friends in the Suntaraporn band led him to learn singing techniques. He 
noted, “They helped me with breathing and practicing the 'Buakaw' song, guiding my posture and 
encouraging improvement.” This experience emphasizes the supportive environment that 
fosters community and connection, further enriching their lives.

Older adults in Group 2 explored three subthemes of "Lifelong Contemplation," emphasiz-
ing music as a tool for introspection, personal growth, and deeper understanding. Partici-
pants expressed pride in their musical abilities and noted how music reconnects them with 
others and fosters development. Their experiences highlight music's transformative power, 
motivating engagement and enhancing connections with the world.

Subtheme 4.1 (Group 2): Integrating Core Identity with Music
This subtheme illustrates how the musical identities of people in Group 2 have become 
intertwined with their sense of self through regular engagement in music activities. Par-
ticipants expressed that music is more than an interest; it is part of their identity, shaping 
their experiences and interactions. Their unique identities as musicians are often conveyed 
through their distinct singing voices or the sounds of their instruments. This integration 
of music into their identities allows them to express themselves in ways that words alone 

"I possess a whole musicianship. I met an old friend 
from high school who had never seen me play music, and when he heard me perform at a reunion in 
Ayutthaya last year, he exclaimed, 'Wow! What a divine level!'" 
Pong's pride in his musical abilities but also emphasizes how music reconnects people with 
others and facilitates personal growth.

Subtheme 4.2 (Group 2): Creating Meaning and Living a Valuable Life
This subtheme illustrates how regular engagement with music gives the people in Group 2 
a profound sense of value and purpose. Participants emphasized that music infuses their 

stated, "The only thing that keeps me alive is playing music. It gives my everyday life purpose and 
challenges me at this age. I don't want to grow old incompetently. I aspire to be a quality elderly 
person; for me, there is no retirement – I've been retired since I grew up." This statement encapsu-
lates the transformative power of music, by motivating individuals to remain engaged and 
proactive.
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Subtheme 4.3 (Group 2): Personal Growth with Understanding of the World and Life 

growth and perspectives of people in Group 2. Participants noted that music shaped their 
musical identities while deepening their understanding of others and the world. As Aek 

"I used to be aggressive and hot-tempered, but music has trans-
formed me into a kinder person who understands others' contexts."
noted, "I've become more understanding and less frustrated with others. After ten years of teaching, 
my perspective has shifted – I've learned to let go of high expectations and feel more at ease." These 

and enhanced their connections with others.

Discussion
This study explored the experiences of healthy older adults in Thailand as they actively 
and passively engaged with music. Passive engagement consists of consuming music, such 
as listening to live or recorded performances; active participation includes creating music 

The role of music in enhancing health and well-being emerged as a prominent theme. 

and passive participation in music for older adults in Thailand. Engaging with music both 

self-expression to their daily lives. Music allows older adults to build intergenerational 
relationships and strengthen family bonds. This social engagement helps combat feelings 
of isolation and enhances emotional resilience, creating a supportive network that contrib-
utes to their physical, mental, and emotional well-being.

Both active and passive participation in music strengthens social relationships, allow-
ing older adults to engage in a variety of social activities. Participants reported improved 
connections with close family, acquaintances, and even strangers. This aligns with South-

belonging. Additionally, music activities enable older adults to express their identities and 
maintain their well-being. Many participants noted that playing and listening to mu-

listen to music 21 to 40 hours per week are more likely to select music that helps manage 

adults similarly showed that music is a popular leisure activity used to manage emotions, 

older adults who engaged in music activities reported enjoyment and good health. While 
this study focuses on older Thai adults, the results are consistent with previous studies 

-
tency underscores music's critical role in fostering emotional and physical well-being while 
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It is important to note that this study was limited to healthy older adults without neuro-

engaged with music since childhood. Family and community are crucial in instilling an 

into their daily lives. This ongoing engagement contributes to strengthened social relation-
ships, continuous self-improvement, and overall well-being.

In addition, the differing impacts of passive and active participation in music were note-

active versus passive engagement in music among older Thai adults. While previous 
studies have shown that active and passive participation can enhance well-being, active 
participation offers additional advantages, including improvement in cognitive processes, 
enhanced emotional responses, a deeper sense of life meaning, increased self-acceptance, 

differences in self-development between the two groups. For those engaging passively with 

like attention to detail and the ability to relax. This passive engagement often leads to en-
joyment and appreciation of music, providing a soothing backdrop to daily life. In contrast, 
older adults who are actively engaged with music see it as integral to their identity, helping 
them create meaning in their lives and enriching their understanding of the world.

Older adults who simply consume music consider it a pastime that they engage in for 
entertainment and self-development. They appreciate music as a source of relaxation and 

social activities, so that they can connect with others across generations and acting as a 
catalyst for personal growth. Conversely, older adults who actively participate in music lik-
en it to a part of their body that they cannot do without. This metaphor emphasizes their 
deep emotional and spiritual connection to music, suggesting it shapes their experiences 
and interactions with the world. They recognized music as crucial for building and enhanc-
ing social relationships, articulating how it not only improves their mood but also serves as 
a source of connection, community, and personal expression. They expressed pride in their 
musical abilities and noted how music reconnects them with others and fosters develop-
ment. Their experiences emphasize music's transformative power, motivating engagement 
and deepening connections with the world.

playing music, and singing all enable older adults to explore their identities and emotions. 
Active participation is a powerful means of communication, allowing individuals to express 
themselves more authentically. Members of the active group likely have a long-standing 
relationship with music, leading to deeper integration of music into their identities and a 
more pronounced development of their psychological identity than passive consumers of 
music. Ultimately, this study emphasizes that while both forms of participation offer valu-

-

distinction highlights the importance of fostering opportunities for active musical partici-
pation in community programs and interventions aimed at improving the well-being of 
older populations.
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Conclusion and Suggestions 

its multifaceted role in enhancing health and well-being. Music fosters social connec-
tions across generations, helping to combat isolation and contributing to emotional health 
through supportive community interactions. The study also distinguishes passive from 

-
ment—such as performing or creating music—brings additional advantages, including 
improved cognitive processes, greater emotional expression, and a stronger sense of iden-
tity. In contrast, passive engagement, like listening to music, promotes lifelong learning and 

-
ers and service providers as they consider the diverse needs of older adult. Local policies 
and community interventions may focus on the importance of incorporating both active 
and passive music participation into community programs for older adults in Thailand to 
enhance their health and well-being. Initiatives such as music classes, community choirs, 
and listening sessions can encourage participation and promote lifelong learning. Orga-
nizations can design programs that offer opportunities for both performances and music 

encourage older adults to engage in singing, playing instruments, and joining music groups, 
with accessible workshops and classes. Policymakers can advocate for funding to support 
these initiatives, ensuring their accessibility. In sum, a balanced approach to musical en-

-
tion to improve the quality of life for older adults.
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Abstract
The reformulation of Wayang performances into Wayang Climen has provided a fresh 
avenue for urban audiences to access tradition-based entertainment, which plays a cru-
cial role in the transmission of cultural knowledge and values. After limited performance 
opportunities due to COVID-19 restrictions, puppeteers are now vying to put on elaborate 
performances. However, such performances are often expensive, space-intensive, and 
lengthy, making them inaccessible for urban communities with restricted resources. This 
study explores how puppeteers have reimagined performances by streamlining their dura-
tion, reducing venue requirements, and narrowing thematic focus to retain the essence of 
traditional Wayang while making it accessible to urban audiences. Employing a qualita-
tive case study approach, this research examined "Wargo Laras," group in Yogyakarta. Data 
collection methods included observations of performances and in-depth interviews. The 

compact settings. 
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Introduction
Urban communities, often lacking access to tradition-based entertainment that fosters 
the transmission of cultural knowledge and values, are gaining new opportunities through 
efforts to reformat Wayang or shadow puppet performances. This research highlights the 

-
-

mances were lengthy, requiring substantial venues and incurring high organizational costs; 
however, these have been transformed into shorter, more accessible versions with reduced 
costs, which can appeal to urban audiences. Various artists have attempted to make Way-

yet to achieve broad popularity among urban audiences. A promising alternative is Wayang 

urban engagement with tradition-rooted entertainment. This phenomenon merits deeper 
exploration, as Wayang Climen aligns well with urban lifestyles entertainment while pre-
serving essential cultural elements rooted in traditions.

To date, few comprehensive studies focus on shadow puppet or Wayang performances 

forms of wayang, such as Wayang Orang, Wayang Beber, and Wayang Kampung Sebelah. 

within the Sriwedari performance group, amidst modern communication technological 

Kampung Sebelah analyzed its adaptation within modern Javanese society. Seminal works, 

-
ral settings rather than the urban context. Moreover, these studies do not delve into strate-
gies employed by puppeteers to engage urban audiences or attract sponsors—both critical 
aspects for the art’s sustainability in cities. Given the untapped potential of urban sponsor-
ship and audience engagement, research focused on reformatting Wayang for urban audi-
ences remains a relevant area of study.

The purpose of this research is to complement the shortcomings of previous studies that 
have not paid attention to wayang performances for urban communities. Previous studies 
have focused more on pop wayang shows or spectacular wayang shows. To bridge this gap, 

-

society, which can attract urban audiences who lack knowledge about the world of way-
ang. The discussion of these three matters provides knowledge about the Wayang Climen 
performance which is an alternative tradition-based entertainment for urban people who 
do not have much time, place, and money. These three things will be described sequentially 
in the subsections of this article.

urban audiences. Traditional wayang, a product of the palace culture of the keraton era, 
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traditions. However, as society evolves, so too must the structure of wayang to align with 
the aesthetics, ethics, realities, and tastes of contemporary urban culture. Reducing the 
performance duration from an all-night event to 2-3 hours enables urban audiences, who 

commitments. Simplifying the performance space addresses the reality of limited urban 
spaces and minimizes production costs, making wayang performances more affordable 
and feasible for city communities to host. Additionally, simplifying Wayang Climen story-
lines offers a refreshing, accessible format that retains the depth of its messages, inviting 
audiences with minimal background in traditional wayang to enjoy the performances. 

Literature Review
Reformatting as a Means of Adaptation in Performing Arts
Reformatting is the process of adapting or rearranging artworks to suit new mediums and 

enabling the artwork to not only adapt to the new medium but also meet the evolving 
needs of audiences. In performing arts, reformatting typically involves transforming a per-
formance from a large stage and lengthy duration to a more concise and accessible format 

-

to digital platforms as an alternative means of producing and presenting performing arts. 
This shift aimed to preserve the interactive, dynamic exchange between artists and audi-

In recent years, reformatting in performing arts has seen considerable advancements, 

art forms like theater, dance, and music, often performed live over extended durations, 
are now being adapted into more compact formats for platforms like Instagram, TikTok, 

social media requires artists to present works in shorter durations—often in minutes or 
even seconds. A common reformatting approach is the conversion of performances into 
streaming videos, which allows audiences to access these art forms at their convenience, 

Thus, reformatting serves not only as a method for updating traditional works but also as 

within the performing arts, allowing them to resonate with contemporary audiences while 
maintaining their traditional essence.

Traditional Base
Tradition, or the "traditional base," encompasses a set of values, norms, practices, and 

-
ties such as art, rituals, language, and value systems that provide a foundational frame-
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heritage but also as a means of sustaining values and practices rooted in historical and col-
lective experience. In the realm of art, tradition plays a critical role in creating works that 

-
bolic meanings that connect individuals to their community, reinforcing a sense of belong-
ing to their cultural heritage.

Tradition impacts multiple aspects of human life for several reasons. Firstly, it represents 

-
-

tion provides a basis for community policy, passing down a set of norms and values across 

tradition plays a crucial role in shaping collective awareness, beliefs, and norms within 

rituals within daily life, thereby legitimizing societal worldviews, beliefs, and norms.

Urban Society
The term "urban" is an adjective describing anything associated with cities or urbanized 
areas. When applied to people, "urban" often refers to individuals or communities who 

tends to prioritize knowledge, and he noted that it is characterized by high levels of mo-
bilization and centralization. In terms of urban management, cities are often structured 

domestic spaces, which urban residents utilize in various ways to promote their social and 
economic development. They argue that urban communities face a wide range of domestic 
challenges, leading them to creatively adapt their environments to address these needs.

Other studies address the political complexities within urban communities. According to 
-

ten exhibiting intense political competition and varying degrees of politicization. Modern 

of urban societies: "biosphere urban communities" and "technosphere urban communities." 
Biosphere urban communities depend on natural resources and maintain a close relation-
ship with nature, both individually and collectively. Technosphere urban communities, on 

and controlled technological systems. The reliance on technology in technosphere urban 

advancements support daily life. The lifestyle of urban society is also closely associated 
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-
vancements, which shape their lifestyles and interactions. Consequently, traditional rituals 

modern, knowledge-driven perspectives.

Methodology
This study was conducted in Yogyakarta, Indonesia, a city renowned for its rich cultural 

Despite Yogyakarta's cultural vibrancy, the frequency of wayang performances has been 
declining. This trend is largely due to the conventional wayang formats that require large 
venues and considerable funding, making them inaccessible to a broader audience. With 
the lifting of COVID-19 restrictions, public activities have resumed, including wayang per-

-
ventional, large-scale performances that entail high costs. This model restricts wayang’s 
accessibility for the majority of the population, especially those without access to large 
spaces or the means to fund such events. Typically, only wealthy individuals or organiza-

This qualitative research employs a case study approach to explore and understand Way-
ang Climen, an alternative, condensed format of wayang performance that is more acces-
sible for urban audiences. Observational data was collected through live performances and 
recorded shows available on YouTube, with particular focus on wayang performances by 

-
ing the pandemic. Prior to the pandemic, Wargo Laras, under the leadership of renowned 

-
forming almost daily across various regions in Indonesia. With a large fanbase throughout 

During the COVID-19 pandemic, however, restrictions on public gatherings forced Wargo 
Laras to halt their live performances temporarily. In response, the group innovated by 
creating Wayang Climen, a shorter, two-hour wayang performance streamed live and sub-
sequently uploaded to YouTube. This adaptation was met with an overwhelmingly posi-

Wayang Climen led to a surge in requests from individuals, companies, and agencies for 
live-streamed studio performances, underscoring a growing demand for tradition-based 
entertainment that is accessible in format and scope.

The informants for this study include leaders and members of the Wargo Laras group, 
performance sponsors, and audience members. Members of the Wargo Laras group consist 

Interviews were conducted with sponsors who organize Wayang Climen performances and 
with active audience members who engage with the performance. 
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Data collection began with a review of secondary sources, including Jliteng Suparman's 
blog and performance recordings available on YouTube. This was followed by in-depth 
interviews with key informants, such as the leader of the Wargo Laras group, performing 

-
ing data reduction, data were organized based on themes and objectives, and displayed 

points to establish internal coherence, followed by situating the data within its socio-cul-
tural context to ensure further validation.

Results
Wayang Climen is a wayang performance that has been restructured to align with con-
temporary trends and meet the needs of modern audiences. The reformatting of Wayang 

Shortening the Duration of the Performance
The duration of the Wayang Climen performance was reduced by simplifying scenes and 
focusing on the main characters. This reformatting reduced the traditional all-night puppet 

provide further details on this context. 

Figure 1. Duration of Wayang Climen performance by Wargo Laras.

No Story /Play Show 
duration 

Source 

1 Semar Mbangun 
Kayangan (Semar 
Build Heaven) 

2:16:39 https://www.youtube.com/live/kaBLbBFC3Og?si=juunKn5srQVcDJAH  

2 Semar Mantu (Semar 
Wedding) 

2:17:35 https://www.youtube.com/live/N5QuGBsvmYY?si=o4eRqMq-VBjTt0-4  

3 Petruk Dadi Ratu 
(Petruk Become King) 

3:07:30 https://www.youtube.com/live/W41VrkvGE5M?si=eeNFURv4iR7C0Byc  

4 Catur Sagotra 2:34:51 https://www.youtube.com/live/KgWYy1mIyPI?si=cbHe7_0vSw2L-8Vj  

5 Kresna Duta (Kresna as 
Envoy) 

3:17:46 https://www.youtube.com/live/0lz6G9hJibw?si=M2ZBuN_cm8yaEn0i  

6 Bima Sakti 2:16:15 https://www.youtube.com/live/vPQuLxuxZhA?si=pyH31uDz5tIyR7JU  

7 Bima Labuh (Bima 
Bumbu) 

3:40:47 https://www.youtube.com/live/NTZyjp1fyiI?si=WMhDjUbSa2nFU31z  

8 Bima Bungkus (Bima 
Born) 

2:38:30  https://www.youtube.com/live/67PBVmrAtpc?si=0nEF0KplYPRSyumN  

9 Pandhawa Nawur 
Kawula 

2:54:18 https://www.youtube.com/live/Z0h0j2vEKc4?si=yTIvwlxjRna7kthA  

10 Pandhawa Makarti 
(Pandawa Working) 

2:22:50 https://www.youtube.com/live/hh19IddS0Aw?si=IN3jW_ElVddguTyP  
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Figure 3 shows that the duration of Wayang Climen performances ranges from 2 to 3 hours, 

reduction compared to traditional wayang performances, which generally run from 9 p.m. 

Kayangan in both the conventional and Wayang Climen formats, one can observe the 
-

Patet Scene Country/setting (12) Figure (30) 

Nem 
21.00 - 
00.30 

I Amarta (1) Puntadewa (1), Bima (2). Arjuna (3), Nakula (4), 
Sadewa (5). Krisna (6), Petruk (7) 

II Limbukan Keputren (2) Limbuk (8), Cangik (9) 

III Paseban Jawi (3) Petruk, Antasena (10), Gatutkaca (11), Setyaki (12) 

IV Suralaya (4) Guru (13), Narada (14), Krisna, Arjuna, Pasukan 
Bajobarat (15) 

V Kendalisada (5) Anoman (16), Malingraga (17), Malingsuksma (18) 

Sanga 
00.30-
03.00 

VI Gara-
gara 

Araaramba (6) Gareng (19), Petruk, Bagong (21), Semar (22) 

VII Karangkadempel (7) Semar , Anoman (23), Abimanyu (24), Puntadewa, 
Bima, Nakula , Sadewa, Anoman, Antareja (25) 

VIII Alang-Alangkumitir (8) Semar, Wenang (26) 

IX Pacrabakan (9) Abimanyu, Anoman, Gatutkaca, Antareja, 
Malingsuksma, Abimanyu,  Malingsuksma 

X Krendayana (10) Malingsuksma, Durga (27) 

Manyura 
03.30-
04.30 

XI Perut Semar (11) Wenang, Puntadewa, Bima, Nakula, Sadewa, Nurcahya 
(28),  

XII Karangkadempel (12) Jajalwreka (29), Semar, Bagong, Krisna, Harimau (30), 
Pasukan Bajobarat 

 

Patet Scene Country/setting (4) Figure (12) 

Nem 
20.00-
21.30 

I Amarta (1) Puntadewa(1) , Bima (2), Arjuna (3), Nakula (4), 
Sadewa (5), Krisna (6), Bagong (7) 

II Boundary of Amarta (2) Krisna, Durga, Raksasa (8), Jajalwreka (9) 

Sanga 
21.30- 
22.00 

III Karangkadempel (3) Gareng (10), Petruk (11), Bagong 

IV Karangkadempel Semar (12), Puntadewa, Arjuna, Bima, Antasena 

Manyura 
22.00-
22.30 

V Batas Karangkadempel 
(4) 

Semar, Jajalwreka, Krisna 

VI Karangkadempel Semar, Krisna, Puntadewa, Petruk, Bagong 
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The conventional wayang performance structure comprises IX court scenes divided across 

-
ing the number of scenes, focusing only on the essential parts of the story. This creates a 

following informant:

The short duration requires the dismantling of the performance structure so that the short du-

ration does not reduce the quality of the all-night performance, and that the audience still gets 

a complete presentation of the play. To maintain the quality of the performance in a shorter 

-

terization. These adjustments include: Plot reorganization: Crafting an effective scene layout 

the language more communicative and accessible for modern audiences. Characterization 

enhancement: Strengthening character portrayals and behaviors to make the characters more 

vibrant. For example, scenes involving Limbukan and Gara-gara are omitted, while Panakawan 

and Limbuk-Cangik are reinterpreted as main characters integrated into the primary storyline 

rather than appearing as side characters.

Efforts to reduce the duration of wayang performances have been ongoing since the 1980s. 
The Department of Puppetry at the Karawitan Academy of Surakarta developed Wayang 
Padat, while Indonesia Institute of the Arts, Yogyakarta introduced Komposisi Pakeliran in 
1989. Artistically, Jliteng Suparman pioneered Wayang Climen in 2010, but these early at-
tempts did not achieve sustained popularity. The turning point came during the COVID-19 

the Wargo Laras studio and uploading performances to YouTube, which drew widespread 
sponsor interest. This success led other puppeteers to adapt, with Manteb Sudarsono 

Climen performances were held at the homes of viewers or sponsors, allowing public ac-

-
tial Wayang Climen offers for urban audiences.

Figure 4. Shows various terms used by the puppeters to name their versions of Wayang Climen .

No Puppeteer  Show name Source 
1 Seno Nugroho Wayang 

Climen 
https://www.youtube.com/live/laexx3SoFqA?si=yY0Ojb0yvsuEaRrx  

2 Jliteng 
Suparman 

Wayang 
Climen 

https://youtu.be/V1UnVmcX7Es?si=PJKXiX6lTPBjGq1Y  

3 Manteb 
Sudharsono 

Wayang 
Online 

https://www.youtube.com/live/ljECrImW4TQ?si=MJI5DVsk0o56EIPh  

4 Purbo Asmoro Wayang 
Virtual 

https://www.youtube.com/live/j3MVB9S_W7U?si=nNYU98oyMjqcIEFe  

5 Cahyo Kuntadi Wayang 
Elektrik 

https://www.youtube.com/live/H2ixUbldH-0?si=vUtxy4eNLGd2Kh-w  

6 Sigid Aryanto Wayang 
Online 

https://www.youtube.com/live/rYsdRVEJO6c?si=30UAOcmUVBq3bqCL  
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Wayang Climen performances require only a modest physical space, which is considerably 

screen and a limited set of gamelan instruments. A single set of Slendro gamelan, typi-

wayang performances generally demand a stage at least 8 x 10 square meters in size, 2 sets 
-

quirements allows Wayang Climen to be performed in more accessible urban venues, such 
as a village hall measuring 4 x 6 square meters—an ideal setting for these compact, adapt-
able performances.

Wayang Climen performances play a vital role in restoring the habitat of wayang perfor-
mances, as emphasized by following informant:
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Historically, Wayang performances were hosted in the open yards of homes, making them ac-

cessible as a community-centered art form. However, with living spaces becoming increasingly 

limited, especially in urban areas, it is often impractical to set up the large 8 x 10 square meter 

stage typically required for traditional wayang. This spatial limitation has led to the need for a 

-
tions, making it a more affordable option for organizing wayang performances. Traditional 

crew, as well as rental fees for a full set of gamelan instruments and a comprehensive 
sound system. In contrast, Wayang Climen’s minimalistic setup, with a smaller screen 
and reduced gamelan ensemble, lowers both the spatial and equipment demands. The 

keeps the costs manageable, with typical expenses ranging between IDR 5,000,000 and IDR 
10,000,000, making it affordable for many families or urban communities in Yogyakarta, as 
expressed by the following informant:

-

cessible option for those interested in preserving and enjoying Wayang performances. Tradi-

tional Wayang shows can be prohibitively expensive, limiting their reach to wealthier audi-

ences. Wayang Climen offers an economically viable alternative, thereby broadening access to 

this cultural art form and ensuring its sustainability in modern urban environments.

The themes or storylines in Wayang Climen performances are light-hearted, contextual, 
and highly entertaining. Unlike traditional wayang, which often centers on epic heroes like 
Arjuna, Bima, and Krishna, Wayang Climen focuses on more relatable, humorous charac-

uncommon practice in conventional Wayang performances. Traditional Wayang typically 
emphasizes characters from the Ramayana and Mahabharata epics, where the punakawan 

scenes. In Wayang Climen, however, the punakawan are interwoven throughout the main 
scenes alongside the story’s central characters. In fact those characters are transfomed 
into main characters by the dalang.

This approach, with its accessible and contextually relevant themes, allows audiences –
particularly those less familiar with traditional Wayang – to engage with the performance 
and follow the story more easily. By blending humor and familiar, everyday character 
interactions, Wayang Climen creates an inclusive storytelling experience that broadens its 
appeal and preserves the essence of Wayang within a modern framework.
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Figure 7. Wayang Climen scripts with Bagong as the main character.

-
-

-

No. Wayang Climen Play Source 

1 Bagong Lara (Bagong Sick) https://www.youtube.com/live/0bjpQSbReKk?si=47EjDFfVWys2f
b-K  

2 Bagong Rabi (Bagong Married) https://www.youtube.com/live/ljuINctF1B4?si=R_MYs9ONjLex4-
xI 

3 Bagong Ruwat (Bagong do Purification 
Ceremony) 

https://www.youtube.com/live/hWkJZhqycNQ?si=nPA2pPlmUKn
hOhF_  

4 Bagong Pandhita (Bagong becomes a 
Shaman) 

https://www.youtube.com/live/Iq1U0pHMMRs?si=zJ6KgvDoApjk
l7Xj  

5 Bagong Krida (Bagong Works Hard) https://www.youtube.com/live/JZ0UfUYYwDM?si=4MdrZjeAgG
bGdaOD 

7 Bagong Kembar 3 (Triplets Bagong) https://www.youtube.com/live/zeUNaC69mfM?si=YToomzKsv8-
i7kx0  

8 Bagong merantau (Bagong Goes Away) https://www.youtube.com/live/5S74hYiLmyE?si=Jl2w15C-
RBzz1N3u  

9 Bagong Kuliah-Bagong Mbangun Kampus 
(Bagong Lecture) 

https://www.youtube.com/live/u29t0g-
wCRE?si=5WkX7O609pjOlkUP  

10 Bagong Ratu (Bagong becomes King) https://www.youtube.com/live/7TMSDgflJJw?si=tSjJwkExXg2pxc
hn 

11 Bagong Duta (Bagong becomes an Envoy) https://www.youtube.com/live/6NBANKzQgSI?si=bzNbrS_6-
BQFC7ih 

12 Bagong Mbangun Pabrik (Bagong Builds a 
Factory) 

https://www.youtube.com/live/EkqLCqiGtLc?si=6Fm5iNOjbeIVA
eVc  

13 Bagong Mbangun SPBU (Bagong builds a 
gas station) 

https://www.youtube.com/live/9_RWp7LSctI?si=zVCcWN8UyCR
4ApOE 

14 Bagong Convicted https://www.youtube.com/live/l3Fy4izM7hY?si=IYCI_YgIca0lhh
yI  

15 Bagong Mbagun Pawiyatan (Bagong Builds 
University) 

https://www.youtube.com/live/Csln1c-
UsVQ?si=xj9r6Co18y5g_xCe  

16 Bagong Mbangun Padepokan (Bagong Builds 
a Padepokan) 

https://www.youtube.com/live/C2C2RZ2X0nU?si=357Glz--
a9ljmcT9  

17 Bagong Mbangun Desa (Bagong Builds the 
Village) 

https://www.youtube.com/live/QzR383x-
Zzg?si=nF96fgov3hPaQPGQ  

18 Bagong Mbrantas Korupsi (Bagong 
Eradicates Corruption) 

https://www.youtube.com/live/cULCS1I9wXs?si=YWUOqBvNjc
E22K8y  

19 Bagong Njaga Kahyangan (Bagong Guards 
Heaven) 

https://www.youtube.com/live/KL3LIwP0U3w?si=eAHQWvNrW
9qAJcA5  
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to the story's unfolding events, further enhances the comedic and interactive aspects of the 

performance. This collaborative dynamic creates a form of humor that is both spontaneous 

and deeply rooted in the characters, making Wayang Climen an engaging and meaningful 

experience.

Figure 8. Wayang Climen performance posters, part 1.

No. Image Event Source 

1  Auction of a painting 
 
 
 
 
 
 
 
 

 

https://www.youtube.co
m/live/WlL9bPMXcho
?si=p84Sp6OoshmAM
Eu3  

2  Election socialization 
 
 
 
 
 
 
 
 

 

https://youtu.be/7SZlO
PE_uSo?si=0JwxZtix2I
hB70m_  

3  Company anniversary 
 
 
 
 
 
 
 
 

 

https://www.youtube.co
m/live/syqjsz4TvEw?si
=feZYpmU0Uy4SZG3
M  

4  School birthday 
 
 
 
 
 
 
 
 

 

https://youtu.be/2V9vm
aiQRyc?si=rS3PgSjU6
G1HzjIK  

5  Birthday 
 
 
 
 
 
 
 
 

 

https://www.youtube.co
m/live/y0hKyeELXUM
?si=WSSwQQMjngsM
Smnv  
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Figure 8. Wayang Climen performance posters, part 2.

enjoys a broad appeal across various audiences and community contexts. These perfor-
mances have been showcased at a range of events, from personal celebrations like wed-

No. Image Event Source 

6  Wedding Anniversary 
 
 
 
 
 
 
 
 
 

https://www.youtube.co
m/live/Pj_X9KljLyY?s
i=6M4G2TUaQpMTnz
Lc  

7  Church Anniversary 
 
 
 
 
 
 
 
 
 

https://www.youtube.co
m/live/M5y5fTsRh90?s
i=xYm8xh7BHceH56
GN  

8 Thanksgiving 
 
 
 
 
 
 
 
 
 

https://www.youtube.co
m/live/I2vOdCKOkL8?
si=NGQBoWVYcrELJ
rZX  

9  Commemoration of the 
Isra Miraj of the Prophet 
Muhammad 
 
 
 
 
 
 
 

https://www.youtube.co
m/live/YaZK99R2514?
si=KHOUc0kXoZPuY-
8B  

10  100th anniversary of 
death 
 
 
 
 
 
 
 
 

https://www.youtube.co
m/live/hpg6qYr5uVI?si
=7xZ4r2ibSGGJVG5x  
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ding anniversaries and thanksgiving ceremonies to institutional gatherings such as school, 
university, and corporate anniversaries. The narratives presented are highly relevant to 
everyday life, often functioning as symbolic expressions of social critique or protest. Conse-

-
viduals who are seldom, if ever, featured in traditional Wayang performances.

Discussion
Research analyzing the adaptation of performances into Wayang Climen reveals that 
simplifying various aspects of traditional Wayang effectively caters to urban audiences 
constrained by limited public space, time, and familiarity with the art form. This study 

Wayang Climen an appealing alternative for urban communities seeking tradition-based 
entertainment without the need for large venues or disruption to daily routines.

Wayang Climen has found particular success in Yogyakarta, a city with deep cultural ties to 
Wayang. Although previous attempts to simplify wayang faced resistance due to concerns 

the COVID-19 pandemic catalyzed a shift in community acceptance. With restrictions on 
large gatherings and increased time spent at home, Wayang Climen emerged as a safe, 

engage with the performances. During the pandemic, these shows were streamed live from 
studios or the homes of puppeteers. This approach has continued to resonate post-pan-
demic, as Wayang Climen performances are now well-suited for urban public spaces, while 

The success of Wayang Climen during the pandemic can also be viewed as a form of re-
sistance by puppeteers against government-imposed restrictions on socio-economic and 
cultural activities, particularly the arts. Throughout this period, the public was bombarded 
with alarming statistics related to COVID-19, often overshadowing discussions about 
resuming economic activities. Puppeteers utilized Wayang idioms and symbolic language 
as tools of subtle resistance, articulating their dissent through live performances aimed at 

concept of employing both hidden transcripts and public transcripts simultaneously. Such 
strategies of blending hidden and public transcripts are commonly practiced by artists 

This research demonstrates that the acceptance of Wayang Climen by urban communities 
-

nance of Wayang performance stages. SN, often referred to as the "King of Live Streaming" 
-

ity of Wayang performances, which were previously dominated by renowned puppeteers. 

popularity, SN constructs narratives through playful use of idioms and language as forms 
of resistance. This is realized by reducing performance duration, simplifying musical in-
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strumentation, and altering performance venues. He emphasizes the entertainment aspect 

"common people," who are often stigmatized as foolish yet are portrayed as brave and criti-
cal. In this way, Bagong serves as SN's alter ego, embodying the essence of the commoners 

high levels of stress experienced by people during this time highlighted the need for enter-
tainment to strengthen social connections and provide motivation to navigate challenging 

coming directly to the audience, served not only as a source of entertainment but also as a 
means of reinforcing community resilience in the face of the COVID-19 pandemic.

night performances, achieves brevity by omitting certain parts of the narrative, resulting in 
a more compact presentation. This compactness contrasts with the concept of pakeliran, 
which is tailored for a limited audience with a deep and rigid understanding of Wayang 

allows urban dwellers to enjoy the show without it interfering with their schedules or rais-

Climen performances are frequently delivered through online media, with YouTube being 

accessibility, facilitating engagement with a diverse audience.

In the post-COVID-19 landscape, puppeteers are once again competing within the enter-
tainment industry, often resorting to grand, spectacular stage performances that cater 
to popular culture. Many puppeteers invite famous guest comedians or viral sinden from 
social media, presenting repetitive content that exploits themes of body shaming, verbal 

-

in urban areas. However, the dynamic nature of these spaces has rendered such grand 
productions increasingly impractical due to high costs and limited venues. In this context, 

especially relevant. This revival should be driven by a reactualization program organized 
by community-based social movements. It is anticipated that these communities will help 
reshape perceptions and conceptualize urban spaces beyond the frameworks established 

the city. This approach alleviates the burden of traditional pakem, creating a communica-

in a more open and humane manner.

Hanggar Budi Prasetya et al Reformatting the Performing…



Volume 28, 2024 – Journal of Urban Culture Research |  92

Conclusion
This study reveals that concerns regarding Wayang Climen performances diminishing the 
value of traditional Wayang are unfounded. Instead, the research shows that Wayang Cli-
men has emerged as an alternative form of entertainment for urban communities. Despite 

rich in cultural and philosophical values. The public has received the show positively, as 
it offers a more accessible format that aligns with the needs of modern audiences. This 
context illustrates that the adaptation of traditional art forms like Wayang Climen dem-
onstrates tradition's capacity to transform in response to societal needs while preserving 
its cultural meaning and value. Thus, Wayang Climen not only serves to preserve cultural 
heritage but also ensures its relevance in contemporary changing times. 

-
formance art. The performance model presented can serve as a valuable learning tool for 
aspiring dalangs or puppeteers. Traditional methods of Wayang education often require 
extensive time and involve complex techniques, while the Wayang Climen model offers 

the craft. Additionally, this research introduces a new perspective on how traditional arts 

accessibility. In this regard, Wayang Climen not only represents an adaptive performance 
form but also functions as an innovative pedagogical medium.

focused on a single case. The analysis centers on a Wayang Climen performance by one 
puppetry group, serving as the primary reference for data collection and analysis. Conse-

decisions. Therefore, further research needs to include a broader range of cases from di-
verse contexts, enabling comparative analysis and offering a more thorough understanding 
of Wayang Climen performances.
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Abstract
This study describes the changes in the dramaturgy of sandiwara, a folk theater in West 
Sumatra. The research was carried out using a combined research method: literary studies 
and artistic methods, through a project of making play scripts and dramaturgical work-

interviews. The results of the qualitative analysis show that writing a play script can build 
a play’s creative ethos in sandiwara, bring up the quality, and originality of the ideas and 
themes. One of the drivers of creativity in sandiwara is nostalgia, the longing for the events 
of sandiwara as a medium for evoking the memories of ancestors, hometown, rural creative 
space, and knowledge production space. The process of designing dramaturgy worksheets 
shows that sandiwara performers’ perceptions tend to be optimistic about the progress of 
new media. Sandiwara performers see new media as an opportunity to elevate their perfor-
mance and showcase their contemporary spirit.
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Introduction
Sandiwara is the name of a folk theater that began and developed in West Sumatra from 
the 1960s to 1990s, rooted in opera melayu and tonil sandi-
wara’s growth stretches back to the late 19th century when Kerchoff reported the develop-
ment of a new type of artform called ‘maleisch toneel
This theatrical artform, which later became popular as opera melayu, was allegedly the 
response of the local population after watching wayang parsi, which at the same time was 

-
nities adapted imitations of wayang parsi into a type of performance known as bangsawan 

wayang parsi inspired the growth of 
performance called komedie stamboel

Around the 1920s, the style of bangsawan and komedie stamboel performances grew in West 
Sumatra, as seen by the birth of the Padangsche Opera with plays based on adaptations 
of novels by well-known Minangkabau authors, including the novel Siti Nurbaya by Marah 

randai, the traditional theater of the Minangkabau 
community, also began to grow, especially since Kweek School students in Bukittinggi in 
1924 brought a story entitled Cindur Mata to the tonil

As for the sandiwara style, it grew in the 1940s, evident from the progress of the Sandiwara 
Ratu Asia, an itinerant sandiwara group, who raised the spirit of patriotism and nationalism 

Sandiwara Ratu Asia Group, the Smiling Hawaiian music group 
was born, a well-known band in their time. The performance of sandiwara in the style of 
the Sandiwara Ratu Asia also gave birth to musicians, including Zubir Said, who composed 
the Singapore national anthem, Asbon Majid, leader of the Gumarang Orchestra, as well 

performance of the sandiwara in the style of the Sandiwara Ratu Asia, writers also emerged, 
-

creativity in sandiwara sandiwara is also a laboratory for 
renewal in dance. For example, in Padang Magek, Tanah Datar Regency, the tari mulo pado, 
a traditional dance that depicts the arrival of the ancestors of the Minangkabau people, 

sandiwara with the play script Cinduo Mato, 

the same thing happened to the tari tangan, a traditional dance that depicts harmony in 
Minangkabau society, in Padang Laweh, Sijunjung Regency, that now can be performed 
at various public gatherings after experiencing a renewal in sandiwara
Likewise, with the development of the tari melayu, traditional dance which is considered 
to be the culture of the Malay community on the east coast of the island of Sumatra and 
the Malaysian peninsula, in the 1960s because it found a place as an interlude in sandiwara 

Tari melayu, functions as an interlude in sandiwara perfor-

the location of the next scene.

But nowadays, the sandiwara tradition in West Sumatra is experiencing an existential 
threat, due to the reduced number of performers and the stagnation of the creative pro-
cess, in terms of creating play scripts and performances. Moreover, changes in the lifestyle 

The Dramaturgy of Nostalgia…Dede Pramayoza et al



Volume 29, 2024 – Journal of Urban Culture Research |  99The Dramaturgy of Nostalgia…Dede Pramayoza et al

of the sandiwara audience are a particular threat because new types of work result in less 

sandi-
wara audience can access streaming shows anytime, exacerbated by the pandemic, where 

audience for sandiwara live performances is decreasing.

This research was conducted to review the current condition of sandiwara in West Sumatra, 
which is suspected, as is also the case in many folk theaters in Southeast Asia, at present 
they are experiencing a dilemma to survive in the old dramaturgy or to adapt to various 

these two choices are also not easy for performers in West Sumatra because new drama-
turgy requires mastery of various new tools and knowledge, for example lighting and pro-
jector arrangements or sound system settings, while sticking to old dramaturgy means that 
in the end they will lose their appeal to the audience.

Research Methods

The study aims to analyze the case study of contemporary sandiwara dramaturgy, carried 

form of a series of collaborative activities between the research team and sandiwara artists 
in the three villages. Two activities carried out consisted of: the creation of a play script, 

as research locations in West Sumatra: Nagari Duo Koto in Agam Regency; Nagari VII Koto 
in Lima Puluh Kota Regency; and Kubu Gadang tourist village in Padang Panjang City. The 
research subjects in the three villages were selected based on search results on the internet 
about sandiwara

Figure 1. Research map of current dramaturgy of sandiwara in West Sumatra, map source: https://upload.wikime-
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The are three people as the main informants in this research, who are the new genera-
tion of sandiwara in the three Nagari where the research was conducted. Syamsul Hidayat 

texts for sandiwara in his hometown, while managing sandiwara production management 

children’s games festival with the scenario of a small town, as a form of extension of sandi-
wara
Kubu Gadang tourist village, Padang Panjang City, is active in reviving sandiwara tradition in 
his hometown by writing new play and raising funds for staging and productions.

The primary data collected centers on the memory and knowledge of sandiwara perform-
ers obtained through direct interviews and focus group discussions. Both data were used 
to formulate play scripts and dramaturgical working papers. In this case, the dramaturgi-
cal working paper is a staging plan, which contains plans for various visual aspects of the 
sandiwara performance, including casting, costumes, settings, hand props and lighting. 
Additional data was obtained from searching various netizen responses and comments 
regarding sandiwara for the keyword ‘sandiwara,’ ‘sandiwara kampung,’ ‘sandiwara in West 
Sumatra,’ etc. Furthermore, searches are carried out on social media and other digital 
platforms. In addition, secondary publication sources were also used from several previous 
studies.

The analysis is carried out through the joint practice of writing play scripts and dramatur-
gical working papers, in which the research team encourages and assists sandiwara artists 
in discussing matters that are considered necessary from the writing of play texts and dra-
maturgical working papers to indentifying changes in sandiwara dramaturgy and exploring 
potential future changes. The research departs from the understanding that dramaturgy 

the performance, the concept behind the performance, the political value of the perfor-

Research Results
The Dramaturgy of Sandiwara as a History of Innovation
During the investigation, it was found that the origin of the word ‘sandiwara’ in Indonesian 
performing arts is unclear. However, there is an opinion that this word was popularized by 
Ki Hadjar Dewantara, the Father of Indonesian Education, as a term to represent a genre 
of dramatic art developed by native Indonesians, in this case, to avoid the word ‘tonil’ being 

-
sandiwara’ is a type of literary 

Since the 1950s, sandiwara has grown in West Sumatra as a form of ‘folk theater’ with 
hybrid dramaturgy, namely a mixture of various styles of dramatic performance, including 
opera melayu and tonil
Elementary schools were the main growth areas for sandiwara
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advanced schools of their time, including INS Kayutanam and Dinniyah Putri, also staged 
sandiwara as one of the extra-curricular activities apart from being an evening of entertain-

Figure 2. Illustration of Sandiwara

But, neither the sandiwara performers in Nagari Duo Koto in Agam Regency, Nagari VII Koto 
in Limapuluh Kota, nor the Kubu Gadang tourist village in Padang Panjang City, no longer 
remember precisely when sandiwara started in their Nagari. However, there is a common 
childhood memory among performers that the sandiwara evening performances were fun 

sandiwara conducted with organizational 

sandiwara performance event is also remem-

actors who are able to portray evil characters, dancers and singers, musicians who create 
-

Sandiwara was then used as one of the benchmarks in cultural development in West Su-
matra. A form of development of artistic activities reported in 1954 by the Cultural Bureau 
of Central Sumatra Province was the various research efforts on the growth and develop-
ment of folk arts. The report continues with an overview of these arts’ multiple forms and 

Bureau has purchased sandiwara equipment that may be used for staging purposes by the 
general public: “[...] have also been able to provide various equipment of sandiwara such as 
screen, curtain wings, martial arts clothes, all of this is permanently loaned to art studios 
or the public who will put on performances not only in Bukittinggi but also in other areas 
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Thus it becomes increasingly apparent that the growth of sandiwara from the beginning 
was part of government cultural development, innovation and renewal. The root of this 
view is toneel learning in Dutch schools during the colonial period, which was part of the 
‘ethical politics.’ Most native students who had the opportunity to go to school during the 
Dutch East Indies period were involved in staging this toneel while also diligently watching 

-
ried out Sutan Sjahrir and Soekarno, two of the founders of the Indonesian Nation. Sutan 
Sjahrir performed toneel
Soekarno later founded two toneel groups, namely Toneel Club Kalimutu in Ende and To-

The opportunity to study toneel from the Dutch colonials was then used by indigenous 
students to produce innovation, namely, writing play scripts and renewing their oral tradi-
tions. For example, it was later proven that the Kweek School Bukittinggi students changed 
their kaba Cinduo Mato, into a play script 
entitled Tjindur Mata,
only that, but the introduction to toneel later also gave birth to randai. This dramatic art is 

Figure 3. Visualization of the texture of the Sandiwara performance in the past, from the 1960s to the 1980s. 

In short, sandiwara is a site where various innovations in the arts have occurred since its in-
ception. For example, in West Sumatra, initial research showed that teachers and cultural 
activists in the villages used sandiwara as an educational medium and a laboratory for ex-

-
ventional dramaturgy of sandiwara

dekor 
 layar bergambar

sebeng strongkeang carito  
carito minang carito moderen
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a character called buah kato 

The New Dramaturgy of Sandiwara with New Media Intervention

indication that the development and changes in sandiwara dramaturgy in West Sumatra 
-

in script writing strategy. Changes can also be viewed in a dramaturgical way because they 
involve fundamental elements of dramaturgy, namely the structure that takes place in the 
text of the play and the texture on the surface physically, both of which can be considered 
a socio-cultural text as well as a local political text.

Texturally or on the surface, it can be seen that now sandiwara in West Sumatra tends to 
start acquiring or adopting several media developments, which indirectly indicate the in-

media’ in sandiwara can be interpreted as the involvement of various communication me-
-

namely using multiple media at once in a performance or using different media to convey 
various scene in sandiwara performances. 

-
ject or equipment a decade ago, can now be rented or borrowed from private owners. LCD 
projectors are a media technology now often used for various entertainment needs. For ex-
ample, in creating new sandiwara performances, LCD projectors replace the essential com-
ponent of a typical sandiwara dramaturgy, namely layar bergambar 

Using an LCD projector, sandiwara performers in Nagari can easily design a background 
that they can change based on the needs of the scene, dramatic rhythm, or story plot be-
ing presented. Practice like this means that, dramaturgically, now with an LCD projector, 
sandiwara performers can produce certain visual effects in performances, which previously 

sandiwara performances is using electronic keyboards, local known as ‘orgen tunggal.’ The 
use of orgen tunggal cannot be separated from the development of the creative industry, in 
this case, local popular music in West Sumatra. The local popular music industry made the 
use of orgen tunggal very massive in West Sumatra in the early 2000s, used in almost all 

-
prets this as a part of the tendency of the Minangkabau people in West Sumatra to ‘badu-
nia
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Figure 4. The new dramaturgy of sandiwara in the present involving new media, since the 2000s, as seen in the per-

formance of the sandiwara sandiwara 

-

bilan.html; https://hariansinggalang.co.id/menonton-sandiwara-di-kawai-lintau/.

There was a time when the sandiwara traditional stage was a vehicle for expressing and 
identifying oneself as an artist in society. In the 1960s to 1980s young people used the sandi-
wara stage to display their skills and sophistication in playing musical instruments. At that 
time, the musical instrument being popular was the combo band. With almost the same 
motivation, since the early 2000s, the combo band in sandiwara has been replaced by the 
orgen tunggal, 
piece of equipment, contrast to the combo band, which includes a set of instrument that 

orgen tunggal also encourages drama-
turgical changes because it makes it possible to simplify the stage of sandiwara perfor-
mances, where not too many music instrument need to be placed, but can still produce the 
various sounds needed. After all, orgen tunggal can still produce music and sound effects for 
sandiwara performances.

Apart from that, its use, which tends to be more concise and practical, makes this orgen 
tunggal in sandiwara
participate in learning it. Younger Sandiwara performers use this opportunity to explore 
their skills and, at the same time, test their musicality. The ease of using the orgen tunggal is 
now also supported by the digitalization of music, where various songs, from traditional to 
experimental ones, can be obtained easily. This sophistication provoked sandiwara perform-
ers to be creative, make sound compositions, and rearrange old pieces.

The exciting thing is the songs that can be accessed by the performers of sandiwara using 
orgen tunggal are even songs that some combo band players cannot perform because they 
require high skills. Now, with orgen tunggal, this can be achieved in a way with a technique 
similar to karaoke, where the old songs are then stored on one disc to make it easier for 

music in the sandiwara performance.

The Dramaturgy of Nostalgia…Dede Pramayoza et al



Volume 29, 2024 – Journal of Urban Culture Research |  105

One other use of new media that perhaps was not planned or realized by sandiwara per-
formers in their practice today is the use of lighting technology. This technology is a sig-

sandiwara performances. With easy access 
to the sale of equipment for the entertainment industry, including recently through differ-
ent online buying and selling platforms, sandiwara performers also have access to buy and 
utilize new lighting technology for the needs of sandiwara performances. The types of lights 

-

These three LED light types are used in sandiwara performances for lighting techniques. In 
the sandiwara stage, there is an effort to organize and not solely depend on technology. Of 
course, this change also has a dramaturgical impact because by using this newer lighting 
technology, sandiwara performers can have the opportunity to adjust the light intensity 
and the color change of the light for their performances. The lighting system can now also 
function as a provider of time information and amplify the atmosphere of the scenes in 
sandiwara performances.

The new media, which sandiwara performers are also looking at as one of the possibilities 
for updating the form of appearance of their performances, is stage rigging, which is now 
developing as part of the growth of the creative industry in Indonesia. Today, the rigging 

as well as in various music concerts, performances of religious activities such as sermons, 
or even large gatherings for political needs. 

Sandiwara performers in various Nagari see the rigging stage as a way out because many 
villages with sandiwara traditions no longer have market stalls and school halls, which have 
conventional stage venues for sandiwara

-
where outdoors, are some of the reasons for the popularity of the rigging stage.

The shape of the rigging stage also makes it easier for sandiwara performers to place im-
-

ging also makes it easier for them to install show lights, as well as to install sound system 
devices. Meanwhile, after the show ends, the rigging stage allows them to immediately 
dismantle it and reuse the land used as the stage for their other needs. This convenience 
is essential because the area used for performances in several Nagari is usually productive 
land used daily for farming or sports.

Viewed as a whole, both because of coercion of circumstances and because they are part 
of progress, the performers of sandiwara seem to be very grateful for the advancement of 
stage technology in several aspects. If it is returned in its original sense, that all devices 
used in staging are mediums used to convey messages, the various changes implemented 
in today’s sandiwara performances can be seen as the development of new media in sandi-
wara
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The New Dramaturgy of Sandiwara as Estuary of Nostalgia
The development of new media in sandiwara dramaturgy today is accompanied by a strong 
indication that nostalgia for sandiwara plays an important role. In this case, nostalgia 
means a sentimental longing for the past, a resource that allows someone to maintain 

one of those longings is for the atmosphere and events of sandiwara performances in the 
sandiwara is the role of the school as a center for 

sandiwara activities. Nazif Basir, one of Indonesia’s leading playwrights and directors from 

Before continuing school from Bukittinggi Middle School to High School in Yogyakarta in 1951, 

in my village, Balingka, IV Koto sub-district, Agam Regency, it had become a tradition every Eid 

al-Fitr to hold sandiwara performances for three consecutive nights [...] By clearing the school 

audience sits in a row sitting on chairs in other classrooms which have had their partition 

Furthermore, Nazif Basir said that the production process for sandiwara performances in 
his hometown was usually led by two brothers named Rasyidin Rasyid and Anis Rasyid, 
who had studied during the Japanese colonial era at INS Kayu Tanam, led by Engku Syafei. 
The sandiwara performance at Balingka, a Nagari in Agam district, was performed using 
scripts written in Indonesian, including Pelarian dari Nusa Kambangan, Dokter Syamsi, 
Puputan Bali, Penjaga Kubur, and Tuanku Imam Bonjol. The various titles of the plays men-
tioned show the wide range of possible genres of stories in sandiwara, ranging from tragedy, 
heroism, adventure to horror.

Nostalgia for sandiwara has even become a way for Minangkabau migrants in Jakarta to 
visit their hometown in the past imaginatively. This kind of nostalgia can be seen in the 
staging of the play script entitled Palimo Alang Bangkeh, a performance that only have a 
short time to prepared and supported by actors who were picked from here and there. Even 
though it was produced under minimal conditions, this sandiwara performance was enter-
taining. Nazif Basir, who took part in the production said it was an experiment in a non-
rhetorical way, not presented in rhymes but in everyday Minang language, which seemed to 

Nostalgia for sandiwara a decade ago emerged in a mail group called Palanta r@ntau-net. The 
participants in the mail group connected sandiwara performances in their hometowns with 
developments in the Nagari and as one of the good memories of youth organizations in 
their hometowns. They also remember the bad characters they played in sandiwara’s per-
formances back home and use them as an example in instilling good values in the younger 
generation. The sandiwara performance in his hometown was also remembered by the par-
ticipants in the Palanta r@ntau-net email group as a way for them to remember those who 
are now gone, recognized for their services as well as for their humor or ability to entertain 
the audience. Similar to the story of Nazif Basir’s introduction to theatre, an immigrant 
named Wady Afriadi wrote that in 1989, when he was a teenager and in junior high school, 
he had watched a sandiwara performance in his village. According to him:
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At that time, around Payakumbuh, the Mudiak area, Guguak District, and its surroundings, 

people often held sandiwara during school holidays. At the sandiwara, all kinds of skills from 

the village youths and parents who are still young at heart appear. Sandiwara is usually held in 

the local elementary school building. Starting approximately after the Isya prayer, it will only 

Sandiwara’s performance has also become an archetype in one’s memories of his life 
struggles. In his description, Sjamsir Sjarif wrote:

In 1964-65, when the Liberation of West Irian was in full swing, I watched a sandiwara perfor-

mance presented by Zuster School students at the Bukittinggi National Building. One of the 

things that became a memory and is still in my mind to this day is the smart girl with impres-

sive colorful lighting, singing Senja di Kaimana. I still remember some lyrics; sometimes, I 

One’s involvement in sandiwara is a way of building an image of the character, as reminis-
cent of Hanifah Damanhuri, who wrote:

Her full name is Eriwarni, and she is a sweet, agile, versatile woman with a melodious voice. At 

the farewell ceremony held every year by SD [Elementary School] in my village, several times 

Warni played the leading role in sandiwara, who was part of the farewell ceremony. The per-

formance that people remember the most is when Warni sang the song Oto Tri Arga in a duet 

-

Sandiwara is also a way to commemorate a role considered very well performed by some-
one. This type of memory is shown in the description by Sjamsir Sjarif in another article, 
who wrote:

When I was a child, I watched sandiwara [titled] Si Ambuang Baro, based on a true story at 

Balaigurah, Ampek Angkek. I was reminded of Aciek Cipeh, the village’s source of trouble and 

the Nagari’s instigator. Aciek Cipeh is played by a woman whose mouth is open and who works 

happily to incite people against each other. As a result of the intrigue of his instigation, the 

main characters, who were very good, ended in murder and bloodshed. A sad story because of 

Memories of a similar sandiwara that appeared in a mail group called Palanta r@ntau-net 
ten years ago are now appearing on a more up-to-date platform as a video. One of them is 
what a YouTuber quite popular in West Sumatra does on his channel @Wadya, under the 
title: “Mengenang Sandiwara Sandi-
wara
the school where the sandiwara was performed but also the performers of the sandiwara, 
including performers, playwrights, directors, and the gatekeepers at the entrance to the 
theater, which in this case is the SD building that was transformed. Wadya also invited 
them to reminisce by looking at old photos stored in each other’s albums. The video shows 
that staging sandiwara in one’s hometown is one way to build good memories about the 
people and the village. That is just as important as being a modern person in their time 
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Figure 5. Video created by @Wadya, Youtuber in West Sumatra for his nostalgia about sandiwara tradition in his 

hometown in, see QR Code for quick viewing.

Similar to the nostalgia seen in the Palanta r@ntau-net mail group and @Wanda Youtube 
channel, nostalgia for sandiwara performances is also a way to create meaning for sandi-
wara performers in the three Nagari, namely: the beauty of hometown, the importance of 
friendship, and also the sense of good and evil. The power of nostalgia for sandiwara leads 
to a creative force that encourages the emergence of themes for writing new play scripts 
today. For the sandiwara performers in the three research subject villages, writing the play 
itself, or as they often refer to it as the ‘scenario,’ is one way of indicating or expressing 
their progress or the modernization they have absorbed. Nostalgia for sandiwara perfor-
mances in the past in their country is also very useful in building imagination about the 
forms of the arrangements. 

Three forms of developing play texts for sandiwara
shows a desire to make play texts as a way to document knowledge and local history. Pas-
sion like this appeared in the tourist village of Kubu Gadang, where the sandiwara perform-
ers wanted the research to produce a scenario about Inyiak Upiak Palatiang, a female martial 
artist who is the pride of the Kubu Gadang community.

The Sandiwara performers of Kubu Gadang Tourism Village, Padang Panjang City, want to 
write down the life history of Inyiak Upiak Palatiang as a form of knowledge and role model 
for the younger generation, as well as a form of their pride. The further aim of writing 
the script for the play Inyiak Upiak Palatiang for them is to form a separate identity from 
sandiwara performances in their village, which they hope can also become a commodity of 

development in the tourism sector.
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Meanwhile, in Nagari VII Koto, Limapuluh Kota Regency, nostalgia for sandiwara perfor-
mances in the past underscored the shared memory of sandiwara as a positive activity that 
could not only entertain society as a whole but also become a medium for training and 
educating children. In this case, what is meant as the past practice is to remember the sto-
ryline of sandiwara and be creative in constructing expressions in words or poetry that will 
be recited in sandiwara performances. Interestingly, the nostalgia for sandiwara was then 
used by one of the cultural performers in this Nagari to create a festival called the Festival 
Olek-Olek, where children play the role of city residents.

All participants in the Olek-Olek Festival work together to organize the festival’s location. All 
the necessary attributes have been prepared, including the medium of exchange in money, 

then enter the scenario of being able to hold general elections, choose the mayor and then 
organize the city in an orderly manner, enforce the rules, and obey the applicable laws. 

employees, prosecutors, and judges. In addition, some act as Health Services and Sanita-
sandiwara in his 

childhood when he had the opportunity to understand patterns of relationships in society 
through sandiwara

Figure 6. Dramaturgical developments of sandiwara in the present as games and simulation, two scenes from 

-

Meanwhile, in Nagari Duo Koto Maninjau, Agam Regency, the performance of sandiwara, 
which was organized by two youth organizations, namely Muhammadiyah Youth and Tar-
biyah Youth, was used as a way to explore values of kindness and nobility from the past. 
At the same time, sandiwara production is also used to record and re-inventory rich stories 
from the past that belonged to their Nagari. Two sandiwara organizers from different orga-
nizations then jointly tracked down and, at the same time, rewrote stories that they be-
lieved were popular in the past and were played in their hometown, but now fewer people 
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know the plot. Based on that, a play script entitled Puti Amai Nilam was created, which tells 
the story of kindness, sincerity in helping others, and patience in facing slander.

The resulting play script shows that writing sandiwara nowadays, both for Muhammadiyah 
Youth and for Tarbiyah Youth, is a way to do written documentation of various oral stories 
that prevailed in their society and were once popular. Moreover, writing sandiwara plays is 
also helpful in building good relations with the older generation in the Nagari. They believe 
this relationship will be very productive for building cooperation to advance the Nagari and 

sandiwara and the arts but also in 
social and cultural life in general.

Conclusion
Various new communication tools have entered into present-day sandiwara performances, 

sandiwara supporters. 
Thus the existence of new media in Sandiwara dramaturgy has happened and has been 
well received by its West Sumatran audiences. Moreover, the existence of this new media 
is not seen by most of sandiwara supporters as a threat. Thus, it can potentially encourage 
renewal in the sandiwara dramaturgy.

However, there are still some supporters of sandiwara who object to the use of new media 
in sandiwara performances, and this also means a subtle rejection of the new dramaturgy 
of sandiwara in general. This attitude is mainly based on great nostalgia for the atmosphere 
and form of sandiwara from the past, which of course cannot be completely found anymore 
when they watch sandiwara with the intervention of new media today. This type of audi-
ence usually chooses not to watch sandiwara performances with new dramaturgy. This dif-

creation of two styles of sandiwara performances. On the one side, classical sandiwara with 

sandiwara with new dramaturgy on the other side, which is proven to be able to attract the 
attention of young people and children.

From the beginning, the nature of sandiwara is a hybrid theater, which selectively and 
independently combines several forms and concepts from different dramatic art tradi-
tions, enabling the tradition of sandiwara performances to make the necessary appropria-
tions for new media. Another strength that can be harnessed from within sandiwara to take 
advantage of technological advances and new media to renew and advance sandiwara in 
West Sumatra is nostalgia, namely the longing of many people for Sandiwara performances 
in their hometowns. Nostalgia for sandiwara is felt not only by those who still live in their 
hometowns but also by those who live far away overseas. 

Nostalgia for sandiwara
deeply embedded in the memories of present-day sandiwara performers and embedded in 
the memories of the audience. Second, nostalgia for sandiwara can be used to reconstruct 
the dramaturgy typical of sandiwara in the past, which was very close to the latest techno-
logical developments in the performing arts at that time. Third, the actual nature of sandi-
wara can also be a capital for revitalization and innovation in sandiwara by utilizing the 
spirit of progress and modernization stored in the tradition of sandiwara performances. 
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Furthermore, this nostalgia for sandiwara is a valuable asset and strong enough to encour-
age the tradition of performing sandiwara in West Sumatra to become an essential part of 
the development of the local creative industry and in the movement for the advancement 
of culture. This possibility is wide open because in the tradition of performing sandiwara, 
various cultural assets owned by an area can be displayed selectively so that the perfor-
mance of sandiwara can function as a form of cultural performance from a region. In that 
case, sandiwara has the potential to become one of the icons of cultural tourism in West 

West Sumatra.
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Abstract
For tourism in Rattanakosin Island, Bangkok, tourists can recognize the prominent identity 
of arts and cultural arts in the area and communities through received experiences. Hotel 
uniforms in Rattanakosin Island, Bangkok, were created from the prominent artistic pat-
terns for identity recognition which directly affected the aesthetic image of Bangkok. This 

-
tity of hotel uniforms in Bangkok. Both qualitative and quantitative research was used. The 

-
sin Period were studied. The results revealed that styles and patterns found in the subject 
temples around Rattanakosin Island included patterns from glazed tiles of Thai-Chinese 

of the universe, surrounded by divine beasts and servants in all four cardinal directions.
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Introduction

in Thailand. Thus, the public sector drives economic recovery as a key mission of cultural 
arts, one of the long-term integration plans. The Marketing and Tourism Policy 2014 sug-
gests speeding up development and image promotion under the creative economy policy, 
developed from the body of knowledge of intellectual property, innovation, and creativity 
that connects with the values of cultural arts to apply along with creative economy devel-

-
es, cross-cultural exchange, and exploring experiences in the aesthetic values of cultural 
heritage and charismas that can be found in old communities as well as temples full of 
valuable stories and history in a certain area. In Thailand, the creative tourism trend has 

that depicts the prominences of communities and unique aesthetics of temples to publi-
cize through accessible social media quickly for people of all ages in a wide range. Joseph 

Bangkok is famous as a summer tourism city that tourists worldwide want to visit most in 

tourists enjoy their visits and admiration of Thai architecture with exquisite patterns deco-
rated in the temples, monasteries, and stupas as a prominent, memorable, and impressive 
identity that motivates their return to admire such aesthetics in the future. In other words, 
the aesthetics of Thai arts is a positive cultural identity. Identity refers to prominent and 
lasting personalities. For a group of individuals, it basically refers to a group of individuals 

-
cally, identity refers to self-awareness that generates the feeling of the permanent exis-

-
ate strengths according to the tourism trend under higher expansion rate and competition. 
Thus, hotels must adjust strategies in terms of price, services, physical images, and design 
to generate a prominent and memorable identity. Employees as the representatives of hotel 
image are indispensable to pay high attention to service styles, physical images, and uni-
forms according to services, operation, environment, and hotel interior & exterior design. 
Several research articles state that hotel employees are compared to a promise between 
hotels and their customers. They are regarded as intangible service brands that must fully 

-
ployee uniforms require semantic styles or so-called brand symbols that facilitate cus-
tomers to perceive concrete services; to understand hotel image directly; and to recognize 
services, characteristics, and unique prominences. Mr. Chatchavalvong, a national designer, 

give precedence to communicative stories on clothes, patterns, and motifs used for narra-
tion that should be according to hotel service styles. In general, hotel uniforms in Thailand 
are usually inserted with Thai cultural arts, e.g., textile patterns and local patterns in order 
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to depict prominences of hotel locations. The aesthetics of local arts generate recognition 
and impression for tourists. Likewise, the fabric patterns, colors, and uniform design of 
each department in hotels also represent the roles and duties of its employees. 

differences, prominent identity, and recognition among tourists. They will obtain valuable 
and exciting experiences from aesthetics of art in those communities from patterns on 
clothes, which generate recognition of how the inhabitants of a city embrace image and 
cultural arts through hotel characteristics. However, designers should present full styles 
and patterns in terms of colors, motifs, and clothing structures that should combine hotel 
characteristics and prominences of cultural arts of that certain area/community in order 
to design the hotel uniform with prominent, graceful, and memorable image according to 
the hotel, it's landscape, the community and the area.

Thus, the researcher used Sala Rattanakosin Bangkok as the prototype to study the promi-
nent hotel image, hotel services, styles, and the key patterns of cultural arts in involved 
communities. To implement the research, architectural aesthetics of the Early Rattanako-

prominent identity and generated tourist recognition to be used for decoration on hotel 
uniforms in Rattanakosin Island.

Literature Review 
-

Finding the identity and the prominences of a city basically includes 3 key components, 
i.e., the structure and physical attributes of the area that reveal its story. Identity is physi-
cal images comprised of the area, environment, and unique styles that generate the image 

meaning of what appears to be the city. All cities usually include something that reveals 
their “self,” characteristics, or structures that are obviously different. Thus, the meaning of 

-

To depict cultural prominences and architectural patterns in the Early Rattanakosin Period 

architectural aesthetics as follows. Arts and architecture in the Early Rattanakosin Period 

were succeeded by the Ayutthaya Period. King Phra Buddha Yodfa Chulaloke the Great 

Chinese art, i.e., patterns of potteries and glazed tiles for building decoration with arrange-
ment of utilization space and buildings in the traditional Thai style, which became most 

to Thai society, including Western-style construction and Western culture, e.g., construct-
ing upcountry seasonal resorts for temporary stay and for showing social class through ar-
chitecture in modern society. In this reign, it was regarded as an adaptation to the modern 

-
tural works played symbolic roles in revealing the civilization and prosperity of Thailand to 
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Throne Hall, the Vimanmek Mansion, and the Amphorn Sathan Residential Hall. In the 

changed continuously. Constructions were imitated from ancient architecture combined 
with modern one as combined aesthetics, e.g., the combination of aesthetics from struc-
tures, materials, and design that relied on steel and glasses more than previously. 

Architectural Identity Styles 
Architectural identity styles in the Rattanakosin Period included architectural styles of 
temples and palaces, e.g., Wat Phra Kaew, Wat Phra Chetuphon Vimolmangklararm Ra-
jwaramahaviharn, Wat Chana Songkhram Rajwaramahaviharn, and Wat Suthat Thepwara-
ram. Later in the reign of King Rama III, arts were changed from traditions to combined 
ones, i.e., Thai, European, and Chinese styles. Most architecture was a combination be-
tween Thai - Chinese art, e.g., buildings with glazed tiles on pediments and roofs without 

Monks’ dwellings were changed from wood buildings to brick and cement ones. Temples 
were decorated with imported Chinese sculptures and stories of Himmapan creatures 

-
tery and royal temple of King Rama I of Chakri Dynasty because King Phra Buddha Yodfa 
Chulaloke the Great granted his benevolence to establish Wat Photaram, an old temple in 
Bangkok in Ayutthaya Period as a royal temple near the Grand Palace. Also, under the altars 
of Phra Buddha Theva Pratimakorn and the principal Buddha image in the temple hall is 
where the relics of King Rama I are kept.

Figure 1. Phra Maha Chedi of the Four Reigns in Wat Phra Chetuphon Wimon Mangkhalaram Rajwaramahaviharn. 

Source: www.dhammajak.net/forums/viewtopic.php?f=24&t=58289.

Phra Maha Chedi of the Four Reigns in Wat Phra Chetuphon Wimon Mangkhalaram Ra-
jwaramahaviharn was located behind the white walls, of which the entrance arch is Thai-
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patterns. Each of the pagodas includes a base with a twelve-piece wooden recess. The angle 

-
structed in the reign of King Rama I to cover the image of Buddha ‘Phra Srisanpetch.' The 
second one with white glazed tiles named Phra Maha Chedi Dilok Dhammakaroknitarn 
was constructed in the reign of King Rama III, and dedicated to his father. The third one 
with yellow glazed tiles named Phra Maha Chedi Muni Batborikharn was also constructed 
in the reign of King Rama III, and dedicated as an offering to Lord Buddha. It is regarded as 
his own royal pagoda. The last one, in dark blue glazed tiles, represents the reign of King 
Rama IV. It was imitated from the style of Phra Chedi Srisuriyothai of Ayutthaya Period as 
an offering to Lord Buddha, too. 

Figure 2. Wat Phra Chettuphon Wimon Mangkhalaram Ratchaworamahawihan. Source: www.dhammajak.net/

forums/viewtopic.php?f=24&t=58289.

-
nevolence to establish this place's architecture with a crowned, gabled roof tetrahedron; 
decorated with multi-color glazed tiles and exquisite patterns. The Tripitaka or Buddhist 
Scripture is kept inside. There are pavilions around Phra Mondob. The wall in the pavilions 
displays the mural paintings about the beginning of Ramayana and Khao Thip Stirring 
Tradition. The outer wall includes a stone inscription of a Thai verse proverb called “Klong 
Lokaniti.”. At the entrance arch is where the 2 giants of Wat Pho stand on both sides. There 

the origin of Ta Tian.

2. Wat Arun Ratchawararam or Wat Chaeng: It is an old temple constructed since Ayuttha-
ya Period, located in the west of the Chao Phraya River. It was initially called “Wat Makok” 
according to the name of Bang Makok Subdistrict where the temple is located. Then in 

-
ceeded with the military force by the river and arrived in front of Wat Makok right at dawn. 
For this reason, he changed the name from Wat Makok to “Wat Chaeng” to be the remem-
brance of auspiciousness for his arrival at this temple at dawn. 
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'

Of Wat Arun Ratchawararam Temple. Source: www.arun-sawas.com/article/ -2/.

Assoc. Prof. Somkid Jiratasanakul, Faculty of Architecture, Silpakorn University, described 
the style of the stupa’s shape at Wat Arun as a “Chom Hae-shaped spire,” referring to the 

lifted up. The stupa of Wat Arun was regarded as the most fascinating stupa in the Rat-

stupa are paintings of Indra riding an Erawan elephant, hindered by the glass wall. The 
base of the stupa is a 3-layer Thanksin base, with the sculptures of Mara and swords sup-
porting the base in a zigzag position. There are 4 arches and there is reincarnated Na-
rayana. On top of the stupa are Theppenom and Norasingha to suppress giants. The stupa 
was constructed according to Tribhumi ideology. The stupa itself is like Mount Meru in the 
middle of the Blue Sea and surrounded by the small stupas in all 4 directions as the rep-
resentatives of 4 continents in Tribhumi, i.e., Utaragurudavipa in the north, Buraphavithe-
hadavipa in the east, Amarakoyandavipa in the west, and Jambudvipa in the south where 
humans live. Around the base of the stupa is where Himmapan creatures are holding every 
layer of the stupa over their heads. Kinnarah, Kinnari, and giants are at the bottom, fol-
lowed by monkeys above, and angels on top, respectively. 

3. Wat Ratchaorasaram Rajwaramahaviharn or Wat Ratchaoros: It is located on the river 

and Rajwaramahaviharn is regarded as the royal temple of King Rama III, Charki Dynasty. 
It is an old temple before Rattanakosin. In other words, it is a private temple constructed 
in the period that Ayutthaya was the capital. It was initially called “Wat Jom Thong,” some-
times called “Wat Chao Thong,” or “Wat Kong Thong.” Wat Ratchaoros was mostly decorat-

other usual traditional temples. Thai arts in the sanctuary and the hall did not use Chofa, 
Bai Raka, and Hang Hong. The roof of the sanctuary was tiled with Thai glazed tiles. Monks’ 
dwellings were changed to buildings. Thai–Chinese art was used for decoration. For ex-
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ample, the doors and windows of Phra Buddha Sai Yat Hall were decorated with Xiao Gang 
instead of Thep Panom. The pediments of the sanctuary and the hall were decorated with 

Figure 4. Left, Gable of the temple. Right, decorated tiles inside the temple. Source: www.becommon.co/culture/

Door and window arches were decorated with stucco in as chrysanthemum pattern. The 

over the cloud. Inside was drawn with the image of Chinese porters. The wall in the sanc-
tuary was drawn with the pattern of Chinese oblations. Some parts imply the meaning 
of blessings “Hok, Lok, Xiu” according to a Chinese belief. The ceiling was drawn with the 
golden chrysanthemum on the red ground. The stupa-like pagoda is regarded as architec-
tural art developed to its peak in the reign of King Rama III. The stupa-like pagoda refers to 
the place where deities reside. It is the simulation of Mount Meru according to a belief of 
Brahman. For prominence, the body of the pagoda was adjusted for the smaller and higher 
base, resulting in its slimmer and smaller top; like the small pagoda in front of the sanctu-
ary or the 4 corer pagodas of the sanctuary in Wat Phra Chetuphon Wimon Mangkhalaram. 
Inside the arch is where an angel holding a double-edged knife was enshrined. The pagoda 
was decorated with Chinese glazed tiles as the key material according to the royal style 

-

the region. This design approach not only enhances the aesthetic appeal of the uniforms 

Bangkok Hotels is a distinguished establishment within the Urban Luxury Style category, 
expertly designed by the renowned French designer Monsieur Christian Lacroix. The inte-

the front-line staff.
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Research Question
1. Which semantic styles and patterns can communicate the identity of hotel uniforms in 
Rattakosin Island, Bangkok?

Research Methodology 

temples in Rattanakosin Island, i.e., history, structures, styles, and motifs; and the sec-

with the experts about concepts and identity creation of Thainess and Thai hotel uniform 

collected, i.e., paper doll data, and styles as well as motifs of employee uniforms. Next, 
quantitative data was collected, i.e., 300 sets of questionnaires from the hotel employees 

-

Sala Rattanakosin Bangkok. 

Figure 6. Conceptual Framework. Source: Edited by Author.
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-

-
mahaviharn to study prominent identity, patterns, and motifs to reveal artistic aesthetics 
of Rattanakosin Period. The next step was to interview the experts, i.e., fashion designers 

methods to develop the research instruments, followed by qualitative and quantitative 
data collection, analysis, conclusions, and the case study, respectively. 

Results

design—including the Director of Marketing Communication and the Marketing Manager 
from Pullman King Power Hotel, as well as fashion designers in the hospitality industry—

the design style of employee uniforms can be categorized into three main components:

-
ration of the hotel, contributing 40% to the overall design of employee uniforms.

-
ments of the hotel.

management team's insights. It shapes the perspective, vision, and innovative ideas 
that the hotel aims to convey, ensuring that the design of employee uniforms is con-
temporary and aligned with the prevailing fashion trends of the time. 

The hotel operating style can be categorized into six distinct styles, one of which is the 
Urban Luxury Hotels Style. This particular style emphasizes both architectural grandeur 
and opulent interior decoration. It positions itself as an innovation leader, showcasing a 
unique presentation of contemporary Thainess that distinguishes it from other offerings in 
the market. 
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by incorporating distinctive patterns, motifs, and design elements drawn from traditional 
Thai temples, sculptures, and stucco decorations, as well as traditional Thai clothing. Such 
thoughtful integration of cultural aesthetics into the employee uniforms not only elevates 
the overall guest experience but also reinforces the hotel's commitment to showcasing its 
heritage in a contemporary context.

Summary of Qualitative Data Results
The analysis of qualitative data from the Paperdoll dataset comprises two distinct 
components:

-
-

2. Hotel Architectural Style and Interior Decoration: This segment investigates the aes-
thetic elements of three hotels that align with the criteria for Urban Luxury Hotels:

This dual focus provides a thorough understanding of both staff presentation and the 
visual appeal of hotel environments, emphasizing the integration of design elements that 
embody the luxury and sophistication characteristic of this hotel category.

Figure 8. Key design and functionality of Intercontinental Bangkok front-line staff uniform. Source: Edited by 

Author.
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Figure 9. Key design and functionality of The Siam Bangkok Lobby area and front-line staff uniform. Source: Ed-

ited by Author.

Figure 10. Key design and functionality of Intercontinental Bangkok front-line staff uniform. Source: Edited by 

Author.

-
form tailoring for employees across all three establishments. The employee uniform style 
showcases a streamlined structure that enhances a polished appearance. The design prin-
ciples promote a sense of politeness and humility. The fabric selection primarily includes 
polyester, which is valued for its durability and resistance to wrinkling. This choice ensures 
that the uniforms maintain their integrity after frequent laundering, preserving their shape 
over time.
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Notably, there is an incorporation of Thai identity into the uniform design, which can be 
categorized into two distinct types as detailed below:

1. The design of the uniforms adheres to the stylistic elements of traditional Thai attire 
from the Rattanakosin era, while being adapted for contemporary usage to ensure com-
fort and practicality in hotel operations. This design is particularly suitable for roles 
that involve walking, sitting, lifting, and providing assistance to guests. The uniform 
incorporates traditional methods of draping and fabric usage characteristic of early 
Rattanakosin-period attire. For example, the male uniform features a cylinder-sleeved 

In contrast, the female uniform includes a loincloth complemented by a cloth draped 
elegantly over the shoulder, along with a pleated sarong. This thoughtful integration of 
traditional elements into modern uniform design not only highlights the Thai cultural 
heritage but also ensures ease of movement and functionality for staff.

2. The fabric design employs patterns inspired by the artistic and architectural elements 

Chinese art during the Art Deco period. The motifs are derived from stupas, intricate 
stucco work, and ceramic decorations, such as plates, bowls, and cups, featuring de-

-
nese traditions and incorporate themes related to various deities, such as those found 
in the Tribhumi tradition, including representations of Phra Sumeru. Additionally, the 

-
ute to the creation of printed fabrics that honor the rich cultural heritage of the region.

Summary of Quantitative Data
Study Overview: A formal questionnaire was administered to a sample of 300 hotel em-
ployees in Bangkok to evaluate their preferences concerning clothing styles and require-
ments for hotel uniforms. The survey aimed to gather insights on the following key areas:

clothing they favor while performing their professional duties. The intent was to iden-
tify preferences that align with both comfort and the professional image expected in 
the hospitality industry.

2. Functional Requirements: The questionnaire sought to ascertain the necessary func-
tionalities of the uniforms, including aspects such as ease of movement, practicality for 
various tasks, and features that could facilitate monitoring and management within 
the operational framework of the hotel.

3. Fabric Preferences: Employees were asked about the types of fabrics they consider most 
suitable for hotel uniforms. This inquiry encompassed considerations related to com-
fort, durability, and ease of maintenance.

4. Challenges Encountered: The survey also aimed to identify any issues that employees 
experience concerning their uniforms. This included exploring topics such as discom-

associated with fabric choices or uniform design.
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Key Areas of Focus
1. Employee Preferences: Understanding the styles that enhance personal presentation 

2. Functional Design: Identifying the essential features of uniforms that support daily 
tasks and activities.

3. Choice of Fabrics: Determining materials that provide a balance of aesthetic appeal and 
functional durability.

4. Experience Issues: Collecting insights into prevalent challenges faced by employees to 
enhance overall satisfaction and performance related to uniform wear.

This comprehensive evaluation aims to inform uniform design and selection processes, 
ensuring they effectively address the needs and preferences of hotel employees, thereby 
enhancing their job performance and overall satisfaction.

Figure 11. The need for popular hotel uniform styles data. Source: Edited by Author.

The table displays the need for popular hotel uniform styles.
The upper garments: 

The lower garments: 

 
The needs for hotel 
uniform Styles Data 

Frequencies percentage 

Top 
Formal Blouse 
Shirt Blouse 
Shirt 
Suit Jacket 
Casual Jacket 

 
75 
70 
40 
95 
20 

 
25.00 
23.33 
13.33 
31.67 
6.67 

Bottom 
Skirt 
Business Formal Pant 
Belted Crepe Peg Pants 
Short Pants 
A-Line Skirt 

 
53 
125 
79 
19 
24 

 
17.67 
41.67 
26.33 
6.33 
8.00 

Dresses 
Formal Dress 
Maxi Dress 
Jumpsuit 

 
60 
35 
5 

 
20.00 
11.67 
1.67 

Accessories 
Belt 
Hat 
Hair Accessories 
Scarf 

 
10 
25 
8 
5 

 
3.33 
8.33 
2.67 
1.67 
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Dresses and Accessories:

In conclusion, the data presented underscores the preferences of hotel employees regard-
ing uniform styles, revealing a strong inclination toward tailored and professional options. 
The Suit Jacket and Business Formal Pants lead the selections for upper and lower gar-
ments, respectively. Meanwhile, Formal Dresses and accessories, although less popular, 
still play a role in the overall uniform aesthetic. This valuable information enables hotel 
management to make informed decisions in the design and selection of uniforms, en-
suring they meet employee preferences while maintaining a cohesive and professional 
appearance.

The comprehensive evaluation of uniform requirements among 300 hotel employees high-

preferences:

1. Aesthetically Pleasing and Functional Design: Employees prefer uniforms that incorpo-
rate visually appealing patterns, enhancing their personal presentation. The garments 

standing, and sitting. This feature received the highest preference ranking, accounting 
for 4.02 percent of the responses.

2. Durability and Low Maintenance: Uniforms must be durable and easy to maintain, with 
vibrant colors that resist fading. This requirement is crucial for maintaining a profes-
sional appearance over time and accounted for 3.99 percent of the responses.

3. Professional Appearance: The clothing should be styled in a way that enhances the 
employees’ professional presentation, promoting an image of credibility and dignity. 
This aspect garnered 3.98 percent of the feedback, highlighting its importance to the 
employees.

4. Monitoring and Management Functions: Incorporating functionalities within the uni-

need, receiving 3.91 percent of the responses.
5. Fashion Trend Alignment: Finally, there is a desire for attire that aligns with current 

fashion trends, which can contribute to the overall control system within the hotel 
environment. This feature accounted for 3.60 percent of the feedback received. 

These insights underscore the importance of combining aesthetics, functionality, and 
professionalism in the design of hotel uniforms to meet the diverse needs of employees 
effectively.

Summarized Results of Architectural and Art Styles in the Early Rattanakosin Period 

were changed from wood to stucco as the key material. Temples, sanctuaries, stupas, and 
pagodas were decorated with glazed tiles according to Tribhumi ideology describing the 
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3 celestial worlds, i.e., heaven, earth, and hell; with Mount Meru as the center of the uni-
-

taboriphan mountains are surrounded by the Blue Sea spread in all directions across the 
universe. The outer periphery of the Sattaboriphan mountains in the 4 main directions is 
surrounded by 4 continents, i.e., Utaragurudavipa in the north, Buraphavithehadavipa in 
the east, Jambudvipa in the south, and Buraphavithehadavipa in the east. Each continent 
includes humans with different characteristics. Deities and beasts around are divided 

the one from Jambudvipa in Hinduism – Brahman. Himmapan creatures include Kinnorn, 
Kinnari, support giants, support monkeys, and support angels. The last part was decorative 

-
aries, stupas, and pagodas.

Wat Phra Chetuphon Wimon Mangkhalaram Rajwaramahaviharn

Figure 12. Moodtone and motif, Wat Phra Chetuphon Wimon Mangkhalaram Rajwaramahaviharn. Source: 

1. Motifs: They referred to using glazed tiles for decoration around sanctuaries, i.e., sym-
metric geometric shapes such as triangles, rectangles, circles, trapezoids, ovals, leaf 

-

sanctuaries looked prominent and dimensional; and also small shape arrangement in 
order in all 4 directions.
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Wat Arun Ratchawararam

1. Motifs: They referred to tiles with Thai–Chinese art that included geometric forms, 

arranging in order.
-

ranged in a distance with equal space to reveal the continuity of the patterns of leaves, 

were not arranged far from one another. Each arranged layer was different. One row 
included a single pattern fully arranged in order around pagodas, resulting in more 
prominent and fascinating looks of architecture. 

Wat Ratchaorasaram Rajwaramahaviharn

-

1. Motifs: Temple halls were decorated with glazed tiles, i.e., geometric patterns, triangles, 

in scenery images, i.e., mountains, trees, and clouds. Auspicious animals according to 

Outside Porter's doors were decorated with the image of a dragon over a cloud. Porters’ 
faces were painted with curves and sharp edges around their eyes, along with a cloud 
pattern on their faces.
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decorated with Chinese ballast dolls made of gray stucco. 

The Summarized Results of Prominent and Unique Motifs of Arts in the 
Early Rattanakosin Period. 
1. Motifs: They were prominent in decoration with glazed tiles and Thai – Chinese art, 

Chinese ballast dolls, i.e., noblemen, Chinese and Thai peoples, stucco giants holding 

-
ranged in a distance with equal space to reveal the continuity of the patterns of leaves, 

arranged far from one another. Each arranged layer was different. One row included a 
single pattern fully arranged in order around pagodas, resulting in more prominent and 
fascinating looks of architecture. 

Case study: Front-line Uniforms for Hotel Staff at Sala Rattanakosin Hotel

Figure 15. The top, Key design and functionality of Sala Rattanakosin Hotel front-line staff uniform. Bottom left, 

The entrance of Sala Rattanakosin Hotel. Right, the dining room of Sala Rattanakosin Hotel. Source: Edited by 
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Figure 16. Pattern design 1 pattern intimated by Rattanakosin temples and Arts. Source: Designed by Author.

The design of the hotel uniform, as presented in the case study, draws inspiration from 
the prominent temples and artistic traditions of Rattanakosin Island. The patterns were 

made to enhance the mood and tone of the fabric design. This careful selection of colors 
aligns harmoniously with the architectural embellishments of the hotel and the reception 
area, strategically situated on the eastern bank of the Chao Phraya River. The intent is to 
provide guests with an atmosphere of relaxation, immersed in the historical essence of 
Bangkok while enjoying picturesque views of Wat Arun, famously known as the "Temple of 

The interior decoration of the Front Area is characterized by its emphasis on simplicity 
while preserving the cultural essence of the historical community through the use of tradi-
tional architectural elements. The entrance features dark brown folding wooden doors that 

-
ward rectangular structure, enhanced by the interplay of light within the space. The color 
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scheme for the interior incorporates a palette of white, cream, brown, black, green, yellow, 
orange, and blue. This selection was purposefully curated to highlight the beauty of Wat 
Arun, with the researcher adjusting the color tones to align with the cool, ambient lighting 
experienced during nighttime at the temple. Consequently, the chosen colors predominant-
ly comprise pastel cream and pastel orange tones, which collectively create a harmonious 
and inviting atmosphere for guests.

Conclusion
According to the feedback from the interview with the manager of Sala Rattanakoin Bang-
kok, it was found that the hotel uniform prototype for showing in the hotel embraced 
aesthetics, prominence, and a more contemporary look than the traditional one. That was 
because the colors and patterns of the uniform depicted stories and patterns from decora-
tive glazed tiles and pastel colors to design with the hotel’s color tone. This helped create 
emotions and feelings of grace, aesthetics, tenderness, and simplicity but with the charm 

-
ranged in order created the feeling of Wat Arun atmosphere opposite the hotel, which 

the evening on the bank of the Chao Phraya River. As for the results of the interviews with 
tourists, most of them preferred the classic and simple uniform. The pastel colors even 
enhanced prominent and soft looks, with perfectly decorated fabric patterns. As a conse-
quence, they were impressed by the hotel atmosphere and would like to come back here 
again in the future. Similarly, hotel employees viewed that the uniform looked fascinating 

at work. The patterns and color tones create feelings of tenderness and peace. The printed 

uniform look more fascinating and pleasant to wear, with pastel colors that can be simply 
worn for both men and women. Employees said that the hotel uniform with patterns from 
temples even increased attractiveness and excitement for tourists. This pattern design re-
vealed the care and attention that the hotel gave to their employees, and could create great 
impressions for tourists. 
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Abstract
This article explores Claude Debussy, Siamese whole-tone scale music, and urban cultural 
connections between France and Siam in terms of history, theory, and its inspiring creativ-
ity to music. Playing an important role in Western music, whole-tone scale expresses spirit 
and philosophy of the East along with unique improvisation and rhythmic patterns. More 

close connection with France since the diplomat to Siam, Simon de la Loubère was recog-
Say Samon

had been published in English version by a London publisher 26 years later in 1693. By that 

repertoire. The cultural performances and music representing of France colonial in Paris 
Exposition Universelle 1889 might touch many artists and music composers’ hearts.

Keywords: Debussy, Whole-tone Scale, la Loubère, Paris Exposition, Siam, Say Samon, 
 Urban cultural exchange, Thailand
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Introduction
Debussy has been recognized as one of prominent impressionist composers among Mau-
rice Ravel, Erik Satie, and Gabriel Faure. His unique compositional style is related to 
whole-tone scale and quartal-quintal harmony which are similar to southeast Asian music 
especially Indonesian gamelan and Siamese Piphat and Mahori ensembles. Nonetheless, 
Debussy’s whole-tone scale has 6 equal temperament notes, whereby Indonesian scale has 

Debussy was born on 22nd August 1862 in a small city called Saint-Germain-en-Laye, about 

a China shop and his mother was a seamstress. By the time that the business failing, his 
family moved to Paris in 1864. They managed to own a small apartment in Paris whereby 
his father worked in a printing factory. Through bad experiences, Debussy had shown his 
gift in music at early age and started taking piano lessons at seven. Outstandingly, he en-

-
ly impressed the jury with his impressive improvisation of which he preferred to express 
other than the conservative sound interpretation. He had been at the conservatoire for 
11 years and studied piano with Mme. Maute, who claimed to be one of Frédéric Chopin’s 
pupils. At the same time, he studied composition with Ernest Guiraud, music history and 
theory with Louis-Albert Bourgault-Ducoudray, organ with César Franck, solfège with Al-
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piano playing was successful; he won the prestigious prize in composition, “Prix de Rome.” 
He had won second prize in 1883 from the cantata Le Gladiateur
year later from the work L’ enfant prodique. The work had been guided by Guiraud in year 
1884, from his Cantata L’ enfant prodique, based on the story of the Prodigal Son. The prize 
had granted Debussy to study at the Villa de Medici in Rome for four years from January 

in the future. 

Claude Debussy was a composer who worked on new colors of orchestration and inte-
grated music theory. His philosophy was to challenge and against the traditional ways in 

creative and productive ways. One of those repertoires that can demonstrate those colorful 
laboratories well is La Mer
of Impressionism. His music is a creative and imaginative work of art like sounding poetry. 
Other popular works in the same genre are Clair de lune (Moonlight from Suite bergamasque, 
1890-1905), Prélude à l’après-midi d’un faune (Prelude to the Afternoon of a Faun, 1894), and his 
opera Pelléas et Mélisande (1902). En blanc et noir, In Black 
and White, 1915) and set of Douze Études (Twelve Études, 1915.)

“Fantasies and Dreams.” It was until 1894 when Debussy had proved his 
genuine composing signature. The Prelude à l’après-midi d’un Faune
that inspired him to the next phase of his later works. The remarkable techniques that de-
scribed Debussy’s composing style are the use of six-note whole-tone scale and the unre-
solved augmented chord progression.

In 1908 Debussy married a singer, Emma Bardac, and later had one daughter, Claude-
Emma Debussy. Emma inspired Debussy to compose the piano piece in 1908 The Children’s 
Corner which was dedicated to her. Debussy spent his later years in life as a critic, compos-
ing music, and traveling internationally to perform his own works. Later in 1918, Debussy, 
55, died tragically because of the earliest colostomy operations of rectal cancer ever done. 
Even worse when Claude-Emma outlived her noted father only about a year. She died of 
diphtheria in 1919 after a mistake was made by the doctor who gave her the wrong treat-
ment. Debussy was buried in Paris at Passy Cemetery, with his wife and daughter near him. 
Debussy’s death was a great lost in music contribution. 

Indonesian (Javanese) Gamelan

to Debussy’s whole-tone scale as well as the idealistic quartal-quintal harmony, the har-

More importantly, there is nothing associated with the tuning of the 12 chromatic function. 
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Figure 2. Indonesian Gamelan ensemble in Paris Exposition Universelle 1889.

Siamese Mahori Ensemble
Both Thai traditional music and gamelan music have been accompanied by the intricate 
and varied rhythmic patterns, played by different sizes of drums and designed percussions. 
Actually, music in the southeast Asian region shared common ground technique and reper-
toire from Siamese Music. Ayutthaya Kingdom had played an important role in ruling Laos, 
Cambodia, and Vietnamese for centuries. More importantly, they had shared the cultural 
performing tradition, court music beyond repertoire as well as instrumentations and play-

various tuning drums and a small pair of cymbals called “Ching.”

The region known as the “Golden Land” is the Southeast Asia peninsular comprised of 

a close connection with many European countries such as Portugal, France, and the Neth-
erlands since Ayutthaya Kingdom. Especially, France, in the reign of King Narai the Great 

-
ist and well educated himself, music was certainly part of his interest. La Loubère managed 
to record melodic singing styles in detail. However, he did not mention the different tuning 
system between Just Intonation used in Europe and Siamese whole-tone music. He only 
stated that there was no half tone in Siamese music.
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Figure 3. Picture of “Say Samon”

AA…Debussy and Siamese …Weerachat Premananda et al
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Figure 4. Picture of Say Samon accompanied by Baroque counterpoint.

France in 1686 led by ambassador Kosa Pan. The three Siamese ambassadors and their 
group had left Ayutthaya on December 22, 1685, and arrived at the port city Brest on June 

Narai’s letter to King Louis XIV at Versailles on September 1, 1686. They still spent several 

Debussy and Siamese …Weerachat Premananda et al



Volume 29, 2024 – Journal of Urban Culture Research |  141

months traveled to North of France before returning to Brest. There was no substantial evi-
dence showed the connection between France court and operatic composer, Jean-Baptiste 

the Siamese musicians. Anyhow, King Louis had assigned a court composer, Michel-Richard 
Entree des Siamois (Welcome 

Siamese) and Air des Siamois, to perform by a large ensemble during the procession cer-
emony. These 2 compositions showed relation between French and Siamese monarchy in 
the history. Even though the functions of whole-tone scale and pentatonic scale in Siamese 

existed.

Debussy and the Exposition Universelle
Debussy attended the Javanese music performance at the Exposition Universelle in 1889. 
The event was known as the 1889 Paris Exposition, a world’s fair held in Paris, France 
from May 5 to October 31, 1889 and was also the occasion that the Eiffel Tower was built 
and launched as the highlight attraction. More importantly, there were ethnic music and 
dances around the world especially the colonial countries presented in the Expo. Neither 
clear evident nor contents supported that Khmer dances and music were performed in the 
Paris Expo 1889. The record by Paul Holmes in his book entitled “Debussy” 
shows that: 

Debussy visited to the Eiffel Tower, the construction tribute to French technical invention 

the area where almost every nation including France’s new colonies displayed its culture and 

products. Debussy and friends heard music that they had never been experienced before. They 

-

companiment to the shadow puppet performance that made Debussy was fascinated with the 

improvising rhythmic pattern and its harmonious overtone series. Indonesian’s Gamelan and 

the cultural music and drama of Southeast Asian it had been spotted in published advertising 

and Europe newspaper.

Siamese, Cambodia, and Laos Music
Even though there was no substantial evidence that there was the traditional troupe or 
music ensemble from Cambodia as Khmer had been under France from 1863 to 1954. 
France’s colonial in Southeast Asia beside Cambodia, which had been taken from Siam 

were indistinguishably related. Certainly, there was no a substantial record that traditional 
troupe from Cambodia or Laos were presented in the Expo. Khmer had been an important 
part of France’s colonialism and played a culture luxury role in Southeast Asia region. As-
sumably, Debussy might have heard music that accompanied a court dance troupe from 
Cambodia and therefore being inspired by the whole-tone melodic structure, propounding 
quartal-quintal harmonic as well as improvising rhythmic patterns either in Expo 1889 in 
Paris or Expo 1900 in London. His creativity had been applied into several categories of mu-
sic especially in Preludes Suite Bergamasque

Doctor Gradus ad 
Parnassum La Mer
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Whole-Tone Scale
Debussy was not the only pioneer composer who used the whole-tone scale in his music, 
but Bartók, Berg, Berlioz, Chopin, Elgar, Glinka, Janacek, Liszt, Mahler, and Messiaen among 
others also experienced the use of 6-note whole-tone scale which believed to commonly 
share philosophy between the East and the West. Basically, Western tuning bases on 12-

minor scales. However, Thai traditional music plays on 5-note pentatonic mode based on 

in common in traditional and folk music in those areas mentioned, especially the 5-note 
Slendro gamelan scale. Moreover, the quartal-quintal harmony and improvising rhythmic 
patterns are also the heart of Siamese and Khmer music.

Figure 6. Debussy's 6-note whole-tone scale.

Siamese Whole-Tone Music Composers

had been stagnated. At that time King Rama VII of Siam had paid a royal visit to Cambo-
dia and Vietnam, accompanied by Siamese court music master, Luang Pradit Phairoh, the 
headmaster of the royal court music. King Srisawasdi Maneewongse of Cambodia was 

-
ang Pradit Phairoh in the royal welcoming party held at Angkor Wat for King of Siam. 
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Pradit Phairoh train and revise the missing repertoire of Khmer and Siamese court music. 
Concerning the royal command, King Rama VII granted a month to complete the mission 
requested. After an impressive service, King Srisawasdi Maneewongse had great satisfac-
tion of the result; both Khmer and Siamese polished up all the worship and ceremony 
repertoire as well as playing and tuning systems spectacularly. During that visit, Luang 
Pradit Phairoh had been accompanied by his son, Prasidh Silapabanleng. Prasidh, who had 
strong background in Thai traditional music from his father, enrolled the cultural exchange 
program in Japan in 1934 and met Dr. Klaus Pringsheim, a German composer and conduc-

Thailand, Prasidh invited Pringsheim to stay in Bangkok occasionally. Both of them worked 

Thai rhythmic patterns, and Thai musical form within the same inspiration as found in 

included Concert of Orchestra in C major, Op.32
and opera in one act Yamada Nagamasa, and the lost composition tribute to King Rama VIII, 
The Royal March. Yamada Nagamasa
and merchant who came to serve King of Ayutthaya Kingdom and became the supreme 
governor of Nakorn Si Thammarat city in southern Siam. In the meantime, Prasidh com-
posed Siamese Suite, a symphony in 4 movements and an overture Cherd Nai as a tribute 
to King Rama IX the Great which was based on his father’s composition. The composition 
enhanced him to be awarded the National Artist in Music Composition later in 1998. Pring-

Pringsheim’s School of Composition to younger generations in Thailand. The two impor-
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tant disciples who play a vital role in inheriting Pringsheim and Prasidh’s philosophy are 
Prasinee Sakhuntararat and Weerachat Premananda; they both studied with Pringsheim’s 
pupils at Tokyo University of Arts, Manabu Kawai, and Hiroaki Minami. Pringsheim intro-
duced the innovative techniques applying traditional pentatonic scales of both Thai and 
Japanese music. 

Whole-Tone Scales in Comparison
There are several pentatonic Japanese scales such as the one that is more like jazz music 

with C, Db, F, Gb, Bb, C. And the one that is closed to Thai pentatonic whole-tone scale is 
-

porary compositions. Yamada Nagamasa is one of outstanding examples that combined 
Thai and Japanese pentatonic whole-tone scales perfectly. The piece had been performed 
and broadcasted from time to time by the NHK Symphony Orchestra over the past 40 
years. 

Figure 12. Japanese "Yo" pentatonic scale.

Figure 13. Debussy's whole-tone scales in different divergence.

The 6-note whole-tone scale of Debussy has the same mode modulation as Siamese and 
Japanese music. In repertoire of ritual ceremony, Siamese music has moved from 6-note 
mode to another without accidental tone as played in the white keys. Triads created by 

-
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bine at least two scales in order to create a tonality and harmonic function; for example, 
C and Eb whole-tone scales. Moreover, traditional harmony does not suite Debussy’s scale. 
Therefore quartal-quintal harmony is a better solution. Siamese pentatonic scale can eas-
ily harmonize themselves following its harmonic series and a tonic note can move itself 
following the mode of the melodic movement.

Figure 14. Debussy’s whole-tone scale in Prelude No.12, Book II.

-
sic. Approximately, it had taken more than 4000 years since Thai people originally resided 
in southern Yunnan County of China. The uniquely designed musical instruments, the 

-
dian, Khmer and Mon cultures. Since the year 1238 of Sukhothai Kingdom, Thai music was 
spectacularly set up its unique form of ensemble that suited to every ritual and ceremony. 
Many Thai minorities also shared same diction but different dialects or written script. Dif-
ferent combinations of instruments had been recorded in lot of evidences such as stone 

over the region called Suvarnabhumi including Laos, Cambodia, Vietnam and part of Myan-

important role in Southeast Asia. Ayutthaya Kingdom period to the middle of Rattanakosin 
-

ever, Siamese music had faced pessimistic obstacle when Thailand changed from absolute 
monarchy to democracy ruled by military government of Marshal Plaek Phibunsongkhram 

had been invited to perform in London. Ellis used a pitch machine to measure all the regis-
-

Slendro of Gamelan scale and Thai pentatonic scale are quite similar in both tuning and 
structure as a whole-tone scale series. The instruments, Gongs have played an important 
role in both harmonic and melodic progressions. Drums play rhythmic patterns, three-
strings bowed instrument accompanies singing, and wooden xylophone plays rhythmic 

-
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esty. Another tile relation between Siamese and Gamelan music was the time when Prince 
-

traditional and Western Music, Prince Paribatra founded a Siamese traditional ensemble 
-

tors. In the meantime, the royal family member who played an active role in Siamese and 

Indonesia with his court musician, at the time Luang Pradit Phairoh in 1908 and brought a 
Javanese bamboo instrument back which later became popular in Siam and known as the 
angklung. 

At present, Siamese and Javanese music has been recognized worldwide. Every established 
school of music and university has contained curriculum in both kinds of music. In Bang-
kok there are several Gamelan ensembles including those of the Srinakharinwirot Univer-
sity among others.
  
Conclusion
Whole-tone scale music has played the important role in Southeast Asian cultural sound 
for centuries. It creates uniqueness of sound characters and stylistic musical forms. More-
over, it possibly expresses spirit and heart of Asian arts. Nowadays, whole-tone music has 

-
niques and innovative imagination. In the meantime, it also inspires integrating knowledge 
towards music study in the higher education.
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Abstract

the original notes and arranging them for piano, using Western music composition theory 
to adapt the notes to suit beginner-level piano players. Based on qualitative research and 
creative music research, the creative process emphasizes preserving the original accents 
and primary melodies of the Khaen. Additionally, it develops the musical structure and 
harmonies to align with contemporary Western classical music. The analysis of the origi-
nal Khaen melodies reveals rapid note values and rhythms, as well as harmonies with 
more than one voice, accompanied by irregular interval jumps throughout the melody. To 
make the piano arrangement suitable for both beginners and general enthusiasts to ap-

time signature, expanding rhythm values, and adjusting the placement of notes in certain 

music creation supports the development of contemporary piano with Isan attributes and 
promotes the value of folk music culture in the area. By raising awareness among beginner 
piano learners or interested individuals, this arrangement makes the music more acces-
sible through easier practice with these notes.

Keywords: Khaen Melodies, Molam, Creation, Piano Pieces, Isan Folk Music, Contemporary Music   
 Composition, Thai Traditional Music
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Introduction
The Khaen is a key instrument used to accompany Molam performances or klon lam 

-

Molam culture is one of three major music cultures in Isan, the others being Kan Trum 
music, and Korat music. Molam belongs to the largest ethnic group in the Isan region, 

-
-

harmonic notes, known as a drone. The groups feature unique melodic harmonies com-
posed of intervals, including the 4th, 5th, and 8th intervals, along with the main melody 

musical instrument that can accompany the melody in the same way that the accordion 

-

used in traditional folk music performances, such as Khaen bands, Pin or Pong Lang bands, 

In addition, Khaen solos and the unique characteristics of the Khaen are rearranged into 
new compositions using Western composition techniques and are performed with Western 
musical instruments, particularly the piano. An example of this is the composition Lai Lam 
Piano: The Isan Piano Melodies by Akapong Phulaiyaw, which adapts traditional Isan folk 
melodies, including Khaen melodies used in Molam performances, such as Pong Lang Lai, 
Tang Wai Lam, and Mae-Hang Klom Luk Lai. These melodies have been arranged for piano 

the mixture of music from different cultures, where the melodic structure of the local 
music or traditional music is the main component of the new music arranged with West-
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2008; Huan, 2020:1-4; Yilmaz, 2014:3021–3025; Khurmatullina, & Salpykova, 2014:29–41; 

-
ish piano compositions incorporates elements of traditional Turkish music, drawing from 

of traditional Korean music with the key relationships found in Western music; for exam-
ple, pyeongjo and major keys convey calmness and freshness, and gyemyeongjo and minor 

American folk music into his contemporary compositions by using popular and distinc-
tive folk melodies, such as the orquesta típica and canción ranchera. He used segments of 
these melodies and fragments as melodic-rhythmic motifs in his compositions, creating 
harmonies, melodic development, and form, as well as managing rhythm in his unique 

In Thailand, empirical evidence and research indicate that the fusion of different musical 
-

Currently, several composers use traditional Thai melodies to arrange piano pieces in vari-
-

many melodies together, including chord progression, use of notes outside of the chord, 

interesting points are noted: Firstly, arranging Isan folk melodies for beginner-level piano 

is still relatively rare. It is found, for instance, in solo piano pieces with Thai string instru-

pieces are arranged freely based on the Western practice, with no regard to the practice 
-

positions are created using Western musical techniques in various styles, such as French 

Objectives
This paper aims to present an arrangement approach for solo Khaen melodies, drawing 
from original melodies to adapt them for piano and tailoring the notes to suit beginner-
level piano players. Using Western music composition theory, it develops a new melodic 
structure that aligns with Western classical music while emphasizing the preservation of 
the original accents and main melody of the Khaen. Additionally, it enhances the sound 
with new harmonies that carry the tone of contemporary Western classical music. 
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Methodology

of this paper is: How can solo Khaen melodies be used to arrange piano pieces suitable for 

-

-

a panel of 10 experts, including scholars of Western music theory, piano performance in-
structors, traditional Isan folk musicians, and Khaen instructors.

Figure 2. Approaches to create solo Khaen melodies for contemporary piano compositions.

No. Approaches and Creation Results 

(1) Changing the time signature to extend note 
values by expanding to match the original 
rhythm and in a free form, along with 
adjusting the pitch of certain notes 
independently 

Changing the time signature from 2/4 (simple 
duple meter) to 4/4 (simple quadruple), along 
with extending note values independently of the 
original structure in some sections, and adjusting 
certain pitches to better align with the harmony 
of the chords. This includes modifying the 
octave of specific notes to direct the melody in a 
way that allows for smoother or more continuous 
finger movement. 

(2) New song rearrangement based on Western 
music practice, including creating phrases and 
cadence, and using motif and repetition 

Developing the original melody to create more 
symmetrical phrases or clearer question-and-
answer phrases, alongside the use of basic chord 
structures. This approach leads to cadence points 
following Western musical principles, such as 
the I-V or half cadence and the V-I or imperfect 
authentic cadence. 

(3) Accompaniment arrangement with basso 
ostinato from drone Harmonies are created from drone notes based 

on the harmonic structure of folk music and 
modified with new methods to produce a fresh 
sound. Harmonizing notes are placed in new 
positions, often in the left hand on the bass clef 
of the piano, while the main melody from the 
original Khaen tune is set in the melody position 
on the treble clef. This arrangement allows the 
main melody to be clearly heard alongside a 
steady and robust harmony. 

(4) Chord and chord progression creation from 
solo Khaen melodies 

The researcher enhanced the tonal color by 
blending classical music accents, creating 
harmonies in the form of an Alberti bass 
accompaniment along with other chords that 
complement the main melody's structure. This 
includes seventh chords and other chords within 
extended tertian harmonies. 
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The adjustments are as follows: 
1. changes to the time signature and modi!cations to certain notes in speci!c measures.

Figure 3. Sample Khaen melody that is used to compose a piano piece in Lam Sing song.

Figure 3 provides an example of a Lam Sing melody that is used to compose a piano piece. 
-

while repositioning certain melodic notes within the same measure to fall on the down-

harmony or chord of that measure, making the harmony more pronounced, as follows: A: 
half notes are made into whole notes, C: sixteenth notes are made into eighth notes and 

with the strong beat to support practice for beginner-level players. Additionally, some note 
values have been extended, creating a new melody that closely resembles the original but 
with a clearer question-answer phrase structure, as follows: B: dotted quarter notes are 
made into half notes, D: dotted eighth notes are made into half notes, E: sixteenth notes 

G3 is used in place of G4. 

2. Rearranging the melody following Western practices.
This research rearranged piano pieces following Western music composition practices, 
including the creation of phrases and cadences, as shown in the example of the Lam Sing 

Figure 4. Part one, Example of how to create phrases and cadence in Lam Sing song.
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Figure 4. Part two, Example of how to create phrases and cadence in Lam Sing song.

Figure 4 presents sample notes of Khaen melody in Lam Sing and piano parts. It is evi-
dent that the melody is structured with motif, with a rather short and constant rhythm, 
creating no symmetrical phrases. As such, the researcher developed phrases by adjust-
ing note values or rhythm of the main melody to craft more apparent phrases, in order 
to allow the melody to reach a cadence. For instance, Phrase A constitutes one big phrase 
where the long sound occurs at a half note in I-V chord or half cadence before continuing 
on to Phrase B with the structure of V-I chord or imperfect authentic cadence. This is an 

phrases are driven by harmonies; thus, cadences are related to phrases which lead the 

that ‘a phrase is a musical thought,' and when two phrases are connected, they typically 
form a question-answer pair. In this structure, the second phrase usually has a more com-

Figure 6. Motif development in Serng Yae Khai Mod Daeng.
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Figure 6 demonstrates motif development with repetition technique. In the song Serng 

consisting of the notes G, A, and C, as a motif in the piano melody, maintaining the original 
proportions in the treble clef. Moreover, D5 notes in Khaen melody are used as D3 notes in 
piano melody in bass clef, which serves as the bass sound and the harmony. Quarter notes 
and sixteenth notes in Khaen melody are converted into half notes and quarter notes in 
piano melody. The repetition technique is used with new groups of notes that are short 
phrases consisting of D, G, A, and C notes to ensure connectivity and harmony. 

notes of the opening motif to craft a melody enriched with melodic and rhythmic varia-
tions, as well as shifts in timbre and character. The same motif is found throughout the 

the composition techniques in Western music that results in the simplicity of the melody 

3. Arranging the sound harmony with basso ostinato from drones.

notes D-A, which are the 5th Inv. and are performed simultaneously with the song melody 

set this as a concept in mind when arranging harmony in piano pieces. The steps under-

out in bass clef as A3, with its value adjusted and rhythm arranged to create harmony that 

melody of Khaen that are in the 2nd row or another row outside of drones to produce the 
main melody on treble clef. The main melody and harmony from drone notes are thus cre-
ated at every rhythm including harmony of 1-2 notes. In fact, drone harmony in Northeast-
ern Thai traditional songs is similar to drones in Indian classical music. Drones developed  
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Besides, the method to arrange harmony with basso ostinato from drones coincides with 
how harmony is produced with drones in bass in the song Mazurka by Chopin. Cintron 

song ‘Mazurka,’ the sound of drones is noticeable all throughout the song along with the 
harmony of notes of different kinds. This creates sustained notes in bass, or pedal points.” 

in songs developed with Lydian mode where these notes are member notes of the gypsy 

4. Creating chords and chord progressions from the song melody.
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Figure 10 presents how to create the main melody from Khaen notes, to create chords 
based on the main melody, and to create arrangements in the form of broken chord or 
Alberti bass accompaniment, which refers to bass played with the left hand in conjunction 

-

in measures 1-3, and the C Major chord serves as the accompaniment in A1, A2 bass. A1 
is based on notes in the main melody, which are notes G and C. Similarly, A2 is also based 

The accompaniment in broken chord. Broken chord is a technique for accompaniment or 

author 2019.

Figure 11 illustrates how harmonic accompaniment is created in block chord based on 

melody as the main melody for piano by maintaining the note values and the pitches, 

that synchronizes melodies based on the major key along with tension chords in differ-

note B3 of Khaen melody, the 9th note in the 2nd measure of C9 chord coincides with note 

the chord played with whole notes at the 1st beat in bass clef, and block chord played with 
dotted half notes at the 2nd beat in treble clef of each measure. According to the process 
above, the researcher managed to maintain the original melody of the song for piano 1 and 
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create accompaniment with extended chords by adding notes in triad chords with major 
sound consisting of seven chords, ninth chords, and thirteenth chords. These are based on 
the member notes of the main melody of Khaen in the song Bai Sri Su Kwan that are drawn 
to the newly developed chord tone. This is in accordance with the main melody of piano 

piano 2. Chord symbols common in popular music are also incorporated. This concept is 
consistent with piano pieces for two players in Korean traditional music, as seen in Piano 

up of the main melody from the main notes in pentatonic scale, and the accompaniment is 
created with a group of notes or chords developed from notes in the main melody together 
with notes with new values or triplet notes, 3-4 of which are taken from the main melody 

cultures - notably Thai Isan folk music and Western music, which plays an important role 
in promoting the development of contemporary piano with more Isan musical features. 
These features are embedded in songs and can be passed on to future generations through 
piano teaching and learning with practice pieces. Moreover, this serves as a way to pro-

interview that, “This piece of work is a creation of music because it builds on the national 
music culture that will help learners to better access their folk culture and unique char-

“The piano pieces that were composed are good resources for a large number of students 
nowadays who are not familiar with the local musical melodies of Thailand’s Isan region. 
Most are familiar with Western music, so this is a good chance to bring them back to learn 

comments demonstrate the importance of one culture that is built by integrating folk 

be knowledgeable and skillful to play the piano, but should also include content to allow 
learners to enjoy the beauty of music with creative songs, value of art, and sophistica-
tion of that particular piece of work.” In addition, the concept to combine folk music with 
other branches of art not only promotes and spreads folk culture to a wider population, 
but also supports people to have better quality of life. For instance, health science can be 
complemented by local performing art to create musical drama with music and lyrics that 
promote healthy lifestyle among the elderly. Also, musical melodies from different cultures 
can be complemented by applied Western musical instruments and contemporary technol-

Conclusion
The development of piano pieces from Khaen melodies presented in this paper is based on 
the sound structure of Northeastern Thai traditional music, with harmony rearrangements 

-

of popular music. Five major approaches are captured below:
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1. Select well-known Northeastern melodies.
2. Apply local Northeastern melodies arranged for basic Khaen as main melodies for 

piano.
3. Rearrange piano melodies to synchronize with Khaen melodies. Produce new chords 

and harmony that go along with main melodies with respect to the primary chord.
4. Create accompaniment developed from elements of accompaniment of local North-

eastern drone found in Khaen notes.
5. Content on musical features and characteristics is incorporated, such as articulation, 

dynamic, chord symbol, and pedal sign. This is to prepare learners for higher skills re-
lated to the expression of moods and feelings.

Finally, this development of piano music serves as a starting point to support beginner-
level piano players, helping to promote and provide young people with the opportunity to 

-
graduate music students should become familiar with Thailand’s musical roots to foster 
cultural preservation. This approach motivates future generations to creatively reinterpret 
traditional music. Furthermore, integrating historical context or explanations of original 
melodies into these piano lesson pieces would enhance understanding of both music and 

-

of local melodies. An example is the arrangement of Thai melodies for piano by Silapaban-
leng, an important Thai composer known for skillfully adapting Thai tunes into Western 
musical style for piano. These works were performed by his student, Apsorn Kurmarohita. 
The key concept in presenting these pieces is the focus on how pianists can beautifully 
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Abstract
Controlling migration, especially the irregular type, has been an issue of global concern 
and one of the contending issues in academic discourse today. The study sought to create 

As a qualitative study, the Practice-based research design was adopted. Also, conceptual 
fabrics in the Ghanaian context were used since they add more meaning to stories with 

as a target, a sample size of 15 coupled with 105 engaged in an exhibition was considered. 
Interviews and Observations were used as instruments to solicit information from the 
participants. The study reveals the suitability of textile art in story-telling on pressing is-
sues using mixed-media and panel concepts of art creation. It is recommended that artists 
should pay attention to pressing issues like migration in their creations to ensure national 
development.

Keywords: Migration, National Development, Textile Art, Conceptual Art, Visual Art, Ghana
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Introduction
Necessities and choices invigorate human relocation, either permanent or temporal, in 
an attempt to stay in tune with the ambiguities, life comes along with. Migration could 

-
ingly not reachable within their immediate environment. For thousands of years now in 
history, humans have kept moving around the world searching for food, escaping from 

-

-

abundance. However, national development largely depends on the citizens of the country 
-

locating to a new residence within one’s province, country or continent of origin. This act 

the movement involves rural to urban areas, which in turn trample upon national develop-

-
dence outside one’s province, country or continent of origin. This version of migration hap-
pens internationally and tends to affect both the former and the current home of migrants. 

of their family members left behind, in the areas of health, education and societal ranks. 
The author further expresses the good aspect of migration whereby families in the home 

-
tion is propelled by wars and ethnic issues, the life of the migrant is assumed to be safe in 

economic development through the inputs of immigrants employed in both formal and 
informal sectors. Migration therefore comes with pros and cons with the latter tending to 
be a canker to national development. It is observed that migration causes a lot of transfor-

-
ed annually since 2014. The report again shows that 33,686 migrant fatalities have been 
recorded from January 2014 to October 2019. The issue of migration therefore needs to be 
highlighted in the quest for national development. 

In Ghana, addressing migration issues has become critical due to the rate at which people 
are willing to migrate out of the country. Inasmuch as everyone has the right to migrate, 
the illegal type of migration is highly frowned upon by the Ghana government with em-
phasis placed on embracing the legal type. With many efforts by the Ghana Immigration 
Service to mitigate illegal migration, the issue of leaving the country through inappropri-
ate routes and unapproved documents still exists in the country. It is observed that visual 
arts have the ability to sensitize on pressing issues effectively, especially in the Ghanaian 

from an artistic perspective through story-telling with conceptual arts. It is established 
that conceptual arts are characterized by materials that might be cheap and not necessar-
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ily aesthetically pleasing but tend to send important information as the idea behind the 

provoking one and draws people to ask more questions for an important engagement. The 
current study therefore adopts this idea to raise issues on migration.

Scholars have raised many concerns about migration and national development. Abdulai 

sweet packages migration brings. Also, various artworks have been done by artists around 
the world to address pressing issues including migration. Reference could be made to Jacob 
Lawrence’s 60-panel migration series which talks about the exodus of African Americans 
to the North from the southern sector. The panels show the struggles the people went 
through in the migration process. Jonathan Muzikar’s exhibition held at the Museum of 

art installation that addresses the global refugee emergencies. This exhibition was titled; 
“Insecurity: Tracing Displacement and Shelter”. ‘Woven chronicles’ created between the 
years 2011 and 2016 by Reena Saini Kallat. It is a wall mat made of yarn, tracking the global 

2018; titled ‘Strangers’. According to the artist, many immigrants are considered as ‘Boat 
people,’ and welcoming strangers can be dangerous. 

The aforementioned artists amongst many have added their voices to societal issues 
through their artworks. On these bases, textile art creation stands the chance of adding 
to the academic discourse and campaign on the issues regarding migration and its role or 
effects on national development. This artistic research contextually and visually creates a 

national development. The objectives of the study are to explore various concepts regard-
ing the causes and effects of migration, select suitable concepts to produce a conceptual 

-
ment and evaluate the artistic piece through an exhibition.

Materials and Methods 
The study employed the Practice-based research design. This research design allows one 
to think critically to come out with new ideas which eventually create room for innova-

investigation undertaken in order to gain new knowledge partly by means of practice. The 
study involved the exploration of tools and materials such as philosophical fabrics, wood, 
adhesives, and polyurethane foam at the studio to gain knowledge. Philosophical fabrics 
were included in creating the art pieces since Ghanaians can relate well to their meanings 
and link them properly with the interpretations of the artworks. The nature of the current 
study also required an original investigation regarding migration in the Ghanaian context, 

based research approach was therefore adjudged the best research method since it allows 
the researcher to gain knowledge and subsequently apply it in artistic creation. 

-
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Fetentaa refugee camp. Also, 105 people were engaged in an exhibition. It became neces-

-
edge of the dos and don’ts of migration. Geographically, the study included Fetentaa refu-
gee camp as it is one of the major refugee camps in Ghana. Interviews and Observations 
were used as instruments to solicit information from the participants. The participants 
were anonymously presented in the study by assigning unique codes to aid in referenc-

Again, a conceptual framework named ‘CTPEP’ was adapted from the ‘Universal Design 

the Conceptualisation, Transformation, Production, Evaluation and Preservation phases. 
-

tual framework used for the study.

The adapted model was thoroughly assessed by experts in studio-based research who con-

-
sign procedures as far as the UDM is concerned. The model allows the creation of concepts 
by gathering ideas from a target audience and existing theories toward problem-solving. It 
also allows researchers to transform ideas gathered from a given locality on pressing issues 

prototypes to establish appropriate means of solving the problem. The selected concept is 
then produced and allowed to be evaluated for feedback, and subsequently preserved at 
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Conceptualisation Phase: The concept of the study is clearly stated and ideas are gathered 

Transformation Phase: The ideas gathered at the conceptualisation phase are transformed 
into sketches to gain new knowledge. The best sketch is ranked & selected for prototyping. 
Production Phase: The article is formed at this phase, paying attention to the details and 

Evaluation Phase: Testing is done at this phase to see the capability of the product in prob-
lem solving as far as the situation at hand is concerned. It is publicly displayed to allow 
comments and appreciation from viewers.
Preservation Phase: To ensure the product maintains its problem-solving ability, it is pre-
served at this phase through documentation. This makes it easier for stakeholders to get 
access to it when the need arises.

Conceptualisation and Transformation 
With the data gathered from primary and secondary sources, various concepts were devel-

the study is ‘To Reprove Illegalities with Textile Art to Build a Nation’. With this concept in 
mind, several ideas were conceived to address the issue of migration, especially the illegal 
type. Images relevant to the concept were sketched and composed with the adobe Photo-
shop software after several practices at the studio. This is termed ‘Transformation’ as far as 
the conceptual framework for the study is concerned.

Concept 1

Legal migration, Illegal migration and the consequences of both legal and illegal migration. 

the various means through which immigrants get to their destination countries illegally. 

George Kwame Fobiri et al 
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These include the use of the desert which is depicted in the concept by three people walk-
ing together on a dry land, and the use of the sea represented by a canoe with passengers 
and loads. The concept again showcases the idea of legal migration in the third panel. It 
employs images such as an airplane, a passport and a ship to address the issue of legal mi-
gration. it is believed that one becomes a potential legal migrant when these things among 
others are considered in the migration process.

The fourth panel tells a story about the consequences of illegal migration on the individu-
als who involve in the act. These include death through killing by terrorists and drowning 
on the sea, persecution, overcrowding of people in destination countries, armed robbery 

migration to the sending and receiving countries, the individual migrants and their fami-

Again, the sending countries gain remittances from natives outside the country. Most peo-
ple acquire well-paying jobs when they migrate legally to other countries. This stands as a 

this study. When the individual panels are put together, they tell a full story of the causes 
and impact of legal and illegal migration on nations and migrants. This concept is simulat-
ed in Figure 3. with the theme “Migration: Unbroken Exodus”. It is worth noting that these 
panels were created without sidelining the information gathered from the participants 
through the interviews and observations. The major causes of migration and its impact 

and the refugees. The refugees listed all the issues that triggered their movement into the 
country and the challenges they encountered. For instance, some of the refugees pointed 
out in an interview session that they moved to Ghana because of wars and violence, which 
are all featured in the panels, especially panels 1 and 4. Information gathered from the im-

Concept 2
The second graphical concept bears the theme “Unbroken Exodus II” with the same con-

-
tion under Internal migration which is rampant in Ghana. The concept was inspired by 

into the causes and effects of rural-urban migration, especially in Ghana. These were con-
sidered to come up with a concept to educate people on the rural-urban type of migration. 
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no access to electricity which results in less usage of gadgets and less expenditure. Panels 
2, 3 and 4 wholistically showcase the causes and impact of Rural-Urban migration on the 
two settings. The causes among others include job seeking, positions, project, education, 
job transfer. 

In the quest to acquire white collar jobs, people migrate to cities to have their dreams real-
ized. Others also migrate to engage in rural-based jobs such as farming. This brings about a 
continuous movement of people from rural to urban areas and vice versa. Some leadership 
positions compel people to engage in Internal migration in order to perform their duties 
effectively. Chieftaincy and family positions among others sometimes require the pres-
ence of the leaders in the area. Developmental projects, education and job transfers are 
potential causes of internal migration. They cause people to leave their current homes at a 

fused artistically within panels 2, 3 and 4 to express the causes of internal migration and 
its cyclical nature. The panels again show the massive movement of people to and fro ur-
ban areas and the impact it has on such areas. The rural areas normally suffer the loss of 
energetic youth to the urban areas whiles the urban areas in turn suffer overcrowding and 
pressure on its amenities. This fact is captured in the panels with human silhouettes where 
less people are seen in the rural areas and more people in the urban areas. 

-
ting. These include High expenditure, overcrowding, remittances, job creation etc. Living in 
an urban area demands a high expenditure as compared to living in a rural area. Most bills 
paid in urban areas are not applicable in rural areas, resulting in a minimal expenditure at 

-
crowding of people in cities which results in pressure on government amenities. Neverthe-
less, remittances are made to families back in the rural areas by immigrants in the cities. 
Women who travel from Northern to the Southern Ghana engage in kayaye which enables 

migration and its impact on national development. It highlights on both the advantages 
and the disadvantages of Rural-urban and Urban-rural migration on the destination and 
receiving settings. Figure 4 shows the second concept “Unbroken Exodus II”

George Kwame Fobiri et al 
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Concept 3
The third concept is inspired by Lee’s model propounded in 1966 as part of his studies in 
migration. It depicts the Origin factors, Destination factors and Intervening obstacles which 
are key factors in migration according to Lee’s migration theory. The concept is made up 
of three panels and communicates effectively when arranged in a landscape manner. The 

the panel is seen silhouette of thatched houses which suggest a village setting with limited 
opportunities. People in such localities always aspire to migrate to cities where there are a 
lot of opportunities. In pursuit of acquiring new favorable homes, migrants are posed with 
several hindrances which Lee describes as “Intervening obstacles”. These obstacles are il-
lustrated in the second panel of the concept and may include Distance between the origin 
and destination settings, means of transportation, etc. The third panel describes the des-
tination setting with pull factors that catch the migrant’s attention to migrate at a given 

in the interview session. It was revealed that the origin factors that led to their relocation 

would provide them with the peaceful living they yearned for. Also, since Ghana shares 
borders with Ivory Coast, it happened to be their destination country partly because of 
the intervening obstacles that included a means of transport as mentioned in Lee’s asser-
tion to be a key factor. Figure 5 shows the simulation of a three-panel concept of migration 
inspired by Lee’s theory of migration. It gives a picture of the various factors involved in 
migration in abstract forms. It comes in a dimension of 90" x 65."

Concept 4
The fourth concept is themed “Agonies on Desert”. It gives a picture of the suffering immi-
grants go through on the desert in their decision to migrate irregularly to their destination 
countries. The concept is in three separate panels and expresses sad moments in the des-
ert when put together. The agonies are artistically depicted by a person crying in anguish 
and death people being fed upon by a vulture in the desert. This panel was also created out 

-
ing the death of irregular immigrants. As narrated by GISO 2, the immigrants go through 
unfriendly challenges in the desert, where unlucky ones receive their untimely death. The 
simulated version is shown in Figure 6.

George Kwame Fobiri et al 
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Concept 5

the death of irregular migrants on the sea causing a rise in fatalities regarding migration. 
-

ing illegally on the sea, with the theme “Agonies on Sea”. The concept features images of 
people crying for help as they fall from boats and drown in the sea. Others are purposefully 
being thrown into the sea by their colleagues who want to survive a sinking boat. These 
images are incorporated into the concept to create awareness of the sufferings illegal mi-
grants go through on the sea. In instances where illegal migrants manage to hide in ships 
to be stowed away to their destination countries; the victims take the risk of being killed 
and thrown into the sea. Reference could be made to a true story in the movie “Deadly 

to include images evolving around sad true stories on the sea narrated by immigrants. 

computer-simulated version of “Agonies on Sea.”

The various Graphical themes and concepts generated out of the study at the idea gen-
eration stage, all stand the chance of educating general public on the issues of migration, 
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especially the illegal type. Both internal and international migration have been addressed 
to sensitize on their positive and negative consequences. It could be observed from the 
various concepts generated that, the harm caused by illegal migration has the capacity to 
hinder human and national development, and therefore must be discouraged in an at-
tempt to create a favorable environment for national development.

based on its ability to address the causes of migration, illegal migration, Legal migration, 
the consequences of legal and illegal migration through the various panels.

Production Phase
The materials required for the implementation of the concept were sourced for and pre-
pared. The major materials among others were wood, fabrics, yarns, polyurethane foam 

mounting of canvas which served as a support to the elements captured in the concepts. 
The frames were constructed according to the dimensions of the individual panels form-
ing the concept. Figure 8 shows the dimensions of the wooden frames used for the concept, 

on the various wooden frames to create a suitable base for pasting of the various elements.

The intricacy of some images in the concept demanded the use of screen printing method 
in order to achieve precision. Those images were therefore printed on a white cotton fabric 

George Kwame Fobiri et al 
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prior to the cutting and pasting on the canvas. Figure 10 shows the screen-printed images 
incorporated in the concepts built.

and pasted on the canvases as simulated with the computer. To create a 3-Dimensional ef-
fect, the researchers employed polyurethane foam as a base for some elements in the con-

of special effects in the articles. Black twill-woven fabrics were cut in strips and pasted on 
the background to create harmony in the concepts.

relating to the general causes of migration such as natural disasters, violence, job hunting 

was also created with the aforementioned fabrics and techniques; thus, printed and plain 
fabrics with a 3-D effect. The panel addresses the illegal type of migration. The third panel 
showcases the legal type of migration which is widely accepted and encouraged by immi-
gration authorities in all forms of human relocation. This panel has similar features to the 

The 3-D concept on these panels was created with usual polyurethane foam and the gluing 
method using the printed fabrics. The screen-printed images were cut and pasted together 
with the industrial printed and the plain fabrics to depict the consequences of illegal and 
legal migration. 

Contextual and Philosophical Discussion

impact of migration on individuals and nations. The theme ‘MIGRATION: UNBROKEN EXO-
DUS’ explains the nature of migration as part of humans' daily activities. According to Bal-

The mass movement of people to and fro around the world stands unbroken, hence the 
theme; ‘Migration: Unbroken Exodus’. This is visually presented in the concept with a con-
tinuous movement of people without a break, although the panels were made separately.

George Kwame Fobiri et al 
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Printed Fabrics

creation of conceptual art pieces. As a conceptual art, it boasts of its value from a material 
cultural perspective; thus, the symbolic meaning of every element and the ideas behind 
its engagement in the creation of the concepts. The industrial printed fabrics used for the 

The names of the printed fabrics and their meaning in relation to the concept are ex-
plained below:

Abankaba (handcuffs) – The surface designs in this fabric come in overlapping circles which 
gives it a handcuff resemblance. This fabric was used to depict the consequences of ille-
gal migration. Immigrants stand the risk of being caught and jailed when they embark on 
migration with inapproprite routes and unapproved documents. 

Afe bi y  esan (A year of misfortune) – The fabric is usually used as a mourning cloth in 
Ghana when a loved one passes on. It is therefore used to express sad moments in one’s 
life. The fabric is featured in the concept to address unfortunate moments such as the loss 
of loved ones, assets, jobs etc. which are potential causes of migration. It also draws atten-
tion to the fact that, although some people embark on migration by illegal means and are 
not caught, there will be an unfortunate day for such people where they would be caught 
and prosecuted. 

Sika w  ntaban/ M’enya ntaban (Money has wings/If I had wings)
birds in circles as the main motifs with wax effect and horizontal lines as textures. Two 
interpretations are drawn from this fabric by the locals based on its surface designs. One 
school of thought interprets the fabric as ‘Money has wings’. This means that, a rich per-
son can become poor sooner than we think when he/she fails to handle money with care. 

certain circumstances can deprive people of their desires in life. Poverty is a key initiator of 
migration and is counted among such hindrances. Two variations of this fabric were used 
in this project to portray two different settings. The green one suggests migration of people 

portray the act of migration at all levels. 

          

Abankaba (handcuffs) Afe bi y  esan (A year of 
misfortune) 

Variations of Sika w  ntaban/ M’enya ntaban (Money has wings/If I had 
wings)  
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The adaptation of the split canvas technique in the implementation of the concept was 
aimed at presenting varied stories with individual panels, which when merged gives a 
wholistic message on the causes and effect of migration on individuals and their respec-
tive nations. Immigration is pronounced to be among the most pressing issues globally 

and its side effects therefore needs to be sensitized on to ensure national development. To 
this effect, some panels are purposely made bigger in the concept to place emphasis on 
the messages they carry. These bigger panels address the illegal form of migration and its 
consequences on the migrant, the origin and the destination country. As people’s eagerness 
to relocate increases, so do they devise means to achieve their aim. These means turn out 

-

national development canker.

Panel One
Panel one projects the general causes of migration in graphical themes. In this case, the 
major causes as found in the study are innovatively captured on the panel. The panel 
comes in a dimension of 40" x 55" and carries messages powered by symbolic African print 
fabrics, yarns, screen printed images and texts. Also in the concept are plain fabrics artisti-
cally adapted in the creation of special effects. 

The major elements on the panel include mud houses, collapsed buildings, military men, 

internal and international levels. Also, in the panel is seen a mass departure of people 
seeking a new home, a globe and towers suggesting a well-developed setting. The globe 

of the towers are clouds which conceptually stand for fantasies that draw people to devel-
oped cities and countries. Immigrants relocate with assumptions that their aspiring homes 
have all the solutions to their problems, which may not turn out to be so in reality. The 
mud houses portray less developed communities within a country with little infrastructure 
and fewer opportunities which propels people to migrate to cities and developed countries. 
The mud houses equally stand for developing countries that lack amenities necessary for 
human development. The collapsed building suggests natural disaster being one of the 

are natural occurrences that may initiate human migration. The military men stand for 
war and agitation by political leaders. During the interview at the Fetentaa refugees camp, 
FRCO 1 explained that all the immigrants relocated to Ghana because of political agita-

Panel Two
Panels two and four were made a bit bigger than the other panels in order to place a focus 
on the messages they carry. As the study seeks to reprove illegalities regarding migration, 
the unacceptable and dangerous means of reaching destinations countries are highlighted 
on the second panel of the concept. It conveys messages with images depicting illegal mi-
gration through the desert and on the sea. These two images stand in for several illegalities 
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in migration ranging from the uses of false documents to the infringement of conditions 

migration that is against the legal means laid down for the entry and stay in a given coun-
try is referred to as illegal migration.

The clouds in this panel are depicted with a black twill woven fabric with a white plain-
woven fabric as borders to create a distinction between the clouds and the background. 
This was done to depict many uncertainties regarding illegal migration which makes it 
riskier to engage in. A decision to migrate illegally comes with many unforeseen risks that 
may lead to death, loss of assets, waste of time etc. However, these are not clearly visible 
to the immigrants until they become victims, just as the black clouds are not visible in 

for a greener pasture. As established earlier, the orange cloth depicts the desert which is 
naturally uncomfortable to stay on. This fabric was purposely made to dominate on the 
second panel to suggest the discomfort nature of illegal migration in all forms. Since many 

-
tion, the fabric links the agonies on the desert to the several predicaments associated with 
illegal migration. 

The second dominant fabric next to the orange Sika w  ntaban/M’enya ntaban cloth is 
the Afe bi y  esan fabric which warns illegal migrants to stay away from the act due to the 
troubles it may come along with. Although some migrants may succeed to their destina-
tion countries safely, this may not turn out to be so all the time. Some years may come 
with misfortunes as the name of the fabric suggests. Illegal migrants are therefore warned 

talks about illegal migration. 
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Panel Three
Panel three outlines the various means by which one can embark on legal migration which 
is recommended to be the safest. These laid down principles help one to escape the risks 
involved in illegal migration such as loss of properties, opportunities and above all, loss of 

-
grating. These images include; the huts which signify rural and underdeveloped areas, a 
passport representing rightful documents needed for migration, a ship and an aeroplane 
signifying the appropriate means of transport among others in both internal and interna-
tional migration. The white clouds represent the expectations of migrants who relocate 
with rightful documents and appropriate routes. The green Sika w  ntaban/M’enya ntaban 

-

Panel Four
Illegal migrants are exposed to several dangers in the desert and on the sea, which Cara-

-
rorists, smugglers and exploitations by border patrol personnel. The consequences of illegal 
migration are conceptually and graphically transcribed on the fourth panel to discourage 
people from forfeiting the formal process of entering destination countries from their 
countries of origin. To place emphasis on the consequences, the panel was made bigger 

the illegal type of migration. 

Images on the panel are armed robbers whose target is to rob and harm immigrants who 
refuse to give out their possessions. Another image on the panel is a hand-cuffed illegal mi-
grant caught by authorities. This image is featured in the panel to create awareness of the 
existence of the law and the need to abide by it. Both origin and destination countries have 
their laws that need to be followed, especially in the area of migration. Going contrary to it 
results in the offender being arrested and prosecuted. Immigrants are therefore advised to 
stay away from illegal migration as they may be caught in the process and be prosecuted. 

-
ing physical pain on others. Terrorism and xenophobia issues are possible consequences 

are prone to intimidation by terrorists in the desert and on the sea. In the case where they 
manage to get to their destination countries, they go through a lot of inhuman treatment 
by their masters in such countries. Other images on the panel are overcrowded people and 
men crying for help as they drown in the sea. Increased migration leads to overcrowding 
of people in cities and developing countries, and this is depicted with silhouettes of people 
moving in different directions. This causes pressure to be mounted on public infrastructure 

-

with illegal migration on the sea. One can easily sink and die in the sea. 

Plants bear fruits of their kind, so does illegal migration brings forth undesired conse-

migration.
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Panel Five
The last panel exhibits the fruits of legal migration. As seen in the fourth panel, the ben-

with polyurethane foam in a 3-D form. When migration is done on legal bases, one is as-

migration captured on the panel include; Knowledge gain, cultural promotion, employment 
and remittances. These are regarded as the fruits of legal migration and are the key instru-
ments to national development. Unlike the other panels, this panel conveys messages with 
texts. 

In circumstances where one acquires the rightful documents to study outside his/her 
country, the results is often knowledge acquisition which in turn leads to personal, profes-
sional and national development. Although, international scholarships greatly encourage 

-
tion and need to be encouraged so long as it is done on legal bases.
In addition, Legal migration gives immigrants a recognized platform to proudly showcase 
their culture and enjoy a full package of other cultures without any intimidation whatso-

-
tural diversity, ethnic and racial matters in developed countries around the globe. This has 
greatly paved way for the dissemination and adaptation of varied lifestyles among people 
of different backgrounds. 

Employment and remittances move together as one largely depends on the other. The ef-
fectiveness of remittance depends on the employment status of immigrants which subse-
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quently determines their level of contribution to national development. Remittance among 
employed immigrants is therefore expected to be higher than the unemployed. Boswell and 

-
ment which remains problematic in national development agenda. This suggests that legal 

-

-
niques for producing artistic pieces in the context of textiles have been discovered. It is 
worth noting that textiles have been used over the years to create fashion products with 
little emphasis on their suitability in artistic pieces such as conceptual art. Although popu-
lar textile artists such as Anni Albers, Shiela Hicks, Faith Ringgold, etc. have explored con-
ceptual art production with textiles. These artists are known for the creation of textile art 

mixed-media techniques to sensitize people to good sanitation. It could be said that the 
current study, apart from creating awareness of the causes and consequences of migration 
with storytelling art pieces, has revealed an innovative approach to creating textile art that 
has not received the light of the day as far as previous studies are concerned. Combining 

including printing and gluing is an eye-opener to exploring mixed-media art creation.

Feasibility of the Concept (Through Exhibition)
To measure the feasibility level of the concept, an exhibition was mounted to involve the 
public in the assessment of the established concept. The views of the participants were 
captured with the aid of structured questions and an open section giving them the chance 
to criticize the concept by putting it into writing. In the structured questions, three vari-
ables were established for the rating of the concept. These include Feasible, somehow feasi-
ble, and not feasible. Comments were taken from students, lecturers, and individuals from 
various regions of the county. The responses of the participants revealed a high acceptance 
of the concept as majority of participants indicated that the concept is feasible. Figure 14 
and Figure 15 show the mounted textile art pieces during the exhibition.
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The impact level of the concept was determined by a general assessment made by the 

as far as issues about migration and national development is concerned. These partici-

is somehow feasible with respect to migration and national developmental agenda. These 
numbers also represent 11% of the total number of participants engaged in the exhibition. 
None of the participants regarded the concept as ‘not feasible.’ With these results, it could 
be said that the impact of the work towards academic discourse to educate the public on 
issues pertaining to migration especially, the illegal ones is feasible.

Research Outcomes 
The study has explored various concepts regarding the causes and effects of migration 
as aimed in the study. Five concepts were developed with inspiration from data gathered 

people on migration was selected to produce a conceptual art piece under art studio condi-

suitability of textile art in addressing pressing issues as successfully achieved by previous 
studies that addressed the concept in different areas including the struggles of female por-
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Conclusion
Artists are surrounded by diverse techniques and media which inspire their studio cre-
ations. This study utilized composite techniques and media at the studio to creatively tell 
stories of migration in a split canvas concept. It employed industrial and screen-printed 
fabrics with philosophical interpretations. Yarns and polyurethane foam were employed to 
complement the printed fabrics to show the extent to which composite materials could be 
utilized by artists at the studio to achieve great results. 

There are different means of creating images on a substrate such as stitching, gluing, etch-
ing etc. This study employed gluing technique as the main method of creating images with 
the textiles materials on the canvas. This method gave rise to images with even surfaces 
and edges which was the researcher’s great desire. The polyurethane foam responded well 
to the gluing technique in the creation process. The split canvas concept was adopted in 
this study to communicate societal issues to the public. Five panels with different mean-
ings were created out of the study. These panels tell a common story when installed to-
gether to portray the concept of unity in diversity. The study again has proven the feasibil-
ity of conceptual textile art creation in addressing pressing national issues. It demonstrates 
the power possessed by textile materials in awareness creation. 

It can therefore be concluded that studio creations of this nature are best implemented 
with composite materials and techniques. With the Practice-based research design, artists 
are offered the platform to exhibit their creative abilities and this opportunity could be ex-
plored to the maximum when attention is paid to every material surrounding the artist. It 
is recommended that the conceptual textile art pieces created out of this study should be 
kept in national museums for education. It is also recommended that artists should pay at-
tention to pressing issues like migration in their creations to ensure national development.
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Abstract
This article aims to explore the application of adaptive reuse as a tool for urban built heri-

At the crossroads of urban strategy, building conservation and heritage management, the 
cases reveal the complexities of contemporary urban developments in one of the world’s 
leading cities. Five projects are analyzed and compared via thematic and content analysis, 
drawing from primary and secondary sources. The cases display the potential of adaptive 

-

for adaptive reuse as a tool to be considered by built heritage managers and urban devel-
opers, as it may strike the right balance between different stakeholders and objectives.
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Introduction, Context and Research Goals

the development of large cities and the centrality of urban life most dramatically, a trend 
which is expected to continue in the years ahead. Despite the diversity between countries 

about 16% of the population in SEA lived in urban areas, a number which has since more 

-

-

urban built heritage sites require proper management, especially in periods of rapid urban-

a robust integrated legislative framework, wherein heritage management would fall within 
the scope of urban planning, combined with a powerful and aggressive real estate mar-
ket, has led to the destruction of countless structures with many others currently facing 

“The Last Breath of Sam Yan” illustrates this complex issue, as students and residents in 
Bangkok’s Sam Yan area came together to try to prevent the demolition of a local shrine to 

urban built heritage sites have been able to be preserved across the region, often guided by 
-

spatial needs, this strategy might not always be the most sustainable or desirable, cf. Lee, 

Within these cities, a wide variety of built heritage can be found with distinct architec-

-

routes. Religious built heritage is also very common, a testament to the region’s coexisting 

this context, the city of Singapore is especially relevant due to its unique urban landscape 
which combines a rich multi-cultural past with a highly modern and rapidly growing urban 
context. Over decades, subsequent waves of immigration to the island added diversity to 
its urban fabric, something that is still very much a core part of Singapore’s essence. The 
current communities present in the city, the three major ones being Chinese, Malay and 

management that offers an alternative option as it aims to achieve a balance between the 

structure by adapting its use to contemporary needs. It is unique and innovative in its abil-
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ity to frame urban built heritage as a sustainable resource to be utilized by cities in their 

-

Following the above, this research delves into the AR framework, exploring its relevance 
in the context of urban sustainable development and applies it to Southeast Asia, with a 

Conceptual and Literature Review
Urban Built Heritage and Intangibility
When researching built heritage, especially in urban contexts, it is important to keep in 
mind both its tangible and intangible aspects. While tangibility is a crucial part of built 
heritage, especially in the context of land scarcity and city planning, such as in Singapore, 
its intangible dimensions should not be overlooked. Indeed, built heritage can often be 

be represented in a physical manner. Spiritual and religious urban built heritage is a clear 
example of this idea, as such spaces truly come to life through the interaction of tangible 

-

took place at a site. This connection between the tangible and intangible qualities of built 
heritage is particularly important in cities, where people live in very close proximity with 

life and is deeply entrenched in the fabric of communities and their collective identity. In 
recent times, intangible urban heritage has also been connected to resilience and recovery 
processes.

Adaptive Reuse (AR)
Remodeling, adapting, and repurposing structures is an age-old practice; because of the 
speed at which societies change and develop, structures tend to outlive their original 

of fortresses’ adaptation in colonial Hispanic America. However, the term “Adaptive Reuse” 

-
-

The essence of AR lies in its ability to infuse new life into an existing structure to meet the 
needs and wants of the current society. It implies a change in function, a common denomi-

-
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In those cases, the goal of the project goes beyond just repurposing the structures through 

-

On a theoretical level, AR as an approach embraces a discourse of heritage where it is seen 

associated with early Eurocentric approaches to conservation, goes against the nature of 
heritage itself by only focusing on its tangible qualities. Thus, an emphasis is put on aes-

wherein heritage is seen a process of remembering and creation, where values, memories 

-

in AR as it is a tool for heritage management that has change and transformation at its 
core. This gives AR the ability to not only embrace the dynamic and evolving nature of in-

-

Literature on Adaptive Reuse in SEA
Despite the existence of many of adaptive reuse projects on urban built heritage in SEA, a 
limited amount of academic research has been done on this topic in the region, with the 
majority of relevant studies found in Europe. When focusing on Asia, most search results 

Rahmadina et al., 2019; Yusran et al., 2021; Amalina Hanapi et al., 2022; Henderson, 2011a; 
-

ent ways the researchers decided to approach the topic and the themes they engaged with. 

Some studies focused on the technical aspects, such as building technique and materials 

-
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amined the aftermath of adaptive reuse projects, paying particular attention to authentic-

visual and spatial changes after the adaptive reuse of Javanese vernacular houses into 

challenges encountered by building owners trying to apply adaptive reuse on their shop-

Overall, among the current research on the adaptive reuse of urban built heritage in SEA, 

as well as a common awareness of the challenges associated with this tool. Furthermore, 
most studies called for more research in this area.

Materials and Methods
Research Design 

was selected as the geographical focus due to its relevant urban context, where a rich 

-
-

ling backdrop for the exploration of the topic at hand. Additionally, Singapore was chosen 
for its extensive availability of online documentation on adaptive reuse practices, and the 

-
tion without the need for translation. Therefore, access to primary and secondary sources 

documents as well as webpages so as to analyze and lay out the critical junctures of the 

Due to its compiling and comparative nature, and the relatively recent completion of the 

scale. The criterion to select cases was their variety in original uses, adapted uses and loca-
tions. 

For the sake of an easy comparison among projects, each one will be presented under three 
headings: background, restoration process and current use.

Context: Singapore as a Case Study
Located at the tip of the Malay Peninsula, Singapore consists of a main island spanning 

-
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Source: Authors of a free map by D-Maps.

colony, but also embodies the multicultural community which emerged from centuries of 
-

gapore’s unique urban landscape and plays a key role in shaping the city’s character and 

built heritage into three categories: UNESCO World Heritage Site, National Monuments and 

Urban built heritage preservation, conservation and management is overseen by two bod-

-
nizations outline strict guidelines on the appropriate usage of the tool and highlight best 
practices. For example, Volume 1 of the Conservation Technical Handbooks has a section 

-
-

Similarly, adaptive reuse is mentioned in the strategic document Our SG Heritage Plan as 
a tool which has been used in the city. The document acknowledges “that there will always 
be a need to balance heritage preservation with future developments, especially given Sin-

Case studies: Examples of Adaptive Reuse Projects in Singapore
Case Study #1: The NUS Baba House
Background
Built in the 1890s, the NUS Baba House is a conserved building located in the residential 
historic district of Blair Plain. The three-storey townhouse was originally the ancestral 

community composed of people with mixed Indonesian/Malay and Chinese heritage, see 
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opening it up to the public as a museum. The conservation was an interdisciplinary project 
involving many departments within the university as well as the URA.

Restoration Process
-

townhouse to safeguard authenticity and modernizing the structure to ensure a safe and 
-

tain over 2 000 artefacts displayed in their original context, allowing the visitors a glimpse 
into a typical 20th century Peranakan home. These artifacts, known as the Straits Chinese 

-

owned the house for decades, are found in this collection, along with donations from other 

welcoming exhibition on topics connecting to built heritage conservation, urban develop-
ment and Peranakan history. The space is intended to promote and to foster engagement 
with heritage. 

Current Use
Today, in addition to proposing guided visits of the townhouse and neighborhood heritage 
tours, the NUS Baba House hosts a wide variety of programs open to the public pertain-

Furthermore, the space still welcomes students and researchers interested in pursuing 
academic endeavours.

Case Study #2: The Warehouse Hotel
Background
The Warehouse Hotel is a boutique hotel located in the Robertson Quay area, along the 
Singapore River, born out of the restoration of a conserved building, namely a warehouse 

-
loquially referred to as a “godown," was originally used as storehouse along a spice route 

the next decades, the site was used for a variety of activities before closing down in 1995.

Restoration Process

the project of turning the warehouse into a boutique hotel, supported by Asylum, a design 

of the URA, the project focused on protecting the site’s legacy while using creativity and in-
novation to offer a contemporary twist on industrial heritage. Indeed, the aim was to create 
a space which would actively contribute to the neighborhoods’ vibrant social and dining 
scene while safeguarding the built urban landscape and managing the heritage associated 
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with it. The three-peaked silhouette of the warehouse, as well as many other character-de-

Current Use

for “Restoration & Innovation” the same year thanks to the project’s ability to thoughtfully 
“celebrate the heritage of the warehouse and the Singapore River while adapting the build-

an insight into local culture and heritage within the setting of modern comforts.

Case Study #3: The Khong Guan Building
Background

in 1952, namely, the Khong Guan Biscuit Factory. The factory was a symbol of local entre-
preneurship, being owned by the home-grown biscuit company Khong Guan, which was 

Restoration Process

consisted of, in addition to restoration work, the integration of an extension to the original 

focus was on enhancing the existing structure and allowing the story of the site to contin-
ue by creating a sense of continuity between the old and the new. Many distinctive features 
of the original building, such as the mosaic tiles and the metal grille gate, were restored 
and conserved. In 2018, the project won the URA’s Architectural Heritage Award for “Resto-
ration & Innovation," highlighting the seamless and respectful incorporation of the exten-

Current Use
Although the biscuits are no longer produced or sold in the building, parts of the building 
are still used by the biscuit company, now called Khong Guan Limited, as their headquar-

-
cated. 

Case Study #4: The National Gallery Singapore
Background
National Gallery Singapore is a Southeast Asian art and culture museum created from the 
adaptive reuse of two national monuments, the former Supreme Court and the former City 

-
preme Court was a designed by British architect Frank Dorrington Ward and was one of the 

until 2005, when the Supreme Court was moved to a new building. Also designed by a Brit-
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departments over the years, including colonial administration, until it was vacated in 2006. 
Many of Singapore’s most important historical events took place in this site such as the of-

-
ings attained the status of National Monuments.

Restoration Process
The project was announced in 2006 by the government, quickly followed by the launch of 
an international design competition, eventually won by StudioMilou who led the project 

interventions which would allow for the conservation of as much of the buildings’ origi-
nal structures as possible while adapting to the new uses. This was achieved through the 
addition of a steel and glass roof structure placed above the monuments and suspended 
bridges, linking them together, all of which are minimally visible from the outside. To fur-
ther reduce the changes made to the buildings, underground levels were built to not only 
facilitate circulation between the galleries, but to also accommodate new features such 

-

Current Use
Today, the National Gallery Singapore holds the largest public collection of Singaporean 
and Southeast Asian modern art in the world with more than 8000 artworks from the 

-

National Gallery Singapore, where exhibitions and other various projects are occasionally 
located.

Case Study #5: CHIJMES
Background

lifestyle complex housed in the former Convent of the Holy Infant Jesus. It was established 
in 1854 by French Catholic nuns as a girl’s school. The site contained three main buildings, 
namely, the Caldwell House, the chapel and the orphanage. Designed by George Drumgoole 
Coleman, a colonial architect, the Caldwell house was a two-storey building used by the 

-

orphanage, also a two-storey building, welcomed abandoned infants and children, many of 
whom were left at the Convent’s door, nicknamed the “Gate of Hope”. Finally, at the center 
of the complex lies the chapel, a massive neo-gothic structure with Corinthian columns, a 
cross-vaulted ceiling and stained-glass windows. Many pieces from the buildings, such as 
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Restoration Process
After operating for almost 130 years, the nuns left the site in 1983 to relocate to another 
area of the city. The convent was handed to the government and both the Caldwell house 
and the chapel became National Monuments. The rest of the site was gazetted for conser-
vation. Restorations began shortly after and lasted until 1996, when it opened to the public. 
The project focused on transforming the convent into a functional and successful commer-
cial complex while conserving the heritage through a thorough and sensitive restoration 

when working on the glass stained windows of the chapel, repairing the broken pieces was 
favored over replacing them with new materials. Similarly, artisans from France and Italy 

Any new elements added for structural stability, such as steel beams, or for its new use, 
such as exhibition lights, was done in ways to keep them hidden or blend in with the origi-

as open walkways and courtyards were also added. In 2002, the convent received a Merit 

property was later sold to a private company but kept the same use.

Current Use
Today, CHIJMES is a lifestyle venue which allows the public to engage in contemporary ac-
tivities within a historical setting. It hosts a variety of restaurants, bars and cafes as well as 

Discussion

are conducted. The below table shows the comparative overview.

Figure 2. Comparative Overview of the Case Studies in Singapore. Source: Authors.
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Firstly, it is interesting to notice how each project began with a different type of heritage, 
as well as different original uses, displaying AR’s ability to be utilised for a wide variety 
of structures. This highlights how diverse urban areas can offer many opportunities for 
unique creative transformations within the AR framework. Secondly, when looking at the 
adapted uses, it can be observed that every single heritage structure offers products and 
services which are compatible with the tourism industry. Due to the challenges that can 
be brought upon a city through the development of its tourism sector, it is worthwhile to 
examine whether some heritage structures, after being adapted, should stay spaces whose 

the public, many are still privately owned and their accessibility is limited by the costs as-
sociated with the different products and services they offer, which could potentially alien-
ate lower-income groups. 

When looking at the case studies overall, Singapore seems to have been able to capture 

described in the cases have resulted in the establishment of new businesses and activities, 
-

ment and expertise towards adaptive reuse and display its ability to cultivate urban regen-
eration opportunities. Next, regarding heritage conservation, although all projects seem to 
have kept the heritage as a core component of the process, the NUS Baba House stood out 
through the creation of its gallery space and through its promotion of research activities 
at the site. This shows a commitment towards, not only fostering contemporary connec-
tions with local culture, but also facilitating opportunities for the community to analyze, 

towards supporting programmes and activities which allow people to explore and connect 
with the heritage. These two projects stand out in part due to the new use which was se-
lected for the heritage structure. For all projects, a deeper engagement with the intangible 
features of the heritage could bring an interesting dimension to the new uses, and could 
further protect the subtleties of the urban landscape. Similarly, the NUS Baba House and 

-
ticipation the most, especially through NUS Baba House’s inclusion of faculty and students 

the Khong Guan Building, where the storefront used to be, can be a good way to continue 

to include the local community in a manner which gives them agency and empowers them 

-
stacles which can arise when using AR as a tool to manage built heritage. Firstly, the chal-
lenges surrounding regulatory frameworks and governance are the ones that Singapore 
has dealt with to the greatest extent. The case studies display how the city’s regulations 
regarding not only adaptive reuse, but also heritage management in general, are very clear, 
precise and detailed, while still allowing for unique transformations. Moreover, these regu-
lations, in addition to documentation regarding best practices, are readily available online 
to support heritage owners, project managers, architects, and so on. Having such a struc-
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tured framework can offer a lot of guidance and ensure a consistent level of quality across 
the city. Still, it is interesting to wonder whether such a strict top-down approach in these 
projects limits community consultation and hinders active community involvement, po-
tentially weakening the gathering of information regarding intangible heritage aspects. The 
projects described nevertheless showed thorough and extensive research and planning pro-

new features into the original structures. This was found in, for example, the roof structure 
and bridges added to link the two buildings in the National Gallery Singapore or the exten-
sion mounted on top of the Khong Guan Building. A lot of attention was also dedicated to 
the craftsmanship found in all the heritage structures. In the context of these case studies, 

that can arise in adaptive reuse projects. Indeed, the case studies consistently revealed a 
certain degree of heritage commercialization.

Conclusion
This research work has demonstrated the potential that adaptive reuse has in the city of 

this process. Although adaptive reuse is not appropriate for every single site, it should still 
be considered as a key tool for heritage management, especially in rapidly growing and 

the research gap on this topic in this particular geographical context, but the insights are 
especially useful for stakeholders beyond academia, particularly those involved in urban 
planning and heritage management beyond the SEA region.

projects studied are geared towards the tourism industry and include some form of com-
mercialization is an interesting trend to be further analyzed: do all Singaporeans have an 
equal access to adapted buildings, when considering that these structures are part of their 
identity? Can this trend of monetizing repurposed structures be observed elsewhere in the 
city or in Southeast Asia? Secondly, other future research topics may include further inves-
tigating the potential of AR projects to include climate-adaptive solutions such as nature-

-

-
cularity, which are in part inherent to adaptive reuse, green design techniques and nature-
based solutions were not mentioned in most of them, at least not in a manner which made 
them a core feature of the process. 

Ultimately, adaptive reuse gives the possibility to not only rethink the role of heritage in 
cities, but to also consider its role in the larger context of sustainable urban development. 
It is through tools such as adaptive reuse that ways can be found to integrate the past with 
the present to create a better future.

Data and Image Availability
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Abstract

on the creative city potential of Buriram Province in Northeastern Thailand. Commissioned 
-

-
work in Buriram Province and secondly, offer a set of recommended interventions toward 

-
ness and social inclusion. The results show that Buriram is abundant in cultural assets 
that could be used as a foundation for the growth of the creative economy in the city, but it 
is still lacking in human capital and support infrastructure that allow the culture and cre-
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Introduction
-

came popular across the world after successful applications in the United Kingdom, 
continental Europe and North America. It emerged as a solution to urban problems in 
post-industrial cities, but the surrounding conversation has shifted to using creativity for 

-
-

makers around the world. This includes policymakers in Asia who have since adopted poli-

Referred to as a “borrowed term” and a “traveling discourse” by scholars, Asian policymak-
ers, especially those in the Global South, have been criticized for appropriating the concept 
of creative city in a cookie-cutter approach without considering socio-economic differenc-

of Thailand, where development policies have been rapidly shifting focus as government 
heads have changed nine times in the past 20 years, it is not surprising that concepts such 
as creative economy, creative industries, creative city, smart city and the digital economy 

-
cessful in bringing them to fruition. 

The Creative City-Related Policies in Thailand

When Thaksin Shinawatra was the Prime Minister of Thailand, this new and promis-

founded in 2005 to foster economic and social development through the integration of 
Thai culture and creativity with modern design and technology and to create opportunities 

idea of creativity as being one of the key drivers of value creation in the agricultural and 
manufacturing sectors was put forward in the 10th National Economic and Social Develop-

notions of creative economy, creative industries and creative city were publicized through 
TCDC’s various exhibitions, lectures, workshops, publications and online resources. Sub-

formulated focusing on the creative economy. Government agencies such as TCDC, the 

economy in Thailand. However, after the military coup led by General Prayuth Chan-O-Cha 
took place in May 2014, all projects related to the creative economy were suspended, even 
though the cultural and creative industries were increasingly prominent in development 
policies around the world.
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The creative industries reappeared in “Thailand 4.0,” a new economic model proposed by 
the government that aims to create a value-based economy that is driven by innovation, 
creativity, high-quality services and technology. The government suggested that the new 
economy would boost the quality of life, raise international competitiveness and release 

but instead of focusing on building a creative city, TCDC initiated the Co-Create Charoenk-
rung Project which serves as a model for creative economy growth within a single district. 
Experts in the creative city concept, designers and stakeholders in the neighborhood were 
brought together to brainstorm development plans that align with local needs. Charoen-
krung, one of the oldest neighborhoods in Bangkok, was designated as a creative district 

-
tivities created by CEA have stimulated the growth of creative businesses, such as galleries 
and studios and increased opportunities and sales for local vendors in the Charoenkrung 
district. 

The CEA, an organization aiming to drive the creative economy policy forward through 
collaboration with public and private sectors, has been promoting the development of 

2019 to serve as a platform for knowledge and experience exchange regarding the develop-
ment of the creative economy, including policymaking, the formation of creative spaces for 
businesses and communities and the utilization of creativity as a means to gain a competi-

research and insights to the city authorities of Bangkok and Sukhothai in the application 
of UNESCO Creative Cities. In 2019, the two cities were designated “Creative City of Design” 
and “Creative City of Crafts and Folk Art,” respectively. The UNESCO Creative Cities Net-
work Application Guideline, created by the CEA after its successful execution in Bangkok, 
has been used to help local authorities understand and complete the application process. 
Subsequently, Phetchaburi became the latest city in Thailand to be listed as a member of 
the Creative Cities Network in 2021. 

The CEA, an organization dedicated to driving creative economy policies through collabora-
tion with public and private sectors, has been actively promoting creativity and innovation 

for knowledge and experience exchange on creative economy development, including 
policymaking, the creation of creative spaces for businesses and communities and leverag-

a pivotal role in supporting research and offering insights to city authorities, leading to the 
successful applications of Bangkok and Sukhothai to the UNESCO Creative Cities Network, 

a Creative City of Design, while Sukhothai was recognized as a Creative City of Crafts and 
Folk Art. Building on these successes, the CEA continued to support other Thai cities, con-
tributing to the designation of Phetchaburi as a Creative City of Gastronomy in 2021 and 
most recently, Chiang Rai as a Creative City of Design and Suphanburi as a Creative City of 
Music in 2024.
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The UNESCO Creative Cities Network Application Guideline, developed by the CEA after 
the successful designation of Bangkok, has since been used to help local authorities across 
Thailand understand and complete the application process. However, despite the grow-
ing interest in achieving UNESCO Creative City status, there remain some misconcep-
tions among city authorities in Thailand about what this designation truly entails. While 
UNESCO recognition brings honor, prestige and opportunities to boost tourism in the cities 
that receive it, becoming a member of the Creative Cities Network requires a strong com-
mitment from city stakeholders. They must work collaboratively to place creativity at the 
heart of their urban development strategies.

In the case of Thailand’s heavily tourism-reliant economy, creative city development mod-
els can be adopted to aid the country’s recovery after COVID-19. Since 2020, the COVID-19 
pandemic and related restrictions have hit the tourism industry hard, resulting in a sig-

amounting to almost 60 percent of all tourism spending and the loss of jobs and business-

the recovery, cities and small towns need to reconsider growth strategies that move away 
from fragile large-scale tourism to new models that capture new and varied sources of 
travelers through differentiated travel experiences, designed and offered by the local com-
munity, utilizing their unique cultural assets and creativity. This paper aims to identify the 
potential growth areas and opportunities for Thailand to utilize the Creative Cities frame-

Piloting Cities, Culture, Creativity Framework in Buriram Province

from October to December 2021, on the creative city potential of Buriram Province in 

cultural and creative industries ecosystem and map cultural resources by applying the 

-

recommendations for building resilient creative cities, drawing on creative city discourse, 
sustainable development theories and additional frameworks such as social capital theory 

the CCC Framework, which has proven to be both comprehensive and effective in helping 

The process undertaken in this study can be summed up in four main steps. Beginning 
with the literature review, the UNESCO and the World Bank position paper “Cities, Culture 
and Creativity: Leveraging Culture and Creativity for Sustainable Urban Development and 
Inclusive Growth,” released in May 2021 was examined, together with creative city-related 
resources and case studies. Initial research on Buriram Province was collected before in-

-
vember and early December 2021. Secondary data were obtained from creative city-related 
literature, government policies and documents and online sources, while the primary data 
were collected from ten individuals who represent key stakeholders for creative city devel-
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-
tative data was then arranged and analyzed. Thematic analysis, a technique for identify-
ing, analyzing and constructing meaningful themes within qualitative data, was employed 

-
ventions for long-term resilience.

The Cities, Culture and Creativity (CCC) Framework
The CCC Framework employed in the analysis is the result of a collaboration between 
UNESCO and the World Bank. This framework is for policymakers who recognize that the 
development of creativity can contribute to economic growth as well as a better quality 
of life for city inhabitants. Drawing from case studies of nine diverse countries, it provides 
guiding principles that allow city authorities and other stakeholders to realize the city’s 

competitiveness and social inclusion. The Framework can be used across the following 
steps:

1. Map the cultural resources and the existing cultural and creative industries
2. Identify key constraints to the growth of these resources and industries
3. Prioritize interventions and sequence implementation to tackle key constraints
4. Build and empower a coalition comprising representatives from the government sector, 

private sector, institution sector, CSO sector and local communities

-
ernment fully endorses policies and creative projects and the coalition effectively imple-
ments interventions. The Framework can help the coalition to boost city competitiveness 
and recovery from the COVID-19 pandemic in the short term, as well as to leverage the 

The CCC Framework shows that a creative environment is made up of creative assets and 
resources, supported by six enablers that include different players and city characteristics. 
The position paper demonstrates how the combination of six enablers has led to spatial, 

demonstrate that there is no one pathway to success. Any key actor in the creative ecosys-
tem can initiate creative city strategic plans, whether it is private chefs in Lima, Peru, or a 
newly established institution that focuses on the protection of heritage in Madaba, Jordan. 
The approach can be top-down, bottom-up or a combination of both. Moreover, the size 
and density of a city, the types of assets or industries and whether the city is situated in a 

-
ventions that follow will focus on the six enablers within the framework and the potential 
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Buriram Cultural and Creative Ecosystems
Buriram is known for its archaeological sites, with more than 60 sandstone sanctuaries 
around the province, its quality rice and agricultural production and for having a great 
quantity of manufacturing factories. In recent years, however, Buriram has gained more 
international fame for its football club, Buriram United, one of the top performing football 
teams domestically and in the region, the FIFA-level football stadium and international 
sports events, such as Thai MotoGP, TA2 Thailand, Thailand Super Series and the Buriram 
Marathon.

Located in the lower part of the northeastern region of Thailand, about 400 km northeast 
of Bangkok, Buriram Province covers a total area of approximately ten thousand square 

-
inces named Southern Isan, along with Nakhon Ratchasima, Surin, Sisaket and Ubon 
Ratchathani. This multicultural region is home to the Thai-Laos community which has 
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civilization that has made this region unique is a group of sandstone sanctuaries scattered 
in the provinces. Creative city literature has shown that diversity is a driver of creativity 
and innovation and Southern Isan is a true melting pot of cultures, featuring ethnic groups 
Thai Korat, Lao, Khmer and Kui who speak different dialects. The diversity of inhabitants 
gives rise to a diversity in cultural traditions.

Khmer Empire reached the area by the 10th century and central Thailand was invaded by 

Buriram became part of the Khmer Empire, with sandstone ruins from this period still in 

its present-day name, Buriram which translates from ancient Sanskrit to “city of pleasant-

With such a variety of cultural and creative assets present in the province, each seems to 
have its own ecosystem that is mostly separate from others. According to the data collect-

which is the biggest event organizer, fundraiser and investor in Buriram. Newin Chidchob, 
Chairman of Buriram United, through his many visionary creative projects that aim to 

-

-
tial individuals in Buriram who is not only able to convince the local government and city 
authorities to support his city development ideas but is also able to see them through to 

The provincial and local government agencies involved with the culture and creative indus-

and Sports and Buriram Provincial Administrative Organization follow directions from the 
central government but also lend support to Chidchob’s ideas and projects that align with 
the local government’s vision and development strategies. However, there does not seem to 

Another key stakeholder that is directly involved with the development of creative work-
ers and the preservation of traditions and crafts is Buriram Rajabhat University, the big-
gest educational institution in Buriram. Students in the Bachelor of Education Program in 
Dramatic Arts are trained in traditional and local dramatic art forms and they are expected 

-

local festivals and events and earn extra income. Research related to culture conducted by 
academic staff and students is also key to the preservation and promotion of local heritage. 
Examples include research on maximizing local food products to stimulate the economy 
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It is worth noting that when it comes to pinning down the identity of Buriram, each stake-
-

-

-
tecting heritage, traditions and culture, but only from the past.

Analysis
After mapping the cultural and creative resources of Buriram, this section discusses 
strengths and opportunities concerning the six categories of creative city enablers in the 
CCC Framework.

Unique Value Proposition
Out of the six enablers, uniqueness is already present in the forms of crafts, archaeological 

growth of the creative economy in the city. In addition, the city has been promoted by the 
Tourism Authority of Thailand as “the town of two-era castles”1 because of their ancient 

are complemented by a series of traditional rituals and ceremonies, such as the Khao Pha-
nom Rung Festival which takes place when the sun aligns perfectly through the doors of 
the temple. This intrinsic uniqueness attracts the interest of visitors to the city and marks 
Buriram as one of the 20 “creative cities” in Thailand according to the Department of Intel-

-
canic land.” Volcanic soil can also provide uniqueness to local products, such as rice and 
silk, which are dyed using volcanic soil to create a distinctive orange color. In recent years, 
the growing popularity of Buriram United, the football stadium and a range of world-class 
sports events has provided Buriram with another uniquely unrivaled image.

With many unique values, Buriram is experiencing an identity crisis and there is not one 
unique asset that stands out and represents a distinguishable image of the city. Moreover, 
while it is clear that Buriram has abundant cultural and creative assets, the link between 
these assets, the creative industries and the concept of the creative city did not seem ap-

place in November-December 2021. The archaeological sites, crafts and architecture were 
mentioned only in connection with tourist activities, suggesting that they are valuable only 

outside the context of tourism. The traditional crafts such as the variety of silk products or 
culinary traditions, though unique to the local community, are not considered by the city 
authorities to have much creative potential or growth opportunity. 
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Urban Infrastructure and Livability for Creativity Development
In Buriram, local crafts such as silk products are made by community enterprises or Farm 

the producers or through intermediaries. Customers can purchase them at local markets 
and retailers in the city or from retailers nationwide. The products are also increasingly 
available online. Culinary products, such as salty fermented shrimp, are distributed simi-
larly. Craftmakers prefer working in their own houses or community spaces close to home. 
City authorities support this way of working, because of the prohibitive costs associated 
with providing new spaces. Additionally, with the increase in experiential tourism seen in 
remote villages, witnessing the silk-making process in a village represents an opportunity 
to deliver a more authentic travel experience. That being said, being far from urban areas 
which have better digital connectivity, cultural venues and educational and health services, 
limits creative development. Even though Buriram Rajabhat University has helped train vil-
lagers to improve creativity and create new products from silk materials,2 ongoing training 
and exposure to new ideas and inspirations are important for creativity to thrive.

The lack of a physical and spatial environment that supports creativity and the exchange 
of ideas and experiences, which is Enabler 1 in the CCC Framework, leads to the underde-
velopment of skills and innovation, or the second enabler related to human capital. There 

Buriram, particularly at Buriram Rajabhat University and in villages. However, access to the 
necessary skills that align with the evolving demands of contemporary creative and cultur-
al markets remains constrained. Craftspeople and service providers associated with Intan-

to sustain their livelihoods. The integration of digital technologies and strategic marketing 
competencies can enable these workers to effectively engage with and expand their poten-
tial customer base.

on local cultural and creative workers. However, Buriram is still lacking in this area. While 
internet access is available throughout Buriram, the speed and quality of the connection 

-
cally related to setting up a digital skills training center, conducting short digital skills 
courses for farmers and organizing camps for youth. These activities have been allocated 

regard digitalization as crucial to improving the quality of life for citizens.

Digitalization promotes innovation and creativity, lowering barriers and increasing acces-

B-Stay partnered with Airbnb to help local villagers manage homestay services for global 
visitors for the MotoGP and sports tourism events. Because of limited access to the inter-
net and digital skills, B-Stay helps local hosts create and manage listings on the Airbnb 
platform.3 Relying on intermediaries to help them connect to their online customers takes 
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more time and can be costly, however. When locals are taught to be able to use online 
platforms to list their products and services, they can become more independent from 
intermediates, reduce costs, effectively respond to customers’ needs and generate revenue 
through diverse online methods.

Support Infrastructure and Inclusive Regulations

spatial environment and the human capital previously discussed. Creative professionals 
-

vices and when they can form a creative community in which they can inspire one another 
and connect with other stakeholders. Moreover, their creativity needs to be supported and 
enhanced within the overall framework of city development strategies. Currently, in both 

-

industries or creative city. The main development goals in both of these plans are to pro-
mote Buriram as a major tourist destination for ancient Khmer civilization and global-
standard sports. Two additional goals for these organizations are improved agricultural 
production and quality of life for the citizens.

services is extremely limited for artists, especially those who specialize in contemporary 
art. An example of this is an art exhibition called “Thani Art Light”4 which took place in 
March 2021. It was organized by a group of young creatives who turned an abandoned 
building into an art venue with various rooms, using lights and decorations to convey 
various themes. The event was well-received by visitors, but the organizers received no 

craft-makers and performers, or those working in local festivals, are more likely to receive 

Tourism and Sports. However, the process can be lengthy and complicated. When the local 

economy, all while promoting social cohesion and quality of life, it makes it extremely dif-

do not include any support for creative goods and services, there is no budget allocated to 

However, for Enabler 3, there seem to be strong networks among the local communities, 
catalyzed by Buriram United. This football club brings together not only its fans but also 
the city inhabitants who put their trust in Newin Chidchob personally. Recently, he came 
up with an idea to develop a group of local guides in the “Gu Guide” program.5 The applica-
tion process is open to anyone in Buriram who has a service mindset and owns a vehicle. 
These applicants will then be trained to be local guides for visitors to the province. Through 
this initiative, he aims to increase tourism potential, generate more income for the com-
munity and promote social and economic development in Buriram.
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Although many of the projects initiated by Buriram United are labeled as tourism develop-
-

tial and visionary leader who makes great use of his creativity is a signature strength of 
Buriram. Partnerships between the private sector and other stakeholders are critical. This 
is especially true of the local government, which can establish policies and regulations to 
enable the cultural and creative industries to thrive. What appears to be lacking is not the 
presence of creativity-related initiatives, but an understanding of what the cultural and 

the long run.

Having Buriram United, a private entity, as a true community leader is a strength in this 

-
munities are better equipped with computer skills and network access, they will be able 
to operate businesses catering to an increased tourism demand in Buriram. They can also 
source materials and reach customers directly via online platforms to sell their products 
and services. More training in marketing could be provided to boost audience reach and 
engagement.

Planning the Route to a Creative City
After identifying challenges and opportunities for enabling creative cities, the next step in 
the CCC Framework is to prioritize interventions that will support the long-term develop-

-
sis, a set of interventions is recommended in this section, for Buriram to drive the cultural 

those industries offer.

Intervention 1: Integrate the Creative Economy into Development Plans

and institutional and regulatory environment. The city authorities need to realize that 
the push for the creative economy can co-exist with a focus on tourism development, as 
cultural tourism is part of the cultural and creative industries. The projects that Buriram 

collective. The direction that the city is moving toward through creative initiatives aligns 
perfectly with the principles of the creative city: whether it is the design of souvenirs that 
makes use of local crafts, or the “Gu Guide” projects that utilize local resources to respond 
to tourist demands. By integrating creativity into tourism development policy, more bud-
get can be allocated to the development and professionalization of creativity, which can 
include improved infrastructure and workspaces, fund mechanisms and marketing cam-
paigns for local products. 

When creativity grows within the tourism industries and craft design and production, it 
leads to a more distinctive value proposition for travelers. More local employment and 
sales opportunities will follow, which will attract more creative individuals and private 
entities to invest in local products, generating more income for the local community in a 
virtuous cycle. More interactions with other creative workers can lead to collective inspira-
tion that enhances innovation and growth.
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Intervention 2: Offering Space to Create, Collaborate and Grow
This intervention is concerned with the physical and spatial environment, human capi-
tal and the digital environment, which are enablers 1, 2 and 6. As seen in the success of 
the project “Thani Art Light,” unused spaces in the city can be transformed into creative 
spaces. Some young artists are enthusiastic about offering something new and creative for 
the city and with affordable spaces supported by private and public entities, creativity can 
be enhanced. Currently, craft makers create their products in their own community, often 
in rural areas, with little access to new creative ideas or inspiration. This makes it more 

where they can interact and collaborate with young creative students from Buriram Rajab-
hat University, receive up-to-date training and be able to pass their wisdom and creative 

freely in the local community. Being in the city and having better access to the internet can 
improve sales opportunities and allow them to further advance their skills both in produc-
tion and in business.

Rajabhat University has its own Southern Isan Cultural Centre that serves as a learning 
center for the preservation, promotion and continuation of arts and culture of the South-
ern Isan Region.6 This center can provide learning opportunities for not only the creative 
workers but also the audience. It can help the local communities hone their crafts, provide 

-
tentially resulting in unique crossover innovations.

By allocating workspaces for craftspeople, creative workers and those working in ICH-relat-
ed jobs, the local government will see noticeable improvements socially, economically and 
spatially. Greater social cohesion can be expected when creative individuals can exchange 
ideas and learn from one another. More income can be generated for those living in rural 
areas when they are given a chance to work and provide services and products in the city. 
The opening of new creative spaces can draw more businesses and revitalize key areas.

Intervention 3: Build a Creative Coalition
This intervention is related to Enablers 3 and 4; networks and support infrastructure and 
partnerships. While strong networks among the local communities are already present, led 
by Newin Chidchob, launching a coalition supported by the local government that includes 

creative economy, will allow the community to most effectively leverage the local cultural 
and creative assets for sustainable development. Each member of the coalition would bring 
unique expertise, viewpoints and strengths to the table and together they will be more able 
to effectively coordinate successful creative city initiatives.

In terms of value proposition, there are many options for Buriram to choose from, but a 

to discuss the future and position of the city with the support and perspectives of experts, 
everyone will have a much clearer understanding of where the city is headed from the 
perspective of culture and creativity. Development strategies and project plans that result 
from this coalition will be more precise and they are more likely to be successful and lead 
to economic growth and a better quality of life for locals, in a shorter amount of time.
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Conclusion

December 2021, on the creative city potential of Buriram Province in Northeastern Thai-
land. The CCC Framework in the UNESCO and the World Bank position paper “Cities, Cul-
ture and Creativity: Leveraging Culture and Creativity for Sustainable Urban Development 
and Inclusive Growth,” released in May 2021 has been used as the analytical framework for 
the study. Secondary data were obtained from creative city-related literature, government 
policies and documents and online sources, the primary data were collected from ten indi-
viduals who represent key stakeholders for creative city development including the govern-
ment sector, private sector, academic sector and CSOs.

Out of the six enablers in the CCC Framework, Enabler 5 – uniqueness - is the strongest 
and most prominent for Buriram. But when the local government does not appear to rec-

strategic plans do not include any support for creative goods and services, there is no bud-
-

ties for skills that accommodate the demands of creative and cultural markets are limited 

venues, educational and health services, craftspeople cannot get inspired or further de-

Based on the analysis of the cultural and creative industries ecosystem and the enabling 

coalition

The application of the CCC Framework has been instrumental in assessing Buriram's cre-
ative city potential. By using the framework, city authorities and other stakeholders can 
better understand and leverage the city's unique assets to foster economic growth and im-
prove the quality of life for city inhabitants. Furthermore, fostering effective collaboration 
between policymakers, cultural institutions and local community stakeholders is crucial, 
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Endnotes

2 https://www.bangkokpost.com/thailand/special-reports/1099801/the-silk-road-leads-tourists-to-buri-ram

3 https://www.traveldailymedia.com/airbnb-b-stay-motogp-2018/

4 https://www.facebook.com/Thaniartlight/
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References

Analysis?” Qualitative Research in Psychology 

 

Qualitative Research in Sport, Exercise 

and Health

 

Handbook of Research Methods 

in Health Social Sciences, edited by P. Liamputtong. Singapore: Springer, 2019.

Buriram Provincial Administrative Organization. “Development Strategies of Buriram Provincial Administrative 

Buriram Town Municipality. “Use of Buriram Slogan” 2018. www.buriramcity.go.th/index.php/newsmainmenu/

Department of Intellectual Property. “Buriram: Sandstone Castle City.” IP Journal 

Knowledge of the Southern Isan Intangible Cultural Heritage to Develop 

into Tourism Activities. Bangkok: DASTA, 2011.

 Re-imagining Creative Cities in Twenty-

First Century Asia, edited by Xin Gu, Michael Lim & Justin O’Connor. Cham, Switzerland: Palgrave Macmillan, 

2020.

Jones, Charles & Paitoon Pimdee. “Innovative Ideas: Thailand 4.0 and the Fourth Industrial Revolution.” Asian 

International Journal of Social Sciences

Kengkaew, Chalermkit. “Mahoree-Puenban Band in Southern Isan: A Case Study of Mahoree Wiboonchai Band, 

Lahan Sai, Lahan Sai District, Buriram.” Academic Journal of Buriram Rajabhat University

Grisana Punpeng Unveiling the Creative City…



Volume 29, 2024 – Journal of Urban Culture Research |  216

Khoo, Suet Leng & Nicole Shu Fun Chang. “Wading in the Covid-19 Pandemic: Fate and Ways Forward for Malaysian 

Creative Cities.” Journal of Urban Culture Research

Kong, Lily. “From Cultural Industries to Creative Industries and Back? Towards Clarifying Theory and Rethinking 

Policy.” Inter-Asia Cultural Studies Journal 

555.

 

Kong, Lily & Justin O’Connor, eds. Creative Economies, Creative Cities: Asian-European Perspectives. London: Springer, 

2009.

Landry, Charles. The Creative City: A Toolkit for Urban Innovators

Landry, Charles & Franco Bianchini. The Creative City. London: Demos, 1995.

Lei, Yun. “The Role of Cultural Creative Industries on the Revitalization of Resource-Exhausted Cities: The Case of 

Tongling.” Journal of Urban Culture Research

Tayebeh, Pourbehi, Jafarinia Gholamreza, Shamsoddini Ali & Kamran Jafarpour Ghalehteimouri. “Introducing 

Creative City Factors as a Solution in Sustainable Urban Development: A Case Study from Bushehr City in 

Iran.” Journal of Urban Culture Research 

Saxon, Steve, Jan Sodprasert & Voramon Sucharitakul. “Reimagining Travel: Thailand Tourism after the COVID-19 

Pandemic.” 2021. www.mckinsey.com/industries/travel-logistics-and-infrastructure/our-insights/

Tahom, Utis & Samran Dhurata. “The Application of Local Cultural Knowledge in Conserving Community Forest 

along the Chi River in The Ban Mara Community of Nong Teng Sub-district, Krasung District, Buriram 

Province.” Journal of Social Development

Tahom, Utis, Samran Dhurata, Chuleeporn Bungtong &  Khanet Wongsa. “The Model for Maximizing the Local Food 

Samet Community Economy of Nongtreng Sub-District, Krasang District, Buriram Province” Journal of Social 

Development 

UNESCO &  World Bank. Cities, Culture, Creativity: Leveraging Culture and Creativity for Sustainable Urban Development 

and Inclusive Growth. Paris: UNESCO, 2021.

Wang, Jing. “The Global Reach of a New Discourse: How Far Can ‘Creative Industries’ Travel?” International Journal of 

Cultural Studies

Grisana Punpeng Unveiling the Creative City…



Volume 29, 2024 – Journal of Urban Culture Research |  217

Gildis Tachir+ & Ahmed Alali++ (Turkey)
 

Searching for 
Traces of 
Ecological Nodes 
in the Formation 
of Resilient 
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Abstract

traces of elements that identify points of resilience. The method applied in this effort is the 
mapping method. In line with this method, it is aimed to investigate the traces of ecol-
ogy nodes by overlapping the map information of the place with different elements with 
axonometric graphical expression. The Gulf of Saros, which is on the eastern coast of the 
Aegean Sea, was selected as the sample area of the study. The geographical environmental 
values of the Gulf of Saros were examined. As a limitation, the traces of the ecological node 
points of the Erikli district, which are areas with different environmental values in the Gulf 
of Saros, were researched, and other settlements were not evaluated within the scope of 
the study. In this direction, the protection, development and environmental sustainabil-
ity of the traces of ecological nodes will increase the resilience of the coastal city against 
disasters that may occur. 

Keywords: Resilience, Ecological Node Points, Coastal City, Gulf of Saros, Turkey

+   Gildis Tachir, Assist. Prof., Architecture, Trakya University, Turkey. email: gildistachir@trakya.edu.tr.
++   Ahmed Alali, M.A. Student, Architecture, Trakya University, Turkey. email: ahmedalali@trakya.edu.tr.

Received 1/8/24 – Revised 10/22/24 – Accepted 11/23/24



Volume 29, 2024 – Journal of Urban Culture Research |  218Searching for Traces…Gildis Tachir et al

Introduction

plans that can prevent the fragile structure of coastal cities and eliminate the dangers that 
may occur are needed. It is necessary to protect and develop the traces of ecological corri-
dors in the formation of resilient urban planning.

In the formation of resilient city plans, there is a need for resilience management - known 

ability of urban components, including stable and critical thresholds, being resistant to the 

idea of resilience includes understanding the harmony of the social and ecological systems 

working together and the resistance of the different components that make up the whole 

The original environment that makes up the cities has natural, built and social environ-
ment components. The human perspective in nature and social-ecological systems is 

related to human life, that is, to the sustainable city plan. In the sustainable urban plan-
ning, ecological node points that are part of ecological systems, ensuring the sustainability 
of these phenomena by preserving them are an important step in the formation of resilient 
urban plans.

Accordingly, in this study, the importance of coastal urban planning in ensuring its resil-
ience in the urban plan was studied by searching for ecological traces. The Saros Gulf Erikli 
coastal area was determined as the sample area because the Erikli coastal settlement is a 
natural environment with unique environmental components. This natural environment 
is the intersection point of forest, sea and land. This intersection point has the ecological 

It is of vital importance to preserve the ecological values of coastal areas and transfer 
them to future generations. The total length of the Turkish coasts, including the Black Sea 

coastal settlements in these regions and the Erikli coastal settlement is an area with eco-
logical values and a coastline on the Aegean Sea. 
 
Methodology and Approach 
The aim of this study is to search for traces of ecological node points in order to under-
stand the environmental welfare and environmental authenticity impacts in coastal areas. 
The overlapping relationship between the concepts researched and the ecosystem, resil-
ience and components of coastal, marine and forest areas was examined. Traces of ecologi-
cal components of coastal areas were tried to be read by mapping method. The map infor-

were provided by photographing the areas and making readings on the maps. The Gulf of 
Saros was selected as the sample area. The geographical environmental values of the Gulf 
of Saros were examined. As a limitation, the traces of the ecological node points of the Er-
ikli district, which are areas with different environmental values in the Gulf of Saros, were 
researched; other settlements were not evaluated within the scope of the thesis. Infor-
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mapped by on-site observation. The indicators of the traces of the ecological node points 
created by the different plans were determined. In this direction, the necessary suggestions 
have been presented to protect, develop and ensure the environmental sustainability of the 
traces of ecological node points. 

Literature Review: The Relationship Between the Concepts of Resilience and Ecology
Although the concepts of resilience and ecology are perceived as different concepts, it is 
seen that they have similar points when the literature researches are examined. The con-
cept of resilience has different dimensions as social, economic, ecological and spatial re-

the durability of the urban plan, providing the ability to maintain or transform the desired 

-

-
tics of sustainable development and states that there is a balanced approach among the 
environmental components. It is expected to develop strategies for the transportation axes, 

sustainability perspective with it. It is understood that the authors who study sustainabil-
ity argue that it is necessary to ensure the resilience of the factors that disrupt sustainabil-

concept of sustainability can be interpreted as ensuring the continuity of the existing one 
by preserving it. However, ecological approaches establish the link between the factors 

important part in order of not breaking the durability of natural resources. In this sense, 
-

lationships, we can say that the concepts of resilience and ecology complement each other 
and have similar aspects.

The resilience of the cities of the future in the face of risks is important in the sustainabil-
ity of the city. The resilient city plan is expected to measure how ecological systems can 

able to recognize possible disruptions that cause crisis in the city and to be aware of how 
they can adopt their strategies and cope with these problems.

Resilience Approach into Coastal City Planning

can be read by where layering, built environment factors and natural environment compo-
-

Throughout history, cities have settled in suitable geographies and an urban pattern has 
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developed. In this direction, cities characterized by geographical effects have been formed. 
-

tory as well as today. Civilizations have developed in these settlements, for example: Egypt 
in the settlement of the Nile River, Mesopotamia in the settlement of the Tigris-Euphrates 

Coastal cities have been known as the settlements preferred by people as living spaces 
throughout history. The potentials provided by water have provided civilization to coastal 
cities. Coastal cities have socio-cultural and economic values in terms of the development 

where soil and water meet have always been at the forefront throughout history. People 

along the seashore or oceans to access water. People migrated from the plains surrounded 
by mountains to settle by the sea. While coastal cities are the starting point of people's 
production and trade, they are also places that increase people's curiosity to discover new 

become their own original and dynamic environments. A good understanding of the en-
vironmental compositions that make up the unique and dynamic nature of coastal cities 

Coastal cities are sensitive areas with their unique environmental characteristics. Rapid 
development on the coast, increasing settlement and unplanned development increase the 
pressures on the environment in coastal areas. This situation leads to many environmental 

These environmental formations contain ecological details. The combination of different 
ecological points constitutes the ecological node points.

Node point: Nodes are strategic places that visitors can enter; they are usually intersections 
of roads or natural formation clusters. Although theoretically they look like small points 
as in the plan of a city, they can actually be large areas or quite long linear lines, and even 
the intersection of ecological phenomena from a bird's eye view of the city. In fact, when 
the environment is looked at on a national or international level, it can become a holistic 

Intersection points (nodes): In the urban scale, urban or rural transportation axes intersect 
with each other at some points and form important junction areas called intersection 

cities or squares as urban-scale meeting areas are examples of these. The intersection of 
ecological areas constitutes the node points. The node can sometimes be seen spatially 

Edges: Edges are separating elements. They are located in a horizontal plane like roads, but 
in contrast to the unifying feature of roads, edges are used as separators. Examples of these 
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Considering the ecological boundaries of the coastal city, it is seen that the natural envi-

Establishing the resilience of ecological nodes in ensuring the sustainability of the city will 
reduce its vulnerability in the face of crises that the city may experience.

The concept of resilience is found in research areas in all disciplines. Global problems 
experienced around the world focus on the resilience approach in urban planning so that 

Traces of Ecological Node Points - Erikli Coastal Settlement-Gulf of Saros/Turkey
Erikli coastal settlement: It is located 140 km from Edirne city center and 30 km from 
Kesan’s city center. The Erikli settlement is located southwest of Kesan, on the shore of 
the Aegean Sea, the Gulf of Saros, on the Mecidiye-Erekli coastal road 22.55. The length of 

when Kesan Municipality started to design restaurants and hotels in coastal areas. Con-
sidering the potentials of the Erikli coastal settlement, the fact that the Gulf of Saros is on 
a deepening slope, non-rocky coastal area, ecological values in the combination of forest, 
sea and land, clear water free from algae and harmful marine life, golden sand dunes, as 

prepare a natural and original environment. The Erikli settlement is becoming an attrac-
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tive point in the tourism industry with its potentials. In this direction, the area is a coastal 
settlement that stands out from the coastal settlements of the Gulf of Saros region by 
rapidly growing with the opening of municipal facilities, secondary residences, hotels and 

Erikli, the most important coastal settlement of the Gulf of Saros, is seen to have traces of 

Ecological traces are sought by drawing the city boundary, transportation axes, coastline 
and urban texture traces of the Erikli settlement area in the plan plane. Ecological traces: 
The regions where the city intersects with the green, water and land parts were mapped 
and the contributions of the ecological values to the urban complex were questioned 
by overlapping the axonometric graphical expression of the drawings in the plan plane 

-
est boundary, urban texture, transportation axes and beach lines were examined in the 

appear as positive ecological node traces, the endemic vegetation that exists on the forest 
border are the existence of green areas. What appears to be negative are: the fact that ur-
ban expanse is based on the forest boundary: the fact that deforestation, uses forest lands 
as construction land, and the fact that the loss of forest lands causes local climate change. 
Considering the urban texture and transportation axis analysis, the positive ones in terms 
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of the traces of the ecological node points of the analysis are the accessibility of the settle-
ment to water. The negative ones are: the expanse of the urban areas to the green area, not 
using the slope in the construction; material used in the construction of the coastal area; 
formation of temperature corridors in the urban texture; and transportation axes parallel 
to the coast. Considering the beach strip analysis, the positive ones in terms of the traces 
of the ecological nodes of the analysis are the public use of the coastal areas, the presence 
of the sea area, and the intensity of the use of the coastal area. The negative ones are the 
cleanliness of the coastal area. When we look at the overlap and intersection of all maps, 
the traces seen as positive are the endemic vegetation on the forest border, the presence of 
green areas, the water accessibility of the settlement, the public use of the coastal areas, 

of urban components were analyzed. 

When the observations made in the area, on-site detection and drawings in the axonomet-
ric plane are evaluated, it is understood that the Erikli coastal settlement is integrated with 
the forest area. There are secondary residences in the coastal settlement. Secondary resi-
dences close after the end of the tourism season and are not used until the next season. 
Buildings in this area are exposed to moisture that causes corrosion, spread of fungus and 

change.

At the ecological junction where the forest, the coast and the residential area meet, the 
road forms a dividing line between the buildings and the sea, and the beach is narrow and 

-
cal juncture is the cutting down of trees that adversely affect the environment and the 

they consume large amounts of water and increase the need for sewage networks, as well 
as putting pressure on them to form a new road network. As well as the construction of 
new buildings, it generates the need for logging and soil levelling, which reduces vegeta-
tion, and this leads to an increase in greenhouse gases in the atmosphere and local climate 
change. This leads to environmental problems that negatively affect coasts and vegetation. 
For this reason, at this stage, environmental sustainability should be ensured by reducing 
the construction on the coast, protecting the vegetation, and keeping the coast clean from 
wastes. It is necessary to take correct measures to protect the buildings against corrosion 
and to use moisture and salinity resistant materials. Tourists and day visitors should be 
made aware of the importance of a clean environment and minimizing the harmful effects 
of pollution on the beach and urban area. For this reason, tourists should be made aware 
of the need to protect the environment, to throw out waste on designated areas and not to 
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Figure 3. Axonometric drawing of the ecological nodes of the city boundary, transportation axis, coastline and 

urban pattern traces of the Erikli coastal settlement.
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Figure 6. Table of the current state of the ecological node point, problems and proposed solutions.

Evaluation 
In this study, the Erikli coastal settlements were examined as a sample area. Traces of the 
intersection points of the Erikli coastal settlement, the city border, the transportation axis, 
the coastline, the sea border and the ecological areas with the forest border were searched 
in the city plan. Inferences in this direction:

-
est border should be protected as an ecological corridor.

Current situation  Potential problems Suggested solutions 

 Availability of original vegetation 
 Existence of construction in the 
coastal area 

 Formation of thermal corridors 
created by climate change 
 Unplanned coastal areas used for 
tourism purposes 
 Sea water is pure and clean 
 Environmental pollution 

 Lack of sewerage network 
 Environmental wastes created by 

new construction 
 Unplanned construction 
 Deforestation by logging 
 Uncontrolled use of environmental 

plastics 

 Ensuring and maintaining the 
sustainability of the traces of 
ecological node points 
 Prevention of construction in 
the coastal area  
 Vegetation protection 
 Location-specific use of 

construction material  
 Reduction of environmental 
waste 
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-
ism planning by preserving it as an ecological environmental value.

traces should be protected. 

The protection of the traces of ecological areas is an important point in ensuring the sus-
tainability of the urban plan and the formation of a resilient urban texture.

Conclusion
Coastal areas are important strategic areas today as in history. The potentials and resource 
richness of coastal areas lead to the formation of dense settlements in these areas. Coastal 
areas play an important role in the economic, visual, functional and social development of 
the urban areas. In addition, coastal areas, which have become a point of attraction, cause 
rapid population growth. Uncontrolled increase in coastal areas damages coastal environ-
mental values, destroys the natural environment, creates water and air pollution, ensures 
the extinction of plants and animals, and causes climate change problems. This situation 
emphasizes the necessity of ensuring the protection and sustainability of coastal areas.

The concept of ecology, which emerged as a branch of science that examines the relation-
ships between the environment and its compositions, has begun to be questioned under 
the title of ecological architecture, including the discipline of architecture, which is known 
as the art of organizing the environment. Projects that adopt sustainable design approach-
es taking environmental values into account in coastal area planning are emerging. Eco-
logical coastal urban planning is an integrated planning approach that aims to reduce the 
environmental footprint, uses renewable energy sources, and respects sustainable devel-
opment and the environment. Environmental City respects the principles of sustainable 
development and environmental construction, combining working methods and sustain-
ability of eco-friendly cities, social, environmental, economic and cultural dimensions of 
the creation of ecologically healthy cities, and creating a comprehensive vision of sustain-
ability. This approach states that it is important to use the ecological node point to improve 
coastal areas and ensure their sustainability.

The importance of ecological elements in the evaluation of urbanization and the envi-
ronmental effects of this urbanization in coastal areas is understood. The relationship of 
ecological environmental components with each other creates an ecological node point. It 

effectively in the coastal city plan. Because the sustainability of cities ensures the protec-
tion of environmental values, it is important to transfer the protected values to the next 
generations.

The holistic evaluation of the Saros Gulf and the Erikli coastal settlement in the combina-
tion of forest, land and sea, the protection of existing environmental values and planning 
in a sustainable plan vision are important in terms of ensuring the vitality of the area.

The study shows that the search for traces of ecological node points will provide viable 
options and create opportunities to raise awareness among investors, architects and plan-
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ners as well as for those working in academics in the direction of protecting environmental 
values about the importance of improving and ensuring urban sustainability. 
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Abstract
Character design plays a vital role in design, particularly, in the UNESCO Creative City of 
Gastronomy. This specialized design represents the values, culture, people, lifestyles, and 
products associated with the city. It is essential to consider how a global audience perceives 
the intended message. To explore this, a thorough analysis was conducted, evaluating the 
design of 24 characters from the Phetchaburi Mascot and Creative City Logo: International 
Design Competition 2021. The winning character was selected to promote Phetchaburi for 
the UNESCO Creative City of Gastronomy campaign and various tourism initiatives. The 

-
cate the identity of the UNESCO Creative City of Gastronomy, using Phetchaburi as a case 
study. The resulting design attributes can provide valuable insights for future character 
design applications and city mascots aspiring to join the UNESCO Creative City Network.

Keywords: Character Design, Phetchaburi Mascot, UNESCO Creative City of Gastronomy, 
 Identity Essential Elements

Vorapoj Songcharoen,+ Chalermporn Siriwichai,++ Sonsawan Homwiseswongsa,3 
Damian Fox4 & Sakda Songcharoen5 (Thailand)

Case Study of 
Essential Character 
Design Elements to 
Communicate
the Identity of the UNESCO Creative City of 
Gastronomy – Phetchaburi, Thailand

+  Vorapoj Songcharoen, Lecturer, Creative Communication Design, Bangkok University International, Thailand.
 email: songcharoen@gmail.com.
++  Chalermporn Siriwichai, Asst. Prof., Digital Communication Design, Silpakorn University International College, Thailand. 
 email: siriwichai_c@suic.su.ac.th. 
3  Sonsawan Homwiseswongsa, Lecturer, Digital Communication Design, Silpakorn University International College, Thailand. 
 email: homwiseswongsa_s@suic.su.ac.th.
4  Damian Fox, Lecturer, Digital Communication Design, Silpakorn University International College, Thailand. 
 email: fox_d@suic.su.ac.th.
5  Sakda Songcharoen, Independent Researcher in Digital Media, Thailand. email: sak_da@hotmail.com.

Received 7/12/23 – Revised 10/22/24 – Accepted 11/24/24



Volume 29, 2024 – Journal of Urban Culture Research |  230Vorapoj Songcharoen et al Case Study of Essential…

Introduction
Being a member of the UNESCO Creative City is regarded as a prestigious privilege that 
numerous cities aspire to acquire, recognizing the immense advantages it brings to the city 

-

-
-

proach and engaging local communities and stakeholders is prominently acknowledged in 

Creative Cities Network must demonstrate their commitment and capacity through a com-
-

sign, Film, Gastronomy, Literature, Media Arts, and Music. The organization requires mem-
ber cities to develop a thematic focus to develop their cultural identity. Member cities are 
dedicated to achieving the goals outlined in the UCCN Mission Statement and contribute to 
the local implementation of the UN 2030 Agenda for Sustainable Development as UNESCO 

-
-

ing and associate dean for global initiatives at the Martin J. Whitman School of Manage-
ment at Syracuse University measuring the Value of Franchise Film Characters using the 
screen times determined the amount of money each Marvel character generates from each 

-
mercialize character designs in the mainstream market. A prime example is the ownership 
of the Gundam franchise by Bandai Namco Holdings. By the year 2000, this franchise had 
achieved an astonishing retail sales revenue of over $5 billion, merely one year after its in-

Western companies such as Disney to secure licensing rights for globally recognized char-

fashion items, kitchenware, and gaming platforms.

How can the mascot character design for the UNESCO Creative City of Gastronomy be 
different from others? This analysis will provide insight into the character design process 
utilized in the UNESCO competition, comparing the results to those utilized by the com-
mercial animation industry.



Volume 29, 2024 – Journal of Urban Culture Research |  231Vorapoj Songcharoen et al Case Study of Essential…

Figure 1. Total Character Value in Marvel Movies. Source: https://onlinegrad.syracuse.edu/blog/marvel-

character-values.
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Figure 3. Godzilla, Mazinger Z and Macross Characters in different variations and applications.
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Methodology
1. Review character design principles, and related literature to summarize essential char-

acter design attributes.
2. Collect data on the character designs from the Phetchaburi Mascot and Creative City 

Logo: International Design Competition 2021 and conduct in-depth interviews with 
stakeholders.

3. Gather all mascot character designs from participants, and extract silhouette outline 
and color scheme for visual analysis.

4. Compare analysis of mascot character designs with essential character design attri-
butes.

5. Conclude with results of essential character design elements that communicate the 
identity of the UNESCO Creative City of Gastronomy.

Review of Related Literature
Character Design, which originates from drawing, takes inspiration from real life to effec-
tively convey messages. It is not an exaggeration to state that this form of expression is al-
most as old as human civilization itself. The iconography of game animals inscribed by our 
ancestors in ancient caves has been radio-carbon dated to be 32,410 years old. The Chauvet 
Cave, discovered in December 1994, stands as one of the earliest known sites of prehistoric 
cave paintings. Its captivating imagery depicts grazing, running, and resting animals, such 
as wild horses, bison, mammoths, bears, panthers, owls, deer, aurochs, wooly rhinoceroses, 

This creative expression and its evolution paved the way for symbolic languages and arts 
-

man history, numerous renowned characters have been utilized for diverse purposes. In the 
modern era, character design has developed into animated visuals for communication and 
recreation, commonly referred to as animation. The forms vary across mediums, including 
digital media, printed materials, television broadcasting, and online platforms. Regard-
less of the format, characters remain the essential conduits for conveying narratives. This 
research endeavor focuses on exploring the advantages of character design and its diverse 
elements.

Prior to initiating the character design process, it is essential to address some important 
questions: What role does the character play in the story? It could be a hero, heroine, vil-

-
ality? These could include optimistic, dysfunctional, passionate, loving, and courageous. 

illustrated in Dumbo's prominent ears, Pinocchio's elongating nose, and Shrek's unconven-
tional appearance. Gathering this information aids in commencing the design formulation 

imitating them. Reality serves as a reference in illustration and animation, which allows 
-

sibility rather than realism. In animation, the principles governing gravity and physics can 
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-
tion, caricature, and stylized actions hold greater intrigue than faithfully reproducing 
natural movements. 

This form of streamlined symbolism reduces complex ideas into easily understood icons, 
making seemingly simple forms into dense vehicles for larger ideas. This process has 

the real world. It encourages engaging with ideas that captivate and fascinate, rather than 
producing narratives that conform to the expectations of studios or audiences. Authentic 
animation arises from artists who infuse their creations with passion and impulsive cre-

The primary aspect of character creation: The primary rationale behind our fascination 

-

new territories would not have thrived. This becomes even more apparent when consider-
ing characters such as elves, individuals endowed with extraordinary abilities, historical 

Besides the storyline, character creation has also emerged as a fundamental element of 
animation. Character development encompasses the entire portrayal, including attire, ac-

indigenous garments and the warrior's choice of sword, symbolizing the character's status 
-

tional attire plays a crucial role in the evolution of contemporary clothing culture, merging 
practicality and visual appeal. The research focused on the design of Chinese traditional 

generate increased economic value through merchandise sales, fashion industry collabora-
tions, and licensing agreements. Furthermore, character design can deeply communicate 
about culture, way of living, and social value to the new generation, raise awareness, and 
attract admirers of such soft power.

young individuals, particularly those belonging to Generation Z. Psychologically speaking, 
it encompasses a character's mindset based on their individuality, the methods employed 
to establish typical portrayals and patterns of characters that possess tangible attributes 
capable of symbolizing Malay culture, and display social standing denoting anti-corruption 

Vorapoj Songcharoen et al Case Study of Essential…



Volume 29, 2024 – Journal of Urban Culture Research |  235

These character design effects can contribute to individuals and society by enhancing eco-

character design involves creating a concept for a character's personality traits, behaviors, 

elements in good character design, categorizing them into three groups: silhouette, color 

of character design outlined by Melling, which encompass silhouettes and exaggeration 
along with additional details such as shapes, lines, proportions, scale, shading, texture, 

a story is emphasized as an integral component. This notion is supported by Shah, who 
acknowledges the role of expression and storytelling in endowing characters with unique-

Veteran animators Frank Thomas and Ollie Johnston popularized several key design com-
ponents in their book “Disney Animation: The Illusion of Life.” This work has had a lasting 
impact on the industry and its principles of animation have become an important tool for 
all aspects of design. One such term used in the book is appeal. This notion refers to a sub-
jective quality that enhances the likability or interest of a character among the audience. 

appealing character. However, certain factors have been observed to contribute to appeal, 
including symmetry, large eyes, soft features, and vibrant colors. Appeal in cartoon charac-
ters can be equated to the charisma in actors. An appealing character does not necessarily 
have to be sympathetic; even villains or monsters can possess appeal. What matters most 
is that the viewer perceives the character as genuine and captivating. Various techniques 
contribute to enhancing a character's connection with the audience. For likable characters, 

to-read facial expression may diminish the character's appeal or the overall impact of the 

the character also must be taken into account, ensuring harmony with the character's 
inherent qualities in a game or animation. Archetypes exist for various character types de-
pending on the genre of the media. It remains crucial to possess a strong conceptualization 

Following an analysis of design attributes on character design, drawing from key compo-
nents of effective character representation and principles applied in diverse media con-

can be distilled into three discerning criteria, as described below.

Vorapoj Songcharoen et al Case Study of Essential…
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Character Uniqueness
Because the market is swarming with competition, an effective design must possess dis-
tinctive unique traits that make it stand out from the crowd. Ideally, these details also 
contain relevant depth and meaning, deepening the character’s cultural value. Thainess is 
the objective to be perceived by the audience. The color palette sets mood and tone of the 
character, while the scale is the comparison that makes the viewer understand the rela-
tionship of the character and its environment. If colors and details are removed, and the 

-
ognizable. This means the shape, line, size, and scale have to be working together to make 
the character unique. The term silhouette refers to the outline of the overall form. Design-
ers often begin with this method, refraining from detailing, but concentrating on the solid 

well the design can be interpreted visually and recognized by the viewer, even at a glance. 
The ability to project a distinct form based solely on their silhouette is considered indica-
tive of good character design.

Telling a Story
The character's story, meaning, personality, and objective have to be aligned with the con-
cept of character design. In order to provide characters with a clear motivation, it is essen-
tial to construct a comprehensive backstory encompassing various aspects such as their 

-
tive, their place of residence, occupation, and some personality traits.

Exaggeration
Exaggeration effectively utilizes distinct characteristics to deliberately elicit emotional 
and psychological responses from the audience towards a particular character. Employing 
Exaggeration is intimately linked to character expression: exaggeration breathes life into 
characters, engaging the audience. The researchers converted each character design from 
the contest from full-color details to silhouettes and color themes for reviews based on the 
three criteria described above.

Design Comparisons Analysis
Data collection involved gathering information on Character designs from the Phetchaburi 
Mascot and Creative City Logo: International Design Competition in 2021. Subsequently, 
the silhouette outline and color scheme of the Character designs were extracted for visual 
analysis. This study focuses on comparing the mascot character designs based on their es-
sential design attributes.
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Figure 4. Design Participant Character: M1 is depicted in two-dimensional color, silhouette, and color schemes.
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M1 Design
The designer created a set of three female characters. Each can be recognized from the 
shapes, lines, and colors very easily. The hairstyles can tell the story of the character's 
objectives, which is to represent sour, sweet, and salty. Moreover, traditional Thai costumes 
can also be recognized. The exaggeration of the head size makes the characters easier to 
identify. Designing three characters, instead of just one, makes it harder to utilize and re-

Figure 5. Design Participant Character: M2 is depicted in two-dimensional color, silhouette, and color scheme.

M2 Design
The designer tried to integrate the Toddy Palm fruit shape into the character, as well as 
traditional Thai costumes. Unfortunately, it can be recognized as some kind of alien mon-
ster. The Thai color palette stands out quite prominently with complementary colors. The 
character's proportions are quite typical for a body, without much exaggeration.

Figure 6. Design Participant Character: M3 is depicted in two-dimensional color, silhouette, and color scheme.

M3 Design
The character design is easy to recognize with the body representing a palm tree, as well 
as its accessory properties. Unfortunately, the character does not quite communicate 
Thainess or the Phetchaburi key messages. The color palette and exaggeration make the 
character more unique and easier to remember.
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M4 Design
This character design effectively employs shape, color, and scale. The overall shape of the 

unclear, and it does not effectively convey Thainess. The character's body lacks clarity in 
representing either a tree or a pagoda. Additionally, the colors in the character design can 
be too heterogeneous.

Figure 8. Design Participant Character: M5 is depicted in two-dimensional color, silhouette, and color scheme.

M5 Design
This character functions effectively within the overall design elements. The shape, colors, 
and scale harmonize well together, despite the slight excess of colors used. The essence of 
Thainess is seamlessly integrated into both the facial features and the costume. However, 
the head is somewhat indistinct, making it challenging to discern whether it represents a 
toddy palm fruit or a pagoda.
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Figure 9. Design Participant Character: M6 is depicted in two-dimensional color, silhouette, and color scheme.

M6 Design
This character works well in terms of general character design standards. It is easily recog-
nizable, utilizing shape, color, and scale effectively. However, the character fails to convey 

M7 Design
This design is easily recognizable as a beach boy due to the strong costume and surfboard 
accessory of the character. However, the attempt to incorporate a toddy palm fruit as the 
character's head falls short in effectively conveying the story of Phetchaburi, or capturing 

-
ceive. Additionally, there is an excessive use of colors in the character, which detracts from 
its overall appeal.
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Figure 11. Design Participant Character: M8 is depicted in two-dimensional color, silhouette, and color scheme.

M8 Design
The character design is easily recognizable, as the designer has successfully incorporated 
multiple iconic shapes of Phetchaburi tourist attractions into the crown of the character. 
Additionally, the cloth has been designed to resemble ocean waves. However, the variety of 
colors being used diminishes the uniqueness of the design.

Figure 12. Design Participant Character: M9 is depicted in two-dimensional color, silhouette, and color scheme.

M9 Design
The character design creates the shape of an easily recognizable monkey. The facial expres-
sions and gestures effectively convey mood and personality. However, there is no connec-
tion between the design and the objective concept or the story of Phetchaburi, the creative 
city of gastronomy.

Figure 13. Design Participant Character: M10 is depicted in two-dimensional color, silhouette, and color scheme.
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M10 Design
The character itself is unique and intriguing. The designer endeavors to employ shape, 
color, and scale to effectively convey the story and objectives. The design functions admira-
bly in capturing the essence of gastronomy, although it lacks a connection to Phetchaburi, 
as well as Thailand.

Figure 14. Design Participant Character: M11 is depicted in two-dimensional color, silhouette, and color scheme.

M11 Design
The designer utilizes shape, color, and scale to effectively convey several ideas through the 
character head of Rose Mango and the cooking glove, thus communicating the concept 
of gastronomy. However, in order to establish a stronger connection with Thainess and 
Phetchaburi, additional elements are required for proper recognition.

Figure 15. Design Participant Character: M12 is depicted in two-dimensional color, silhouette, and color scheme.

M12 Design
The characters have a strong sense of identity, shape, color, and scale working effectively 
together. The color scheme is minimal and effective. The characters look like babies with 
toddy palm fruit helmets. But they could communicate the identity of Phetchaburi or 
Thainess more effectively.
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Figure 16. Design Participant Character: M13 is depicted in two-dimensional color, silhouette, and color scheme.

M13 Design

body head, facilitating its recognition as illustrated in the silhouette outline. Additionally, 
the designer incorporates the shapes of pagodas, palaces, and iconic landmarks as integral 
components of the character's hat.

M14 Design
This particular monkey character appears relatively generic, featuring a traditional Thai 

Phetchaburi or its gastronomy. The character and details lack elements of exaggeration.

Figure 18. Design Participant Character: M15 is depicted in two-dimensional color, silhouette, and color scheme.
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M15 Design
The design features a whale as the central character, holding a palm tree and wearing a 
crown in the silhouette of the Kao Wang Palace. This could pose a challenge for interna-
tional tourists in comprehending the narrative behind the design; the excessive use of 
colors in the character could also be an issue.

Figure 19. Design Participant Character: M16 is depicted in two-dimensional color, silhouette, and color scheme.

M16 Design
The designer utilizes the toddy palm fruit as the central concept for the character. Each 
component represents different parts of the tree, including a leaf on the head, the face, 
and the hands. The body seamlessly incorporates Thai traditional costumes. While it can 

establish a connection with gastronomy. The color palette employed is slightly excessive.

M17 Design
This is a meticulously designed character with a strong form that is intricately connected 
to gastronomy, making it easily recognizable. It exhibits an intriguing implementation of 
scale, color theme, and exaggeration. There is an absence of Thainess, which would serve 
as the connecting link between the character's purpose and narrative, effectively promot-
ing Phetchaburi as a city renowned for its creative gastronomy.
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Figure 21. Design Participant Character: M18 is depicted in two-dimensional color, silhouette, and color scheme.

M18 Design

Thailand or Phetchaburi in particular.

Figure 22. Design Participant Character: M19 is depicted in two-dimensional color, silhouette, and color scheme.

M19 Design
This character design incorporates a recognizable shape derived from the Ramayana Story. 
However, the details are not limited to Phetchaburi province; there are other provinces that 
exhibit a stronger connection to this character. From a design perspective, the creator inte-
grated various elements to align with the intended concept, although they could establish 
a more distinct uniqueness.

Figure 23. Design Participant Character: M20 is depicted in two-dimensional color, silhouette, and 

color scheme.
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M20 Design
This character is easily recognizable as a bear surrounded by cakes, candies, and various 
types of food. However, the connection to Thainess, Phetchaburi, and gastronomy is quite 
limited. Additionally, the unevenness of the details, in particular the eyes, can challenge 
the connection with the viewer.

Figure 24. Design Participant Character: M21 is depicted in two-dimensional color, silhouette, and color scheme.

M21 Design
The character attempts to establish a connection with the local custard cake of Phetcha-
buri; however, the shape can appear confusing. It is challenging to discern its nature and 
how it relates to Thainess or Phetchaburi. Additionally, the character's mood and actions do 
not align with the story and its objectives.

Figure 25. Design Participant Character: M22 is depicted in two-dimensional color, silhouette, and color scheme.

M22 Design
This character design is based on the shape of a toddy palm fruit, adorned with a tradi-
tional Thai costume and accompanied by traditional Thai kitchenware. It effectively es-
tablishes a connection between the concept, objective, and distinctive design, despite the 
slight overuse of colors and details.
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Figure 26. Design Participant Character: M23 is depicted in two-dimensional color, silhouette, and color scheme.

M23 Design
This character is based on the traditional toddy palm cupcake as its head. It displays a 
strong personality and potential for emotional connection. However, it is challenging to 
discern its clear identity and it lacks a connection to Thainess and the objectives of the 
design. Additionally, an excessive number of colors have been employed for the character.

M24 Design
This character possesses a distinctive shape, readily recognizable. The designer endeavors 
to seamlessly incorporate it into the upper portion of the character's head. However, the 
design and colors can struggle to establish cohesive links between the concept, objectives, 
and Thainess.
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Overall Score Results

Figure 28. Results of Character Design Comparison Scores.

Results Summary
The table provides a comprehensive evaluation of 24 designs, from M1 to M24, based on 
various design aspects. Criteria such as character uniqueness, telling a story, exaggeration, 
and use of colors were assessed. Notably, designs M1, M5, M8, M19, and M22 achieved the 
highest score of 9, showcasing exceptional performance across multiple categories. In con-
trast, designs M14 and M21 received lower scores of 5 and 6, respectively.
When looking into the details of each design criteria:

Character Uniqueness
In terms of recognizability, all designs achieved 100%; for shape, they reached 96%: re-

Thainess, which involves some Thai background and traditional visual elements, the scores 
drop to 33%, while color schemes reach 50%, which requires some research with a solid 
background in art and design. Finally, the use of scale scores 83%.
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Telling a story
This part requires some research on several aspects: objective, city history, and people's 
lives. The meaning sub-criteria scored 96%, whereas the personality criteria reached 92%, 
which is considered very high. However, regarding the objective, only 62% of the design 
pays attention to this critical part.

Exaggeration
This category has two sub-criteria: personality and story. The participants score fairly well 

struggle to incorporate a narrative component, which scores lower at 29%.

principles of character design and visual uniqueness, But the key lies in deeper research 
and story connection.

Figure 29. Left, 3D printed model and color rendering, a design winner. Right, Life-size 3D color model, a design 

winner.

Conclusion
Based on the analysis conducted, the following conclusions can be suggested to enhance 

-
tions of character design to communicate the identity of the UNESCO Creative City of Gas-
tronomy consist of in-depth research of a unique story that ties into the character shapes 
and lines, proportions, and the application of exaggeration, expressions, and color schemes 
for their local representation.
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Figure 31. The working mascot suit of the character design winner.

or aspirations can strengthen its uniqueness. Effective and coherent utilization of shapes 
and lines can evoke emotions and movement, with sharp angles conveying aggression and 
rounded shapes suggesting approachability. The combination of sharp angles and smooth 
rounded shapes with Thai art patterns can generate a strong personality; utilizing them in 
character design can effectively communicate the notion of Thainess. 

Silhouettes play a crucial role in the recognizability of the character, as they are the initial 
visual impression, enabling characters to stand out against backgrounds. If uniquely recog-
nizable, it can convey the key message. Proportions and exaggeration contribute to realism 
and fantasy; grounding characters or emphasizing their cartoonish or fantastical nature. 
Facial expressions and body language convey emotions, fostering a strong viewer connec-
tion. The scale provides depth and perspective, where larger characters command power 

to the location's background. By adhering to the above principles, character designers can 
create visually appealing, memorable, and captivating characters to communicate about 
a unique city. Besides, mascot character designs can possess additional functionalities, 

enable natural movement, and expressive details embedded in the design, such as details, 
accessories, and patterns. Furthermore, the costumes based on the designs need to remain 
lightweight, durable, and easy to maintain.
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Recommendations
For future research in character design for the UNESCO Creative City of Gastronomy, con-
sider the following:

Cultural Exploration: 
Exploring local culture and gastronomic heritage can add unique elements to charac-
ter designs.

User Perception: 
Gathering feedback to understand how characters are perceived can enhance the 
viewer's engagement.

Referring to characters from Japanese manga or Chinese kung fu graphic novels can 
strengthen the character's cultural appeal.

Emotional Impact:
Analyzing design elements that evoke emotional responses can foster meaningful 
connections with the audience.

Storytelling Techniques: 
Exploring different techniques to enhance narrative aspects can create an immersive 

Advancements in AI technology, such as Chat GPT and Generative AI Models, en-
able researchers to gather and analyze data in unprecedented ways. AI’s ability to 
automate routine tasks such as image editing, data visualization, and layout design 
is seen as a positive development. It frees artists and designers to focus more on the 
creative aspects of their work. Additionally, AI can act as a creative catalyst, sparking 

Research in these areas can improve the visual representation and communication of the 
UNESCO Creative City of Gastronomy's gastronomic identity.
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Abstract
This paper presents the artistic research on the creation of a music composition The Bhusa 
for woodwind and piano chamber ensemble as inspired by the contemporary weaving art-

-
pendent kingdom during the 13th to 18th centuries. Its center consists of today’s northern 
part of Thailand, and its cultural heritage is unique. Nowadays, the heritage of Lanna tex-
tiles is better preserved and collected, but Kachama Perez is one of the prominent artists 
who preserves the textile art by infusing the local textile techniques with new ideas and 
forms. The Bhusa is developed around the artwork and life of Kachama Perez and uses the 
sound of Pi Jum, the traditional Lanna woodwind instrument, as a model. Impressionism 
and the Pi Jum sound style are studied and utilized to create the composition.
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Introduction

centuries. The center consists of today’s northern part of Thailand. The Lanna Kingdom 
once spanned from the south of China, eastern Myanmar, and western Laos down to Thai-
land’s Lamphun province. The northern region of Thailand is believed to have been the 
habitat of various human races since prehistoric times. It consists of mountainous terrain 
and narrow plains alternating on both sides of the main river, suitable for settlements. The 
Thai-Laos people, particularly the Yonok or Tai Yuan people, who believed in choosing the 
proper point of compass and the right natural energy for settlement, were able to establish 
a community there even though the plains are not as wide as the central Thai region. This 

capital in the early 1200s AD. King Magrai's successors ruled Lanna for a long time until, for 
a period of about 200 years after the mid-16th century, it became Burma’s tributary state. 
Lanna Kingdom later merged into Siam in the late 18th century until now.

With its own long history, Thailand’s northern region therefore has its own customs, tradi-
tions and beliefs. Their way of living, such as architecture, food, or clothes are unique and 
different than that of the central Thailand. As well as other necessities of life, clothes and 

baby to the last shroud. The craft of cloth-weaving is therefore inseparable from the lives 
of the Lanna people. Cloth-weaving ability is an important quality of women in communi-
ties along the Mekong River, including Lanna people. The most important clothes in Lanna 
people’s life are clothes that are used for important events such as marriage ceremony 
and monks’ robes, and other religious purposes. These clothes should be made by hand to 
honor each important event in life.

There are several ethnic groups that settled in the Lanna Kingdom: the Tai-Yuan ethnic 
group is the largest race who settled in Chiang Mai, Lamphun, and Lampang provinces, 
while the second largest is the Tai Lue, who lived in Chiang Rai, Phayao, and Nan. For 
women, wearing the traditional wrapped skirt, or "Sinh," with the traditional top, or "Sabai," 
is prevalent in almost every ethnic group of northerners, but the style of the Sinh is varied 
by each group. The evidence of Lanna people wearing Sinh and Sabai was found in many 

addition to creating wearable clothes, cloth-weaving is also done for other purposes, such 
as scripture wrapping and creating bed sheets. Other techniques, such as quilting and knit-

-
tions.

There are various hill tribes that are scattered around the different mountain areas in the 
Lanna region. One of the hill tribes such as the Karen uses a backstrap loom, an ancient 
technique found in many countries, for hand weaving. Hill tribes’ clothes are often adorned 

color. All clothes are hand-made, and are made exquisitely through their skill of embroi-
dery. Clothes that are woven neatly and beautifully is an indicator of a woman's ability to 
take care of her family. Hill tribe women must be able to weave and embroider beautifully 
and neatly, otherwise no men would want them as their wives.
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For a long period after the Lanna kingdom merged onto Siam, the traditional Lanna tex-
tile art were not much mentioned and preserved. Much of the traditional textile art was 
abandoned with the encouragement of the Thai Cultural Revolution of the Pibunsongkram 
Regime. The Lanna awakening of their own people that wants to return to their roots were 
after the end of World War II. Lanna fabrics were rediscovered and studied after Her Maj-
esty Queen Sirikit the Queen Mother had popularized Thai textile. Local textile artists re-
ceived more supports from both public and private sectors after there were more demands 
for traditional Thai fabrics. Collectors seek out old handmade clothes for their collection, 
which serve as design resources to recreate and combine old and new designs, resulting in 
a new fabric that is truly functional. The development of traditional Thai-Lanna textile art 
has been supported and advanced by a diverse group of local intellectuals and Thai-Lanna 
textile experts, for example the celebrated archeologist Paothong Thongchua, collector 
Komol Panichpan, and collectors Wiluck and Anchalee Sripasang.

Kachama K. Perez is one of the prominent northern Thai artists who also dedicates her 
work to the study of Lanna textile art. She applied the traditional technique to recre-
ate new pieces of contemporary textile art and connect them with the modern art world. 
The researchers are a group of musicians in Thailand who have always incorporated Thai 
traditions into western-style musical compositions and performances. The researchers 
have also sought connections between different types of art. This leads to an interest in 
composing and performing music to express the work of Kachama Perez's textile art, to be 
performed by woodwind quintet and piano. The Bhusa, which derives from a Thai-Sanskrit 
word meaning clothes, was created to translate Kachama’s life and textile art into sound. 
The researchers used Lanna musical culture as a model for the composition.

Objectives
To create a new music composition for woodwind quintet and piano to express the textile 
art of Kachama Perez.

Methodology
1. The researchers studied the work and life of Kachama Perez, including the background 
story and her techniques.
2. The researchers studied the sound and technique of Lanna woodwind instrument Pi Jum.
3. Kachama textile art and life story were applied into the musical composition by using 
the model of Impressionistic music as the composition framework and translating Pi Jum’s 
sound and technique to create new colors through the western double-reed instruments.

The Life and Work of Kachama Perez
Kachama K. Perez is a renowned contemporary textile artist from Chiang Mai, Thailand. 
Her interest in traditional Lanna weaving art was rooted in the time when she was young; 
her mother had the ability to weave handmade clothes. As her father was a doctor who 
traveled to different hill-tribe villages to check on his patients, Kachama had the chance to 
follow her father and was always surrounded by the tradition of handcrafted clothes and 
cloth-weaving in the hill-tribe villages. She continued her studies in higher education in 
interior design at the Tokyo Mode College in Japan in the 1990s. After she graduated, she 
worked for a Japanese design company for many years. Kachama collaborated with Thai 
weavers to create her design of small household products for the Japanese company, until 
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she realized that all the works had been labeled with the Japanese brand, even though 
most products were made by Thai craftsmen. Therefore, she decided to return to Thailand, 
especially to Chiang Mai, where she grew up, to learn more about traditional textiles so 
that she could create designs by herself.

It took several years of study and experience before she could incorporate the techniques 
of hill tribes weavers, such as those from the Karen and Katu ethnic groups, and the 
techniques of local northern Thai weavers into her works. Kachama started with small 
products and small looms before she explored using a few bigger looms installed in her 
workshop. In her artworks, she uses all handmade weaving techniques, from the process 
of spinning cotton and silk into yarn to natural dyeing and hand weaving into clothes with 
her loom. Additionally, she integrates recycled materials, including food, feathers, weeds, 
and waste, into her work to produce each unique textile art creation. Her art pieces are 
varied in size, from smaller ones to as long as 50 meters.

anyone would buy it. I did what I wanted to do and what created emotions at the moment... 

and I enjoyed my work. What others don't do, I want to."

Figure 1. Example of textile art by Kachama Perez exhibit at Jim Thompson’s showroom in Bangkok.
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Figure 1 shows two examples of Kachama’s work. The work on the left has the top and 
bottom parts using the hill-tribe "Hmong" embroidery technique combined with the use of 
silk, mulberry paper, and bamboo. The work on the right uses part of the bamboo sticks, 
mulberry paper, rope, coconut stem, and peacock feathers. Kachama’s artworks are mostly 
abstract but sometimes portray clear pictures. She chooses the material that will tell the 

-
hibition of her works under her own name around 2000 AD, she has gradually been sought 
after by interior designers and collectors, both locally and internationally, such as WOHA 
architectural practice in Singapore and Jim Thompson. Her works have continuously been 
exhibited both in Thailand, such as at Tammarind Village, Kalm Village, and Gallery ATT15, 
and internationally, such as at The Hong Kong Museum Textiles Society, The National 
Handicrafts and Hill Tribes Center in Taiwan, and the Textile Museum in Lyon, France.

Lanna’s Pi Jum
Since the researchers wanted to emphasize Lanna aspects of Kachama’s textile art, the re-
searchers began to study the traditional Lanna music in order to use it for the soundscape 
of the composition.

-
ments, ensemble types, and tone system. As with other traditional music, most Lanna 
music was used in their own cultural ceremonies, both by the common people and by the 
royals. The Lanna music-making tradition was mainly transmitted orally from generation 

Lanna music was done after the encouragement of Rod Aksorntap, the music teacher from 
the court of Chao Dara Rasmi and Chao Kaew Nawarat, where the ensemble types were 
set in accordance with the central Thai traditional music. To date, the setup of Lanna en-
sembles consists of several types, such as the Pi Phaat Lanna or Phaat Khong ensemble, the 

Jum ensemble, among others.

After mid-20th century, more scholarly research is conducted to explain about Lanna 
music, when western music scholars and musicologists resided and worked in Thailand. 

-
rally is inevitable. Not only folk and pop music were mixed with traditional Lanna music, 
but also the classically-trained composers seek to use Lanna inspiration in their composi-
tions. Along with the spread of Christianity and the construction of missionary schools and 
hospitals, more western music teachings and schools are opened in northern Thailand, 
especially Chiang Mai. Thai musicians and contemporary composers are increasingly ex-
posed to Lanna cultural resources. Lanna musical elements and culture are consequently 
being used to compose “serious” music, such as music for the orchestra, music for wind 
ensembles and even jazz music. Renowned classically-trained composers in Thailand such 
as Bruce Gaston, Nat Yontararak, or Narongrit Dhammabutr used some of the Lanna cul-
tural elements in their compositions. Younger generations of Thai composers such as Yos 
Vaneesorn, Chaipruk Mekara, Krit Buranavitayawut and Adiwach Panapongpaisarn among 
others, used Lanna cultural elements as the main subject of their musical compositions.

Sumida Ansvananda et al From Textile Art to Sound…



Volume 29, 2024 – Journal of Urban Culture Research |  259

The Lanna cultural elements are sometimes used in contemporary musical compositions 
as the main subject, but sometimes more broadly used as a portrait of northern Thai-
land. These Lanna elements are characterized by the famous traditional Lanna melodies, 
the Lanna folklore, or the imitation of the sound from Lanna traditional instruments. The 
Bhusa, likewise, is using the sound from the traditional instruments to create a new musi-
cal composition. The researchers choose to focus on the Pi Jum because of the researchers’ 
musical background of playing wind ensembles and chamber music. Pi Jum, therefore, is 
chosen as the main feature of the study.

“Jum” or “Chum” is the northern Thai vocabulary which means “being together," thus “Pi 
Jum” means the group of reed woodwind instruments in different sizes playing together. 
The traditional Lanna Pi Jum ensemble consists of 3-5 instruments of Pi in different ranges 
and pitches. Nowadays the ensemble is also accompanied by a “Sueng” or a type of tradi-
tional Lanna guitar to give the sound more variety and audibility. Pi Jum’s body is made out 

cut into two small sections which will vibrate when they are blown. The traditional way of 

mouth to facilitate the circular breathing technique. The musicians, as a result, will hold 

Figure 2. Pi Jum reed.

In the past, Pi Jum were always used as accompanying music for the “Khap Saw” or the 
repartee singing of the Lanna tradition. Khap Saw are closely related to the life of the com-
mon people. The story used as the main subject of improvised poems and singings varies 
from religious subjects, celebrations, courting and teaching of traditions, among others. 
Even until today, northern Thai people still perform Khap Saw in various celebrations and 
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ceremonies, and Pi Jum ensembles still accompany Khap Saw in the traditional style. Khap 
Saw tradition has many “Tum Nong” or melodies structured on their repartee poems. The 
word “Tum Nong," even though literally means melody in Thai, could be translated as the 
rhyming structure and the syllables’ tone marks of the sung poems, not the exact musi-
cal melody. Today the most popular Tum Nong are “Tung Chiang Mai," “Japu” and “Lamai," 
among others. Nowadays Pi Jum are also adapted as a solo instrument in contemporary 
styles, such as in folk and pop style, accompanied by western instruments such as piano or 
guitar.

The teaching and performing of Khap Saw traditions are much varied by distinctive schools 
of playing, teachers, and provinces due to the tradition of oral transmission. There is no 
single set of standard in tuning and key, as it will be related to each repartee singer’s style. 

or low. Since all instruments are hand-made, each instrument will be tuned by ear, and 

notes. There are 5 sizes of Pi Jum. The largest size, known as Pi "Mae," which translates to 
"mother," is the only one that cannot reach a complete octave. Similar to the scales of other 
South East Asian traditional music, most of Pi Jum and Khap Saw melodies use mainly 5 

of Western Art Music.

Pi Jum’s portamento technique, the sliding sounds is produced by both hands and mouth. 
Through tonguing, different articulations are created by putting the tongue onto the reed 
inside the mouth. The free ornaments or improvisation playing are stylized in accordance 
with each singer.

Impressionistic Musical Style
To portray Kachama Perez’s artwork and Lanna musical style through the performance of 
western instruments, the researchers chose to use the standard western music composi-
tional framework as the structure of the piece. Since the researchers wanted to emphasize 
the infusion of the local and global aspects of Kachama’s artworks and the instrumental 
colors of the Pi Jum on the western double reed instruments, Impressionistic musical style 
was chosen as the model of the composition.

Impressionism is a musical style pioneered by French composer Claude Debussy towards 
the end of the 19th century. The word, which Debussy himself disliked, is somewhat ambig-
uous in reference to music. It was used as an analogy with the contemporary French paint-

emphasis on instrumental timbres and colors, melodies that lack directed motion, and the 
use of ‘exotic’ scales such as the whole-tone, modal, and pentatonic. Impressionism can 
be viewed as a reaction against the high Romantic style, breaking the rule of traditional 
harmonic progressions.

Tone painting, sometimes known as word painting, is the use of changing timbres and 
sound as symbolism in the creation of musical effects, particularly in program music and 
Impressionistic compositions. Tone painting has been used to describe both secular and 
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sacred musical lyrics and narrative since the Middle Ages. Pitches and rhythm are em-
ployed to express thoughts and meanings in both the melody and accompaniment. A set of 
notes, for example, can represent humiliation, death, resurrection, heaven and hell, angel 
and Satan. High sound can be used to portray hills, long sound for plains, and low sound 
for valleys. Different tempos and rhythms can portray various types of movements, while 
pauses and articulations can symbolize crying or sighing.

In The Bhusa, Impressionism was chosen as the main model due to its accommodating 
ideal for the piece, and tone painting technique were chosen to set up the overall texture.

Scope of Work
The Bhusa is composed for standard woodwind quintet ensemble and piano. The instru-

French horn. The piano is added to expand the range of colors, rhythms and harmony.

Results and Discussion
The composition of The Bhusa can be discussed as follows.

Form
The Bhusa uses ternary form as the main structure of the composition. The structure of the 
piece represents Kachama’s life story, which is divided into 3 phases: Kachama’s childhood 

-
tional art and modern art in her works.

The introduction represents Kachama’s childhood in her hometown in northern Thailand. 
It is shown in the solo oboe introduction, which uses the melodic idea from the traditional 
melody of Pi Jum.

In the A section, the main motive represents Kachama’s travels to study and work in Japan 

the use of dominant chords and the motion towards the leading tone, signifying the Im-
pressionistic style.
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In the interlude, the solo melody of the oboe and bassoon returns in the Pi Jum style, repre-
-

ern Thailand. The music propels into section B, which features a new motive in tonal center 

-
jor. This section is also the climax of the piece, representing the development of Kachama 
works with the increasing sizes and complexity. This climax also represents the combina-
tion of the traditional and modern art style in her work. The music concludes with the 
calm Coda, implying that her work still continues.

Figure 5. The form of The Bhusa.

Harmony
To translate the traditional scale of Pi Jum through western music notations, the research-

-

Section Bar number 

Introduction 1-11 

A 12-35 

Interlude 36-41 

B 42-59 

A’ (Climax) 60-68 

Coda 69-72 
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Figure 6. The mode used in The Bhusa.

During the introduction and interlude, improvised-style melodies are included in the oboe 
and bassoon parts, using the note group revolved around this mode. (See Figures 7 and 8)

F, G," representing the fabric patterns of the textile art that Kachama creates. This pattern, 
sometimes used in sequences, are apparent throughout the composition both in the piano 
and the woodwind parts.

Instrumental Timbres
In addition to the note group derived from Pi Jum and the Khap Saw tradition, Pi Jum’s 

In the introduction, the impression of the sounds of Pi Jum on the oboe is conveyed by 
the articulations of the slurs and staccato. For the indication of “rubato” in the score, the 
composer allows the musicians to interpret the timing, the portamento, and the vibrato by 
themselves to imitate the sound of Pi Jum (Figure 7).

Figure 7. The Introduction of The Bhusa (mm. 1-6).

reeds to imitate Pi Jum’s style of playing. Again, “rubato” in measures 37 and 39 are meant 
to give the musicians more freedom to interpret the piece as they perform.

Sumida Ansvananda et al From Textile Art to Sound…



Volume 29, 2024 – Journal of Urban Culture Research |  264

Tone Painting and Texture
Through tone paiting, The Bhusa conveys the underlying impression of clothes weaving that 
is prevalent in Kachama’s life. The clothes weaving action is portrayed by the running notes 
in the piano accompaniment: each moving melody represents the repeating actions of the 
weaver on the loom, such as Figures 3 and 4 above.

At the climax of the piece, the composer intended to create the impression of Kachama’s 
textile art, which was being developed in her creativity, in the complexity of weaving tech-
niques, and also in sizes. Furthermore, the composer wanted to bring out the impression 
of the gallery visitor who has seen Kachama’s work as a whole. The gallery visitor will see 
the details of the fabric when they look closely, but if one wants to enjoy the bigger picture 
of the textile art of Kachama, one must look at it from distance. One will be struck by the 
larger view of the art piece.
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Both her developed artwork and the impression of a larger view of Kachama textile art are 
portrayed in the climax of the piece. The composer presents these messages through the 

presented by a solo oboe with piano accompaniment. Towards the climax, there is a grad-
ual increase of texture in the bridge section, where more than three independent voices 

major, representing the bigger view of Kachama’s artwork that is clearer when looking 

ensemble’s accompaniment. The action of clothes weaving in the repeating running notes 
accompaniment is always prevalent throughout the piece.

Rehearsal and Interpretation
The musicians and the composer had previously collaborated, and due to the composer's 
extensive experience with wind ensembles, the score posed minimal challenges during the 
rehearsal. Overall, the ensemble executed the tempo successfully, and the dynamics pro-
vided clear direction. The only tempo choice that needed to be made was during measures 

The ensemble decided to play slower than the A section, or at 66 beats per minute, with the 
quarter note receiving one beat, to give a feeling of closure.

The performers have made a few practical interpretation decisions and score changes to 
enhance the effectiveness of the actual performance. The initial instance is in the in-

ambiguous and allows for the performers to develop their own interpretations. The oboist 
chose to start with slow vibrato and then going faster on long note D, followed by an ac-
celerando and ritardando the last 4 notes towards the fermata in measure 3. In measures 
4-5, the oboist performed a portamento on the D-F intervals, mimicking the style of Pi Jum. 
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only stated rubato for the oboe and the bassoon, while the piano played a few notes. Dur-
ing the rehearsal, these piano notes sounded quite bland and were challenging to execute 
effectively. Therefore, to express more of Kachama’s deep thoughts about her hometown, 
the pianist opted to pluck the piano strings while sustaining the pedal, creating an atmo-
spheric sound in space. Given that a chord follows the three notes at the end of the inter-
lude, the pianist chose to return to playing the notes normally in measures 40–41, thereby 
transitioning towards the B section. The oboist decided on playing a small accelerando and 
then ritardando toward the fermata, while the bassoonist also accelerated the repeated 
notes and ritardando toward the fermata as well, creating an improvised feel for the solo 
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Performance
The Bhusa was performed at the International Double Reed Society 2022 Conference. It was 
presented within a program of the Chamber Recital by Sawasdee Woodwind Quintet on 
July 30th, 2022 at the University of Colorado at Boulder, Colorado, USA. 

Conclusion
The Bhusa’s main objective is to create the impression of textile art by Kachama K. Perez, 
the prominent northern Thai textile artist. To depict the textile art that was mainly ap-
preciated with hands and eyes, the researchers used different compositional techniques 
to recreate the listening experience via sound, including Impressionism and inspiration 
from traditional Lanna music. Impressionistic elements that were applied in this composi-
tion are the main melodies that lack directed motion, the static harmony, the emphasis 
on instrumental timbres derived from Pi Jum, and tone painting. In parallel with Kachama 
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Perez’s work to reinterpret local textile art to be presented globally, the composition and 
performance of The Bhusa were aimed at inviting audiences, especially in a more serious 
western classical music world, to connect with the rich and unique Lanna cultural heritage 
from northern Thailand.
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Abstract
This study explores the implication and application of art education to enhance cognition 
through aesthetic development via a systematic literature review. Articles published from 
2018 to 2023 were gathered from Scopus, Academic Search Ultimate, JSTOR, ScienceDirect, 
and SpringerLink. Initial keywords inquiries, “aesthetic” and “cognition” were 2,553 articles. 
After applying inclusion and exclusion criteria, 12 articles remained for review. Findings 
indicate aesthetic is a form of cognition, that combines emotions and senses. Aesthetic and 
cognition can arise and develop at any age. A person’s level of personal aesthetic develop-
ment increases with age and experience, varying among individuals. Some research found 
that various factors such as age, experience, environment, and art education promote the 
experiential interplay between aesthetic and cognition, this means developers could use 

-
dividual's health, and well-being. Moreover, aesthetic experience involves sensory, motor, 
emotional, and memory faculties. 
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Introduction

process which increases the proportion of old people within the total population and the 
viability of long-living societies will depend on the adaptability of labour markets and the 

affects both developed and developing countries which appears on the agendas of world 
summits or international conferences at every regions, United Nations states that the chal-
lenge for the future is “to ensure that people everywhere can grow old with security and 
dignity and that they can continue to participate in social life as citizens with full rights”. 
At the same time “the rights of old people should not be incompatible with those of other 

-

solutions, the COVID-19 pandemic has made its indelible mark on the 2020 – 2022 trienni-
um even as social security institutions continued to respond to persistent as well as evolv-
ing challenges in social security but demographic ageing is still an inexorable trend that 
has wide-ranging and diverse impacts on different regions. The graying of the population 
has highlighted the urgent and increasing needs of the elderly, the importance of rethink-
ing pension and long-term care models, and the imperatives of promoting healthy ageing.

Aging Society Comes with Higher Expense
There are fears that public expenditure could rise as ageing in OECD countries acceler-
ates, public expenditure on health soaks up a large part of government budgets. Accord-
ing to an OECD report, the over-65 age group accounts for 40-50% of healthcare spending 

interconnected changes which include the change from high to low fertility rates, a steady 
increase in life expectancy at birth and at advanced ages and a transition from predomi-

-

the changes both mental and physical cause. The elderly are valuable human resources in 
society because they have potential to develop the country, even the economy and society 

care system and requires a high level of technical competence, and social support for the 
activities of daily living.

According to the 2011 Royal College Dictionary, aesthetics means beauty in nature or art, 
which everyone can understand and feel. It is the relationship between emotions, mind, 
and one’s personal perception and appreciation of beauty. This may develop further to the 
point of appreciation, admiration, or even obsession, which have an effect on personality, 
taste, emotions, values, and decision-making. These are the result of "aesthetic experience," 
which is expressed in people’s behavior. In addition to feeling and perceiving beauty, aes-
thetic experience also extends to other sensations, such as sadness, revulsion to ugliness, 
or the attraction to cuteness. Moreover, there are senses of humor, mystery, fun, unattrac-
tiveness, enjoyableness, boredom, ambitiousness, inspiration, and forgetfulness. Having 
senses of ordinary, everyday feelings or emotions can also create aesthetic experiences 
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Insofar as a sense of aesthetic can be created and developed at any age, it increases with 
experience, which differs with each person. Many scholars have studied aesthetic develop-
ment, and proposed different theories for the individual level of sensitivity of each person. 

-
-

works of art with art history knowledge, and are analytical and critical of art information; 

experience and the world at large. Using these conceptions for a framework for stages of 
aesthetic development, it was found that aesthetic development occurs in the individual 
in sequential order, and develops with increasing age, throughout each stage of life, from 
childhood to adulthood. These insights are important reference points for art educators 
to use pedagogically in designing curricula to educate learners. While there remains the 
question of how teachers can give learners an aesthetic experience that teaches them to 
appreciate an art object or nature, frameworks such as Parsons' and Housen’s are an im-
portant element that will help learners use personal aesthetic experiences to create new 
knowledge.

Cognition is a learning process in which the process of understanding and perceives vari-
ous information. Incorporating the body's senses, our minds employ various ways of think-
ing to understand information, such as critical thinking, reasoning, and decision-making. 
Problem solving, planning, and cognition enable humans to learn things, and apply what 
they have learned to their daily lives. Cognitive development varies, depending on factors 

stimulation involves stimulating various parts of the brain related to cognition. Cognitive 
functions, such as memory, attention, direction, calculation, decision-making, language, 
and the executive functions, are regular training for the brain in the use of memory, help-

The development of aesthetics and cognition are interrelated, and proceed with age and 
experience. At present, there are still very few studies that take any interest in the collec-
tion of research works that are related to the relationship between aesthetic and cognition. 

-
edge about the impacts of the relationship between aesthetic and cognition that appear in 
the research. The research then guides those professionals involved in educational man-
agement in applying it to learning and development.

Research Purpose
The main purpose of this research is to review the relevant literature on the relationship 
between aesthetic and cognition. The review will focus on various areas of specialization, 
such as the relationship between aesthetic and cognition for the developing consciousness, 



Volume 29, 2024 – Journal of Urban Culture Research |  272Khanobbhorn Sangvanich et al Shaping Minds…

aesthetic and cognition in the elderly, how aesthetic increases cognition, the aesthetic ex-
perience and cognition, how to enhance and increase aesthetic experiences in the elderly, 
how to teach aesthetic experience to the elderly, and the relationship of aesthetic and 
cognition to automatic learning.

Research Framework
This literary review examines the relationship between aesthetic and cognition. The meth-

-

Summarizing and synthesizing the knowledge from the research results.

Methodology
The extant research on aesthetic and cognition was systematically reviewed according to 

and exclusion criteria. Key particulars included:

1. Using English keywords,
2. Searching international academic databases, such as Scopus, Academic Search 
 Ultimate, JSTOR, ScienceDirect, and SpringerLink,

accordance to research objectives.

Data Collection Procedures and Methods
Articles related to aesthetic and cognition were compiled, using the following selection 
methods and criteria:

1. Searched for research articles published in foreign online databases, including Scopus, 
Academic Search Ultimate, JSTOR, ScienceDirect and SpringerLink, using “aesthetic and 
cognition” for keywords, 

and Article keywords,
3. Selected only research articles published in English, and for which it was possible to ac-

cess the full text,
4. Selected only research articles related to aesthetic development, aesthetic level, and 

 abstract,
5. Selected only articles that matched the research question, this study provides a sys-

tematic literature review of the research question on the relationship between aesthet-
ic and cognition.
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Research Results 
The initial search of the international academic databases listed obtained 2,553 papers. 
The following is a summary of the papers on topics that were considered most relevant for 
the purposes of this literature review:

Figure 2. Summary of the Literature Review on Aesthetics and Cognition. Continued next page.
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Academic  Search  Ultimate  

(n  =  285)  

ScienceDirect  (n  =  87)  

SpringerLink  (n=412)  

JSTOR  (n=97)  

Study Type of Study Methodology Measurement Tools Sample Population Keywords 
Findings on 

Aesthetic-Cognition 
Relationship 

Silveri  
et al. (2015) 

Experimental study Neuropsychological 
tests, art 
appreciation tasks 

Neuropsycho-logical test 
battery and art 
appreciation tasks 

16 Alzheimer's 
patients  
and 15 caregivers 

Aesthetic 
Preference; 
Alzheimer's 
Disease; 
Art; 
Dementia; 
Emotional 
memory 
enhancement; 
Memory; 
Memory 
disorders; 
Neuroaesthetics 

Aesthetic perception 
remains despite  
cognitive impairment 
 

O’Connell et 
al. (2013) 

Mixed-Methods Study Questionnaires and 
patient interviews 

Aesthetic and Cultural 
Seeking Participation 
Questionnaire 

38 stroke patients Stroke; 
Aesthetics; 
Arts; 
Culture; 
Leisure 

Aesthetic activities 
can enhance 
cognitive recovery 
via sensory and 
emotional processes  

Root-
Bernstein 
(2002) 

Theoretical analysis Literature synthesis Theoretical analysis NA Philosophy of 
science; 
Aesthetics; 
Intuition 

Aesthetics supports 
intuition and 
"synosia" by 
improving interface 
usability and 
cognitive load. 

Deng & Wang 
(2020) 

Empirical, Quantitative Kansei principles, 
evaluation of screen 
interfaces 

Kansei-based quantitative 
evaluation 

25 design experts NA Six aesthetic factors 
enhance interface 
usability and 
cognitive strain. 

Almeida- Developmental Study Interviews and Parsons’ aesthetic 100 students,  Aesthetic Support Parsons' 
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Figure 2. cont. Summary of the Literature Review on Aesthetics and Cognition.
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Study Type of Study Methodology Measurement Tools Sample Population Keywords 
Findings on 

Aesthetic-Cognition 
Relationship 

Silveri  Experimental study Neuropsychological Neuropsycho-logical test 16 Alzheimer's Aesthetic Aesthetic perception Almeida-
Rocha 
et al. (2020) 

Developmental Study Interviews and 
analysis of 
drawings 

Parsons’ aesthetic 
development framework 

100 students,  
4–20 years old 

Aesthetic 
development; 
Aesthetic 
experience; 
Arts; 
Developmental 
psychology; 
Painting 

Support Parsons' 
theory, Aesthetic 
development is 
associated with 
cognitive 
development in 
different stages. 

Rashid 
et al. (2014) 

Experimental study Cross-Cultural, 
Experimental 

Visual stimuli 
 

75 female students,  
7 -17 years olds 

Aesthetic 
development; 
Education; 
Painting; 
Art 

Cognitive styles in 
aesthetic perception 
are different by age 
and culture. 

Brady, E. 
(2023) 

Theoretical Analysis Using theoretical 
analysis to 
investigate aesthetic 
values as 
relationship values. 

Literature review and 
theoretical frameworks 

NA Aesthetic value, 
cognition, 
reflexive 
relations, 
sensory 
perception, 
imagination, 
natural sublime 

Aesthetics enhance 
cognition by 
integrating sensory, 
emotional, and 
intellectual 
engagement, 

Christensen, 
A. P., 
Cardillo, E. 
R., & 
Chatterjee, A. 
(2023). 

Experimental and 
Taxonomy 
Development 

Semantic-free 
association tasks 
with network 
analysis 

Semantic network 
analysis; 
Likert scales 

899 participants 
(aged 19–77) 

aesthetic 
cognitivism; 
affect; 
cognition; 
semantic 
network 

The relationship 
between aesthetics 
and cognition is 
described as a 
dynamic interplay 
where the emotional 
and cognitive 
dimensions of art 
engagement inform 
and enhance each 
other 

Chuang, H. 
C., Tseng, H. 
Y., & Tang, 
D. L. (2023) 

Experimental Study Eye-tracking 
experiment using 
Gestalt theory. 

Eye-tracking metrics; 
Likert scale  

33 college students Photography, 
gestalt, eye 
tracking, 
closure, visual 
perception 

Aesthetics and 
cognition are 
explored through the 
impact of Gestalt 
principles, which 
significantly affect 
visual cognitive 
processes. 

Qiao, Q., & 
Jiang, Y. 
(2023) 

Quantitative research 
study 

 A questionnaire 
survey 

Likert scale surveys 1,060 college 
students 

Humans 
*Cognition 
*Students/psych
ology 
Emotions 
Universities 
Surveys and 
Questionnaires 

Aesthetic cognition 
positively impacts 
behaviors and 
emotions by 
enhancing cognitive 
processes and 
developing creative 
and critical thinking. 

Stobbe, E., 
Lorenz, R. C., 
& Kühn, S. 
(2023). 

Experimental Study Randomized 
experiment with 
fMRI and cognitive 
tests 

Aesthetic preference 
questionnaires 

30 participants Attention 
restoration 
Environmental 
sound fMRI 
Cognitive 
performance 
Negative 
emotions Stress 
reduction 

Aesthetic 
experiences improve 
cognition, reduce 
negative affect, and 
restore attention, 
reducing stress and 
neural efficiency. 

Li, L., & 
Wang, H. 
(2024) 

Experimental Study Event-related 
potentials 

Reaction times 27 right-handed 
college students 

Humans 
*Beauty 
Electroencephal
ography 
Esthetics 
Evoked 
Potentials/physi
ology 
*Judgment/phys
iology 
Metaphor 
Aesthetic 
judgments 
ERPs 
Hand actions 
Metaphorical 
association 

This study shows 
how physical 
movements improve 
aesthetic judgment 
ability and how 
aesthetic experiences 
enhance cognition. 
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Findings

studies, provide a comprehensive understanding of how aesthetics enhances cognition. 

frameworks and empirical evidence to highlight the relation between aesthetics and cogni-
tive processes.

The research on childhood development, including that studied by Almeida-Rocha, Peixoto, 

experiences encourage cognitive abstraction and symbolic reasoning. Younger children fo-
cus on visual realism, while older adults transition to more complex evaluative processes. 

-
tal connections between horizontal movements and beauty judgements increase neural 
performance and cognitive agility. This is demonstrated by rapid reactions and promoted 

-

increases attention, emotional regulation, and memory recall by reducing cognitive stress. 

Gestalt principles enhance cognition and decision-making by utilizing perceptual prefer-

corresponds to improved creative problem-solving. Overall, these studies highlight that 
aesthetics, with its potential for involving sensory, affective and cognitive processes, pro-

Discussion
Philosophers' Theories Regarding Aesthetic Development
The philosophers’ theories most commonly used by researchers regarding aesthetic devel-
opment:

Parsons’ Theory of Aesthetic Development:

Beauty and Realism, Expressiveness, Style and Form, and Autonomy. These stages demon-
strate a progression from simplistic, concrete evaluations to more abstract, critical, and 
self-aware interpretations of aesthetic experiences.

Housen’s Stages of Aesthetic Development:

progressive development of individuals interpretative and analytical abilities over a period 
of time.

John Dewey’s Aesthetic Experience:
Dewey highlighted that aesthetic experiences are comprehensive and essential to cogni-
tive and emotional development. Regarding to aesthetics as a way of communicating with 
the environment in a meaningful way, encouraging exploration and personal development. 

Khanobbhorn Sangvanich et al Shaping Minds…
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settings promotes cognitive development and emotional balance.

Immanuel Kant’s Aesthetic Judgment:
Kant argued that aesthetic judgment requires the interaction of creative thinking and con-
sideration, enabling abstract reasoning and appreciation of beauty beyond sensory aware-
ness. Researchers use Kant’s framework to link aesthetic experiences with higher-order 
cognitive processes like abstraction and symbolic interpretation.

How Aesthetic Experiences Enhanced Cognition
Aesthetic experiences enhance cognition by reduce cognitive burden, increasing attention-

cognitive ability by providing a mentally therapeutic conditions. Similarly, Li and Wang 

-
-

ing sensory, emotional, and cognitive systems, allowing for increased cognitive engagement 

The Aesthetic Experience and Cognition
Aesthetic experiences are unique in their ability to create a comprehensive a cognitive 
engagement by integrating sensory perception, emotions, and cognitive evaluation. The 

interaction with visual arts and aesthetics enhances creativity, innovative problem-solving, 
and abstract reasoning. The relationship is evident across all age demographics, suggesting 
that aesthetics universally enhances cognitive development.

Enhancing Aesthetic Experiences in the Elderly
-

portunities for sustained and meaningful engagement. Activities such as participatory art 
workshops, exposure to natural soundscapes, and structured interactions with aesthetic 
stimuli can enhance neural activation and emotional well-being. Incorporating technolo-
gies like virtual reality to simulate immersive aesthetic environments or guided art therapy 
sessions tailored to individual preferences can further optimize these experiences

Conclusion
This study concludes by highlighting the important relationship between cognition and 
aesthetic at every developmental stage. One effective way to promote automatic learning, 
maintain cognitive function in the elderly, and increase perceptual abilities is through aes-

population, requires the development of focused treatments and instructional strategies 
that encourage sustained engagement and meaningful interaction with visual stimuli. 

regarding cognitive growth and learning processes, in addition to promoting personal well-
being.

Khanobbhorn Sangvanich et al Shaping Minds…
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Abstract
The issue of environmental preservation is an important topic in global issues. The role 
of all parties is needed to support environmental preservation because it has an impact 
on welfare. One of them is conducting a struggle through songs, which this effort is car-

An ethnographic method was utilized through a qualitative approach. We use the theory 
of symbolic resistance to discuss. The results showed that they made a song entitled "Ibu 
Bumi" as symbolic resistance by applying the cultural perspective of Sedulur Sikep to invite 
listeners to be sensitive to environmental issues that have a big impact on community live-
lihood and protect the earth with real actions.

Keywords: Sedulur Sikep, Javanese Indigenous People, Javanese Pop Song, Ibu Buni, Environment   
 Issue, Resistance Movement
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Introduction
Extractive sectors are still predominant contributors to the economic structure of several 

they hurt the environment and life, such as in damage to ecosystems, cramping agricultur-

-
ment but are also often a factor in human rights violations, especially for local indigenous 

-

-

community against planting or mining corporations which are under the protection of the 

Sedulur Sikep, also known as the Samin community, is an indigenous group originating 
from Central Java, particularly in Pati Regency. They adhere to principles of simplicity, 
peace, and harmony with nature. These teachings are rooted in the philosophy of Samin 

advocated peaceful resistance, such as refusing to pay taxes and avoiding forced labour 

to preserve their distinct beliefs, language, and lifestyle, which emphasize honesty, humili-
ty, and non-violence. They are also known for rejecting excessive modernization, upholding 

The peasant resistance movement comes with different patterns, as revealed in some case 
studies. Some actively resist, such as the Zapatista movement, the MST movement, the 

-

-
system and local economy. 

-

cement companies, Semen Indonesia and Sahabat Mulia Sakti, which plan to construct a 
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rejection from Sedulur Sikep, which perceives local economic threats and environmental 
damage due to the building. Their resistance takes various forms, including demonstra-
tions, long marches, foot casting, theatrical performances, legal actions, and musical recit-

Sedulur Sikep fosters social movement one of them uses through a song as a subject mat-
ter. People employ songs as one of the ways of expressing their feelings and ideas, which 

songs function as performative expressions representing those historically disregarded, 

songs can serve as a vehicle for social movement. They impel the spirit of the oppressed 
against the oppressing. Furthermore, songs or music, can act as media for expressing re-

in Queensland and the world music festival WOMADelaide. The festivals construct ecologi-
cal discourses in an eco-musicological framework. They represent a space in which popular 
music and the living environment can be inextricably entwined. Those participating in the 

-
ing over environmental themes and sung by the locals performing other local songs too. 
People combine the song’s rhythm, laden with traditional elements, with modern songs. 

India has a very inspiring environmental song called Gaon Chodab Nahi 

Odisha, composed the song. The song lyrics narrate the stance of the local tribes, who are 
determined to retain the area even if industries in India continue to destroy their living 

"Ibu Bumi" to be sensitive to environmental issues that have a big impact on society and 
protect the earth with real actions. This song also voices a message from the point of view 
of small farmers as a critique of extractive industries that exploit the Earth but ignore 
nature. We collected ethnographic data through in-depth interviews with the song com-
poser and several Sedulur Sikep members and participant observation of some agendas of 
environmental preservation events initiated by Sedulur Sikep.

Symbolic Resistance
-

mans behave and communicate always using symbols to convey messages to other parties. 
It can be said that symbols are very close to humans in interaction. Symbols can be used 
to convey positive or negative messages depending on the context in which they are used 

wrote about how peasant resistance in Southeast Asia was carried out in certain ways, 
such as disobedience, stealing, gossiping, and other passive forms as symbols of resistance. 
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According to him, veiled resistance achieved greater results than overt resistance. Foucault 
offers a concept on how to understand resistance, no longer having to face the meeting 
of two forces directly, but resistance can be carried out by anyone in various forms. One 
of which is symbolic resistance, this form of resistance is usually cultural because the 

Symbolic resistance as revealed by Scott and Foucault were also carried out by Sedulur 
Sikep during the Dutch colonial era. Sedulur Sikep, who at that time was better known as 
the Samin people, carried out a movement to refuse to pay taxes followed by other covert 

-
rent era, resistance to injustice is carried out by following trends, one of which is through 

highlight social phenomena and injustices within society, resonating with deep emotional 

environmental issues, labour struggles, farmers’ rights, human rights violations, and other 

entertainment, but also a medium to document social realities, voice opinions, and ex-

social conditions. Moreover, songs have the potential to inspire and mobilize the masses 

Discussion
The provincial government has carried out some campaigns through which it remarks 

amount of local revenue to trillions of Rupiah. Once realized, the amount may buoy the 
-

ment factory construction by all means. It thus alters several regulations, allows uncompli-
cated licensing, and elicits community support by luring them with job opportunities and 
high salary levels.

The government appreciates the cement factory building in that it assumes there will be 
thriving economic growth once the plan for exploring Pegunungan Kendeng runs. The as-
sumption is based on the report suggesting that Semen Gresik and Holcim Company have 

economic growth acceleration implemented by the Central Java government brings on the 
environmental permit to build cement factories. It is in correspondence with the Indo-
nesian government’s economic project striving to quickly improve the state’s economic 
growth. High economic growth and increased regional revenues will promote public devel-
opment and other areas in Pati. The government’s action bears on commercialism. There-
fore, through its movement, the community Sedulur Sikep is endeavoring to make the 
government and community aware of the potential cost the state may suffer once it caters 
to what is being requested by mining industries. We will discuss how the Sedulur Sikep 
explains to the public that the construction of a cement factory will cause environmental 
damage and threaten the farming profession.
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Ibu Bumi Song and Its Meaning
Gufman proposes that what we see backstage is as opposed to what we see at the front or 

corporates playing their roles in making a scheme as auspicious as possible. They strive 
to construct a good image of cement factory development which can manifest welfare by 
augmenting the community’s standard of living. The factory development can seemingly 
open more job opportunities, a modern lifestyle, and insured well-being. Responding to the 
main-stage image, Sedulur Sikep endeavors to feature the facts by unraveling what lies at 
backstage. Standing backstage, people will be able to pour over more lies from the dreams 
and future offered by both the authorized and corporations. A raft of evidence indicates 
how the local community can be more oppressed after their living resources and land are 
taken over.

The standpoint underlies the creation of the song “Ibu Bumi.” The song, inspired by Sedu-
lur Sikep experience, narrates the persistent marginalization of his community since the 
Dutch colonial era to date. He perceives the paramount importance of land for his com-
munity, ascribing the land as a living and cultural resource. Thus, being a peasant indicates 
more than life choice and profession. Rather, by being a peasant, one should maintain and 
nourish nature, as argued in Sedulur Sikep teachings, that the community should act as a 
life-balancing agent.

The song “Ibu Bumi” comes with meaningful lyrics. The lyrics, written in Javanese, state: 
“Ibu Bumi wis maringi, Ibu Bumi dilarani, Ibu Bumi kang ngadhili.” It can be translated 
to: “Mother Earth has provided, Mother Earth has been harmed, Mother Earth will bring 
justice.” The lyric, accordingly, delivers the idea that once human beings destroy the Earth 

-
cies, there will be no peace left as a result of damage and disaster threats lying ahead. As 
such, we should nurture and exploit nature wisely. This lyric reminds us not to commit 
excessive exploitation of nature. It is simple but laden with meanings. 

The address “Ibu Bumi” delineates the analogy of the Earth as a mother who is always sin-
cere and affectionate in giving. In the Javanese culture, the concept of “mother” visualizes 
an adult and mature woman. The address “mother” has a high social value, considering 

children. In addition, the address “mother” is reminiscent of gentleness and affection. The 
motives underlie why the composer leverages the address “mother” to symbolize the Earth.

The clause “Ibu Bumi wis maringi” manifests that the Earth plays contributive roles for hu-

as rice, corn, sugarcane, fruits, vegetables, and water as food sources. Besides, they can also 
deploy crops to keep up their needs for clothes and housing. The Earth or land they retain 
and inherit from ancestors from hundred years ago has socio-cultural values. In this way, 
the Sedulur Sikep community, consisting of peasants, depends on the land and views it as 
Mother Earth, who sustains their lives. They nurture the land by cultivating it carefully and 
allowing it to rest before planting again. 
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A land, sustained by social, safety, and psychological aspects, is a place whereby the com-

society and execute self-management because it is where they were born and matured as 

activities potentially harm ecosystems, typically agricultural lands, and adversely affect 
their economic and social conditions.

The lyric “Ibu Bumi dilarani” translated as “The Mother Earth has been hurt” points out the 
phenomenon in which humans present greediness and no concern for the living environ-
ment harmed by industrialization. Capitalism is a potential enemy, as having been warned 
by Sedulur Sikep’s ancestors. Sedulur Sikep must resist being swept away by moderniza-
tion, but can still utilize it as a tool to broaden their knowledge and contribute to protect-
ing their community. Sedulur Sikep, as a movement, represents the peasants' dissatisfac-
tion and resistance against marginalization caused by the state's unfair land use policies, 
which permit industrial activities to encroach upon and degrade their land.

-

have to be steered away from their lands and experience the scarcity of water they deploy 
to farm. The resistance they carry out is the manifestation of the teachings of their ances-
tor, Samin Surosentiko. The song thus represents the principle of not allowing damage to 
occur in the Kendeng Mountains and the peasant profession to disappear in the land of 
Kendeng because the profession is one of the doctrines from Sedulur Sikep's elders as an 
attempt to maintain the balance of nature.

Earth, like a compassionate parent, will endure her children's misdeeds and guide them 
with reminders and warnings. However, when her children exceed acceptable limits, she 

reminds humans to always act wisely and ask others to nourish nature and prevent dam-
age. By interplaying with nature, human beings will acquire local knowledge of how to 
employ it auspiciously. However, instead of being wise, humans are exhibiting greediness 
by exploiting nature inordinately and disregarding whatever nature damage turns up as a 
result of their unruly behaviors.

Through the song, Sedulur Sikep warns us that the wrath of nature will wreak havoc and 
-

canic eruptions, and pandemics, may ensue. Even Sedulur Sikep believes that the COVID-19 
pandemic attacking human beings is because of their greedy activities and destructing 
nature. 

“ngajeni” “ngopeni” 
“demunung” “ngajeni” or respecting will invari-

ably bear in mind that the universe is one of God’s blessings. The concept is analogous 
to the concept of venerating nature as how to venerate a mother. One of the efforts is to 
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retain the peasant profession as the main one because being a peasant allows them to 
realize natural stability. Peasants should apply an eco-friendly and sustainable farming 
system in the best interest of humans, the universe, and all living creatures, such as plants 
and animals. 

“Ngajeni” connects to spirituality, the values of which remind humans of the obligation 
against excessive exploitation of nature. Humans should maintain a strong relationship 
with nature, considering how they greatly require it. Such a relationship can be embod-
ied by incorporating it into custom ecological practices. The practices are possible as long 
as humans ignore their anthropocentric and egocentric affairs and put others’ interests 
before theirs. “Ngajeni” or respecting nature, accordingly, is crucial in that we highly rely on 
nature.

As regards the “ngopeni” concept, Sedulur Sikep maintains the ecosystem and environment 
nearby to nurture nature. The community nurtures agricultural resources to build healthy 
agriculture. They are determined to retain Kendeng Mountains, making the mountains 
homes for plants and animals. They also take care of the extant water springs and main-
tain soil fertility. They strictly espouse the Javanese teaching of “Sadhumuk bathuk sanyari 
bumi

-

land they own is.

Additionally, Sedulur Sikep abides by the principle of “sacekape,” namely living moderately. 
As peasants, the community endeavors to retain harmony with nature. They are careful in 
treating and exploiting nature. It is because they believe in the wrath of nature that may 
punish them for misbehaving. They also comply with the teaching “Sapa kang nandur bakal 
ngundhuh. Ora ana nandur pari thukul jagung. Nandur pari mesti ngundhuh pari,” which means 
“Who acts shall bear the consequence. Planting rice will not give you corn, it will give you 
rice.”

Criticism Symbol
In today’s era, ones can express social critics through arts, for example, theatrical perfor-

Another kind of art frequently exerted is music or songs. For example, with its global fol-

Sedulur Sikep make social critical actions against the government and mining corporations 
through a song. The song, thus, plays an elemental role in constructing solidarity and acts 
as a subtle resistance expression. Sedulur Sikep leverage it as media to deliver critics from 
the vantage point of those. 

Environmental damage, land loss, natural disaster threats, and loss of profession as peas-
ants are the focal points of the protesting song. The song evolves as part of the movement 
to solidify idealism and emotional bond between members and serves as a bastion that re-
minds the listeners in order not to be lured by the tricks of mining industries that promise 
well-being. The sense of resistance and the messages being delivered are observable by the 
music genre. The song “Ibu Bumi” comes with a gentle and soft rhythm as that of Javanese 

-

Enkin Asrawijaya et al Sedulur Sikep Fights…



Volume 29, 2024 – Journal of Urban Culture Research |  286

pects of supporting their existence in Java communities.. Notwithstanding the representa-
tive theme landed with resisting politics, the song retains a simple, mature, and meaning-
ful style. The profound word elements in the lyrics of the song are sung gently, delineating 

In the context of the song "Ibu Bumi," used by the Samin community as a protest against 
the construction of a cement factory, the composition integrates traditional Javanese 
musical elements to convey a profound message of peace and resilience. The song's rich 
melodies and simple rhythms evoke tranquility and strength, aligning with the commu-
nity's commitment to protecting nature. Key features such as intonation, slow tempo, 
and contrasting dynamics represent the stillness of nature that the Samin people seek to 
safeguard. The vocal delivery emphasizes a soft, gentle singing style typical of Javanese 
traditions, with vibrato variations adding emotional depth and enhancing the song's con-
nection to its meaning. The arrangement remains intentionally simple, centering the lyrics 

encourage introspection on the importance of environmental preservation. This approach 
underscores the values of authenticity and simplicity, which are fundamental to the Samin 
community's cultural and environmental ethos.

The song “Ibu Bumi” raises social critics usually delivered through actions against cement 
corporations. Some exemplary actions are demonstrations at Istana Jakarta and Central 

song but also expressed through active social movements by the activists concerned. As 

young generation. It possesses a special charisma giving different impressions from that of 
other music since vesting a robust imagination of living adversities.

Figure 1. The song "Ibu Bumi" -

artist, joined the peaceful protest held on December 23, 2016.
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Employing such a song is effective for self-prevention from unrealistic material persuasion 

Delivering messages through a song associated with the environment is more acceptable 
among the pros. The song, which originally recounts the tradition of Sedulur Sikep, is self-
modifying into the means of expressing and delivering struggle and environment-related 

Figure 2. The band Efek Rumah Kaca performed the song "Ibu Bumi" in collaboration with Kendeng peasants during 

Sedulur Sikep builds the pattern for internalizing values accepted by Kendeng peasants 
based on familiarity, friendship, and deliberation. From the viewpoint of social movement, 

-
cide to either conduct the value or understand it as new knowledge. The lyrics of the song 
“Ibu Bumi” entice the listeners to live better by complying with the social and environmen-
tal values they deliver. After affording the information on environmental values to Kendeng 
peasants, Sedulur Sikep can then ask other peasants, the young generation, artists, cultural 
practitioners, and other communities to sustain Kendeng as nature by refusing cement fac-
tory construction. The song showcases maturity and morality in harmonizing with nature.

-
formed "Ibu Bumi," a touching song highlighting the damage to ecosystems and its threats 
to farmers in the Kendeng Mountains. Romo Aloys Budi, a respected religious leader, em-
phasized the interconnectedness of all living beings and the importance of preserving the 
delicate balance of nature. He recognized that the ecological destruction in the Kendeng 
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Mountains harms the environment and endangers the farmers who depend on its ecosys-
tems for their livelihood. By participating in the performance of "Ibu Bumi," Romo Aloys 

land and way of life. Sujiwo Tejo, a cultural observer deeply connected to tradition and 

Through their participation in this heartfelt expression of concern, shared via YouTube, 
Romo Aloys Budi and Sujiwo Tejo demonstrated that by uniting our voices, we can amplify 
our message and inspire positive change in the world, with the hope that their voices will 
resonate with and mobilize a wider audience.

“Ibu Bumi” 

song as an expression of their concern for the destruction of the ecosystem and its threat to farmers in the North 

Kendeng Mountains.

The song, raising the community’s moral awareness, reminds the state and corporations 

Those with a better-evolving conscience will regret their immoral behaviors once they do 
them. Accordingly, through the song, Sedulur Sikep invites the government to be concerned 
about mining activities and manage the activities well and appropriately, averting environ-
mental damage, such as soil, water, air, marine, and forest damage.

cause harm to nature. Decreased natural-balancing resources, such as forest, water, and 
soil, are over much of the product of mining activities generating a large number of pollut-
ants from the early exploitation to the production process. The allusion is also against the 
government’s ban on traditional mining and supports massive mining with more severe 

-
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Number 32 of 2009 concerning Living Environment Protection and Management states 
there shall be no mining activities in the karst mountains because it will cause natural 
damage and biodiversity loss.

Figure 4. Sedulur Sikep youth unfurled posters calling for caring for the earth and rejecting mining which destroys 

nature on the theme "Ibu Bumi"

Through the song “Ibu Bumi,” Sedulur Sikep expresses its criticism of the government’s 

corollary, the government willingly overlooks environmental issues. Once it issues policies 
underpinning detrimental parties that damage nature, it also contributes to the existing 
problems. Women casting their feet in the struggle tent highlight the urgency of the issues. 
When humans humanize others, there will be no nature damage or community suffering. 
The government should, accordingly, issue community-advocating policies. The community 

Development should come after a good analysis. Environmental impact analyses should 

they demand clean water, air, and fertile farming land. However, investors develop based 
on the economic interests of several parties and disregard public interests. Hence, they 

Conclusion
The elaboration above sheds light on how there is a war on welfare concepts between 
Sedulur Sikep and the state. Sedulur Sikep regards the peasant profession as uncontested, 
and establishment of a cement factory intervening with it will confound the ecosystem. 
Meanwhile, the state claims investors as those who will augment local and regional foreign 
exchange and open more job opportunities.
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Cultural resources manifested in the song “Ibu Bumi” offer political dialectics with the com-
munity, government and corporations. The dialectics of the community offer knowledge 
about nature based on Sedulur Sikep teachings and values. The song focuses on evoking 
awareness of humanism by imparting the apprehension of social reality and the meaning 
of life. Dialectics with the government and corporates is carried out through a narration 
representation of social reality linked to principal issues of humanism, ecosystem, liveli-
hood, and culture. Sedulur Sikep strives to deliver advising messages, namely “God allows 
humans to deploy nature to cater to their needs," “Employing natural resources should be 
offset by being mindful of nature and others," and “Inordinate nature exploitation will lead 
to big disasters.”

The song "Ibu Bumi" inspired and fostered solidarity among peasants, motivating them to 
resist the establishment of the cement factory. This song serves as a tool to raise awareness 
about environmental movements. It embodies the Sedulur Sikep's commitment to an activ-
ist vitalist ideology – taking proactive steps to protect their community and others. It nar-

-

Sikep criticizes this alliance for its harmful impacts on their community's economic, social, 
and cultural aspects.
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Review Process 
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Occasionally, noteworthy articles worthy of a broader audience that JUCR provides, will 
be reprinted. Main articles are assessed and peer reviewed by specialists in their relevant 

the editorial board.

2. To further encourage and be supportive of the large diverse pool of authors whose Eng-
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practitioners at all stages in their careers. A suggested theme is announced prior to 
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support.
Manuscripts need to use our template for submission. Please download from our web-

with sample text following. Documents not using the template will be returned for 
reformatting.
All manuscripts are required to include a title, abstract, keywords, author’s byline 
information, an introduction and conclusion section along with a Chicago formatted 
reference list. Manuscripts with existing footnotes and in-text references may retain 
them as a resource for readers, but are not required. Footnotes are to be relocated as 
non-standardized endnotes listed before references.

-

-
izing ones references. See www.bibme.org.
Each author should send with their manuscript an abstract of 150 words or less togeth-
er with a submission form providing their biographical data along with a maximum of 
six keywords.
All manuscripts submitted for consideration need to be accompanied by a completed 
and signed Manuscript Submission form found on our website. 
Authors authorize the JUCR to publish their materials both in print and online while 
retaining their full individual copyright. The copyright of JUCR volumes is retained by 
Chulalongkorn University.
Authors should strive for maximum clarity of expression. This point cannot be over-
stated. Additionally, authors need to bear in mind that the purpose of publication is 
the disclosure and discussion of artistic knowledge and innovations that expands the 
realm of human creativity and experience.
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Eligibility Criteria
The eligibility criteria for appointment shall include:

Demonstrated scholarly expertise and ethical leadership in an area not over represent-
ed on the existing Editorial Board.
Published three or more papers in scholarly publications.
Demonstrated excellence in the review process, based on independent evaluations of 
the Editors and Associates.
Stated commitment to contribute to issues affecting the management of JUCR.

Responsibilities
Members of the Editorial Board are directly accountable to the Managing Editor. Responsi-
bilities include but are not limited to:

Provide input on editorial needs and review manuscripts as requested.
Complete assigned reviews in a timely fashion. Offer mutually respectful and construc-
tive review of manuscripts to assist in providing the highest quality of papers. 

-
view process.
Participate in the evaluation of the quality and effectiveness of JUCR so as to help sus-
tain the highest level of excellence.
Once appointed to the Editorial Board, members are encouraged to submit at least one 
paper during their tenure.

Nomination Process

Chief or any member of the Editorial staff. Candidates/applicants must submit a CV in-
cluding a statement addressing her/his interests and suitability for Board membership. 
JUCR assumes the general readership would be able to identify the candidate by her/his 
reputation for scholarship in an established line of inquiry. 

When a candidate is approved by majority vote of the current JUCR board members, she/he 

-
pointment. Continued membership of the Editorial Board will be reviewed every three years 
by a member of the Editorial Board with a decision about candidates submitted annually. 
The number of Editorial Board members will not exceed 20 unless otherwise agreed upon.
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